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| DALA | PART |

KRISTS AUZNIEKS (1992)
Crossing (2018)
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VOLFGANGS AMADEJS MOCARTS | WOLFGANG AMADEUS MOZART (1756-1791)
Sinfonia concertante vijolei, altam un orkestrim, K. 364 (1779)
Sinfonia concertante for Violin, Viola and Orchestra, K. 364 (1779)

I.  Allegro maestoso
Il. Andante
Ill. Presto

30

Il DALA | PART II

ANTONS BRUKNERS | ANTON BRUCKNER (1824-1896)
Septita simfonija Mimazora, WAB 107 (1881-1883)
Symphony no. 7 in E major, WAB 107 (1881-1883)

I.  Allegro moderato

Il.  Adagio. Sehr feierlich und sehr langsam (loti svinigi un |oti |éni)
lll.  Scherzo. Sehr schnell (|oti atri)

IV. Finale. Bewegt, doch nicht schnell (kustigi, bet ne atri)

65’
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ROBERTS TRAKSMANS ir Tallinas
kamerorkestra pirmo vijolu grupas
muzikis. Igaunijas maziku asociacijas
biedrs no 2019. gada.

Traksmans ir uzstajies ar daudziem
prestiziem orkestriem, tai skaita,
Berlines filharmonijas Karajana akadeé-
mijas orkestri, Igaunijas Nacionalo
simfonisko orkestri un citiem. Aktivi
koncertéjoss kamermuzikis. Trio 95
sastava ar panakumiem piedalijies
dazados festivalos un konkursos.
2020. gada izveidota stigu kvarteta
MA4GNET muzikis.

2018. gada ieguvis bakalaura gradu
Hansa Eislera Berlines muzikas
augstskola, kur Sobrid turpina ari savas
magistra studijas profesora Koljas
Blahera (Kolja Blacher) vijoles klasé.

SANTA VIZINE ir Amsterdamas
Karaliska Concertgebouw orkestra

altu grupas muzike kops 2017. gada,
savukart kops$ 2022. gada janvara —
grupas koncertmeistare. No 20009.

lidz 2017. gadam - altu grupas
koncertmeistare Kremerata Baltica
kamerorkestri, kura muzicéjot Santai
bijusi iespéja sadarboties ar tadiem
izciliem solistiem ka Marta Argerica,
Misa Maiskis, Daniils Trifonovs un citiem.
Muzicéjusi Karnegija zalé Nujorka,
Karaliskaja Alberta zalé Londona,
Sidnejas opernama, Hamburgas
Elbphilharmonie un citur. Ka soliste
uzstajusies ar Kremerata Baltica, Latvijas
Nacionalo simfonisko orkestri, Gustava
Malera jaunieSu orkestri un citiem.
2021. gada kopa ar LNSO un dirigentu
Gunti Kuzmu ieskanojusi Talivalda
Kenina Canzona Sonata skanu ierakstu
nama ONDINE.



Latvijas Nacionala simfoniska orkestra
galvena viesdirigente, igauniete
KRISTINA POSKA ir Eiropa piepra-
sita aktivi koncertéjosa dirigente,
kuras makslinieciskais sniegums tiek
raksturots ka harismatisks, neparasts
un muzikali piesatinats.

Kop3 2019./2020. gada sezonas —
Flandrijas simfoniska orkestra galvena
dirigente.

Starptautisku konkursu laureate un
prestizas Vacijas Dirigentu balvas iegu-
véja 2013. gada.

Pagajusaja sezona Poska debitéja ar
Amsterdamas Karalisko Concertgebouw
orkestri, Lilles Nacionalo orkestri,
Alborgas Simfonisko orkestri, Hallé
orkestri, Minesotas orkestri. Berlines
Valsts opera Kristina dirigéja Mocarta
operu “Burvju flauta” un Flandrijas
Opera — Pucini“Bohému’”. Vina atgrie-
zas pie Niderlandes filharmonijas
orkestra, MDR simfoniska orkestra

un Vasteras Sinfonietta.

Kristina uzstajusies ar Francijas Nacionalo

orkestri festivala Présences, ar Ostravas
Janaceka filharmonijas orkestri, Leo3a
Janaceka Starptautiskaja mazikas
festivala un ar Zalcburgas Mozarteum
orkestri Mocarta nedélas atklasana

Zalcburga; vina sadarbojusies ari ar Vines

Radio simfonisko orkestri, Frankfurtes
Radio simfonisko orkestri, “Géteborgas

simfonikiem’, Igaunijas Valsts simfonisko

orkestri, Lozannas kamerorkestri,
“Minhenes filharmonikiem”, Strasbiras
filharmonijas orkestri, Stokholmas
Karalisko filharmonijas orkestri,
Brémenes Vacu kamerfilharmoniju,

“Stutgartes filharmonikiem’, Cirihes
Tonhalles orkestri un citiem.

Raziga ir Kristinas darbiba ari opermu-
zikas lauka. Vina iestudéjusi “Karmenu”
Stutgartes opera un “Bégsanu no serala”
Drézdenes Semperoper; dirigéjusi izrades
Berlines Komiskaja opera, Zviedrijas
Karaliskaja opera, Norvégijas opera,
Anglijas Nacionalaja opera, Somijas
Nacionalaja opera, Teatro del Maggio
Musicale Fiorentino un Vines Tautas opera.

No 2006. lidz 2011. gadam Kristina
Poska bija Cappella Academica galvena
dirigente, no 2012. lidz 2016. gadam -
Berlines Komiskas operas kapelmeistare,
savukart 2019./2020. gada sezona
vadija Bazeles teatri. Kristina ieskanojusi
Béthovena Pirmo un Septito simfoniju
ar Flandrijas simfonisko orkestri skanu
ierakstu nama Fuga libera/Outhere.



ROBERT TRAKSMANN is a member
of the first violin section of the Tallinn
Chamber Orchestra. He joined the Asso-
ciation of Estonian Professional
Musicians in 2019.

Traksmann has performed with many
prominent orchestras, including

the Berlin Philharmonic Karajan Academy
Orchestra and the Estonian National
Symphony Orchestra, among others.
An active performer of chamber music.
As a member of Trio 95’, Traksmann has
earned success in various festivals and
competitions. Member of the string
quartet M4GNET, which was founded
in 2020.

In 2018, Traksmann earned a bachelor’s
degree from the Hanns Eisler School of
Music in Berlin, where he is currently
pursuing a master’s degree in violin in
the class of professor Kolja Blacher.

SANTA VIZINE has been a violist of
the Amsterdam Royal Concertgebouw
Orchestra since 2017 and the prin-
cipal viola since January 2022. From
2019 to 2021 she was the principal
viola of the chamber orchestra
Kremerata Baltica, where she has
performed with such outstanding
soloists as Martha Argerich, Mischa
Maisky, Daniil Trifonov, and others.
She has played at the Carnegie Hall

in New York City, the Royal Albert Hall
in London, the Sydney Opera House,
and the Elbphilharmonie in Hamburg,
among other venues. She has per-
formed as a soloist with Kremerata
Baltica, the Latvian National Symphony
Orchestra, the Gustav Mahler Youth
Orchestra, and others. In 2021, she
recorded Canzona Sonata by Latvian
composer Talivaldis Kenin$ together
with the LNSO and conductor

Guntis Kuzma.



The Principal Guest Conductor of

the Latvian National Symphony
Orchestra KRISTIINA POSKA comes
from Estonia and is a sought-after
conductor across Europe and an active
performer in concert. Her artistic perfor-
mances have been described as charis-
matic, unusual, and musically rich.

Chief Conductor of the Flanders Sym-
phony Orchestra since the 2019/2020
season.

Winner of international competitions,
she was awarded the renowned German
Conductors’ Award in 2013.

In the previous season, Poska made
her debut with the Amsterdam Royal
Concertgebouw Orchestra, the Lille
National Orchestra, the Aalborg Sym-
phony Orchestra, the Hallé Orchestra,
and the Minnesota Orchestra. She has
conducted Mozart's opera The Magic
Flute at the Berlin State Opera, and
Puccini’s La Bohéme at the Flemish
Opera. She also returns to perform
with the Netherlands Philharmonic
Orchestra, the MDR Symphony
Orchestra, and the Vasteras Sinfonietta.

Kristiina has performed with

the National Orchestra of France at
the Présences festival, with the Ostrava
Janéacek Philharmonic Orchestra at
the Leos Janacek International Music
Festival, and with the Mozarteum
Orchestra Salzburg at the opening

of the Mozart Week in Salzburg. In
addition, she has performed with

the Vienna Radio Symphony Orchestra,
the Frankfurt Radio Symphony,

the Gothenburg Symphony Orchestra,

the Estonian National Symphony
Orchestra, the Lausanne Chamber
Orchestra, the Munich Philharmonic,

the Strasbourg Philharmonic Orchestra,
the Royal Stockholm Philharmonic
Orchestra, the Bremen German Chamber
Philharmonic, the Stuttgart Philharmonic
Orchestra, the Tonhalle-Orchester Ziirich,
and others.

Equally prolific in the operatic reper-
toire, Poska conducted productions
of Carmen at Stuttgart State Opera
and Die Entfiihrung aus dem Serail at
Semperoper Dresden. She has con-
ducted productions at the Komische
Oper Berlin, Royal Swedish Opera,
Norwegian Opera, English National
Opera, Finnish National Opera, Teatro
del Maggio Musicale Fiorentino, and
Volksoper Vienna.

Kristiina Poska was the Principal
Conductor of Cappella Academica

from 2006 to 2011, the Kapellmeister
of the Komische Oper Berlin from 2012
to 2016, and the Music Director for
Theater Basel in the 2019/2020 season.
Poska's latest recording of Beethoven'’s
Symphonies Nos. 1&7 was released on
Fuga Libera/Outhere in collaboration
with the Flanders Symphony Orchestra.



SKERSOSANA

“Linearitate manos pédéjos darbos,

to skaita “Crossing”, man saistas ar
filosofa Zila Deléza (Gilles Deleuze) un
psihoanalitika Féliksa Gvatari (Pierre-
Félix Guattari) rizomas konceptu — ka
sakne, bet ne lineara. Pieméram, ir augi,
kuriem ir vesela saknu sistéma. Nevis
viena sakne, no kuras izaug viens augs,
bet gan zemzemes sistéma, no kuras
jebkura bridi un vieta var izspraukties
jauns augs un nakamaja gada - vél
pieci. So poststrukturalisma jedzienu
Delézs kopa ar Gvatari aprakstija darba
“Tukstos plato” (“Mille plateaux”).
Protames, cilvéka psihe un tas, ka més
pieredzam dzivi un laiku, ta visu ietérps
viena linija. Sis bezgaligais egoisms, kura
cilvéks iet no $i briza lidz nakamajam.
Ari grafikos més laiku zimé&jam ar
[inijam no kreisas uz labo pusi, un es
domaju, ka més biezi dzivi netisam
piedzivojam 3ada veida tapéc, ka més
visi par laiku esam macijusies viena
konkréta veida. Bet skaidrs ir tas, ka laiks
ta galigi nefunkcioné. Saja “Crossing”
darba laiks eksisté lidzigi ka rizomas
koncepta — linija iet pa kreisi, pa labi, ta
pazid nebatiba, nak nakama linija utt.
utjp. Ta nav vienota psihe, tie ir dazadi
un daudzi elementi, kas visu laiku sak
no dazadam vietam, dazados laikos un
tapat ari noslédzas. Vai drizak izzld,
pazdd no misu apzinas.”

Fragments no Annas Martas Burves intervijas
ar LNSO 2022./2023. gada sezonas rezidéjoso
komponistu Kristu Auznieku portalam DELFI

$.g.23. septembri

SINFONIA CONCERTANTE

Koncertsimfonija varda tiesakaja
skaidrojuma ir simfonija ar izvérstam
solo partijam. Un tomér ari skandarba
formas risinajums ir tuvaks tiesi koncert-
zanram, kam tradicionali raksturigs
véstijums tris dalas.

Sakotnéji lielaka dala koncertsimfoniju
tapa francu komponistu dailradé (starp
1767.un 1830. gadu - Zanra “ziedu
laikos” — aptuveni puse no 600 koncert-
simfonijam pieder fran¢u autoriem).
Domajams, tiedi 1778. gada taré Parizé
Mocarts iepazinas un vélak iemégdinaja
roku tolaik vél saméra jaunaja muzi-
kalaja koncepcija. Un patiesi - 1778.

un 1779. gada komponists rada cetras
koncertsimfonijas, no kuram, iespé&jams,
izcilako klausamies Sovakar. Ta pilna
Mocarta nesatricinama dzivesprieka,
rotaligas teatralitates un genialas
prasmes personificét mazikas instru-
mentus, atklajot krietni vairak par gaisu
prieku vien.

“Varétu teikt, man ar Mocartu ir
love-hate* attiecibas. Esmu nedaudz
dusmiga, jo vins$ ta ari neuzrakstija alta
koncertu. Bet domaju, ka vienkarsi
nepaspéja — parasti komponisti lidz
alta koncertam izaug. Savukart Mocarts
no 3is pasaules aizgaja diezgan jauns.
Esmu parliecinata, ka vins batu tadu
uzrakstijis. Bet nevar jau dusmoties, ja
viss paréjais, ko Mocarts sava dzivé ir
radijis, ir debeskigi skaists. Més joprojam
spéléjam, mekléjam jaunas lietas un
labakais ir tas, ka tadas ari atrodam.
Vina muzika ir absolti bezgaliga,
vienmeér var izkeksét kaut ko jaunu,

ko lidz $im nebiji pamanijis. Sinfonia



concertante — tas ir fantastisks darbs. Tur
ir tik daudz humora, emociju. Galvenais,
neuztvert to parak nopietni. Ja varam
teikt, kads vismaz nedaudz bija Mocarts,
man Skiet, vins bija pilnigi traks. Bet
varda vislabakaja nozimé”

Fragments no Baibas Santas Vanagas intervijas
ar altisti Santu Vizini 8. g. 22. septembri

* milestibas-naida

BRUKNERA SEPTITA

Brukneram bija jau 60 gadu, kad vél lidz
sim neredzétus panakumus 1884. gada
decembri piedzivoja Septitas simfonijas
pirmatskanojums Leipciga. lespéjams,
lidz tam énu uz skanraza autoritati

meta neregularitate komponésana un
skandarbu, ipasi simfoniju, paskritiska
redigésana vél ilgi péc pirmatskanoju-
miem. Tacu vina piekritéji apgalvo - tiesi
Bruknera simfonisms ir 19. gadsimta
instrumentalas mazikas virsotne. Septita
kluvusi par visbiezak atskanoto skanraza
simfoniju gan vina dzives laika, gan

péc tam.

1883. gada aizsaulé dodas Rihards
Vagners. Tiedi Vagnera dailrades iepa-
zisana gadsimta sesdesmitajos gados
Brukneram strauji pagriez celu preti
pieteikumam simfoniskas mazikas
aina, kas katru reizi klast arvien skalaks
un parliecinosaks. Priek$zimigs garigo
opusu autors un muzigs muazikas
teorijas izzinatajs, Brukners bija Vagnera
makslinieciskas brivibas apburts. Vél
pédéjo reizi 1881. gada skanrazi tiekas
operas “Parsifals” uzveduma, tacu
1883. gada Septita simfonija iegust
célas pieminas nozimi komponistam,

kas Brukneru savulaik mainija lidz
nepazisanai.

Simfonijas otraja dala Brukners izman-
tojis t.s.“Vagnera tubas” (dzirdamas

arl pédéjas divas skanraza simfonijas),
kuram pirmo reizi vieta ieradita Vagnera
grandiozaja operu tetralogijas “Nibe-
lunga gredzens” partitara.

“Bruknera Septita simfonija ir viens no
visiedvesmojosakajiem darbiem |oti
daudzos veidos. Atskirigi no koncepta
“no tumsas uz gaismu’, kas, ka zinams,
raksturigs BEthovenam, Brukners mums
parada, ka jau no pasa sakuma esam
gaisma — més no tas nakam un vienmér
pie tas atgriezamies. Esam dzimusi
gaisma un par spiti sarezgijumiem

un sadrumstalotibai, kas mas pavada
gratibu un sapju brizos, masos vienmér
ir vélme tiekties péc veseluma, kas ved
pie dieviskas gaismas, musu patiesas
batibas.”

Kristina Poska, Latvijas Nacionala simfoniska
orkestra galvena viesdirigente



CROSSING

“In my most recent works, including
Crossing, | associate linearity with

the concept of the rhizome proposed by
philosopher Gilles Deleuze and psycho-
analyst Pierre-Félix Guattari—as a root,
but not a linear one. For example, some
plants have entire root systems. Not

a single root for a plant to grow from,
but an underground system where

a new plant may sprout at any moment
and place, and five more may sprout

a year later. This post-structuralist notion
was described by Deleuze and Guattari
in their work Mille plateaux. Of course,
the human psyche and perception

of one’s life and time will consider
everything to be a part of a single line.
That boundless egoism where a human
walks from one moment to the next.

In graphs, too, we depict time with
left-to-right lines, and | think that we
often inadvertently experience life

this way because we have all learned
about time in a specific way. Clearly,
though, this is not how time works at
all. In my work Crossing time exists like
in a rhizome—a line goes left, right,
disappears into nothingness, a new
line comes, and so on and so forth. It

is not a single psyche, it includes many
different elements that continually start
from various points at various times,
and conclude in the same way as well.
Or, rather, vanish, disappear from our
conscience!”

Except from an interview by Anna Marta Burve
with Krists Auznieks, the LNSO’S composer-in-
residence in 2022/2023 season, portal DELFI,
23 September 2022

SINFONIA CONCERTANTE

A sinfonia concertante, quite literally, is
a symphony with extended solo parts.
Still, the form of the work more closely
resembles the concerto genre, which
typically contains a message conveyed
in three movements.

Initially, most sinfonias concertante
were written by French composers
(between 1767 and 1830, in the golden
era of the genre, approximately half

of the 600 sinfonias concertante were
penned by French authors). Indeed, it
may have been on his 1778 Paris tour
that Mozart learned about the rela-
tively new musical concept and would
proceed to try his hand in writing one
himself. Indeed, he wrote four sinfonias
concertante in 1778 and 1779, and
tonight we will hear, perhaps, the most
outstanding one. It is full of Mozart’s
unshakable joviality, playful theatricality
and genius ability to personify musical
instruments, thus revealing much more
than just bright glee.

“One could say | have a love-hate
relationship with Mozart. | am slightly
angered that he never wrote a viola
concerto. But | think he simply did not
have enough time—composers usually
mature into writing a viola concerto.
Mozart, however, passed away relatively
young. | am certain that he would have
written one. But you cannot be too mad
at him, considering that all the rest of
the works Mozart wrote in his lifetime
are of sublime beauty. We still perform
and search for something new, and

the best part is that we discover it, too.
His music is absolutely boundless,



you can always fish out something new
that you had never noticed before.
Sinfonia concertante is a fantastic work,
it has so much humour and emotion.
Above all, you should not take it too
seriously. One feature that may have
described Mozart—at least to some
extent—I think he was completely mad.
But in the best sense of the word!

Excerpt from an interview by Baiba Santa Vanaga
with violist Santa Vizine, 22 September 2022

BRUCKNER'S SEVENTH

Bruckner was already 60 years old when
the premiere of his Symphony No. 7 saw
unprecedented success in December
1884 in Leipzig. Earlier, the composer’s
authority may have been contested
because he composed sporadically

and would self-critically edit his works,
especially symphonies, after they had
already been premiered. However, his
fans assert that Bruckner’s symphonies
constitute the pinnacle of 19" century
instrumental music. Symphony No. 7
was the composer’s most frequently
performed work of the genre, both in
his lifetime and after.

In 1883, Richard Wagner passed away.
It was the encounter with Wagner’s
works in the 1860s that inspired
Bruckner to swiftly pursue his own
symphonic debut, and each of these
works was more vocal and confident
than the last. As a fastidious author of
sacral music and relentless scholar of
music theory, Bruckner found Wagner’s
artistic freedom enchanting. In 1881,
both composers met for the last time

in a performance of the opera Parsifal,
and, in 1883, Symphony No. 7 became
important as a venerable tribute

to a composer who once changed
Bruckner beyond recognition.

In the second movement, Bruckner used
the so-called Wagner tubas (also used

in the composer’s last two symphonies),
firstincluded in the score of The Ring of
the Nibelung opera tetralogy.

“Bruckner’s 7" Symphony is for me one
of the most inspiring works in so many
ways. Bruckner discards the concept
‘from the darkness to the light’as we
know it, for example, from Beethoven,
and shows us that we are already in
the light from the very beginning, we
originate from the light and always

go back to it. We are born in light and
despite of the difficulties and fragmen-
tation which takes place in us through
grief and pain, there is always an urge
to aspire for the wholeness in us, which
leads us to the divine light, to our true
being”

Principal Guest Conductor of the Latvian National
Symphony Orchestra Kristiina Poska



LNSO SOVAKAR | LNSO TONIGHT

Pirmas vijoles | I violins

Veerle Houbraken, Sandis Steinbergs,
Aleksejs Bahirs, Darja Smirnova,

lize Kirsanova, Inese Strale,

Aija Frisenfelde, Liene Neija-Kalnina,
Teréze Ziberte-ljaba, Indulis Cintins,
Oskars Silins, Margarita Ogibalova,
lize Gulbe, Lasma Vitola

Otras vijoles | Il violins

Arvids Zvagulis, Inga Pukite,
Daina Birzniece, Beate Racko,

lize Abola, Raimonds Melderis,
Anete Liberte, Arina Bardova,
Nina Khanetska, Darja Kuzma,
Undine Cercina, Andrejs Jegorovs

Alti | Violas

Arigo Strals, Péteris Trasuns,

Katrina Krasauska-Krauze, Inga Ozolina,
Einars Rozevics, Lauma Visendorfa,
Tatjana Lebedeva, Jevgenija Gorbunova,
Paula Kronentale, Ingars Girnis

Celli | Cellos

Diana Ozolina, leva Upatniece,
Dace Zalite-Zilberte, Janis Rinkulis,
Zane Gulane, Ainars Paukséns,
NadeZda Jeraseva, Martins Turss

Kontrabasi | Double basses

Oskars Bokanovs, Raivo Ozols,
Viktors Veli¢ko, Dzintars Sablins,
Ivars Ozols, Alise Broka

Flautas | Flutes
Maija Zandberga, Anete Toca

Obojas | Oboes
Egils Upatnieks, Renate Lodzina

Klarnetes | Clarinets
Anna Gagane, Mareks Pinta

Fagoti | Bassoons
Janis Semjonovs, Katrine lvanova

Arfa | Harp
leva Sablovska

Klavieres | Piano
Evelina Jékabsone

Mezragi | Horns
Artars Sults, Marcis Kalnins,
Mikus Runka, Artars Krimins

Vagnera tubas | Wagner tubas
Miks Bankevics, Kalvis Etkins,

Rolands Sélis, Karlis Matiss Lignickis

Trompetes | Trumpets

Jens Emil Holm, Davis Sedols,
Edgars Barzdin3

Tromboni | Trombones
Kaspars Majors, Uldis Zilberts,

Artars Berzin$
Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion

Edgars Saksons, Elvijs Endelis,
Reinis Tomins



TUVAKIE KONCERTI

Tresdien, 2. novembiri, plkst. 19.00 Lielaja gildé

LNSO KAMERMUZIKA

STASTS PAR ZALDATU
Stastnieks — JANIS SKUTELIS
Maziki:

MARTIN§ CIRCENIS — klarnete

JANIS SEMJONOVS — fagots

JENSS EMILS HOLMS — trompete
ARTURS HRUSTALOVS — trombons
ILZE GULBE — vijole

OSKARS BOKANOVS — kontrabass
ERNESTS MEDINS — sitaminstrumenti

Dirigents RAIMONDS GULBIS

PROGRAMMA:
Igors STRAVINSKIS “Stasts par zaldatu”

Piektdien, 11. novembiri, plkst. 19.00 Lielaja gilde
Sestdien, 12. novembri, plkst. 17.00 Latgales véstnieciba GORS

LNSO, MALERS UN SINAISKIS

ANDREJS OSOKINS — klavieres
Dirigents VASILIJS SINAISKIS

PROGRAMMA:

Andris DZENITIS “Preludija. Gaisma”
Bendzamins BRITENS Klavierkoncerts
Gustavs MALERS Pirma simfonija

Sestdien, 19. novembri, plkst. 17.00 koncertzalé “Césis”

LNSO UN TARMO PELTOKOSKI
SIBELIUSS, VONS-VILJAMSS UN AUZNIEKS

Dirigents TARMO PELTOKOSKI

PROGRAMMA:

Ralfs VONS-VILJAMSS Piekta simfonija
Krists AUZNIEKS Grace

Zans SIBELIUSS Piekta simfonija





