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PROGRAMMA | PROGRAMME

PETERIS VASKS (1946)
Musica serena stigu orkestrim | Musica Serena for String Orchestra

12’

Pirmatskanojums 2015. gada 21. novembri Snelmana zalé Kokola, Somija.
Ostrobotnijas kamerorkestris, dirigents Juha Kangass

Premiered on 21 November 2015 at Snellman Hall in Kokkola, Finland.
Ostrobothnian Chamber Orchestra, conductor Juha Kangas

RALFS VONS-VILJAMSS (Ralph Vaughan Williams, 1872-1958)

“Jaras simfonija” sopranam, baritonam, korim un simfoniskajam orkestrim |

A Sea Symphony for Soprano, Baritone, Choir, and Symphonic Orchestra (1903-1906)
Volta Vitmena dzeja | Poetry by Walt Whitman (1819-1892)

. “Dziesma visam jaram, visiem kugiem”| A Song for All Seas, All Ships
Il. “Nakti vienatneé jaras krasta” | On the Beach at Night, Alone

lll. “Skerco: Vilni”| Scherzo: The Waves

IV. “Kugosim uz Indiju”| The Explorers

Pirmatskanojums 1910. gada Lidsas muzikas festivala Vestjorksira, Anglija. Dirigents Ralfs Vons-Viljamss
Premiered in 1910 at the Leeds Festival, West Yorkshire, England. Conductor Ralph Vaughan Williams
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MUSICA SERENA

“Musica serena ir véla rudens
ainava — lapas ir visas nokritusas.
Péksni izradas — tu redzi talu, talu.
Un ta nav samierinasanas, bet gan
apjausma — jégpilnas, mierpilnas
apjausmas sajata.”

Komponists Péteris VASKS

2015. gada tapusais opuss veltits
komponista draugam, somu dirigentam
Juham Kangasam apala dzimsanas
diena. Tacu $1 muzika ir davana visiem:
ta skan pari ikdieniskajam, dod mirkli
laimes, ir empatijas un maiguma
caurstravota. Te skanas spulgo ne

tikai rudens, bet ari dvéseliskais un
netveramais. Dvéseles stavoklis,

kas rodas saplismé ar dabu.

Skandarba radisana ekranizéta ari
dokumentalaja filma “Musica serena.
Komponists Péteris Vasks”.

JURAS SIMFONIJA

20. gadsimta pirmaja dekadé
komponisti jaru skanuraksta ietérpa
regulari — 1899. gada pirmo reizi

skan Edvarda Elgara dziesmu cikls
“Jaras ainavas’, 1905. gada — Debisi
skanuglezna orkestrim La mer; Ari
Vona-Viljamsa skolotajs Carlzs Stenfords
1904. gada komponé “Jiras dziesmas”
baritonam, viru korim un orkestrim.

Savukart amerikana Volta Vitmena dzeja
kluva par Vona-Viljamsa iedvesmas
avotu visu vina muzu jau kops studiju
laikiem 1890. gados. Lai ari liela dala
pirmas, tacu nenumurétas simfonijas
muzikas raksturo jaru, tas iedabu un
varenibu, komponistu dzili uzrunaja
Vitmena redz&jums par dvéseles
celojumu cauri dzivei ka juras braucienu
uz neizzinatiem regioniem.

Sava 38. dzimsanas diena, 1910. gada
12. oktobri Ralfs Vons-Viljamss kapa

uz Lidsas pilsétas skatuves, lai kopa ar
Lidsas Triennales mazikas festivala kori
un orkestri, koncertprogramma lidzas
Rahmaninova Otrajam klavierkoncertam
(Seit Vons-Viljamss iejutas solista loma),
pirmo reizi publikai izraditu savu “Jiras
simfoniju”. Ta uznemta aizrautigi: bija
skaidrs, ka Vons-Viljamss kluvis par
centralo Anglijas muzikas figuru kops
Edvarda Elgara (1857-1934) slavas
laikiem.



Somu soprans SILJA ALTO ir galvenas
balvas ieguvéja Metropoliténa jauno
vokalistu konkursa un uzvarétaja Starp-
tautiskaja vokalistu konkursa “Lira”
Nujorka, ieguvusi otro vietu Starp-
tautiskaja Elizabetes Konnelas balvas
konkursa 2017. gada septembri Sidneja,
Australija, ka ari Taivo Kalas konkursa
Somija.

Pagajusaja sezona Alto debitéja
Leonoras loma lgaunijas teatri jaunaja
Verdi operas “Trubadirs” uzveduma
un dzied ari citas lomas: Leonoru
Béthovena “Fidelio”, Mimi Pucini
“Bohéma’, Grafieni Mocarta “Figaro
kazas’, Ziglindi Vagnera “Valkira” u.c.

Vinas nakotnes sadarbibas ietver Elzas
lomu Vagnera “Loengrina” Igaunijas
Nacionalaja opera, Missa Solemnis
atskanojumu ar Oulu simfonisko orkestri
un Verdi Rekviéma atskanojumu Somijas
Nacionalaja opera.

Alto absolvéjusi Sibéliusa akadémijas
magistra studiju programmu. Vinas
studijas atbalstija daudzas kultaras
apvienibas, kuru skaita ir ari Somijas
Kultaras fonds un Somijas Vagnera
asociacija.

RIHARDS MILLERS ir Latvijas
Nacionalas operas solists kops

2014. gada. Dzied Kaskadu Franca
Lehara opereté “Jautra atraitne”, Mazeto
Mocarta “Dona Zuana”, Arstu Frensisa
Pulenka opera “Karmelisu dialogi”
u.d.c. lomas.

Piedalijies Gérsvina operas “Porgijs
un Besa” koncertuzveduma (Freizers),

Imanta Kalnina simfoniskaja dziesmu-
spélé “No saldenas pudeles” (Kriss),
Martini opera “Ariadne” (Tésejs) u.c.

Ka solists izverstas formas darbu
atskanojumos sadarbojies ar Sigvardu
Klavu, Mari Sirmo, Aigaru Meri, Jani Zirni.

2016. gada kopa ar Latvijas Radio kori
un Sinfonietta Riga piedalijies “Baltijas
jaras festivala” Zviedrija. 2015. gada
ieguvis lll vietu un specbalvu par labako
Suberta dziesmas Ave Maria inter-
pretaciju Xl Klaudijas Taevas Starp-
tautiskaja jauno dziedataju konkursa
Pérnava. 2014. gada sanémis JVLMA
un Swedbank balvu par radosiem
sasniegumiem. Divkartéjs Alfréda
Kalnina Jauno vokalistu konkursa
laureats; ieguvis godalgotas vietas
Latvijas Mazikas vidusskolu audzéknu
valsts konkursa un Alidas Vanes Starp-
tautiskaja jauno vokalistu konkursa.

Rihards Millers ieguvis magistra gradu
JVLMA pie Anitas Garancas un KriSjana
Norvela. Papildinajis prasmes pie Aksela
Evererta, Margaretas Honigas, Dmitrija
Vdovina, Ingas Kalnas, Lienes Kincas.

Somu dirigents TARMO PELTOKOSKI
2022. gada janvari tika iecelts par
Brémenes Vacu kamerfilharmonijas
galveno viesdirigentu, klstot par pirmo
sada titula ipasnieku orkestra 42 gadu
pastavésanas vésture.

Ta pasa gada maija tika nolemts, ka
no 2022./2023. gada koncertsezonas
Peltokoski bis Latvijas Nacionala
simfoniska orkestra maksliniecis-
kais vaditajs un galvenais dirigents.



2022. gada augusta, 22 gadus vecais
Tarmo Peltokoski dirigéja savu pirmo
“Nibelunga gredzena” ciklu Somijas
festivala Eurajoki Bel Canto.

lepriekséja sezona dirigents izpelnijas
atzinibu, debitéjot ar Frankfurtes
Radio simfonisko orkestri, Francijas
Radio filharmonisko orkestri, ka ari
Roterdamas filharmonikiem.

2022. gada vasara uzstajies Reingavas
muazikas festivala, §Iézvigas-HoI§teinas
muazikas festivala, Béthovena festivala
Bonna un Brémenes muzikas festivala.

2022./2023. gada sezona Tarmo
Peltokoski debités ar Honkongas filhar-
monisko orkestri, Toronto simfonisko
orkestri, Berlines Radio simfonisko
orkestri, Hallé orkestri, Berlines
“Konzerthaus” orkestri, Diseldorfas
simfonisko orkestri, G&teborgas simfo-
nisko orkestri, Sandjego simfonisko
orkestri un Tullzas Nacionalo Kapitolijas
orkestri. Gaidama atkartota uzstasanas
Eurajoki Bel Canto festivala, dirigéjot
“Tristanu un Izoldi"

Jau istenoti un turpmak planoti sadar-
bibas projekti ar tadiem solistiem ka
Juidzja Vana, Asmika Grigorjana, Matiass
Gérne, Jans Liseckis, Jalija Fisere, Golda
Sulca, Martins Frosts un Sola Gabeta.

Tarmo Peltokoski uzsaka macibas

14 gadu vecuma ar emeritéto profesoru
Jormu Panulu un turpinaja studijas

ar Sakari Oramo Sibéliusa akadémija.
Dirigentu ir skolojusi ari Hannu Lintu,
Juka Peka Saraste un Esa Peka Salonens.
Lidztekus badams atzits pianists,
Peltokoski pilnveidojis klavierspéles

prasmes Sibéliusa akadémija ar Anti
Hoti. Pateicoties virtuozajai klavierspélei,
Tarmo Peltokoski ir sanémis apbalvo-
jumus vairakos konkursos un ka solists
uzstajies ar visiem zinamakajiem
Somijas orkestriem.

2022. gada sanémis Loto balvu
Reingavas mazikas festivala.

Tarmo Peltokoski ir apguvis ari
kompoziciju un aranziju, ipasi iemilojis
muzikalo komédiju un improvizaciju.

LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS

ir Latvijas kultdras pamatvértiba.

Tas izveidots 1926. gada ka Rigas
Radiofona orkestris. LNSO darbiba sesas
reizes novértéta ar Latvijas augstako
apbalvojumu akadémiskas muzikas
joma — Lielo mazikas balvu.

2022. gada maija par LNSO makslinie-
cisko vaditaju un galveno dirigentu
kluva Tarmo Peltokoski.

2021. gada rudeni par LNSO galveno
viesdirigenti kluva igauniete Kristina
Poska.

Orkestra lidzsinéjo maksliniecisko
vaditaju skaita ir Janis Medins,

Leonids Vigners, Edgars Tons; spécigu
uzplaukumu LNSO piedzivoja Vasilija
Sinaiska laika, kurs kops 2017. gada

ir LNSO goda dirigents; vélak batisku
pienesumu orkestra izaugsmeé deva
Olari Eltss, Karels Marks Sisons un Andris
Poga, kurs bija LNSO makslinieciskais
vaditajs un galvenais dirigents no
2013. gada lidz 2021. gadam, kad kluva



par Stavangeras simfoniska orkestra
galveno dirigentu un LNSO makslinie-
cisko padomnieku.

Kop$ 2020. gada izvérsta aktiva LNSO
digitala darbiba. 2021. gada LNSO

ta novértéta ar Baltijas nozimigako
apbalvojumu komunikacijas nozaré —
Baltijas Komunikacijas balvu.

Beidzamajos gados LNSO uzstajies
prestizas koncertzalés Vacija, Francija,
Slovakija, Sveicé un citviet Eiropa.

LNSO regulari piedalas ieskanojumos
Somijas skanu ierakstu nama Ondine
un Latvijas Nacionalaja skanu ierakstu
nama SKANI.

LNSO rezidéjosie komponisti bijusi
Gundega Smite, Linda Leimane, Andris
Dzenitis, savukart 2022./2023. gada
sezona rezidéjosais komponists ir
Krists Auznieks. LNSO regulari pasatina
jaundarbus Latvijas komponistiem, un
vinu skaita ir Péteris Vasks, kura Obojas
koncerts guva lielus panakumus gan
koncertos, gan Ondine izdota CD.

VALSTS AKADEMISKA KORA
“LATVIJA” 50 dziedataju muzikala
inteligence un vokala meistariba to
padara par universalu vienibu, kas spéj
gan gleznot smalkas a capella gleznas,
gan radit grandioza vériena balsu
simfoniju kopa ar triskarsu orkestra
sastavu. Koris sadarbojies ar pasaules
klases orkestriem — Amsterdamas
Karalisko Concertgebouw orkestri,
Bavarijas Radio SO, Londonas FO,
Berlines FO un citiem. Koris uzstajies
prestizas pasaules koncertzalés

un sadarbojies ar tadiem izciliem
dirigentiem ka Mariss Jansons, Zubins
Meta, Néme Jervi, Pavo Jervi, Vladimirs
Askenazi, Saimona Janga, Stivens
Leitons, Andris Nelsons, Vladimirs
Fedosejevs un citiem. Piedalijies Warner
Brothers, Harmonia Mundi, Wergo,
Ondine ierakstu kompaniju producétajos
ierakstos. Koris ir septinkartéjs

Latvijas Lielas Mazikas balvas laureats,
2003. gada Ministru kabineta balvas
laureats un 2007. gada Latvijas Kultaras
ministrijas gada balvas laureats.

VAK “Latvija” ir “Garigas muzikas
festivala” aizsacéjs 1998. gada. Ta ipaso
viesu vidu bijusi tadi pasaulslaveni
komponisti ka Arvo Perts, Gija Kanceli,
Sofija Gubaidulina, Valentins Silvestrovs,
Ksistofs Pendereckis un citi.

Koris atvérts ari novatoriskiem
projektiem, sakot no sadarbibam

ar Sigur Rés, Dzo Zavinula dzeza
kompoziciju atskanojumiem, datorspélu
un filmu mazikas ierakstiem lidz

operu koncertuzvedumiem un vokali
instrumentalu lielformu atskanojumiem.

Kops$ 1997. gada kora makslinieciskais
vaditajs un galvenais dirigents ir Maris
Sirmais.



JURAS SIMFONLJA

(Volta Vitmena teksts)
Pirma dala. Dziesma visam juram, visiem kugiem

Raugi, pati jura

Un virs tas bezgaligajam, bangojosam

kratim — kugi;

Skat, kur to baltas buras, piepatusas véja,
raibina zalumu un zilgmi,

Skat, tvaikoni, kas, laizdami tvaikus, ienak osta
un izpeld no ostas,

Skat, tumsi vilnojas garie dimu vimpeli!

Sodien iss, vienkarss reéitativs

Par kugiem, kas brauc jura, katrs ar savu ipaso
karogu vai signalu,

Par bezvarda varoniem kugos, par vilniem,

kas plesas, cik talu sniedz skats,

Par Slakstosam Saltim un véjiem, kas svilpo un pas,
Un pari visam — dziedajums visu tautu
jarniekiem,

Nemierigs ka bangas.

Par kapteiniem, jauniem vai sirmiem, un kapteinu
paligiem, un visiem bezbailigajiem matroziem,
Par retajiem, izraudzitajiem, mazrunigajiem,

ko neparsteigs liktenis un nebiedé nave,

Kurus atturigi un klusi esi izmekl&jis un izredzéjis,
tu, sirmais okean,

Tu, jara, kas paaudzés izmeklé un atlasa ciltis un
apvieno tautas,

Ka sirma, brasa aukle esi tos zidijusi

Par tikpat nelokamiem, nepieradinatiem ka

tu pati.

Lai plivo, o jara, tavi tautu karogi!

Lai plivo, visiem redzot, raibu raibie kugu signali!
Bet pietaupi ipasi sev un cilvéka garam vienu
karogu pari visiem paréjiem,

Garigu auduma signalu visam tautam, pari navei
stavosa cilvéka emblému,

Zimi par godu visiem drossirdigajiem kapteiniem,
bezbailigajiem matroziem, kapteinu paligiem

Un visiem, kas noslikusi, pienakumu pildot,

Zimi, kas piemin tos, novita no visiem bezbailiga-
jiem kapteiniem, jauniem vai sirmiem,

Visparéju vimpeli, kas allaz liegi pliv pari visiem
drossirdigajiem jarniekiem,

Pari visam jaram, visiem kugiem.

Otra dala. Nakti vienatné juras krasta

Nakti vienatné jaras krasta,
Ko ta sirma mate sGpo Surpu turpu, dziedadama

savu braso dziesmu,
Ar skatu uz zvaigznu mirdzu es pratoju par nosu
atslégu, kas vieno universus un nakotni.

Bezgaliga kopiba savieno visu,

Visus attalumus telpa, lai cik plasus,

Visus attalumus laika,

Visas dvéseles, visu dzivo augumus, lai cik atskirigus,
Visas tautas,

Visas personibas, kas pastavéjusas vai pastaves,
Visas dzives un naves pagatné, tagadné un nakotné,
ST bezgaliga kopiba aptver to visu, ka aptvérusi laiku
laikos,

Un aptvers mazigi, saturédama ciesi kopa un
apnemdama.

Tresa dala. Skerco — Vilni

Aiz kuga, aiz svilpjosiem véjiem,

Aiz pelékbaltam buram, kas savilktas takelaza

un Vvirves,

Apaksa — vilni bez skaita steigdamies, ciladami kaklus,
Turédamies nerimta straumé kuga pédas,

Okeana vilni mutulos un burbulos, liksmi lauzdamies,
Vilni, ligani vilni, plastosi, nelidzeni, centigi vilni,
Straumes virpulos, smejosi un dzivespriecigi,
likloc¢iem,

Kur lielais kugis, buradams un lavédams, uzaris virsmu,
Lielaki un mazaki vilni, ilgas plazdami okeana
plasumos,

Kuga kiladenim draiski plaiksnijot saules gaisma,
Raiba procesija, rotata putu lasumiem un lauskam,
Seko stalta un asa kuga kiladenim lidzi.

Ceturta dala. Kugosim uz Indiju

O plasa Lode, peldédama telpa,

Redzama spéka un dailes klata,

Midama dienas gaismu ar biezu gara tumsu,
Tev augsa Saules un Méness, un neskaitamo
zvaigznu neaprakstamas procesijas,

Bet zem tam dazdazadas zales un tdeni, zvéri,
kalni, koki,

Tavs uzdevums ir neizdibinams, tava pravietiska
sutiba — slépta,

Bet beidzot, $kiet, mans prats sak tevi aptvert.

Nokapusi no Azijas darziem,

Paradas Adams un leva, tad to neskaitamie pécnacéji,
Klizdami, alkdami, nemierigi pétidami,

Iztaujadami, mulsi, bezveidigi, drudzaini, allaz
neremdinamu sirdi,

Atkartodami skumjo, nemitigo piedziedajumu:
Kamdé| dvéselei nav miera?

Kurp tu ved, o, zobgale, dzive?



Ak, kur$ gan mierinas $os drudzainos bérnus?
Kurs attaisnos $o nemierigo pétisanu?
Kurs atklas nesatricinamas zemes noslépumu?

Tomér, dvésele, nesaubies par pirmatnéjo noluku,
kas piepildisies,
Varbt jau tagad tam ir pienacis laiks.

Kad visas jaras ir Skérsotas,

Kad dizie kapteini un inzenieri ir paveikusi savu darbu,
Péc célajiem izgudrotajiem

Beidzot naks dzejnieks, kas cienigs si varda,

Naks patiesais Dieva déls, skandédams savas
dziesmas.

O, més vairs nevaram gaidit,

Ari més kapsim kudi, o dvésele,

Ari més liksmi iziesim neizpétitas jaras

Un bezbailigi kugosim ekstazes vilnos preti
nezinamiem krastiem

Starp véju brazmam (tu spiedisi mani sev klat,

es — tevi, o dvésele),

Brivi slavinadami, dziedadami savu dziesmu
Dievam,

Skandédami musu tikamo pétnieku dziedajumu.

O dvésele, tu iepriecini mani un es — tevi,

Kad kugoju sais jaras vai kapju kalnos, vai negulu
nakti,

Domas, mémas domas par Laiku un Telpu,

un Navi ka Gdeni plast,

Ja, nes mani bezgala apvidos,

Kuru gaisu es elpoju, kuru urdzésanu dzirdu,
apskalo mani visu,

Peldini mani, o Kungs, sevi, pieliec pie sevis,

Un es un mana dvésele klidisim tavos plasumos.

O tu, kas stavi pari visam,

Nenosaucamais, viela un elpa,

Gaismu gaisma, izstarodams visumus, badams
to centrs.

Es saraujos siks no domas par Dievu,

Aci pret aci ar Dabu un tas brinumiem, ar Laiku,
Telpu un Navi,

Bet, pievérsies tev, es saucu, o dvésele,

mans patiesais Es,

Un, rau, tu jau liegi apgusti debess kermenus,

Tu saejies ar Laiku, smaidi, samierinajusies ar Navi,
Un pielej un aizpildi Telpas plasumus.

Lielaka par zvaigzném vai saulém,
LékSodama, o dvésele, tu celo talak.

Projam, o dvésele! Tadal pacel enkuru!
Parcert trosi, atsien tauvu, attin visas buras!

Dodies cela, ieturi kursu tikai uz dzilajiem Gdeniem,
O pargalviga dvésele, pétniece, es ar tevi un tu ar
mani,

Jo masu cel$ ved turp, kur neviens jarasbraucéjs
nav uzdrosinajies doties.

O mana brasa dvesele!

O, kugosim taltalu!

O, bezbailiga, bet drosa liksme! Vai visas juras nav
Ta Kunga juras?

O, kugosim talu, taltalu!

No anglu valodas atdzejojis
Arvis VIGULS



MUSICA SERENA

“Musica serena is a late autumn landscape,
the leaves all fallen. Suddenly, you

can see far into the distance. And it

is not an acquiescence, but rather

a realisation — a feeling of meaningful,
peaceful realisation.”

Composer Péteris VASKS

The 2015 opus is dedicated to

the composer’s friend, Finnish conductor
Juha Kangas on the occasion of his

70" birthday. And yet this music is a gift
for all: it resonates beyond the mundane,
evoking a moment of happiness full

of empathy and tenderness. The piece
radiates not only autumn, but also
soulful and intangible moods. A state

of soul that comes from being in
communion with nature.

The creation of the work has also been
depicted in the 2015 documentary
Musica Serena. Composer Péteris Vasks.

A SEA SYMPHONY

In the first decade of the 20™ century,
sea-related pieces were being written
regularly: 1899 came with the premiere
of Edward Elgar’s song cycle Sea
Pictures; in 1905, Debussy’s piece for
orchestra La mer; in 1904, Charles
Stanford, a teacher of Vaughan Williams,
composed Songs of the Sea for baritone,
male voice chorus, and orchestra.

The poetry of the American Walt
Whitman, on the other hand, had been
a source of inspiration for Vaughan
Williams throughout his life, starting
from his student days in the 1890s.
Although much of the music refers

to the sea, its beauty and grandeur,
Whitman'’s vision of the soul’s journey
through life as a sea voyage to uncharted
regions deeply resonated with

the composer.

On 12 October 1910, his 38" birthday,
Ralph Vaughan Williams stepped onto
the podium in Leeds Town Hall to
conduct the Leeds Festival Chorus and
Orchestra in the first performance of his
Sea Symphony, alongside Rachmaninoff’s
Second Piano Concerto (here Vaughan
Williams was the soloist). The Sea
Symphony was enthusiastically received:
it was clear that Vaughan Williams had
become the central figure in English
music, following the glory days of
Edward Elgar (1857-1934).



Finnish soprano SILJA AALTO is

a Grand Prize winner of the Metropolitan
Vocal Competition and a winner of Lyra
New York International Vocal Competition,
she won the 2" prize in the Elizabeth
Connell Prize international opera
competition in September 2017 in Sydney,
Australia, and is also the winner of Toivo
Kuula singing competition in Finland.

Last season, she made her debut

as Leonora in Estonia Theatre’s new
production of Verdi’s Il Trovatore, with
her other roles including, among others,
Leonore (Beethoven'’s Fidelio), Mimi
(Puccini's La Bohéme), Countess (Mozart's
Le nozze di Figaro), Sieglinde (Wagner'’s
Die Walktire).

Her future engagements include a role
debut as Elsa (Wagner's Lohengrin) in
Estonian National Opera, performing
Beethoven’s Missa Solemnis with the Oulu
Symphony Orchestra and Verdi's Requiem
with the Finnish National Opera.

Silja Aalto graduated from the Sibelius
Academy Opera Master programme. Her
studies were backed by several cultural
support associations, such as the Finnish
Cultural Foundation and the Finnish
Wagner Society.

RIHARDS MILLERS has been a soloist
at the Latvian National Opera since 2014.
He has portrayed many roles, including
Silvio (Pagliacci), Carlino (Don Pasquale),
Skudrics (The Rose of Turaida) and others.

He has participated in the performance
of George Gershwin’s Porgy and Bess as
Frazier, Imants Kalnin$' musical From

the Sweet Bottle as Kriss, Bohuslav MartinU’s
opera Ariane as Thésée, among others.

In working with large scale piece
performances as a soloist, Rihards Millers
has collaborated with Sigvards Klava,
Maris Sirmais, Aigars Meri, Janis Zirnis.

In 2016, he participated in the Baltic
Sea Festival in Sweden with the Latvian
Radio Choir and Sinfonietta Riga. In
2015, he received the third place and
the special award for best interpretation
of Schubert’s Ave Maria in the XI Klaudia
Taev Competition for young vocalists in
Parnu. In 2014, he received the Jazeps
Vitols Latvian Academy of Music and
Swedbank special prize for creative
achievements. He is a two time

victor of the Alfréds Kalnins's Young
vocalists competition; has accrued high
placements in the Latvian Music School
state competition and the Alida Vane
International Singing Competition.

Rihards Millers received his master’s
degree from JVLMA studying under
Anita Garanca and Kri$janis Norvelis. He
has supplemented his skills with Axel
Everaert, Margaret Honig, Dmitry Vdovin,
Inga Kalna, and Liene Kinca.

Finnish conductor TARMO
PELTOKOSKI was awarded

the title of Principal Guest Conductor
in January 2022 by The Deutsche
Kammerphilharmonie Bremen, the first
conductor to hold this position in

the orchestra’s 42-year history.

In May 2022, Peltokoski was named
Music and Artistic Director of the Latvian



National Symphony Orchestra. He starts
his term in the 22/23 season. In August
2022 at the age of 22, Tarmo Peltokoski
completed his first Wagner Ring cycle at
the Eurajoki Bel Canto Festival.

Last season, he made highly successful
debuts with the hr-Sinfonieorchester,
Orchestre Philharmonique de Radio

France, and the Rotterdam Philharmonic.

In the summer of 2022, he appeared
at Rheingau Musik Festival, Schleswig-
Holstein Musik Festival, Beethovenfest
Bonn and Musikfest Bremen.

In the 22/23 season Tarmo Peltokoski
will make debuts with the Hong Kong
Philharmonic, Toronto Symphony, RSB
Berlin, the Hallé, Konzerthausorchester
Berlin, Disseldorfer Symphoniker,
Goteborgs Symfoniker, San Diego
Symphony and the Orchestre national
du Capitole de Toulouse. He will return
to Eurajoki Bel Canto Festival to conduct
Tristan und Isolde.

He has and will work with soloists such
as Yuja Wang, Asmik Grigorian, Matthias
Goerne, Jan Lisiecki, Julia Fischer, Golda
Schultz, Martin Frost and Sol Gabetta.

Tarmo Peltokoski began his studies
with professor emeritus Jorma Panula
at the age of 14 and studied with Sakari
Oramo at the Sibelius Academy. He

has also been taught by Hannu Lintu,
Jukka-Pekka Saraste and Esa-Pekka
Salonen.

Also an acclaimed pianist, he has
studied piano at the Sibelius Academy
with Antti Hotti. His piano playing has

been awarded at many competitions
and he has appeared as a soloist with all
major Finnish orchestras.

In 2022, he received the Lotto Prize at
Rheingau Musikfestival.

In addition, Tarmo Peltokoski has also
studied composing and arranging,
and especially enjoys music comedy
and improvisation.

THE LATVIAN NATIONAL
SYMPHONY ORCHESTRA (LNSO)
is one of the cornerstones of Latvian
national culture. Founded in 1926

as the Riga Radio Centre Orchestra,

the LNSO is a six-time winner of

the Grand Music Award, Latvia’s highest
honour in classical music.

In May 2022, Finnish Tarmo Peltokoski
became the Music and Artistic Director
of the LNSO.

In Autumn 2021, Estonian Kristiina
Poska became the Principal Guest
Conductor of the LNSO.

The orchestra has been led by many
brilliant talents and experienced
significant growth under the baton of
Vassily Sinaisky, Conductor Emeritus

of the LNSO since 2017. More recently,
notable contributions have been

made by Olari Elts, Karel Mark Chichon,
and Andris Poga, who was the Music
Director and Chief Conductor of

the LNSO from 2013 until 2021, when
he became the Chief Conductor of

the Stavanger Symphony Orchestra and
Artistic Adviser to the LNSO.



Since 2020, the LNSO has been
actively engaging online. In 2021,
the LNSO was presented with

the Baltic Communication Award,
the most important prize in the Baltic
communication industry.

In recent years, the LNSO has performed
at many other important European
concert halls in Germany, France,
Slovakia, Switzerland, etc.

The LNSO regularly features in
recordings of the Finnish label Ondine
as well as the Latvian national record
label SKANI.

In the second half of the 20" century,
the LNSO collaborated with Arvids
Jansons, Kurt Masur, Yevgeny Svetlanoy,
Neeme Jarvi, Krzysztof Penderecki.
Many maestros have guided the LNSO
in recent times as well, including

Paavo Jarvi, Mariss Jansons, Vladimir
Fedoseyev, Andris Nelsons, Jean-Claude
Casadesus, Gintaras Rinkevicius.

The orchestra has also worked with
renowned young conductors such as
Klaus Mdkeld, Maxim Emelyanychev,
and others.

The 50 members of the STATE CHOIR
LATVIJA are renowned for their
musical intelligence and vocal skill,
making the choir a unique instrument
capable of performing everything from
subtle a cappella pieces to large vocal-
symphonic masterworks.

The State Choir LATVIJA has
collaborated with world-renowned
symphony orchestras including

the Royal Concertgebouw Orchestra,
the Bavarian Radio SO, the London PO,
among many others.

The choir has performed with such
outstanding conductors as Mariss
Jansons, Andris Nelsons, Zubin Mehta,
Neeme Jarvi, Jaap van Zweden, Paavo
Jarvi, Vladimir Ashkenazy, David Zinman,
Valery Gergiev, Vladimir Fedoseyev,
Simone Young, Tonu Kaljuste.

The choir has performed on the stages
of the world’s greatest concert halls,
including the Elbphilharmonie in
Hamburg, KKL Luzern, The Royal
Concertgebouw in Amsterdam,

The National Music Auditorium in
Madrid, Lincoln Centre in New York,
Shanghai Concert Hall, The Esplanade in
Singapore and many others.

The State Choir LATVIJA is
internationally acclaimed both for

its academic excellence as well as its
innovative projects. The choir has
participated in recordings produced
by Naxos, Warner Brothers, Harmonia
Mundi, Wergo and Ondine, as well as
numerous recording projects by both
Latvian and foreign music publishers.

Since 1997, the Artistic Director and
Chief Conductor of the choir has been
Maris Sirmais.



A SEA SYMPHONY

(Text by Walt Whitman)
1. A Song for all Seas, all Ships

Behold, the sea itself,

And on its limitless, heaving breast, the ships;
See, where their white sails, bellying in the wind,
speckle the green and blue,

See, the steamers coming and going, steaming
in or out of port,

See, dusky and undulating, the long pennants
of smoke.

Today a rude brief recitative,

Of ships sailing the seas, each with its special flag
or ship-signal,

Of unnamed heroes in the ships -- of waves
spreading and spreading far as the eye can reach,
Of dashing spray, and the winds piping

and blowing,

And out of these a chant for the sailors of

all nations,

Fitful, like a surge.

Of sea-captains young or old, and the mates,

and of all intrepid sailors,

Of the few, very choice, taciturn, whom fate can
never surprise nor death dismay.

Pick'd sparingly without noise by thee old ocean,
chosen by thee,

Thou sea that pickest and cullest the race in time,
and unitest nations,

Suckled by thee, old husky nurse, embodying thee,
Indomitable, untamed as thee.

Flaunt out O sea your separate flags of nations!
Flaunt out visible as ever the various ship-signals!
But do you reserve especially for yourself and for
the soul of man one flag above all the rest,

A spiritual woven signal for all nations, emblem of
man elate above death,

Token of all brave captains and all intrepid sailors
and mates,

And all that went down doing their duty,
Reminiscent of them, twined from all intrepid
captains young or old,

A pennant universal, subtly waving all time, o’er all
brave sailors,

All seas, all ships.

Il. On the Beach at Night, Alone

On the beach at night alone,
As the old mother sways her to and fro singing

her husky song,
As | watch the bright stars shining, | think a thought
of the clef of the universes and of the future.

A vast similitude interlocks all,

All distances of place however wide,

All distances of time,

All souls, all living bodies though they be ever so
different,

All nations,

All identities that have existed or may exist

All lives and deatbhs, all of the past, present, future,
This vast similitude spans them, and always has
spann'd,

And shall forever span them and compactly hold
and enclose them.

1. (Scherzo) The Waves

After the sea-ship, after the whistling winds,

After the white-gray sails taut to their spars and ropes,
Below, a myriad, myriad waves hastening, lifting

up their necks,

Tending in ceaseless flow toward the track of

the ship,

Waves of the ocean bubbling and gurgling, blithely
prying,

Waves, undulating waves, liquid, uneven, emulous
waves,

Toward that whirling current, laughing and
buoyant, with curves,

Where the great vessel sailing and tacking displaced
the surface,

Larger and smaller waves in the spread of the ocean
yearnfully flowing,

The wake of the sea-ship after she passes, flashing
and frolicsome under the sun,

A motley procession with many a fleck of foam and
many fragments,

Following the stately and rapid ship, in the wake
following.

IV. The Explorers

O vast Rondure, swimming in space,

Coverd all over with visible power and beauty,
Alternate light and day and the teeming spiritual
darkness,

Unspeakable high processions of sun and moon
and countless stars above,

Below, the manifold grass and waters, animals,
mountains, trees,

With inscrutable purpose, some hidden prophetic
intention,

Now first it seems my thought begins to span thee.



Down from the gardens of Asia descending radiating,

Adam and Eve appear, then their myriad progeny
after them,

Wandering, yearning, curious, with restless
explorations,

With questionings, baffled, formless, feverish,
with never-happy hearts,

With that sad incessant refrain, Wherefore
unsatisfied soul? and Whither O mocking life?

Ah who shall soothe these feverish children?
Who Justify these restless explorations?

Who speak the secret of impassive earth?

Who bind it to us? what is this separate Nature so
unnatural?

What is this earth to our affections? (unloving
earth, without a throb to answer ours, Cold earth,
the place of graves.)

Yet soul be sure the first intent remains, and shall
be carried out,
Perhaps even now the time has arrived.

After the seas are all cross'd, (as they seem
already cross'd,)

After the great captains and engineers have
accomplish'd their work,

After the noble inventors, after the scientists,

the chemist, the geologist, ethnologist,

Finally shall come the poet worthy that name,
The true son of God shall come singing his songs.

O we can wait no longer,

We too take ship O soul,

Joyous we too launch out on trackless seas,
Fearless for unknown shores on waves of ecstasy
to sail,

Amid the wafting winds, (thou pressing me to thee,

| thee to me, O soul,)
Caroling free, singing our song of God,
Chanting our chant of pleasant exploration.

O soul thou pleasest me, | thee,

Sailing these seas or on the hills, or waking in

the night,

Thoughts, silent thoughts, of Time and Space and
Death, like waters flowing,

Bear me indeed as through the regions infinite,
Whose air | breathe, whose ripples hear, lave me
all over,

Bathe me O God in thee, mounting to thee,

I and my soul to range in range of thee.

O Thou transcendent,
Nameless, the fibre and the breath,

Light of the light, shedding forth universes,
thou centre of them.

Swiftly I shrivel at the thought of God,

At Nature and its wonders, Time and Space

and Death,

But that |, turning, call to thee O soul, thou
actual Me,

And lo, thou gently masterest the orbs,

Thou matest Time, smilest content at Death,
And fillest, swellest full the vastnesses of Space.

Greater than stars or suns,
Bounding O soul thou journeyest forth;

Away O soul! hoist instantly the anchor!
Cut the hawsers -- haul out -- shake out every sail!

Reckless O soul, exploring, | with thee, and thou
with me,

Sail forth -- steer for the deep waters only,

For we are bound where mariner has not yet dared
to go,

And we will risk the ship, ourselves and all.

O my brave soul!

O farther farther sail!

O daring joy, but safe! are they not all the seas
of God?

O farther, farther, farther sail!
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Kontrabasi | Double basses

Oskars Bokanovs, Raivo Ozols,
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Edgars Saksons, Edvards Paulis Muzikants,
Mikus Balins, Reinis Tomins

Arfas | Harps

leva Sablovska, Elizabete Gulbe

Ergeles | Organ
Aigars Reinis



TUVAKIE KONCERTI

Ceturtdien, 15. decembiri, plkst. 19.00 Lielaja gilde

SIMFONISKAIS HITS AR GORAN GORA
FRANCIS LISTS

ROBERTS RUBINS — reZisors

JANIS JONEVS — dramaturgs

KRISS SALMANIS — makslinieks

ORESTS SILABRIEDIS — satura konsultants
ELINA BERTINA — klavieres

Dirigents HENRIJS KRISTOFERS AVIKS

PROGRAMMA:
Francis LISTS Pirmais klavierkoncerts, “Prelides”

28.-30. decembri un 4.-6. janvari plkst. 19.00 Dailes teatri

ZIEMASSVETKU KORALIS
ARLEDIJUTUMSA

Rezisors — VIESTURS KAIRISS
Muzikalais vaditajs un dirigents — ANDRIS POGA
Dirigents — GUNTIS KUZMA

Piedalas Dailes teatra aktieri, solisti un kora “Kameér..” dziedataji

Sestdien, 21. janvari, plkst. 11.00 (krievu valoda)
un plkst. 14.00 (latviesu valoda) Lielaja gilde

LENESONS UN VEBERA
PASAKU PASAULE

PAULA PLAVNIECE — rezisore

KLAVS MELLIS — dramaturgs

EVITA BETA — maksliniece

ARTURS PUTNINS — aktieris (Latvijas Lellu teatris)
ANASTASIJA REKUTA-DZORDZEVICA — aktrise
LISETE JIRGENSONE — oboja

ANNA MARIJA KUBECKA — klarnete

Dirigents ANDRIS VECUMNIEKS

PROGRAMMA: ~
Johana Nepomuka HUMMELA un Karla Marijas VEBERA muzika





