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15. decembra koncerts tiesraidé Latvijas Radio 3 “Klasika”
The concert on 15 December is broadcast live by the Latvian Radio 3 Klasika

Koncerta diena iepazisties ar programmu Seit:
The programme for tonight's concert is available here:




SALONENS

Esa Peka Salonens ir viens no musu

laika zinamakajiem somu dirigentiem

un komponistiem. Sobrid Salonens ir
Sanfrancisko simfoniska orkestra mak-
slinieciskais vaditajs. Vins ir Losandzelosas
filharmonijas orkestra, Londonas
Philharmonia un Zviedrijas Radio simfon-
iska orkestra goda dirigents, neskaitamu
savu un citu komponistu darbu pirmat-
skanojumu vaditajs. Salonens lidz Sim
galvenokart komponéjis simfoniskos
darbus, tai skaita vairakus koncertus solo
instrumentiem ar orkestri.

Salonena Vijolkoncerta partitdras
prieksvarda lasami sadi autora vardi:

“Vijolkoncertu komponéju no 2008. gada
janija lidz 2009. gada martam. Skaistas
sakritibas rezultata iznésaju to devinus
ménesus gluzi ka bérnu.

Nolému koncerta Cetras dalas aptvert
visas izteiksmes, kuras vien varéju
iedomaties: spilgtas un virtuozas,
brutalas un agresivas, meditativas un
statiskas, nostalgiskas un rudenigas.
[Vijolniece] Leila Dzozefovica 3aja
procesa man bija fantastiska partnere.
Vina nepazist robezas vai bailes, un vina
nemitigi mudinaja mani doties turp,
kur es pats, iespéjams, neuzdrosinatos
doties. Ta rezultata sis koncerts tikpat
loti ataino vinu ka manu personigo
stastu, tas ir sava veida kopsavilkums
par manu ka muzika un cilvéka pieredzi,
sasniedzot butisko 50 gadu vecumu.

| dala: Miraza

Sakuma dzirdam tikai vijoli, it ka muzika jau kadu
laiku batu skanéjusi. Virtuozo liniju vietumis
papildina vieglas, zvaniem lidzigas skanas.

Piepesi — maksimals pietuvinajums: vijoles
atvertas stigas turpina rezonét, bet pastiprinati;
vieglo rotaligumu ir nomainijusi galéji pietuvinata
stigu spéle ¢ellu un kontrabasu izpildijuma;
skanéjums ir tumss un rezongjoss.

Fokuss attalinas un péc briza atkal pietuvinas.
Tresais tuvplans pariet recitativa. Solo vijole

spélé greznu melodisku liniju, kas kulminéjas
neaptverami virpulojosa muzika. Pasas beigas es
vélreiz attalinos, Soreiz izplénot gaisa. Vijole tapat.
Visbeidzot dala noslédzas ar skanu “re”, kam seko...

Il dala: Pulss |

Viss ir rams, statisks. Iztélojos klusu istabu:
dzirdama ir tikai gulta blakus ciesi iemigusa cilvéka
sirdspuksti. Nevarat aizmigt, bet arf trauksmi
nejatat, prata klejo tikai dazas maigas, izkliedétas
domas. Galu gala caur aizkariem iemirdzas pirmie
saules stari, kurus Seit ataino flautas.

Il dala: Pulss II

Pulss vairs nav sirdspuksti. Mazika ir neparasta
un urbana, ievérojami sliecoties popkultaras
virziena, ievijot ari (sintétisko) folkmuaziku. Vijole
tiek novesta lidz tas galéjam fiziskajam robezam.
Tas viss |oti atgadina Kaliforniju. Lai dzivo varda
briviba! Un paldies jums!

IV dala: Atvadas

Sis nav atvadas no ka konkréta. Drizak dabas
pamatnorises, kad kaut kas beidzas un no veca
dzimst kas jauns. Protams, Saja darba ir ievérojams
nostalgijas elements, un dazbrid orkestris dzirdams
gandriz vétrainos uzplaiksnijumos, tacu es

centos izgaismot harmoniju no ieksienes. Ne ar
grandioziem zestiem, bet ar gaismu.

Kad biju uzrakstijis pasu pédéjo
skandarba akordu, jutos apjucis:
kapéc tas pilniba atskiras no paréjam
harmonijam skandarba? T, it ka tas
piederétu citam opusam. Tagad, skiet,
esmu guvis atbildi. Sis akords ir ka
jauna sakums.”



SIBELIUSS

Zans Sibéliuss dzimis 1865. gada

8. decembri Somija dzivojosu zviedru
gimené ka otrais no trim bérniem.

Vina tévs bija Heménlinnas pilsétas

un Heménlinnas snaiperu bataljona
arsts Kristians Gustavs Sibéliuss, Zana
mate — 20 gadus par viru jaunaka Marija
Sarlote Sibéliusa. Gimenes galva paragri
mirst un ka galvotajs draugu aiznému-
miem atstaj ievérojamus paradus, kurus
atraitne nosegt nespéj. Maja tiek iekilata
un gimene parcelas pie Marijas Sarlotes
vecakiem, savukart vasaras tiek pavaditas
pie Zana téva gimenes Lovisa. “Lovisa
bija mana saule un prieks. Heménlinna
bija mana skola, Lovisa — mana briviba,’
ta vélak savas atminas gremdésies
komponists. Bérniba vins apgust vijol-
spéli, klavieres, ka ari iemégina roku
komponésana. 1885. gada dodas uz
Helsinkiem, lai studétu visupirms juris-
prudenci, tacu driz vien iestajas Helsinku
Mdazikas institata (kas 1939. gada tiks
parsaukta par Sibéliusa akadémiju),

kura lidz 1889. gadam apgust vijolspéli,
dirigésanu un kompoziciju pie Martina
Vegéliusa. Vélak kompozicijas zinasanas
vin$ papildina ari Berliné un Vine.

AtgrieSanas Helsinkos. 1892. gada seko
skal$ profesionalais pieteikums un
atziniba, kad pirmatskanota Sibéliusa
vokali simfoniska svita “Kullervo” ar Eliasa
LenrGta apkopota un veidota eposa
“Kalevala” tekstiem. Savukart simfoniska
poéma k|st par komponistam milu
Zanru: “Seit varu justies brivi, nenesdams
lidzi tradicijas likto spiedienu.”

1893. gada Zans Sibéliuss sak darbu pie
savas “Lemminkeinena svitas”: ¢etram

simfoniskajam poémam, kas top divu
gadu nogriezni, krietni redigétas un
kopa publicétas vien 1954. gada.
Simfonisko poému rasanos iedves-
mojusas eposa “Kalevala” varona
Lemminkeinena gaitas (tomér sizets
simfoniskajas poémas neatbilst eposa
ieklauto notikumu izklasta secibai).
Lidzigi ka Lists, ari Sibéliuss dzeju
aiznémies vairak ipasas atmosféras
radianai, sizetu variéjot un pakartojot
muzikalajam iecerém. Cetru simfonisko
poému kopums un dalu izkartojums $o
darbu tuvina simfonijas zanram.

Lemminkeinens ir Samanistiska figlra
somu mitologija, tacu eposa “Kalevala”
vin$ attélots ka jauns, varonigs karotajs,
skaists un neapdomigs bruncu
mednieks, kas dzirés ierodas neaicinats.
Lemminkeinens ir somu milestibas un
auglibas dieves Lempi déls.

Zana Sibéliusa rado$a darbiba ilgusi
teju astonus gadu desmitus — pirmas
kompozicijas tapusas aptuveni 16 gadu
vecuma, savukart pédéjais opuss

datéts ar 1952. gadu (piecus gadus
vélak komponists dodas muziba). Vina
magzika kluvusi par nacionaliem Somijas
magzikas simboliem brivvalsts veido-
$anas prieksvakara. Kops 2011. gada

8. decembri (Sibéliusa dzimsanas diena)
tiek atziméta Somijas muzikas diena.

Baiba Santa VANAGA



Lai ari gados jauna, vijolniece TAMI
POHJOLA jau ir triumféjusi starp-
tautiskos un valsts limena konkursos
un koncertéjusi visa Eiropa. Vinas
cienpilna attieksme pret maziku

ir atzinigi novértéta akadémiskas
muzikas aprindas. leguvusi pirmo vietu
Dinu Lipati Starptautiskaja vijolnieku
konkursa 2019. gada un Kuopio vijol-
nieku konkursa 2015. gada. Uzvaréjusi
Igaunijas Starptautiskaja jauno maziku
konkursa 2009. gada, ka ari ieguvusi
otro vietu Juhani Heinonena vijolnieku
konkursa Jiveskilé: 2009. gada junioru
kategorija, bet 2012. gada — vecako
makslinieku grupa.

Ka soliste Tami Pohjola uzstajusies

ar Somijas Radio simfonisko orkestri,
Helsinku filharmonisko orkestri, Lahti
simfonisko orkestri, Tamperes filharmo-
nijas orkestri, Lohjas pilsétas orkestri,
Tapiola Sinfonietta, Hivinké pilsétas
orkestri, Ostrobotnijas kamerorkestri,
Pori Sinfonietta, Kuopio simfonisko
orkestri un citiem. 2021. gada februari
maksliniece uzstajusies ar Joensu
pilsétas orkestri Joensu Ziemas mazikas
festivala, savukart 2022. gada oktobri
Tami debitéja Apvienotaja Karalisté,

ar Hallé orkestri Mancestra, atskanojot
Sibéliusa Vijolkoncertu. Vina ir arf aktiva
kamermuzike.

2023. gada decembri Tami Pohjola
debité ar Latvijas Nacionalo simfonisko
orkestri, atskanojot Esas Pekas Salonena
Vijolkoncertu. So pa$u koncertu vina
atskanoja Somijas Radio simfoniska
orkestra Somijas Neatkaribas dienas
koncerta 6. decembri, aizvietojot
ievérojamo vijolnieku Peku Kusisto. Ar
o orkestri vina uzstasies ari nakamgad

februari, kad ar altisti Jaliju Svacinovu
atskanos Mocarta Sinfonia Concertante
Jérga Vidmana vadiba.

Tami Pohjola pievérsusies vijolspélei tris
gadu vecuma, studéjusi Espo Muzikas
instit(ta pie Grazinas Zeranskas-
Gebertes un péc tam Sibéliusa akadémija
pie Rékas Silvai. Macibas turpinajusi
Minhenes Muzikas un teatra augstskola
pie Mi-kjunas Li un paslaik studé Valé
Mazikas augstskola Sjona pie Zanines
Jansenas. Pohjola spélé 1754. gada
Gvadanijini vijoli, ko tai atvéléjis Somijas
Kultaras fonds.



Somu dirigents TARMO PELTOKOSKI
2022. gada janvari tika iecelts par
Brémenes Vacu kamerfilharmonijas
galveno viesdirigentu, klustot par
pirmo $ada titula ipasnieku orkestra

42 gadu pastavésanas vésturé. Ta

pasa gada maija tika nolemts, ka no
2022./2023. gada koncertsezonas
Peltokoski bus Latvijas Nacionala simfo-
niska orkestra makslinieciskais vaditajs
un galvenais dirigents. Driz péc tam

ari Roterdamas filharmonijas orkestris
Peltokoski pasludinaja par orkestra
galveno viesdirigentu. 2022. gada
augusta, tolaik 22 gadus vecais Tarmo
Peltokoski dirigéja savu pirmo
“Nibelunga gredzena” ciklu Somijas
festivala Eurajoki Bel Canto. 2022. gada
decembri Peltokoski iecelts par Tuliizas
Nacionala Kapitolijas orkestra makslinie-
cisko vaditaju.

2022./2023. gada sezona Tarmo
Peltokoski dirigéjis Honkongas filharmo-
nisko orkestri, Toronto simfonisko
orkestri, Berlines Radio simfonisko
orkestri, Hallé orkestri, Berlines
Konzerthaus orkestri, Diseldorfas simfo-
nisko orkestri, Géteborgas simfonisko
orkestri, Sandjego simfonisko orkestri,
Tullzas Nacionalo Kapitolija orkestri un
Losandzelosas filharmonikus Hollywood
Bowl amfiteatri. Atkartoti uzstajies
Eurajoki Bel Canto festivala, dirigéjot
“Tristanu un Izoldi", ka ari kopa ar Latvijas
Nacionalo simfonisko orkestri atskanojis
“Zigfridu” Césu Makslas festivala.

Savukart 2023./2024. gada sezona
Tarmo Peltokoski dirigés “Donu Zuanu”
Somijas Nacionalaja opera. Rudeni vin3
atgriezisies pie Roterdamas filharmoni-
kiem un debités ar Nacionalo simfonisko

orkestri Vasingtona, abos prieksne-
sumos uzstajoties kopa ar solisti Judzju
Vanu. 2024. gada sakuma vins$ kopa ar
Brémenes Vacu kamerfilharmonikiem
atskanos gan Malera Ceturto simfoniju,
gan visu Prokofjeva klavierkoncertu
ciklu ar Janu LiSecki. 2024. gada jalija
Peltokoski dirigés Bruknera Devito
simfoniju Tuliza un Vagnera “Dievu
mijkrésli” Riga. Vins debités ar Santa
Cecilia akadémijas simfonisko orkestri,
ar Oslo filharmonijas orkestri, ka ari
Badenbadenes Vasarsvétku festivala.



SALONEN

Esa-Pekka Salonen is one of the most
renowned Finnish conductors and
composers of our time. Currently,
Salonen is the Music Director of

the San Francisco Symphony. He is
Conductor Laureate for the Los Angeles
Philharmonic, London’s Philharmonia
Orchestra, and the Swedish Radio
Symphony Orchestra. Additionally, he
has conducted numerous premieres of
his own and other composers’ works.

In the foreword to his Violin Concerto,
Esa-Pekka Salonen has written:

“I wrote my Violin Concerto between
June 2008 and March 2009. Nine
months, the length of human gestation,
a beautiful coincidence.

| decided to cover as wide a range of
expression as | could imagine over

the four movements of the Concerto:
from the virtuosic and flashy to

the aggressive and brutal, from

the meditative and static to the nostalgic
and autumnal. Leila Josefowicz turned
out to be a fantastic partner in this
process. She knows no limits, she
knows no fear, and she was constantly
encouraging me to go to places | was
not sure | would dare to go. As a result
of that process, this Concerto is as much
a portrait of her as it is my more private
narrative, a kind of summary of my
experiences as a musician and a human
being at the watershed age of 50.

Movement I: Mirage

The violin starts alone, as if the music had been
going on for some time already. Very light bell-
like sounds comment on the virtuosic line here

and there. Suddenly we zoom in to maximum
magnification: the open strings of the violin
continue their resonance, but amplified; the light
playfulness has been replaced by an extreme
close-up of the strings, now played by the cellos and
basses; the sound is dark and resonant.

Zoom out again, and back in after a while. The third
close-up leads into a recitative. Solo violin is playing
an embellished melodic line that leads into some
impossibly fast music. | zoom out once again

at the very end, this time straight up in the air.

The violin follows.

Finally all movement stops on the note D, which
leads to...

Movement II: Pulse |

Allis quiet, static. | imagined a room, silent: all you
can hear is the heartbeat of the person next to you
in bed, sound asleep. You cannot sleep, but there is
no angst, just some gentle, diffuse thoughts on your
mind. Finally the first rays of the sun can be seen
through the curtains, here represented by the flutes.

Movement lll: Pulse Il

The pulse is no longer a heartbeat. This music is
bizarre and urban, heavily leaning towards popular
culture with traces of (synthetic) folk music.

The violin is pushed to its very limits physically.
Something very Californian in all this. Hooray for
freedom of expression. And thank you, guys!

Movement IV: Adieu

This is not a specific farewell to anything in
particular. It is more related to the very basic
process of nature, of something coming to an end
and something new being born out of the old. Of
course this music has a strong element of nostalgia,
and some of the short outbursts of the full orchestra
are almost violent, but | tried to illuminate the
harmony from within. Not with big gestures, but
with light.

When | had written the very last chord
of the piece | felt confused: why does
the last chord—and only that—sound
completely different from all other
harmony of the piece? As if it belonged
to a different composition. Now |
believe | have the answer. That chord is
a beginning of something new’



SIBELIUS

Jean Sibelius is born on 8 December
1865, into a Swedish-speaking family in
Finland, the second of three children.
His parents are Christian Gustaf Sibelius,
City Medical Officer and physician to
the Hameenlinna Sniper Battalion,

and Maria Charlotta Sibelius, 20 years
younger than her spouse. The head of
the family passes away prematurely
and, as guarantor for his friends'loans,
leaves substantial debts that the widow
cannot cover. The house is mortgaged,
and the family moves in with Maria
Charlotta’s parents. Jean spends

the summers with his paternal relatives
in Loviisa.“For me, Loviisa represented
sun and happiness. Himeenlinna

was where | went to school; Loviisa
was freedom,” the composer later
reminisces. In his youth, he learns to
play the violin, piano, and experiments
with composing. In 1885, he heads to
Helsinki, initially to study law, but soon
enrols in the Helsinki Music Institute
(renamed as the Sibelius Academy

in 1939), where he studies the violin,
conducting, and composition under
Martin Wegelius until 1889. Later, he
furthers his composition knowledge in
Berlin and Vienna.

After returning to Helsinki, a significant
professional breakthrough occurs in
1892 when Sibelius premieres his choral
symphonic suite Kullervo, featuring
texts from Elias Lonnrot’s epic Kalevala
and ensuring the composer wider
recognition. Meanwhile, the symphonic
poem becomes a beloved genre for

the composer: “Here | can move freely
without feeling the weight of tradition.”

In 1883 Jean Sibelius begins working
on his Lemminkainen Suite: four
symphonic poems that take two years
to complete, undergo substantial
revisions, and are only published in
their entirety in 1954. The symphonic
poems are inspired by the adventures
of Lemminkainen, a heroic character
from the Kalevala (although the plot

of the symphonic poems does not
strictly follow the sequence of events
in the epic). Similarly to Liszt, Sibelius
employs poetry for creating a specific
atmosphere, reimagining the plot and
aligning it with his musical intentions.
The collection of four symphonic poems
and their arrangement brings this work
closer to the symphonic genre.

In Finnish mythology, Lemminkainen is
a shamanistic figure, yet in the Kalevala,
he is portrayed as a young and heroic
warrior, a handsome and reckless
seducer, who arrives uninvited to feasts.
Lemminkainen is the son of Lempi,

the Finnish goddess of love and fertility.

Jean Sibelius’ creative career spans
almost eight decades, with his first
compositions emerging around the age
of 16 and his final opus dating from
1952 (five years before his passing).
The composer’s oeuvre became

a national symbol for Finland on its
path to independence. Since 2011, on
8 December, the composer’s birthday,
Finland celebrates the Day of Finnish
Music in his honour.

Baiba Santa VANAGA



Despite her young age, violinist

TAMI POHJOLA has already

won both international and national
competitions and performed around
Europe. Her humble attitude to music
has been praised by the classical

music audiences. She won first prize

in the International Dinu Lipatti Violin
Competition in 2019 and in the Kuopio
Violin Competition in 2015. She also
won the International Young Musician
Competition in Estonia in 2009 and was
second in the Juhani Heinonen Violin
Competition in Jyvaskyld, in the Junior
Category in 2009 and as a Senior
in2012.

Pohjola has performed as a soloist

with among others the Finnish

Radio Symphony Orchestra, Helsinki
Philharmonic Orchestra, Lahti
Symphony Orchestra, Tampere
Philharmonic Orchestra, Lohja City
Orchestra, Tapiola Sinfonietta, Hyvinkaa
City Orchestra, Ostrobothnian Chamber
Orchestra, Pori Sinfonietta and Kuopio
Symphony Orchestra. She is also

an active chamber musician.

In December 2023, Pohjola will make
her debut as soloist with the Latvian
National Symphony Orchestra
conducted by Tarmo Peltokoski,
performing Esa-Pekka Salonen’s Violin
Concerto. With the same concerto she
replaced Pekka Kuusisto in the RSO’s
Independence Day concert on Dec. 6™.
In February 2024, Pohjola will again be
heard as a soloist with the Finnish Radio
Symphony Orchestra, together with
Julie Svacinova, performing Mozart's
Sinfonia Concertante, conducted by
Jorg Widmann.

Tami Pohjola started playing the violin
when she was three years old and

she studied with Grazyna Zeranska-
Gebert in the Espoo Music Institute and
then with Réka Szilvay at the Sibelius
Academy. Since then, Tami has

studied at the University of Music and
Performing Arts Munich with Mi-kyung
Lee and currently she studies in Sion

at Haute Ecole de Musique Valais

with Janine Jansen. Pohjola plays

a Guadagnini violin (1754) owned by
the Finnish Cultural Foundation.

In October 2022 Tami had her debut
in the UK with The Hallé orchestra

in Manchester playing Sibelius’
Violin Concerto.



Finnish conductor TARMO
PELTOKOSKI was awarded

the title of Principal Guest Conductor
in January 2022 by The Deutsche
Kammerphilharmonie Bremen, the first
conductor to hold this position in

the orchestra’s 42-year history.

In May 2022, Peltokoski was named
Music and Artistic Director of

the Latvian National Symphony
Orchestra. He starts his term in

the 22/23 season. He was subsequently
named Principal Guest Conductor

of the Rotterdams Philharmonisch
Orkest. In August 2022 at the age

of 22, he completed his first Wagner
Ring cycle at the Eurajoki Bel Canto
Festival. In December 2022, Peltokoski
was announced as Music Director of
the Orchestre National du Capitole

de Toulouse.

In the 22/23 season Tarmo Peltokoski
has conducted the Hong Kong
Philharmonic, Toronto Symphony
Orchestra, RSB Berlin, the Hallé,
Konzerthausorchester Berlin,
Dusseldorfer Symphoniker, Géteborgs
Symfoniker, San Diego Symphony and
the Orchestre national du Capitole

de Toulouse and the Los Angeles
Philharmonic at the Hollywood Bowl.
He returned to Eurajoki Bel Canto
Festival to conduct Tristan und Isolde.
In summer 2023 he worked with
Latvian National Symphony Orchestra
for Siegfried.

In the 23/24 season Tarmo Peltokoski
will conduct Don Giovanni at the Finnish
National Opera. In the Fall he will be
returning to Rotterdam Philharmonic

and make his debut with The National
Symphony Orchestra in Washington,

DC both with Yuja Wang as soloist. Early
2024 sees him presenting both Mahler’s
Fourth Symphony and a complete
Prokofiev Piano Concerto Cycle with

Jan Lisiecki, both with the The Deutsche
Kammerphilharmonie Bremen. In

July 2024, Peltokoski is set to conduct
Bruckner’s Symphony No. 9 in Toulouse
and Wagner's Gotterddmmerung in
Riga. He will debut with Orchestra
dell’Accademia Nazionale di Santa
Cecilia, at Pfingstfestspiele Baden-Baden
and with The Oslo Philharmonic.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Triin Ruubel

Pirmas vijoles | I violins

Sandis Steinbergs, Aleksejs Bahirs,

Darja Smirnova, lize Kirsanova, Inese Strale,
Aija Frisenfelde, Liene Neija-Kalnina,
Oskars Silins, Margarita Ogibalova,

Lasma Vitola, Zane Kalnina,

Anna Ivanovskaja, Erika Hrustalova

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis, llze Pence,
Inga Pukite, Daina Birzniece, Beate Racko,
Raimonds Melderis, Anete Liberte,

Agnese Stalidzane, Patricija llasova,

Liva Tomina, Emilija Boksa

Alti | Violas

Arigo Strals, Inara Brinuma, Liene Martinsone,
Katrina Krasauska-Krauze, Inga Ozolina,
Einars RoZevics, Lauma Visendorfa,

Tatjana Lebedeva, Viktorija Viktorova,

Lita Majore

Celli | Cellos

Diana Ozolina, leva Upatniece,
Dace Zalite-Zilberte, Janis Rinkulis,
Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Bandeniece

Kontrabasi | Double basses
Viktors Velicko, Kristaps Pétersons,
Ivars Ozols, Viktors Stankevics,
Jurii Gavriliuk, Laine Freidenberga

Flautas | Flutes
Maija Zandberga, llze Urbane,
Egija Sproge

Obojas | Oboes
Eqgils Upatnieks, Dainis Cimermanis,
Jana Zelenska

Klarnetes | Clarinets
Anna Gagane, Mareks Pinta,
Sigurds Lallo, Mikko Raasakka

Fagoti | Bassoons
Janis Semjonovs, Raimonds Gulbis,
Aleksandrs Ziguli¢s

Mezragi | Horns
Artars Sults, Marcis Kalnins,
Kalvis Etkins, Artdrs Krimin3

Trompetes | Trumpets
Jens Emil Holm, Martin3 Zujs,
Janis Fridenfelds

Tromboni | Trombones
Kaspars Majors, Artars Hrustalovs,
Arturs Bérzin3

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Saksons, Elina Endzele,

Mikus Balins, Edvards Paulis Muzikants

Taustininstrumenti | Keyboards
Martins Zilberts

Arfa | Harp
leva Sablovska



TUVAKIE KONCERTI

Ceturtdien, 28. decembri, plkst. 19.00 koncertzalé “Césis”
Piektdien, 29. decembri, plkst. 19.00 Lielaja gilde"
Sestdien, 30. decembri, plkst. 19.00 Lielaja gildé

LNSO VECGADA KONCERTS.
FRANCU MUZIKAS DZIRES

KRISTINE BALANAS — vijole )
Dirigents ZANS KLODS KAZADESI

PROGRAMMA:

Hektors BERLIOZS “Romas karnevals”

Ernsts SOSONS Poéma

Moriss RAVELS Valsis

Klods DEBISI “Fauna diendusa”

Kamils SENSANSS Introdukcija un rondo kapri¢oso
Igors STRAVINSKIS “Ugunsputns” baletsvita

*Koncerta tiedraide TV4 un LNSO Youtube kanala un LNSO majaslapas sadala “Tie$saiste”

Piektdien, 12. janvari, plkst. 19.00 Lielaja gildé

LNSO, ESENVALDS,
CAIKOVSKIS UN DVORZAKS

DANIILS BULAJEVS — vijole
Dirigents AIVIS GRETERS

PROGRAMMA:

Eriks ESENVALDS Simfoniska fantazija “Makoni”
Péteris CAIKOVSKIS Vijolkoncerts Remazora op. 35
Antonins DVORZAKS Sesta simfonija Remazora op. 60

Ceturtdien, 25. janvari, plkst. 19.00 Lielaja gilde

SIMFONISKAIS HITS AR GORAN GORA
LATVIESU MEISTARSIMFONIKIS IVANOVS

IEVA UPATNIECE — cells
Dirigents GUNTIS KUZMA

PROGRAMMA:

Janis IVANOVS

21. simfonija

Koncerts ¢ellam ar orkestri, otra dala



| DALA | PART |

ESA PEKA SALONENS (Esa-Pekka Salonen, 1958)
Vijolkoncerts (2009)
Violin Concerto (2009)

I. Miraza | Mirage

IIl. Pulss!|Pulsel

lIl. Pulss Il| Pulse Il

IV. Atvadas | Adieu

30'

Pirmatskanojums 2009. gada 9. aprili Volta Disneja zalé Losandzelosa. LosandZelosas filharmoniskais orkestris,
soliste Leila DZzozefovica, dirigents Esa Peka Salonens.

First performance on 9 April 2009, Walt Disney Concert Hall, Los Angeles. Los Angeles Philharmonic,
soloist Leila Josefowicz, conductor Esa-Pekka Salonen.

Il DALA | PART II

ZANS SIBELIUSS (Jean Sibelius, 1865-1957)

Simfoniska svita“Lemminkeinens” jeb “Cetras legendas no Kalevalas” op. 22
(1895/1900/1939)

Lemminkdinen Suite or Four Legends from the Kalevala op. 22
(1895/1900/1939)

I.  Lemminkeinens un salas jaunavas | Lemminkdinen and the Maidens of the Island
Il. Tuonelas gulbis | The Swan of Tuonela

lll. Lemminkeinens Tuonela | Lemminkdinen in Tuonela

IV. Lemminkeinena atgrieSanas | Lemminkdinen’s Return

50

Pirmatskanojums 1896. gada 13. aprili Helsinkos, Helsinku filharmonijas orkestris, dirigents Zans Sibéliuss.
First performance on 13 April 1896 in Helsinki. Helsinki Philharmonic Society, conductor Jean Sibelius.
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