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| DALA | PART |

UGIS PRAULINS (1957)
Uvertira saksofonu kvartetam un orkestrim (2023) | Ouverture for Saxophone Quartet
and Orchestra

PIRMATSKANOJUMS | PREMIERE
13’

DZONS ADAMSS (John Adams, 1947)
Saksofona koncerts | Saxophone Concerto (2013)

I.  Animato: tranquillo, suave | Dzivi: mierigi, maigi
Il. Molto vivo: a hard, driving pulse | Loti dzivi: spécigs, virzigs pulss

30

Il DALA | PART II

MODESTS MUSORGSKIS (Modest Mussorgsky, 1839-1881)
“Izstades gleznas” (1874, Morisa Ravela instrumentacija, 1922) | Pictures at the Exhibition
(1874, Maurice Ravel instrumentation, 1922)

“Pastaiga” | Promenade
I.  “Rukis”| Gnome
“Pastaiga” | Promenade
Il.  “Veca pils”| The Old Castle
“Pastaiga” | Promenade
lIl.  “Tileriju darzs” (“Bérnu kilda péc rotalas”) | Tuileries (Children’s Quarrel after Games)
IV. “Bidlo”| Bydto
“Pastaiga” | Promenade
V. “Neizskilusos calénu balets”| Ballet of Unhatched Chicks
VI. “Samuels Goldenbergs un Smuile”| Samuel Goldenberg and Schmujle
“Pastaiga” | Promenade
VII. “Limoza. Tirgus” (“Lielais jaunums”) | Limoges. The Market (The Great News)
VIII. “Katakombas” (“Romas kapenes”) | Catacombs (Roman Tomb)
IX. “Majina uz vistas kajas” (“Ragana”) | The Hut on Hen’s Legs (Baba Yaga)
X.  “Varonu varti Kijiva" | The Heroes’ Gate at Kiev

35’
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IT KA UVERTIRA

“Bija jaizvélas no ta, kas man pasam
vispar varétu patikt. Pieméram, mani
fasciné baritonsaksofona zemais registrs
un visi uzdevumi, kas ar to saistiti. Tas

ir izaicinajums — izzinat funk mazikas
iespéjas — tembralas, ritmiskas.
Uzdevums ir ari atrast tam drosu
pielietojumu masu geografiski kulturalo
tradiciju aina.

Ari pulss misdienas, ta ienaksana t.s.
akadémiskas muzikas aina ir gan mana
iek$éja nepiecieSsamiba, gan sazvérnie-
ciskums. Sai darba tas paradas jau pasa
sakuma ar saksofonu deklaréjosiem
“stabveida” akordiem. To fona pamazam
sak aktivizéties simfoniskais orkestris —
sakotnéji ar gandriz nedzirdamu sitamo
instrumentu fonu. Tempa norade —

92 sitieni mintté — ir diezgan biezi
sastopama musdienu elektroniskaja
muzika. Vitala, provokativa, ne trula

vai apdullinosa.

Skandarba pasmérkigi centos izeksponét
katru instrumentu grupu, pretnostatit
katru ipaso, originalo skanéjumu —
polifoni, ka ari tiras un atpazistamas,
nesajauktas krasas.

NepiecieSsamibas gadijuma nebaidijos
ari“paskopéties’, tas ir, risinat tos
uzdevumus, kas man vienmér likusies
pievilcigi:

« Koka pusaminstrumentu staccato
akordu repeticiju tehnika, kas liela
méra rada jau pieminéto musu
geografisko noskanu — transu,
pelécigo ainavu sastingumu vai
pldsmu (Stiva Reiha u.c. komponistu
formulu un risinajumu iespaida);

+ Instrumentu (un instrumentu grupu)
“morfésana” — parplide no viena
instrumenta uz otru (pieméram,
saksofonu témas ietvaros);

« Rokmugzikas elementu (galvenokart
progresiva, smaga roka, ari fusion) —
intonaciju, ritmisko formulu un citu
elementu — iesaiste akadémiska
koncepta.

Lai ari forma man ir |oti svariga

darba izveidé, neesmu pacenties rast
akadémiski tradicionalu (hrestomatisku)
attistibu — ta vairak un nozimigak
paradas tiesi energétiska, emocionala
reakcija, izaugsmé — operéjot ar
noskanu mainu, identificéjoties ar
klausitaju (kuram, visticamak, ir lidziga
muzikas un dzives uztvere ka man).

Ari etniska (folkloras) pamata melo-
diskas vitalas energijas ekspluatacija

ir vienmér klatesosa. Taja saskatu
vajadzibu izpaust to, kas mani dzivo
ieksa; tai pasa laika censos nedomat
par to, ka tas varétu izradities kaut kada
veida nepareizi.

Loti vélgjos implementét transformétu
aizraujosu dzeza paradigmu — “bungu
solo” (improvizaciju), kur orkestra tutti
akcenti jeb “stabi” tikai iezimé pulsa
klatbatni takts sakumos. Soreiz bungu
solo lomu uznemsies saksofonu kvartets,
pie tam — katrs atseviski pilnigi briva,
sava tempa — ekspresivi, vélams ar briva
dZeza sonorismiem un improvizacijam,
radikalam un spontanam individualam
dinamikas izmainam.

Jaundarbs ieceréts ka festivala
Saxophonia uvertiras tipa skandarbs,
kura iesaistits Rigas Saksofonu kvartets



un Latvijas Nacionalais simfoniskais
orkestris. Vadoties péc atzinam, kas
radusas jau ieprieks sadarbojoties

ar Rigas Saksofonu kvartetu, véléjos
turpinat masdienu saksofona tembralas
iespéjas, ekspresiju, spéku, dziedosumu,
ritmisko varésanu un risinat dazadas
laikmetigas faktdras, neierobezotas
stilistiskas iespéjas un kombinacijas.

Komponists Ugis PRAULINS

DZEZISKI KLASISKS
KONCERTS

“Pie Dzona Adamsa Saksofonkon-

certa nonacuy, jau ilgu laiku sekojot
saksofonista, kam Sis skandarbs bija
veltits, — Timotija Makalistera —
aktivitatém. Vins bija viens no pirmajiem
muazikiem, kuru ievéroju, uzsakot

savu celu ka akadémiskas muzikas
saksofonists. Makalisters bija pirmais
lielais paraugs spéles kvalitates zina.
Tada veida ari uzzinaju, ka notiks
Adamsa Saksofonkoncerta pirmatska-
nojums — atceros, ka gribéju to dzirdét
péc iespéjas atrak, biju loti zinkarigs.
Klausijos Mizikas akadémijas piekta
stava datorklasé — ta drosi vien nebija
tiesraide, bet |oti svaigs koncertie-
raksts. Ari Dzonu Adamsu zinaju ka
laikmetigas mazikas komponistu, vienu
no slavenakajiem amerikanu skanraziem
jau no skolas laikiem, pirmkart, ar savu
Short Ride in a Fast Machine. Runajot par
$o koncertu, manuprat, tas ir |oti svarigs
papildindjums saksofona repertuara,

jo taja nav tik daudz liela méroga
komponistu, kas batu radijusi darbus
saksofonam. Koncertam jau ir desmit

gadu un, protams, ari saksofona muzikas
repertuars palénam tiek papildinats

ar $adas nozimes darbiem. Koncerta
pirmatskanojums ir svarigs notikums ari
Latvijas saksofonmuzikas dzivé — ir liels
prieks, ka to ir palaiméjies darit man,
esmu par to |oti pateicigs.

Raksturojot konkréto skandarbu — tur
neatradisim paplasinatas tehnikas

vai ipasus efektus — $aja zina tas ir
diezgan klasisks koncerts. Sarezgitiba
taja ir ritmiskas un visparéjas tehnikas
griezuma. Kaut ari pats autors saka,

ka Sim koncertam nevajadzétu skanét
dzeziski, taja pasa laika tur ir loti
skaidras dzeza intonacijas un ari nosu
pieraksta ir momenti, kurus autors
aicina spélét “improvizéjot”. Adamss
pats loti skaidri ir teicis, ka $is ietekmes
ir jatamas dzilakos slanos, kuras vins

ir smélies jau no agras bérnibas.
Dzeziski klasisks koncerts. Visvairak tas
bas izaicinoss t.s. “lauzto ritmu” zina,
ritmisko modulaciju zina un saspélé ar
orkestri. Atskanojums noteikti bus loti
aizraujoss — daudz sinkopju, daudz
unisonu, daudz saspélu ar orkestru
grupam. Tas noteikti bis |oti interesants
piedzivojums gan klausitajiem, gan
mums — izpilditajiem!”

Saksofonists Arvids KAZLAUSKS

|ZSTADES GLEZNAS

“Cikla “Izstades gleznas” fenomens
slépjas loti trapigos un pasironiska
humora pilnos télu atainojumos muzika.
Tuva drauga Viktora Hartmana ski¢u un
gleznu portreté&jumi muzika atklaj daudz



dzilaku dimensiju par acimredzamo.
Taja ieklauti desmit skandarbi, kurus
ievada un vairakkart starp cikla dalam
pavada majestatiska “Pastaigas” téma,
kuras muzikalais raksturs katru reizi
pietuvinats sekojosa zimé&juma saturam.
Cik zinams, komponists Modests
Musorgskis biezajos saviesigajos
vakaros, izklaidéjot savus draugus, spéja
loti veikli uzportretét jebkuru klatesoso,
improvizéjot pie klavierém, un jaatzimé,
ka originali“Izstades gleznas” ir cikls
klavierem (1874).

Savukart spilgta orkestra instrumen-
tacija to teju piecdesmit gadus vélak
parlicis francu komponists Moriss
Ravels — 30 versiju piedavasim
klausitajiem ari Sovakar. Ravels instru-
mentacija izmanto simfoniskajam
orkestrim ari mazak raksturigo
saksofona tembru, lai modinatu
klausitaja nostalgiju par reiz bijusajiem
un liksmajiem laikiem cikla dala “Veca
pils”. Starp citu, pirmo reizi saksofons
simfoniskas muzikas aina paradas francu
komponista Zorza Bizé muzika lugai
“Arliete” (1872).

Lai ari cikla “Izstades gleznas” dalu
nosaukumi dod pavisam precizus télu
un noskanu apziméjumus, uz skandarbu
kopuma raugos ka uz komponista
muzikalu pasportretu. Modesta
Musorgska izvéle muzikali portretét tiesi
$os télus dod sameéra skaidrus majienus
par ta laika sabiedribu un tas tikumiem,
un komponista attieksmi pret to. Cikla

ir sastopami gan bérniskigi nebédnigi
téli, gan ripju un dzives smaguma

pilni pardomu brizi, kuru komponista
likteni netruka. Lai ari “Izstades gleznas”
tapusas gandriz pirms 150 gadiem,

nevaru nedomat par sodienas kontekstu
un notiekoso Ukraina. Komponista
muzikas télainiba apzinata zemiska
agresija, cinisms un neizprovocéts
launums tiek apdullinosi satriekts cikla
noslédzosaja dala “Varonu varti Kijiva”
ka simbols gara spékam, milestibas

un cilvécibas uzvarai par launumu. Si
konkréta dala mani atbalsojas ceribu
pilni un ipasi emocionali.’

Dirigents Janis STAFECKIS



ARVIDS KAZLAUSKS ir viens no
vadosajiem Latvijas saksofonistiem, kuram
raksturiga dzila makslinieciska zinkare, kas
nereti parkapj akadémisko zanru robezas
un rezultéjas spilgtos eksperimentalas
muzikas projektos. Lielas mazikas balvas
2017 nominants kategorija “Gada muzikis”.

Ka solists Kazlausks ir uzstajies ar

Latvijas Nacionalo simfonisko orkestri,
Lietuvas Valsts simfonisko orkestri, Valsts
kamerorkestri Sinfonietta Riga, Vilnas
pilsétas Sv. Kristofera kamerorkestri,
orkestri “Riga” un kamerorkestri Sinfonia
Concertante. Kamermazika un solista
statusa ir muzicéjis Polija, Vacija,
Apvienotaja Karalisté, Norvégija, Bulgarija,
Lietuva, Izraéla, Italija, Trija un Rumanija.

Rigas Saksofonu kvarteta dalibnieks lidz
2013. gadam. 2016. gada Arvids Kazlausks
dibinajis saksofonu kvartetu Atomos.
Labprat piedalas ne tikai kamermuizikas,
bet ari eksperimentalas un elektroniskas
muzikas projektos (Urban Trio; Endless
Roar). Ar apvienibu Endless Roar ierakstita
skanu plate Rush Hush tika nominéta
gada ierakstu balvai“Zelta Mikrofons
2020" kategorija “Labakais dZzeza vai fanka
muzikas albums”.

Radosi sadarbojies ar dziedatajam Guntu
Davidcuku, Baibu Renerti, levu Parsu,
pianistiem Reini Zarinu un Agnesi Eglinu,
Sinfonietta Riga stigu kvartetu, Sinfonietta
Riga putéju kvintetu, VAK “Latvija", kori
Séla. Jaundarbu tapsana Kazlausks ir
stradajis ne tikai ar Latvijas komponistiem
(Rolandu Kronlaku, Andri Dzeniti, Lindu
Leimani, Edgaru Raginski u.c.), bet ari ar
arzemju autoriem — piedalijies Gabriela
Dzeksona, Justes Janulites, Dzekina
Pusona skandarbu pirmatskanojumos.

Arvida saksofons ir dzirdams ne tikai
koncertzalés, bet ari teatra izrazu un
kino mazika.

2014. gada komponistam Andrim
Dzenitim pasutinatais saksofona
koncerts “E(GO)" ieguva Latvijas

Lielo mazikas balvu kategorija “Gada
jaundarbs”. ST skandarba ierakstu (veiktu
kopa ar LNSO Normunda Sné vadiba)
komponists ieklava sava tada pasa
nosaukuma autordiska.

2019. gada kopa ar Liepajas Simfonisko
orkestri ierakstita Fridriha Bruka

19. simfonija baritona saksofonam

un orkestrim, 2020. gada — kopa ar
lietuviesu fridzeza saksofonistu Ludu
Mockinu izdota skanu plate “Purvs”.

Pérn rudeni kopa ar pianistu Vestardu
Simku un Endless Roar izlaista skanu
plate Acclivity.

Docents Jazepa Vitola Latvijas Mizikas
akadémija, ka ari pasniedz saksofona
spéli Jazepa Medina Rigas Muzikas
vidusskola un Jarmalas Mazikas
vidusskola. Vadijis meistarklases gan
Latvija, gan arzemés: Udiné (ltalija), Vilna
(Lietuva), Dublina (Irija), Jeruzalemé
(Izraéla), Jaunzelandé (attalinati).

RIGAS SAKSOFONU KVARTETS
daudzsolosi sevi pieteica 1992. gada

un tiesi ar ta darbibu Artis Simanis
aizsaka akadémiskas saksofonmuzikas
éru latviesu muzika. Tas bija laiks,

kad Jazepa Vitola Latvijas Mazikas
akadémija tika uzsakta saksofonspéles
apmaciba (1991) un Sis instruments
ieguva |oti plasu popularitati un ievéribu



klausitaju vid(. Toreiz kvarteta komanda
bija citada, bet pasreizéja sastava muaziki
uzstajas kops$ 2022. gada.

Ar savu spéli ansamblis guvis atzinibu
gan publikas, gan kritiski noskanotu
specialistu vida: bddams demokratisks
izvélétaja stilistika un ietiepigi cerigs
profesionalas prasmes izkopsana,
pilnveidojot skanéjuma nianses un
meistaribu. Ne mazsvarigu lomu
lidzspéléjusi ar iesikstéjuso stereotipu
lausana Latvija par saksofonu ka tiri
dzezisku instrumentu. To apliecina
dazadais repertuars: J. S. Baha,

Dz. Gabrieli, G. F. Hendela, V. A. Mocarta,
B. Marcello skandarbu parlikumi
saksofonu kvartetam no vienas puses,
20. un 21. gs. saksofona orginalmuzika
no otras. Tresais darbibas virziens
saistits ar aizraujosajiem pasaules
muzikas ritmiem un asociativi liriskajam
melodijam. Ir ari ceturta skautne: pasaulé
labi pazistamo dZeza komponistu

(Dz. Gérsvina, D. Gilespija, D. Elingtona,
F.Vadsa, M. Movera un daudzu citu
dZzeza muzikas parstavju) Sedevru
aranzéjumi un orginalkompozicijas.

Nozimigu vietu Rigas Saksofonu
kvarteta radosajas aktivitatés ienem
sadarbiba ar latviesu komponistiem.
Savas kompozicijas kvartetam
rakstijusi Rihards Dubra, llze Arne,
Alvils Altmanis, Selga Mence, Georgs
Pelécis, Dace Aperane, Vineta Lice,
Karlis Lacis, Péteris Butans, Eriks
Esenvalds, Niks Gothams, Liga Celma,
Valdis Muktupavels, Jékabs Nimanis,
Raimonds Tiguls, Rihards Zalupe, Marite
Dombrovska. Kvartets uzstajies kopa
ar Valsts Akadémisko kori“Latvija”,
Latvijas Radio kori, Jauniesu kori

“Kameér..; Latvijas Nacionalo simfonisko
orkestri, Liepajas Simfonisko orkestri,
kamerorkestri Sinfonietta Riga, orkestri
RIGA, Jazepa Vitola Latvijas Mizikas
akadémijas simfonisko orkestri.

Programmas veidotas kopa ar
pianistiem Karli Laci, Jani Malecki,
Hertu Hansenu, dziedatajam levu
Parsu, Guntu Gelgoti, Kristini Gailiti,
akordeonistu Savvu Zihu, kokétaju
Laimu Jansoni, multi instrumentalistu
un komponistu Valdi Muktupavelu,
érgelnieci Kristini Adamaiti ka ari ar
saksofonistiem Zanu-Pjéru Baralioli
(Francija), Nobuju Sugavu (Japana),
Maki Kasai (Japana), Krisu Bitiju (ASV),
Filipu Geisu (Francija).

Kvartets muzicéjis art Norvégija,
Zviedrija, Danija, Somija, lgaunija,
Krievija, Lietuva, Polija, Cehijé, Austrija,
Vacija, Portugalé, Kanada, Kina, ASV,
Francija, Horvatija, Slovénija, Rumanija,
Bulgarija, Italija, Izraéla, Arménija,
Bosnija un Hercogovina, Kazahstana,
Makedonija, Kosova, Uzbekistana,
Baltkrievija un Indija. Tas piedalijies
tados starptautiski nozimigos muzikas
festivalos ka Probaltica (Polija), Jazz
Kaar (Igaunija), Rainbow Jazz (Igaunija),
Upbeat (Norvégija un Zviedrija), Baltijas
Kultdras festivals (Somija), Etonnante
Lettonie (Francija), 7. Raasarang Pasaules
Flautu festivals (Indija), Pasaules
Saksofonistu kongresos Monreala
(Kanada), Lublana (Slovénija), Santandrja
(Skotija) un Strasbara (Francija).
Kvartets parstavéjis Rigu tas kultdras
dienas Varsava, Porto, Libeka, Maskava
un Praga. Par aktivu koncertdarbibu

un augstu maksliniecisko sniegumu
1999. gada tas sanémis Lielo Mizikas



balvu — Latvijas valsts augstako
apbalvojumu mazika.

Rigas Saksofonu kvartets ir centrala
ass Starptautiskajam saksofon-
muzikas festivalam Saxophonia, kas
kops 1999. gada katru otro gadu
norisinas Latvijas koncertzalés.

JANIS STAFECKIS ir Latvijas

Nacionala simfoniska orkestra dirigents
kop$ 2022./2023. gada sezonas.

Janis Stafeckis ir dibinajis un vada
Rézeknes kamerorkestri, kas kop$

2012. gada vieno studentus un peda-
gogus no Latgales. Dirigents uzstajies ar
sopraniem Inesi Galanti un Sonoru Vaici,
basu Krisjani Norveli, vijolnieku Daniilu
Bulajevu, ¢ellisti Guntu Abeli, vijolnieci
Oliviju Steindleri un citiem.

Viesdirigenta statusa Janis Stafeckis
sadarbojas ar kamerorkestri Sinfonietta
Riga, Latvijas Radio kori un Liepajas
Simfonisko orkestri.

2020. gada oktobri istenota koncert-
programma kopa ar Latvijas Nacionalo
simfonisko orkestri, pasaulslaveno
érgelnieci Ivetu Apkalnu un maestro
Raimondu Paulu. Koncertprogrammas
saturs un izpildijuma kvalitate novértéta
ar nominaciju Lielajai mazikas balvai, un
péc atkartotam parraidém sabiedriskaja
televizija tai pieskirta sabiedrisko mediju
gada balva“Kilograms kultdras".

2019. gada oktobri Janis Stafeckis
debitéjis operetes zanra Latvijas
Operetes fonda rikotaja F. Lehara izradé
“Jautra atraitne”. Sobrid sadarbiba ar

Operetes fondu ir izveidota izrade,
kuras pamata ir divas monooperas,
Fransisa Pulenka “Cilvéka balss” un
DzZenkarlo Menoti “Telefons”, par kuru
dirigents un makslinieciskais kolektivs
2021. gada sanémusi Lielo muzikas
balvu kategorija “Gada uzvedums”.

Daudzveidiga sadarbiba ar dazadiem
solistiem un orkestriem ir |avusi vinam
apgut plasu repertuaru un sniegusi
ievérojamu dirigésanas pieredzi. Turklat
vin$ parzina orkestri gan ka dirigents,
gan muzikis. Pirms dirigenta karjeras
uzsaksanas Janis Stafeckis piecpadsmit
gadu garuma izpildijis simfonisko
repertuaru ka Sinfonietta Riga
kontrabasu grupas koncertmeistars,
periodiski darbojies lielakajos Latvijas
profesionalajos orkestros.

Janis Stafeckis ir absolvéjis Jazepa
Vitola Latvijas Mlzikas akadémiju, kur
2019. gada ieguvis magistra gradu
simfoniska orkestra dirigésana pie
prof. Andra Vecumnieka, pirms tam
2006. gada ari kontrabasa spélé un
pedagogija, studéjot pie Sergeja
Brinuma. Janis papildinajis savas
zinasanas Vilnas Mazikas un teatra
akadémija pie legendara dirigenta
prof. Juoza Domarka. Pasi pirmie soli
dirigésana sperti Latvijas Nacionalas
operas un baleta galvena dirigenta
prof. Martina Ozolina vadiba.
2021/2022. gada sezona “Erasmus+"
programmas ietvaros izgajis praksi
Berlines Komiskaja opera pie

Ainara Rubika.



AN OVERTURE OF SORTS

“I had to choose from what | might like
myself. For example, | am fascinated
by the low register of the baritone
saxophone and everything it

entails. It is a challenge to explore

the possibilities of funk music,

the timbre and rhythm. It is just as
challenging to find a safe application
for them in the context of our
geographical and cultural traditions.

Nowadays, the pulse and its entry into
the so-called academic music scene

is both an inner necessity and a sort

of conspiracy for me. In this work,

it appears from the very beginning

with pillar-like chords announcing

the saxophone. The symphony orchestra
gradually emerges in the background,
initially with almost inaudible
percussion. The tempo indication —

92 beats per minute — is quite common
in contemporary electronic music.

Vital, provocative, without being blunt
or deafening.

In the overture, | purposefully tried
to expose each group of instruments,
to juxtapose each inimitable, original
sound, both through polyphony, and
in pure and recognisable, unmixed
colours.

When necessary, | was not afraid to copy
myself, that is, to work on the tasks that
have always appealed to me:
« The staccato chord repetition
technique of woodwind
instruments, which largely evokes
the geographical mood of our region:
the trance, the stagnation or flow

of grey landscapes (influenced by
the formulas and solutions of Steve
Reich and other composers);

« Morphing of instruments (and
their groups): transition from one
instrument to another (e.g., within
the saxophone theme);

« The incorporation of rock music
elements (mainly progressive, hard
rock, also fusion) — intonations,
rhythmic formulas, and other
elements — into an academic piece.

Although | find form to be very
important in the creation of the work,

| have not come up with a traditional
academical structure; the development
appears mostly and more significantly
in the energetic, emotional response,

in the build-up through the change

of mood, in the identification with

the listener (with whom | probably share
a similar perception of music and life).

The employment of the vital melodic
energy of our ethnic basis (folklore) is
also ever present. Here, | see the need to
express what lives inside me, trying, at
the same time, not to think about how it
might turn out wrong.

[ really wanted to implement an exciting
jazz paradigm in a transformed way:

the drum solo (improvisation), where
the orchestral tutti accents or pillars
only mark the pulse at the beginning of
the bars. This time, the role of the drum
solo will be performed by a saxophone
quartet, each artist on their own, at
their own free pace, being expressive,
preferably with free jazz sonorisms and
improvisations, radical and spontaneous
individual changes of dynamics.



The new work is conceived as

an overture of sorts for the Saxophonia
Festival, featuring the Riga Saxophone
Quartet and the Latvian National
Symphony Orchestra. Guided by
insights from previous collaborations
with the Riga Saxophone Quartet,

| wanted to pursue the timbre
possibilities, expression, power,
singing nature, and rhythmic scope

of the modern saxophone, and to
apply a variety of contemporary
textures, limitless stylistic possibilities
and combinations.

Composer Ugis PRAULINS

A JAZZY CLASSICAL
CONCERT

“What brought me to John Adams’
Saxophone Concerto were the activities
of Timothy McAllister, the saxophonist
to whom the score was dedicated and
whom | had been following for a long
time. He was one of the first saxophone
players | noticed when starting my
journey as an academic saxophonist.
McAllister was my first great role

model in terms of the quality of his
performance. That is how | found out
about the upcoming premiere of Adams
Saxophone Concerto, | remember
being very curious and wanting to

hear it as soon as possible. | listened

to itin a computer room on the fifth
floor of the Academy of Music, it was
probably not a live broadcast, but

a very fresh concert recording. John
Adams was also known to me from my
school days as one of the most famous

’

American composers of contemporary
music, firstly with his Short Ride in

a Fast Machine. As for this concerto,

to meitis a very important addition

to the saxophone repertoire, because
there are not so many composers of
this scale who have written works

for the saxophone. The concerto is
already ten years old and, of course,
the saxophone repertoire is slowly
being enriched with works of such
importance. The premiere of this opus
is also a significant event on the Latvian
saxophone music stage, | am very
happy and grateful for the opportunity
to perform it.

As to the contents of the piece, there
are no extensive techniques or special
effects — in that sense, it is a rather
classical concerto. The complexity is
rhythmic and revealed in the overall
technique. Although the composer
himself notes that the concerto is

not meant to sound jazzy, there are
very clear jazz intonations and also
moments in the score that are to be
improvised, according to the author.
Adams has made it very clear that
these influences, drawn from his early
childhood, are felt below the surface.
A jazzy classical concert. It will be
most challenging in terms of the
so-called broken rhythms, rhythmic
modulations, and interplay with

the orchestra. Without a doubt, it

will also be very exciting with lots of
syncopations, unisons, and interplay
with orchestral groups. A truly exciting
experience awaits the audience and us,
the performers!”

Saxophonist Arvydas KAZLAUSKAS



PICTURES AT
AN EXHIBITION

“The success of the Pictures at

an Exhibition suite lies in the very apt
depictions of the images in music, full of
humorous self-irony. The transposition
in music of sketches and paintings

by the composer’s close friend Viktor
Hartmann reveal a much deeper
dimension than the obvious. The ten
pieces are introduced and accompanied
by the majestic Promenade theme,
whose musical character is each

time aligned with the content of

the drawing that follows. As far as is
known, composer Modest Mussorgsky,
in his frequent social evenings when
he entertained his friends, was able

to portray anyone present with great
dexterity, improvising at the piano,
and it should be noted that originally
Pictures from an Exhibition is a piano
composition (1874).

It was translated into vivid orchestral
instrumentation almost fifty years later
by French composer Maurice Ravel,
which is the audience will hear tonight.
Ravel also uses the saxophone’s timbre,
less characteristic to the symphonic
orchestra, to evoke nostalgia for

the joyful bygone times in The Old Castle
movement. Incidentally, the saxophone
first appeared on the symphonic

music scene in the French composer
Georges Bizet's music for the play
L’Arlésienne (1872).

Although the movement titles of

the Pictures at an Exhibition cycle give
very precise descriptions of images and
moods, to me, the work is a musical

self-portrait of its author. Modest
Mussorgsky’s choice to portray in music
these exact characters gives rather clear
hints about the society of the time and
its mores, as well as the composer’s
attitude towards it. The opus contains
both childish and mischievous images,
along with moments of troubled
reflection about the weight of life,
abundant in the composer’s life.
Although Pictures at an Exhibition were
written almost 150 years ago, | cannot
help but think about the current
context and the events in Ukraine.

In Mussorgsky'’s musical imagery,
purposeful vile aggression, cynicism,
and unprovoked evil is stunningly
smitten in the final movement of

the cycle, The Heroes’ Gate at Kiev,
symbolising the power of the spirit,

the triumph of love and humanity over
evil. This last movement resonates in me
with hope and particular emotion.”

Conductor Janis STAFECKIS



ARVYDAS KAZLAUSKAS is one of
the leading saxophone players in Latvia,
characterised by an unrelenting creative
curiosity, often crossing the boundaries
of academic genres, which results in
striking experimental music projects.
Nominated for the Latvian Grand Music
Award 2017 in the category Musician of
the Year.

Arvydas has given solos with the Latvian
National Symphony Orchestra,
Lithuanian State Symphony Orchestra,
Latvian State Chamber Orchestra
Sinfonietta Riga, Vilnius City Municipality
St. Christopher Chamber Orchestra, and
the Sinfonia Concertante orchestra. He
has performed as a chamber musician
and a soloist in Poland, Germany,

the United Kingdom, Norway, Bulgaria,
Lithuania, Israel, Italy, Ireland, and
Romania.

Member of the Riga Saxophone Quartet
until 2013.1n 2016, Arvydas Kazlauskas
founded Atomos Saxophone Quartet.
He takes part not only in chamber music,
but also in experimental and electronic
music projects (Urban Trio; Endless
Roar). The LP Rush Hush by Endless

Roar was nominated for Zelta Mikrofons
2020 award in the category Best Jazz or
Funk Album.

Arvydas has collaborated with vocalists
Gunta Davidc¢uka, Baiba Reinerte,

and leva Parsa, pianists Reinis Zarins
and Agnese Eglina, Sinfonietta Riga
String Quartet, Sinfonietta Riga

Wind Quintet, State Choir LATVIJA,
choir Séla. Regarding new works,
Arvydas Kazlauskas has collaborated
with composers from Latvia (such as

Rolands Kronlaks, Andris Dzenitis, Linda
Leimane, Edgars Raginskis) and has also
premeried pieces by composers from
abroad: Gabriel Jackson, Justé Janulyté,
and Jachin Pousson. Arvydas’ saxophone
can be heard not only in concert halls,
but also in theatre and film scores.

In 2014, saxophone concerto E(GO)
commissioned to Andris Dzenttis
received the Latvian Grand Music Award
in the category New Work of the Year.
The composer included a recording

of this work (performed by the LNSO
under Normunds Sné) in his CD of

the same name.

In 2019, Kazlauskas recorded Fridrich
Bruk’s Symphony no. 19 for Baritone
Saxophone and Orchestra together with
the Liepaja Symphony Orchestra, while
in 2020 he recorded a double LP Purvs
together with Lithuanian free jazz
saxophonist Liudas Mockunas.

Last autumn, together with pianist
Vestards Simkus and Endless Roar, they
released the album Acclivity.

Docent at Jazeps Vitols Latvian Academy
of Music, teaches saxophone at Jazeps
Medin$ Music School and Jarmala

Music School.

THE RIGA SAXOPHONE QUARTET
(RSQ) made its promising debut in 1992,
founded by Artis Simanis and marking
the beginning of a new era for academic
saxophone music in Latvia. The debut
coincided with the beginnings of
saxophone performance tuition at Jazeps
Vitols Latvian Academy of Music (1991).



Back then the ensemble consisted
of different musicians; the current
members have been together since
the year 2022.

The RSQ performances with their
characteristically democratic style,
unyielding artistic aspirations and
refined timbre quality and professional
skills have been recognized by
audiences, critics and music specialists
alike. By selecting wide-ranging
repertoire the quartet has also made

a considerable effort in breaking

the stereotype of the saxophone

as a purely jazz instrument —

the ensemble performs transcriptions
of classical works, original 20" and

21 century works, repertoire associated
with the lyrical melodies and engaging
rhythms of Latin American music

as well as original compositions

and arrangements of world famous
jazz composers.

An important part of the RSQ’s
repertoire consists of works by Latvian
composers written specifically for this
ensemble by Rihards Dubra, llze Arne,
Dace Aperane, Georgs Pelécis, Alvils
Altmanis, Selga Mence, Vineta Lice, Karlis
Lacis, Pateris Butans, Eriks Edenvalds,
Nick Gotham, Liga Celma, Valdis
Muktupavels, Jeékabs Nimanis, Raimonds
Tiguls, Marite Dombrovska and Rihards
Zalupe. The RSQ has collaborated

with the State Academic Choir Latvija,
Latvian Radio Choir, youth choir
Kameér..., Latvian National Symphony
Orchestra, Liepaja Symphony Orchestra,
chamber orchestra Sinfonietta Riga,
Jazeps Vitols Latvian Academy of Music
Symphony Orchestra and Orchestra

Riga. Programmes have been performed
with pianists Karlis Lacis, Janis Maleckis,
Herta Hansena, singers leva Par3a, Gunta
Gelgote, Kristine Gailite, organ player
Kristine Adamaite, kokle player Laima
Jansone, kokle player and singer Valdis
Muktupavels, accordion player Savva
Zihs as well as saxophonists Jean-Pierre
Baraglioli (France), Nobuya Sugawa
(Japan), Maki Kasai (Japan), Chris Beaty
(USA) and Philippe Geiss (France).

RSQ has performed in Norway, Sweden,
Denmark, Finland, Estonia, Russia,
Lithuania, Poland, the Czech Repubilic,
Austria, Germany, Portugal, Canada,
China, USA, France, Croatia, Slovenia,
Bulgaria, Romania, Italy, Israel, Armenia,
Bosnia and Herzegovina, Kazakhstan,
Macedonia, Kosovo, Uzbekistan,
Belorussia and India. It has participated
in such internationally acclaimed music
festivals as Probaltica (Poland), Jazz
Kaar (Estonia), Rainbow Jazz (Estonia),
Upbeat (Norway and Sweden), the Baltic
Cultural Festival (Finland), Etonnante
Lettonie (France), The 7t" Raasarang
World Flute Festival (India) and

the World Saxophone Congress (in
Montreal, Ljubljana, St. Andrews and
Strasbourg). The RSQ has represented
the capital of Latvia in Riga Culture Days
in Warsaw, Porto, Libeck, Moscow and
Prague. In 1999 for its active concert life
and performances of high artistic quality
the Riga Saxophone Quartet received
the Latvian Grand Music Award —

the highest form of recognition in
Latvian music. The RSQ is the central
axis of the International Saxophone
Music Festival SAXOPHONIA that takes
place biennially in Latvian concert halls
since 1999.



JANIS STAFECKIS is the conductor

of Latvian National Symphony Orchestra
since the 2022/2023 season.

Janis Stafeckis is the Founder and
Artistic Director of the Rézekne
Chamber Orchestra (2012) which
brings together students and teachers
of the Latgale region. The Rézekne
Chamber Orchestra has already
established itself as one of the leading
performing groups in the Eastern
region of Latvia, appearing regularly
in its residence hall GORS — one of
the newest and most acoustically
outstanding concert halls in the Baltics.
Recent performances involved
cooperation with musicians such as
sopranos Inese Galante and Sonora
Vaice, bass Krisjanis Norvelis, violinists
Daniils Bulajevs and Olivia Steindler,
cellist Gunta Abele, and others.

As a guest conductor, forthcoming
highlights include cooperation with
the Latvian State Chamber Orchestra
Sinfonietta Riga, Latvian Radio Choir,
and the Liepaja Symphony Orchestra.

In October 2020, several concert
programmes were played in
cooperation with the Latvian National
Symphony Orchestra, the world-famous
organist Iveta Apkalna and honourable
and well-known Latvian pianist/
composer Raimonds Pauls. The quality
of the content and performance of
this concert programme earned it

a nomination for the prestigious
Latvian Grand Music Award and it

won the Latvian Public Media Award
Kilogram of Culture after its repeated
broadcast on Latvian public television.

In October 2019, he made his debut

as a conductor in the operetta genre,
conducting Franz Lehar’s Die Lustige
Witwe staged by the Latvian Operetta
Foundation. Currently, the collaboration
with the Operetta Foundation continues
with a piece based on two mono operas:
Francis Poulenc’s La voix humaine and
Gian Carlo Menotti's The Telephone.

The work earned its conductor and

the entire creative team the Grand
Music Award 2021 for a high-quality
artistic production.

The variety of collaborations with
different soloists and orchestras have
helped him acquire a wide repertoire
and experience in conducting. Moreover,
he knows orchestra inside out both

as a conductor and a musician. Before
starting his conducting career, he had
the opportunity to perform symphonic
repertoire as the Principal Double bass in
Sinfonietta Riga for fifteen years and in all
major professional orchestras of Latvia.

He has graduated from Jazeps Vitols
Latvian Academy of Music and obtained
Master’s degree in arts as a symphony
orchestra conductor in 2019 with

prof. Andris Vecumnieks and as a double
bass player and teacher in 2006 with
Sergejs Brinums. He supplemented his
knowledge at the Lithuanian Academy
of Music and Theatre with the legendary
conductor prof. Juozas Domarkas. Yet,
he took his very first steps in conducting
with professor Martins Ozolins (Chief
Conductor of the Latvian National
Opera and Ballet). In the 2021/2022
season, he did an Erasmus+ traineeship
at the Komische Oper Berlin with

Ainars Rubikis.



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Raimonds Ozols

Pirmas vijoles | I violins

Aleksejs Bahirs, Darja Smirnova, Inese
Strale, Aija Frisenfelde, Liene Neija-Kalnina,
Teréze Ziberte-ljaba, Vizma Laura Agloniete,
Indulis Cintins, Oskars Silins, Margarita
Ogibalova, Lasma Vitola, Darja Kuzma

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

Inga Pukite, Daina Birzniece, Beate Racko,
Tatjana Ostrovska, Raimonds Melderis,
Arina Bardova, Nina Khanetska,
Konstantins Paturskis, Agnese Stalidzane,
Undine Cercina

Alti | Violas

Arigo Strals, Péteris Trasuns,

Liene Martinsone, Katrina Krasauska-
Krauze, Inga Ozolina, Einars Rozevics,
Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Viktorija Viktorova

Celli | Cellos

leva Upatniece, Dace Zalite-Zilberte,
Mareta Prikule, Janis Rinkulis,

Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Bandeniece

Kontrabasi | Double basses

Oskars Bokanovs, Raivo Ozols,
Viktors Velicko, Dzintars Sablins,
Kristaps Pétersons, lvars Ozols

Flautas | Flutes

Maija Zandberga, llze Urbane,
Egija Sproge

Obojas | Oboes
Egils Upatnieks, Martins Dovmanis,
Jana Zelenska

Klarnetes | Clarinets

Martins Circenis, Alise Gavare,
Sigurds Lallo

Fagoti | Bassoons

Janis Semjonovs, Raimonds Ozols,
Claudio Lambroni

Mezragi | Horns
Maris Evelons, Marcis Kalnin3
Klavs Etkins, Artars Kramins

Trompetes | Trumpets

Jens Emil Holm, Davis Sedols,
Edgars Barzdins

Tromboni | Trombones

Artars Hrustalovs, Artars Bérzins,
Uldis Zilberts

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion

Edgars Saksons, Ernests Medins,
Edvards Paulis Muzikants,
Mikus Balins, Reinis Tomin3

Arfas | Harps
leva Sablovska

Klavieres | Piano

Evelina Jékabsone, Martins Zilberts



TUVAKIE KONCERTI

Tresdien, 22. februari, plkst. 20.00 Lielaja teatri Eksanprovansa

LNSO FRANCIJAS TURE 2023
EKSANPROVANSA

ANDREJS KOROBEINIKOVS — klavieres
Dirigents ANDRIS POGA

PROGRAMMA:

Péteris VASKS Musica serena

Sergejs RAHMANINOVS Otrais klavierkoncerts

Sergejs PROKOFJEVS muzika no baleta “Romeo un DZuljeta”

Piektdien, 24. februari, plkst. 20.00 Parizes filharmonijas Pjéra Buléza zalé

LNSO FRANCIJAS TURE 2023
PARIZE

IVETA APKALNA — érgeles
Dirigents ANDRIS POGA

PROGRAMMA:

Péteris VASKS Hymnus

Francis LISTS — Marsels DIPRE Fantazija un fuga par korala Ad nos, ad salutarem undam tému
Sergejs PROKOFJEVS muzika no baleta “Romeo un DZuljeta”

Sestdien, 25. februari, plkst. 20.00 koncertzalé “Arsenals” Meca

LNSO FRANCIJAS TURE 2023
MECA

ANDREJS KOROBEINIKOVS — klavieres
Dirigents ANDRIS POGA

PROGRAMMA:

Péteris VASKS Musica serena

Sergejs RAHMANINOVS Otrais klavierkoncerts
Modests MUSORGSKIS “Izstades gleznas”

Piektdien, 10. marta, plkst. 19.00 Lielaja gildé

LNSO, BETHOVENS UN DVORZAKS

DAUMANTS LIEPINS — klavieres
Dirigents FUADS IBRAHIMOVS

PROGRAMMA:

Ludvigs van BETHOVENS Ceturtais klavierkoncerts
Ludvigs van BETHOVENS uvertira“Egmonts”
Antonins DVORZAKS Devita simfonija





