LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS

LNSO, BETHOVENS
UN DVORZAKS

LNSO, BEETHOVEN, AND DVORAK

2023. gada 10. marta plkst. 19.00 Lielaja gildé
10 March 2023 at 7 PM at the Great Guild

DAUMANTS LIEPINS — klavieres | piano

Dirigents | Conductor
FUADS IBRAHIMOVS | FUAD IBRAHIMOV

Koncerts tiesraidé Latvijas Radio 3 “Klasika”
The concert is broadcast live by the Latvian Radio 3 Klasika

Koncerta diena iepazisties ar programmu Seit:
The programme for tonight's concert is available here:




| DALA | PART |

LUDVIGS VAN BETHOVENS (Ludwig van Beethoven, 1770-1827)
Uvertira “Egmonts” op. 84 faminora | Ouverture Egmont op. 84 in F minor (1810)

10’
LUDVIGS VAN BETHOVENS
Ceturtais klavierkoncerts op. 58 Solmazora | Piano Concerto no. 4 op. 58 in G Major (1808)

I.  Allegro moderato
Il. Andante con moto
Ill. Rondo. Vivace

35’

Il DALA | PART II

ANTONINS DVORZAKS (Antonin DvoFdk, 1841-1904)
Devita simfonija “No jaunas pasaules” op. 95 miminora | 9 Symphony From the New World
op. 95 in E minor (1893)

I.  Adagio — Allegro molto

Il. Largo

ll. Scherzo. Molto vivace

IV. Allegro con fuoco

45’
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EGMONTS

Mdazika Johana Volfganga fon Gétes
izradei “Egmonts’, kas vésta par

16. gadsimta augstmana cinu par
toleranci un kura nave klst par vérsanos
pret tiraniju un apspiestibu, top starp
1809. un 1810. gadu. Ta originali sastav
no uvertiras un deviniem muzikaliem
numuriem sopranam, stastniekam un
simfoniskajam orkestrim. Uvertiras
tipa skandarbi, kuros raksturigi ietvert
dramatiska darba kodolu, biezi dzivo
patstavigu koncertdzivi. Sis nav
iznémums, un “Egmonta” uvertira ir
uzskatama par spilgtako Béthovena
veikumu teatra muzika.

Starp Béthovenu un Géti valdija
abpuséja profesionala apbrina, neska-
toties uz faktu, ka Géte komponistu
uzskatija par raupju un vulgaru, un péc
tikSanas 1812. gada sprieda: “Béthovens
ir absolti nepieradinata personiba,
kas nemaz nek|adas, uzskatot pasauli
par nicinamu, bet ar savu attieksmi to
noteikti nepadara patikamaku ne sev,
ne citiem.” Savukart Béthovens izcilo
autoru uzskatija par parak piesaistitu
augstam aprindam, daudz vairak, neka
“dzejniekam piedien”. Tacu 1809. gada
aicinajums komponét muziku lugai naca
ka medusmaize. Ne tikai ierosinatajs
(Géte), bet ari sizets, kuru caurstravo
varona sacel$anas un tragisks triumfs
par pastavoso sabiedribas apspiesanu
(Egmontam tiek izpildits navessods),
komponistam bija |oti tuvs. lesp&jams,
ierosmi pastiprinaja ari vilsanas
Napoleona valdisanas stila, 1804. gada
sevi paspasludinot par imperatoru,
tadéjadi lauskas atstajot Lielas Francu
revolUcijas idealus un Béthovena

dzilo cienu. Ap to laiku raditas Tresas
simfonijas partitara tika izsvitrots
Napoleona vards, to parsaucot par
“Heroisko” un atstajot noradi“liela
cilvéka pieminai”.

Muazika lugai “Egmonts” pirmatskanota
1810. gada, to caurstravo Béthovenam
raksturiga ekspresija, heroisks tragisms
un tieksme péc taliem idealiem, kuriem
komponists palika uzticigs visu mazu.



CETURTAIS
KLAVIERKONCERTS

“Ar Béthovena dailradi ka lielaka dala
muziku esmu sastapies jau bérniba. Ik
pa laikam kads no komponista darbiem
ir paradijies mana repertuara, bet
jasaka, ka Ceturtais klavierkoncerts
spécigi kontrasté ar parasto Béthovena
portretéjumu, jo taja atklajas vina
jatiga dvéseles dala. Gandriz nekas

$aja koncerta nav “ka parasti” — pats
sakums ar klavieru solo orkestra iespéles
vieta, eksperimentésana ar neparastiem
skanas efektiem un augséjo registru
izmanto3ana, caurcaurém vijosa,

jatiga dvéseles stiga. Koncerts vairak
atgadina simfoniju, kur klavieru un
orkestra sadarbibai ir lielaka loma ka
ierasts, tapéc nesaubos, ka kopa ar
LNSO varésim izveidot un nogadat lidz
klausitajiem ko patiesi ipasu.”

Pianists Daumants LIEPINS

Pirmo reizi Ceturtais klavierkoncerts
izskanéja privata koncerta 1807. gada
marta augstmana un muzikas milotaja
Franca Jozefa fon Lobkovica majas,

tacu publiski tika pirmatskanots

1808. gada decembri ar autoru pie
klavierém. Ta bija pédéja reize, kad
Béthovens iejutas solista loma. Saja pa3a
koncerta vins dirigéja ari savas Piektas
un Sestas simfonijas pirmatskanojumus.

DVORZAKA DEVITA

Runa, ka Antoninam Dvorzakam esot
bijis kériens pedagogija. 1892. gada
komponists pienéma aicinajumu klat
par jaunizveidotas Amerikas Nacionalas
Muzikas konservatorijas vaditaju un
parcélas uz dzivi pari okeanam. Viena
no pirmajam akadémiskas mazikas
patronesém Savienotajas valstis,
konservatorijas prezidente Dzeneta
Turbera piedavaja komponistam tam
laikam grandiozu atalgojumu, 15 000
dolaru, kas bija aptuveni 25 reizes
vairak, neka Dvorzaks nopelnija,
darbojoties Pragas konservatorija.
Tomeér, ka médz teikt, nauda laimi nenes.
Pa vidu ari 1893. gada krize un spécigas
ilgas péc majam jau driz péc ierasanas
ASV, un 1895. gada Dvorzaks atgriezas
Bohémija. Tacu brauciens nav bez
panakumiem — tas rezultéjas unikala
opusa, kura savijas komponista saknes
Eiropas mizikas — bohémiesu, francu,
vacu — izteiksmé ar Jaunas pasaules,
Amerikas kultaras stirakmeniem —
indianu, afroamerikanu muzikalajam
intonacijam, veidojot universalu,
vienotu pasaules redzéjumu. Ari
pieminétas ilgas neizpaliek — varbat
ne tikai Dvorzaka?

Simfonija pirmatskanota 1893. gada
16. decembri Karnegi zalé, savukart
1969. gada Nils Armstrongs “Apollo 11"
misijas laika tas ierakstu nem lidzi,
dodoties uz Ménesi.



FUADS IBRAHIMOVS ir Minhenes
Jaunas filharmonijas orkestra un Baku
kamerorkestra galvenais dirigents.
2018. gada Fuads Ibrahimovs ieguva
2. vietu Jevgenija Svetlanova starp-
tautiskaja dirigentu konkursa Parizé,
kur vin$ uzstajas kopa ar Francijas
Radio filharmonijas orkestri. Uzreiz
péc tam vins tika uzaicinats dirigét
Montekarlo FO, ar kuru sniedza
koncertu ari nakamaja gada.

2019. gada vins kopa ar Kremerata
Baltica un Gidonu Krémeru devas
Baltijas valstu turneja un piedalijas
DZordzes Enesku festivala Bukaresté.
Taja pasa gada vins kopa ar Sinfonia
Varsovia uzstajas festivala La Folle
Journée de Nantes, ka ari Tokija.

Fuads Ibrahimovs muzicéjis ar
Anglijas Karalisko filharmonisko
orkestri, Ziemelcehijas FO, MDR
Leipcigas SO, Halles Valsts kapelu,
Getingenes un Nirnbergas SO,
Ungarijas Radio SO, Sinfonia Varsovia,
Kremerata Baltica, Kronbergas
akadémiju, Ensemble Moderne, Latvijas
Nacionalo simfonisko orkestri, Tullzas
Kapitolija orkestri, Santa Cecilia
orkestri un Vines kamerorkestri.
Dirigéjis ari Das kritische Orchester
Berlin, kura muziki nak no Berlines
filharmonikiem, Berlines un Drézdenes
Valsts kapelas, Dienvidvestfalenes
filharmonikiem un citiem Vacijas
vadosajiem orkestriem. 2012. gada
Ibrahimovs ka viesdirigents debitéja
pirmaja patstavigaja operas iestudé-
juma Kelnes opera kopa ar Gircenihas
orkestri (Vacija). 2011. gada junija

péc maestro Fabio Luizi uzaicinajuma
uzstajies Klusa okeana muzikas
festivala Japana.

2006. gada Ibrahimovs uzsaka dirige-
$anas studijas Kelnes Mizikas augst-
skola pie profesora Mihaela Luiga un
kops 2008. gada vada Kelnes studentu
SO Sinfonietta. 2010. gada sanémis
Vacijas Akadémiskas apmainas dienesta
DAAD ipaso balvu, kas tiek pieskirta ipasi
talantigiem arvalstu studentiem.

Pianists DAUMANTS LIEPINg
starptautisku ievéribu ieguva, uzvaré-
dams Marijas Kanalsas pianistu konkursa
(2019), Ziemelvalstu pianistu konkursa,
izcinidams 2. vietu Dzordzes Enesku
Starptautiskaja pianistu konkursa,
iegustot Zorza Leibensona balvu Starp-
tautiskaja Zenévas pianistu konkursa
(2018), ka ari sanemot Verbjé festivala
Vendome balvu (2019). 2021. gada
Daumants Liepins bija rezidences
mabkslinieks Karalienes Elizabetes
Muazikas kapela Briselé. 2017. gada
Daumants Liepin$ ieguva Latvijas Lielo
muzikas balvu kategorija “Gada jaunais
makslinieks”.

Ka solists Daumants ir uzstajies ne
tikai ar Latvijas Nacionalo simfonisko
orkestri, Liepajas simfonisko orkestri,
kamerorkestri Sinfonietta Riga, bet ari
ar Karalisko Liverpules filharmonisko
orkestri, Helsingborgas simfonisko
orkestri, Rumanijas Nacionalo
simfonisko orkestri, Gruzijas Nacionalo
simfonisko orkestri, Kaunas simfonisko
orkestri, lielakajiem Spanijas simfoniska-
jiem orkestriem.

2020. gada iznaca Daumanta debijas
albums “Rahmaninovs. Zemzaris’,
kas sanéma augstu novértéjumu
The Guardian, BBC un citos medijos,



ka ari driz gaidams ierakstu kompanijas
Naxos albums ar Soléra sonasu inter-
pretacijam. Sosezon Daumantu gaida
debijas solokoncerti prestizaja Verbjée
festivala Sveicé un Katalonijas mazikas
pili Barselona.



EGMONT

The music for Johann Wolfgang von
Goethe’s play Egmont about the struggle
for tolerance of a 16"-century nobleman,
whose death becomes a rebellion
against tyranny and oppression, was
composed between 1809 and 1810. It
originally consisted of an overture and
nine pieces for soprano, narrator, and
symphony orchestra. Overture-type
pieces, which characteristically contain
the core of a dramatic work, often live

an independent concert life. This is no
exception, and the overture to Egmont

is regarded as Beethoven'’s finest
achievement in theatre music.

There was mutual professional
admiration between Beethoven and
Goethe, despite the fact that Goethe
considered the composer to be coarse
and vulgar, and after meeting him in
1812, claimed: “Beethoven is an utterly
untamed personality, who is not
altogether in the wrong if he finds

the world detestable, but he thereby
does not make it more enjoyable either
for himself or others” Beethoven, on
the other hand, considered the great
composer to be too attached to high
society, “far more than is becoming

to a poet” Yet, the 1809 invitation to
compose music for the play was as
sweet as honey. Not only the initiator
(Goethe) but also the plot, permeated
by the hero’s rebellion and tragic
triumph (the execution of Egmont)
over the existing social oppression,
was very close to the composer’s
heart. The decision was probably
reinforced by his disillusionment with
Napoleon’s rule when he proclaimed

himself Emperor in 1804, thus
scrapping the ideals of the Great French
Revolution and Beethoven's deep
respect for him. Napoleon’s name was
dropped from the score of the Third
Symphony, composed around that
time and subsequently renamed Eroica,
leaving the reference “in memory of

a great man”.

The music for Egmont was first
performed in 1810 and is imbued with
Beethoven'’s characteristic expression,
heroic tragedy, and aspiration to high
ideals, to which the composer remained
faithful throughout his life.



FOURTH PIANO
CONCERTO

“Like most musicians, | was exposed to
Beethoven'’s oeuvre already as a child.
From time to time, the composer’s
works have appeared in my repertoire,
but | have to say that the Fourth

Piano Concerto contrasts strongly

with the usual portrait of Beethoven,
because it reveals the sensitive part

of his soul. Almost nothing in this
concerto is “as usual’, starting from

the very beginning with the piano

solo instead of the orchestral playing,
the experimentation with unusual
sound effects and the use of higher
registers, the ever-present sensitive
theme of the soul. The concerto reminds
more of a symphony, with an increased
collaboration between the piano and
orchestra, so | have no doubt that
together with the LNSO we will be able
to create something truly special for
the audience.

Pianist Daumants LIEPINS

The Fourth Piano Concerto was
premiered at a private concert in March
1807 at the home of the nobleman

and music lover Franz Joseph von
Lobkowitz, but was given its first public
performance in December 1808 with
the composer at the piano. It was the last
time Beethoven appeared as a soloist
with an orchestra. He also conducted
the premieres of his Fifth and Sixth
Symphonies at the same concert.

DVORAK'S NINTH

Antonin Dvorak is said to have

had a knack for teaching. In 1892,

the composer accepted the invitation
to become the head of the newly
founded National Conservatory of
Music of America and moved across
the ocean. Jeannette Thurber, one

of the first patrons of academic

music in the United States and the
conservatory’s founder, offered the
composer a salary of $15 000, which
was staggering for the time and about
25 times what Dvorak had earned while
working at the Prague Conservatory.
However, as they say, money cannot
buy happiness. Following the crisis of
1893 and feeling homesick soon after
his arrival in the USA, Dvorak returned
to Bohemia in 1895. Yet, the trip was
not without success, it resulted in a
unique opus that blends the composer’s
roots in European music — Bohemian,
French, German — with the cultural
touchstones of the New World,
America — Native American, African-
American musical intonations — to
create a universal, unified world vision.
The homesickness mentioned above is
also present — perhaps not only that
of Dvorak?

The symphony was first performed on
16 December 1893 at Carnegie Hall,
and in 1969 Neil Armstrong took its
recording with him during the Apollo 11
mission to the Moon.



FUAD IBRAHIMOV is the principal
conductor of the New Philharmonic
Orchestra of Munich and the Baku
Chamber Orchestra. Fuad Ibrahimov
was the 2" prize winner of the Evgeny
Svetlanov International Conducting
Competition in Paris in 2018 where

he appeared with the Orchestre
Philharmonique de Radio France. He
was immediately invited to conduct
the Orchestre Philharmonique de
Monte-Carlo which welcomed him
back the following year for a concert
with Nikolai Lugansky. In 2019, he was
on tour with the Kremerata Baltica and
Gidon Kremer in the Baltic states and at

the George Enescu Festival of Bucharest.

In the same year, he performed with
the Sinfonia Varsovia at the Folle

Journée de Nantes Festival and in Tokyo.

Fuad lIbrahimov has performed with
the Royal Philharmonic Orchestra
(England), North Czech Philharmonic,
MDR Symphony Orchestra Leipzig,
the Staatskapelle Halle, the Gottingen
and the Nuremberg Symphony
Orchestra, the Hungarian Radio
Symphony Orchestra, the Sinfonia
Varsovia, Kremerata Baltica, Kronberg
Academy, Ensemble Moderne, Latvian
National Symphony Orchestra,
Orchestre National du Capitole de
Toulouse, the Santa Cecilia Classical
Orchestra, and the Vienna Chamber
Orchestra. He has also conducted

the “Das kritische Orchester Berlin”
whose musicians are drawn from

the Berliner Philharmoniker,

the Staatskapelle Berlin, Staatskapelle
Dresden, the South Westphalian
Philharmonic (Germany), and other
leading orchestras. In 2012 he took over

his first independent opera production
with the Glirzenich Orchestra
(Germany) at the Cologne Opera as

a guest conductor. In June 2011, he
was invited by Maestro Fabio Luisi to
the “Pacific Music Festival”in Japan.

In 2006 Ibrahimov began his
conducting studies with Prof. Michael
Luig at the Cologne Academy of Music,
and since 2008 he has been music
director of the student symphony
orchestra “Sinfonietta” based in
Cologne. In 2010 he was awarded

a special prize by DAAD, recognising
highly talented foreign students.

DAUMANTS LIEPINg is one of
the piano world’s most exciting new
talents. Topping Pianist magazine’s

list of “Pianists to Look Out For in
2020" critics describe him as “sensitive,
imaginative, in full command of his
instrument’s resources, effortlessly
keeping the listener transfixed” after
his first solo album release in 2020.

In 2019, he was awarded the Vendome
Prize at the Verbier Festival in
Switzerland and first prize at Maria
Canals Piano Competition in Barcelona.

Already being firmly established in his
home country by winning the National
Grand Music Award, Daumants’
appearances beyond his home

shores include the biggest Spanish
orchestras, Royal Liverpool Symphony
Orchestra, Helsingborg Symphony
orchestra and Belgian National
Symphony Orchestra among others.

In the 22/23 season Daumants is



looking forward to debut recitals at
the prestigious Verbier Festival and
Palau de la Musica, Barcelona, and
publishing a new album with Soler
sonatas for Naxos.

Currently, he is artist in residence

at Queen Elisabeth Music Chapel in
Brussels and Ingesund Piano Center in
Sweden. He is represented by Nordic
Artists Management.



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Sandis Steinbergs

Pirmas vijoles | | violins

Raimonds Ozols, Aleksejs Bahirs,

Darja Smirnova, Inese Strale,

Liene Neija-Kalnina,Teréze Ziberte-ljaba,
Vizma Laura Agloniete, Indulis Cintins,
Oskars Siling, Margarita Ogibalova,

llze Gulbe, Lasma Vitola, Darja Kuzma

Otras vijoles | Il violins

Andrejs Jegorovs, llze Pence,

Inga Pukite, Daina Birzniece,

Beate Racko, Tatjana Ostrovska,
Raimonds Melderis, Arina Bardova,
Nina Khanetska, Anete Liberte,
Konstantins Paturskis, Agnese Stalidzane

Alti | Violas

Inara Brinuma, Péteris Trasuns,

Liene Martinsone, Katrina Krasauska-
Krauze, Inga Ozolina, Einars Rozevics,
Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Paula Kronentale

Celli| Cellos

leva Upatniece, Dace Zalite-Zilberte,
Mareta Prikule, Zane Gulane,
Martins Turss, Emma Bandiniece,
Agate Ozolina

Kontrabasi | Double basses
Oskars Bokanovs, Raivo Ozols,
Viktors Veli¢ko, Andris Veinbergs,
Alise Broka, Undine Berga

Flautas | Flutes
Maija Zandberga, llze Urbane

Obojas | Oboes
Egils Upatnieks, Jana Zelenska

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta,

Fagoti | Bassoons
Janis Semjonovs, Claudio Lambroni

Mezragi | Horns

Artars Sults, Marcis Kalnins,
Miks Bankevics, Mikus Runka

Trompetes | Trumpets
Jens Emil Holm, Martin$ Zujs

Tromboni | Trombones

Kaspars Majors, Artlrs Hrustalovs,
Maris Zondaks

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Ivo Kraskops, Karina Mazira

Arfa | Harp
leva Sablovska



TUVAKIE KONCERTI

Sestdien, 18. marta, plkst. 17.00 koncertzalé “Césis”

FESTIVALA “LATVIJAS JAUNAS
MUZIKAS DIENAS 2023” KONCERTS

MARTINS CIRCENIS — klarnete
Dirigents GUNTIS KUZMA

PROGRAMMA:

Krists AUZNIEKS Simfonija One (pirmatskanojums)
Zibokle MARTINAITITE Saudade

Erki Svens TIRS Klarnetes koncerts Peregrinus Ecstaticus

Ceturtdien, 23. marta, plkst. 19.00 Lielaja gilde

SIMFONISKAIS HITS AR GORAN GORA
BRAMSS UN“UNGARU DEJAS”

GORAN GORA — stastnieks
JANIS JONEVS — dramaturgs
ROBERTS RUBINS — reZisors
KRISS SALMANIS — makslinieks
Dirigents KASPARS ADAMSONS

PROGRAMMA:
Johanness BRAMSS “Ungaru dejas”
Johanness BRAMSS “Variacijas par Haidna tému”

Ceturtdien, 30. marta, plkst. 19.00 Lielaja gilde

LNSO KAMERMUZIKA
TOMMASO PRATOLA UN AGNESE EGLINA

TOMMASO PRATOLA — flauta
AGNESE EGLINA — klavieres

PROGRAMMA: ~
Krista AUZNIEKA, Lovela LIBERMANA, Volfganga Amadeja MOCARTA,
Sergeja PROKOFJEVA, Pjéra SANKANA muzika

Piektdien, 31. marta, plkst. 19.00 Lielaja gilde
Sestdien, 1. aprili, plkst. 17.00 koncertzalé “Latvija”

LNSO, PELTOKOSKI, STRAUSS UN SNITKE

DARJA SMIRNOVA, GEORGS SARKISJANS — vijole
Dirigents TARMO PELTOKOSKI

PROGRAMMA:

Rihards STRAUSS simfoniska poéma “Dons Zuans”

Rihards STRAUSS simfoniska fantazija no operas “Sieviete bez &nas”
Alfreds SNITKE Treais Concerto grosso divam vijolém un orkestrim
Rihards STRAUSS svita “Rozu kavalieris”





