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| DALA | PART |

RIHARDS STRAUSS (Richard Strauss, 1864-1949)
Cetras pedéjas dziesmas | Vier letze Lieder | Four Last Songs (1948)
I. “Pavasaris”| Friihling | Spring
ar Hermana Heses dzeju | lyrics by Hermann Hesse
Il. “Septembris” | September | September
ar Hermana Heses dzeju | lyrics by Hermann Hesse
Ill. “Gulétejot” | Beim Schlafengehen | Going to Sleep
ar Hermana Heses dzeju | lyrics by Hermann Hesse
IV. “Vakara blazma” | Im Abendrot | At Sunset
ar Jozefa fon Eihendorfa dzeju | lyrics by Joseph von Eichendorff

20'-25

Pirmatskanojums 1950. gada 22. maija Londona; soprans Kirstena Flagstade, Philharmonia Orchestra,
dirigents Vilhelms Furtvenglers

First performace on 22 May 1950 in London; soprano Kirsten Flagstad, Philharmonia Orchestra,
conductor Wilhelm Furtwangler

Il DALA | PART II

DMITRIJS SOSTAKOVICS (Dmitri Shostakovich, 1906-1975)
Desmita simfonija miminora op. 93 | Symphony no. 10 in E minor op. 93 (1953)

I.  Moderato

IIl. Allegro

lll. Allegretto — Largo — Pit mosso

IV. Andante — Allegro — L'istesso tempo

55"-65'

Pirmatskanojums 1953. gada 17. decembri Leningrada, Leningradas filharmonijas orkestris,
dirigents Jevgenijs Mravinskis

First performance on 17 December 1953 in Leningrad, Leningrad Philharmonic Orchestra,
conductor Yevgeny Mravinsky
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STRAUSS

Riharda Strausa “Cetras pedéjas
dziesmas” (1948) ir viens no visu

laiku skaistakajiem dziesmu cikliem.
Taisnibas labad gan jateic, ka Strauss
maza priek$pédéja vasara komponéja
$is dziesmas ka autonomus skandarbus
un cikla tos jau péc komponista naves
noteikta seciba apvienoja vina draugs
un izdevéjs Ernsts Rots.

Komponésanas seciba ir $ada: “Vakara
blazma’, “Pavasaris’, “Gulétejot” un
“Septembris”. Pirmatskanojums sakas ar

4

“Gulétejot”un beidzas ar “Vakara blazma”.

Atskanosanas un ierakstu praksé
visbiezak lieto izdevéja piedavato secibu.

Kad sastopamies ar parlaicigu skaistumu,
ka $aja muizika, komentari ir gandriz

lieki — Sis dziesmas rakstijis cilvéks,

kas pieredzéjis gan triumfalu atzinibu,
gan skarbus nopélumus un kura garais
mazs vainagojas ar mieru un apskaid-
ribu, ne velti cikla pédéjas dziesmas
izskana atbalsojas Strausa jaunibas gadu
simfoniskas poémas “Nave un apskaid-
riba” raksturigais augsupejosais motivs.
To, ka §im motivam liela nozime Strausa
dzives uztverg, liecina visai aizkustinoss
un, liekas, patiess stasts — dienu pirms
aizie$anas maziba Strauss savai vedeklai,
kas vinu kopa, teicis, ka mirt esot tiesi t3,
ka vins to skanas ziméjis poéma “Nave
un apskaidriba” pirms 60 gadiem.

Pienemts uzskatit, ka “Cetras pédéjas”
ir meistara gulbja dziesma, tomér péc
tam Strauss vél sacer kadus mazakus
opusus, toskait slavenajai dziedatajai
Marijai Jéricai 1948. gada novembri
saceréto dziesmu “Malvas”. Sis dziesmas

rokrakstu Jérica — Strausa uzticama
Ariadne, Heléna un Oktavians — nedeva
un neradija nevienam lidz pat savai navei
1982. gada, vina pat atteicas dot kopiju
dziesmas autoram.

Svarigi piezimét, ka “Cetras pédéjas
dziesmas” tieSdm domatas balsij un
orkestrim, kur cilvéka balsi Strauss sava
zina trakté ka vél vienu orkestra instru-
mentu — protams, visskaistako. Tatad
nevajadzétu atskanot $is dziesmas ar
klavierpavadijumu.

Cikla pirmatskanotaja 1950. gada 22. maija
saskana ar Strausa vélmi bija legendara
Kirstena Flagstade, pie dirigenta pults
stajas Vilhelms Furtvenglers, un 3o
atskanojumu finansiali atbalstija Mizoras
maharadza — aizrautigs mecenats un
muzikas ierakstu kolekcionars.

Orests SILABRIEDIS



SOSTAKOVICS

Dmitrijs Sostakovi¢s uzskatams par
vienu no lielakajiem 20. gadsimta
simfonikiem, kur$ mantojuma pasaulei
atstajis ari 15 simfonijas. Badams
liecinieks 1917. gada revolucijai,

Stalina represijam, Otrajam pasaules
karam, “Hruscova atkusnim” un pat
Brezneva stagnacijai, vinu varétu

dévét par komponistu-akrobatu, kurs
sava dailradé balansé starp stingru
atklatibu pret sevi un valdosas ideo-
logijas cieSajiem groziem, tai skaita,
teju neirotiskam bailém, kas sétas jau
30. gados un komponistu nepamet

lidz miza nogalei. Nereti parjutigs,
arkartigi inteligents, Sostakovi¢s veidojis
neparastu, spilgtu mazikas valodu, kas
pilna groteskas un satiras un, iesp&jams,
vél Sodien pilniba neizzinatu zemtekstu.
Savukart ka jau groteskai raksturigi, vina
muzika ka “greizaja spoguli” atainojas
ka autobiografiski, ta jau pieminétie
sarezgitie politiskie notikumi, kas biezi
sava starpa ciesi saistiti.

Starp komponista Devito un Desmito
simfoniju paiet astoni gadi (1945 un
1953). Tas ir ilgakais partraukums
Sostakovi¢a simfoniju rado3aja céliena.
Skanradis tai keras klat 1953. gada
vasara, vien paris ménesus péc Josifa
Stalina naves, un jauntapusais opuss

it ka (ka jau nereti par Sostakovica
dailradi runajot) vésta par Stalina
rezimu. Pirma dala (Moderato) aiznem
teju pusi simfonijas kopéjas hronomet-
razas, otra (Allegro) — agresivs, smags
skerco — ir diktatora portrets, lieki
teikt — visnotal neglaimojoss. Tresaja
dala (Allegretto) — autobiografiskais
D-S-C-H (re-mibemol-do-si) motivs

(veidots no komponista uzvarda vacu
transliteracijas D. Schostakowitsch)

un E-A-E-D-A (E-la-mi-re-A) — vina
audzéknes Elmiras Nazirovas motivs.
Simfonijas finals (Andante) sakas ar
pasaminstrumentu vaditu dialogu, kas
parvérsas tumsa neprata, ko parrauj
D-S-C-H motivs. Ta noslédzas individa
triumfa par bezpratigo, absurdo rezimu.

Baiba Santa VANAGA



ANU KOMSl ir viena no starptautiski
pazistamakajam Somijas vokalistém,
koloratirsoprans, kas sevi pieradijis
koncertzalés un uz opernamu skatuvém
visa pasaulé. Vinas repertuars sniedzas
no renesanses muzikas lidz progresi-
vajam dZezam un vismodernakajam
laikmetigajam partitdram. 2020. gada
Somijas Komponistu biedriba vinai
pieskira Madetoja balvu, ka ari vina

tika nominéta Ziemelvalstu Padomes
Muazikas balvai. 2021. gada rudeni vina
sanéma prestizo Erika Bergmana balvu
par starptautiska méroga sasniegumiem
jauna vokala repertuara izpildisana

un pasutisana.

Lidzas tradicionalajam repertuaram

un 70 lomam operas Anu ir izpildijusi
nozimigus 20. gadsimta un laikmetigos
skandarbus. levas loma Karlheinca
Stokhauzena opera “Donnerstag aus
Licht” ("Ceturtdiena” no cikla “Gaisma”,
Bazeles teatris, 2016) tas atveidotajai
nopelnija ipasu kritiku atzinibu. Anu ir
vieniga dziedataja, kas jebkad ir izpil-
dijusi pilniba visu levas partiju iespai-
digaja sesu stundu opera, kur parasti
to dala vairaki vokalisti. Vacijas zurnals
“Opernwelt” So izradi nodévéja par gada
labako operas iestudéjumu.

Anu ir sniegusi priek$Snesumus uz tadam
pasaules méroga operas skatuvém ka
Nujorkas pilsétas opera, Stutgartes Valsts
opera, Frankfurtes opera un Minhenes
opera. Lielakas starptautiskas koncert-
zales, kuras Anu Komsi ir dziedajusi,

ir Vines Musikverein un Konzerthaus,
Berlines Filharmonija, Londonas
Karaliska Alberta zale, Barbican un
Karaliska festivalu zale, Parizes Filhar-
monija, Chatelet un Cité de la Musique,

Amsterdamas Concertgebouw,
Frankfurtes Alte Oper, Leipcigas
Gewandhaus, Nujorkas Linkolna centrs,
Losandzelosas Volta Disneja zale, Osakas
koncertzale, Birmingemas Simfoniska
zale, Kelnes Filharmonija, Hamburgas
Elbas filharmonija, Romas Auditorio della
Musica, Pragas Rudolfinum un Smetanas
zale, Stokholmas Konserthuset, Lucernas
KKL un Helsinku Musiikkitalo.

Ka soliste uzstajusies ar daudziem
vadosajiem orkestriem, ka Vines
filharmonisko orkestri, Berlines FO,
Berlines Vacu simfonisko orkestri,
Milanas La Scala orkestri, Nujorkas
filharmonikiem, Toronto SO,
Losandzelosas FO, BBC SO un citiem.

Anu ir sadarbojusies ar izciliem
dirigentiem, starp kuriem jamin sers
Rodzers Noringtons, Sakari Oramo, Esa
Peka Salonens, Alans Gilberts, Hesuss
Lopess-Koboss, Francis Velzers-Mests,
Teodors Guslbauers, Heincs Holligers,
Péters Etvess, Juka Peka Saraste, Suzanna
Melki, Leifs Segerstams, Hannu Lintu,
Fransua Ksavjé Rots, Masimo Dzaneti,
Santu Rouvali, Anna Marija Helsinga,
Martins Brabinss un Gergejs Madarass.

Anu Komsi apjomigaja koncertreper-
tuara prieksplana jaizcel vokali sim-
foniskie darbi, savukart Anu pasaules
pirmatskanojumu saraksta ietilpst Kaijas
Sariaho “Saarikoski” (2013-2020) un
“Leino” (2000-2007) dziesmas, Jukas
Tienst “Voice Verser” (2012), Kristiana
Meisona “Man Made” (2018), Dzonatana
Harvija “White as Jasmine” (2000),

Esas Pekas Salonena “Floof” (1988)

un “Wing on Wing” (2004), Ri¢ards

Ers “NONcerto” (2002), Unsukas Cinas



“Cantatrix Sopranica” (2005) un Kimmo
Hakola “Le Sacrifice” (2006).

Nozimigs posms Anu Komsi karjera
ieziméjas 2004.-2018. gada, kad paraléli
aktivai solokarjerai vina dibinaja Rietum-
krasta Kokolas operas kompaniju, bija tas
makslinieciska vaditaja un pédéjos cetrus
gadus ari izpilddirektore. No 2006. lidz
2017. gadam kompanija rikojusi Kokolas
operas vasaras festivalu.

Somu dirigents TARMO PELTOKOSKI
2022. gada janvari tika iecelts par
Brémenes Vacu kamerfilharmonijas
galveno viesdirigentu, klGstot par pirmo
$ada titula ipasnieku orkestra 42 gadu
pastavésanas vésturé. Ta pasa gada maija
tika nolemts, ka no 2022./2023. gada
koncertsezonas Peltokoski bus Latvijas
Nacionala simfoniska orkestra makslinie-
ciskais vaditajs un galvenais dirigents.
Driz péc tam ari Roterdamas filharmo-
nijas orkestris Peltokoski pasludinaja

par orkestra galveno viesdirigentu.
2022. gada augusta, tolaik 22 gadus
vecais Tarmo Peltokoski dirigéja savu
pirmo “Nibelunga gredzena” ciklu
Somijas festivala Eurajoki Bel Canto.

lepriekséja sezona dirigents izpelnijas
atzinibu, debitéjot ar Frankfurtes Radio
simfonisko orkestri, Francijas Radio
filharmonisko orkestri, ka ari Roterdamas
filharmonikiem. 2022. gada vasara
uzstajies Reingavas muzikas festivala,
§Iézvigas-HoI§teinas mazikas festivala,
Béthovena festivala Bonna un Brémenes
muzikas festivala.

2022./2023. gada sezona Tarmo Peltokoski
debité ar Honkongas filharmonisko

orkestri, Toronto simfonisko orkestri,
Berlines Radio simfonisko orkestri, Hallé
orkestri, Berlines “Konzerthaus” orkestri,
Diseldorfas simfonisko orkestri, Géte-
borgas simfonisko orkestri, Sandjego
simfonisko orkestri un Tulizas Nacionalo
Kapitolijas orkestri. Gaidama atkartota
uzstasanas Eurajoki Bel Canto festivala,
dirigéjot “Tristanu un Izoldi".

Jauistenoti un turpmak planoti sadar-
bibas projekti ar tadiem solistiem ka
Juidzja Vana, Asmika Grigorjana, Matiass
Gérne, Jans Liseckis, Jalija FiSere, Golda
Sulca, Martins Frosts un Sola Gabeta.

Tarmo Peltokoski uzsaka macibas

14 gadu vecuma ar emeritéto profesoru
Jormu Panulu un turpinaja studijas

ar Sakari Oramo Sibéliusa akadémija.
Dirigentu ir skolojusi ari Hannu Lintu,
Juka Peka Saraste un Esa Peka Salonens.

Lidztekus badams atzits pianists,
Peltokoski pilnveidojis klavierspéles
prasmes Sibéliusa akadémija ar Anti
Hoti. Pateicoties virtuozajai klavierspélei,
Tarmo Peltokoski ir sanémis apbalvo-
jumus vairakos konkursos un ka solists
uzstajies ar visiem zinamakajiem Somijas
orkestriem. 2022. gada sanémis Loto
balvu Reingavas mazikas festivala.

Tarmo Peltokoski ir apguvis ari kompozi-
ciju un aranziju, ipasi iemilojis muzikalo
komeédiju un improvizaciju.



STRAUSS

Richard Strauss’ Four Last Songs (1948)

is one of the most beautiful song cycles
of all time. It must be said however,

that Strauss composed these songs in
his second to last summer as individual
pieces and they were arranged in a cycle
by his friend and publisher Ernst Roth.

The order of composition is as follows:
At Sunset, Spring, Going to Sleep, and
September. The premiere started with
Going to Sleep and concluded with

At Sunset. Performances and recordings
generally follow the order offered by
the publisher.

When we com across such other-
worldly beauty, commentary, in fact,

is superfluous — as this music has

been written by someone who has
experienced triumphal accolades, bitter
rejection and whose long life has been
crowned by peace and clarity. It is no
coincidence that in the last song in

the cycle At Sunset there is an echo of
the motive characteristic of the younger
Strauss’ symphonic poem Death and
Transfiguration.

Testimony to the deep importance that
Strauss ascribed to this motif lies in

the very touching, and it seems genuine
story — on the day before his death,
Strauss has said to his daughter-in-

law, his carer, that dying is just like he
had envisaged in his poem Death and
Transfiguration 60 years ago.

It's important to note that Four
Last Songs are seriously meant for
orchestra and voice, where Strauss

treats the human voice, in a way, as
another orchestra instrument, of course,
the most beautiful. Therefore, they
shouldn't really be performed with piano
accompaniment.

In accordance with Strauss’ wishes,

the premiere on the 22" of May 1950

was performed by Kirsten Flagstad with
Wilhelm Furtwéngler on the podium.

The performance was financed by
Maharaja of Mysore, a keen philanthropist
and collector of music recordings.

Orests SILABRIEDIS



SHOSTAKOVICH

Dmitri Shostakovich is widely regarded
as one of the greatest symphonists

of the 20™ century, leaving behind

a remarkable legacy of 15 symphonies.
Having lived through significant events
such as the 1917 revolution, Stalin’s
repressions, World War Il, Khrushchev'’s
Thaw, and even Brezhnev's stagnation,
he is somewhat of a composer-acrobat,
navigating the delicate balance between
uncompromising self-expression

and the oppressive grip of prevailing
ideology, in addition to an almost
neurotic fear dating back to the 1930s
and persisting until the end of his life.
Known for his heightened sensitivity
and profound intellect, Shostakovich
crafts a distinctive musical language
characterised by its vividness, grotesque
elements, and satirical undertones,
which may still hold undiscovered
subtexts. Like a distorted mirror, his
compositions reflect the events of

his time.

A span of eight years separates
Shostakovich’s Ninth and Tenth
symphonies (1945 and 1953), marking
the longest break in his symphonic
output. The composition of the Tenth
commences in the summer of 1953, a
few months after the death of Joseph
Stalin, supposedly (as is often the case
with Shostakovich'’s oeuvre) portraying
the Stalinist regime. The first movement
(Moderato) encompasses nearly half
of the symphony’s total duration,
while the second movement (Allegro)
presents an aggressive and heavy
scherzo, a far-from-flattering portrait
of the dictator. In the third movement

(Allegretto), Shostakovich incorporates
the autobiographical D-S-C-H motif
(corresponding to D-Eb-C-B), derived
from the German spelling of his
surname, D. Schostakowitsch, and

the E-A-E-D-A (E-La-Mi-Re-A) motif
associated with his pupil Elmira Nazirova.
The symphony’s finale (Andante)
commences with a dialogue led by wind
instruments, delving into a dark realm
of madness interrupted by the recurring
D-S-C-H motif. The symphony concludes
triumphantly, symbolising the victory

of the individual over the senseless and
absurd regime.

Baiba Santa VANAGA



ANU KOMSl is one of Finland’s
foremost international singers,

a coloratura soprano with a strong
reputation on the world’s concert and
opera scenes. She is praised for her wide
repertoire that ranges from renaissance
music to progressive jazz and the most
advanced contemporary scores. In 2020
She was awarded the Madetoja prize by
Finnish composer’s society and was also
a nominee for the Nordic Council’s Music
Prize. In the autumn of 2021 she received
the prestigious Erik Bergman Prize for
her special achievements in performing
and commissioning new vocal repertoire
internationally.

Along the traditional repertoire and
approximately 70 opera roles, Anu

has performed significant 20" century
and contemporary works. Eva’s role

in Karlheinz Stockhausen’s opera
Donnerstag aus Licht (Basel Theatre
2016) was another critically acclaimed
performance. Anu is the only singer
ever to have performed all of Eva’s
massive role in this 6-hour opera where
it is usually shared by different singers.
The show was named Best Opera
Production of the Year by the German
Opernwelt magazine.

The major international opera scenes
where Anu Komsi has appeared include:
New York City Opera, Stuttgart State
Opera, Frankfurt Opera, among others.
The major international concert halls
where Anu Komsi has performed include
Musikverein and Konzerthaus Vienna,
Philharmonie Berlin, Royal Albert Hall,
Barbican and Royal Festival Hall London,
Philharmonie and Chatelet and Cité

de la Musique Paris, Concertgebouw

Amsterdam, Alte Oper Frankfurt,
Gewandhaus Leipzig, Lincoln Center

New York, Walt Disney Hall Los Angeles,
Osaka Concert Hall, Japan, Symphony
Hall Birmingham. Philharmonie Cologne,
Elbphilharmonie Hamburg, Auditorio della
Musica Rome, Rudolfinum and Smetana
Hall Prague; Konserthuset Stockholm,

KKL Lucerne, Musiikkitalo Helsinki.

Anu has performed as soloist with
numerous leading orchestras such as
Vienna Philharmonic; Berlin Philharmonic;
Deutsches Symphonieorchester Berlin;

La Scala Orchestra Milan; New York
Philharmonic; Toronto Symphony
Orchestra; Los Angeles Philharmonic;

BBC Symphony Orchestra, and others.

The conductors Anu has worked with
include Sir Roger Norrington, Sakari
Oramo, Esa Pekka Salonen, Alan Gilbert,
Jesus Lopez-Cobos, Franz Welser-Most,
Theodor Guschlbauer, Heinz Holliger, Peter
E6tvds, Jukka-Pekka Saraste, Susanna
Malkki, Leif Segerstam, Hannu Lintu,
Francois Xaver Roth, Massimo Zanetti,
Santtu Rouvali, Anna-Maria Helsing,
Martyn Brabbins and Gergely Madaras.

Anu has a massive concert repertoire,
especially works with orchestra which
include Sibelius' Luonnatar, Magnus
Lindberg’s Accused, Lutostawski's
Chantefleurs et Chantefables, Richard
Strauss’ Four Last Songs, Debussuy’s
Chansons de Jeunesse, Gustav Mahler’s
Symponies nos. 2, 4, 8, Nielsen’s
Symphony no. 3, Vaughan Williams'
Symphony no. 3, Nono's Canti divitae
d‘amore. Large works world premiered
by Anu include Kaija Saariaho Saarikoski
(2013-2020) and Leino (2000-2007)



songs; Jukka Tiensuu Voice Verser (2012);
Christian Mason Man Made (2018);
Jonathan Harvey White as Jasmine (2000);
Esa-Pekka Salonen Floof (1988) and Wing
on Wing (2004); Richard Ayres Noncerto
(2002); Un Suk Chin Cantatrix Sopranica
(2005); Kimmo Hakola Le Sacrifice (2006).

An important phase in Anu Komsi’s
career occurred in 2004-2018, when she
was (alongside her extensuive soloist
career) founder and Artistic Director of
West Coast Kokkola Opera company,
and for the last four years of that period
also Managing Director. Between 2006
and 2017, the company produced

the Kokkola Opera summer festival.

Finnish conductor TARMO
PELTOKOSKI was awarded

the title of “Principal Guest Conductor”
in January 2022 by The Deutsche
Kammerphilharmonie Bremen, the first
conductor to hold this position in

the orchestra’s 42-year history.

In May 2022, Peltokoski was named
Music and Artistic Director of the Latvian
National Symphony Orchestra. He
starts his term in the 22/23 season. He
was subsequently named Principal
Guest Conductor of the Rotterdams
Philharmonisch Orkest. In August 2022
at the age of 22, he completed his

first Wagner Ring cycle at the Eurajoki
Bel Canto Festival. In December 2022,
Peltokoski was announced as Music
Director of the Orchestre National

du Capitole de Toulouse.

Last season he made highly successful
debuts with the hr-Sinfonieorchester,

Orchestre Philharmonique de Radio
France and the Rotterdam Philharmonic.
In the summer of 2022 he appeared at
Rheingau Musik Festival, Schleswig-
Holstein Musik Festival, Beethovenfest
Bonn and Musikfest Bremen.

In the 22/23 season Tarmo Peltokoski
conducts the Hong Kong Philharmonic,
Toronto Symphony Orchestra, RSB Berlin,
the Hallé, Konzerthausorchester Berlin,
Disseldorfer Symphoniker, Géteborgs
Symfoniker, San Diego Symphony and
the Orchestre national du Capitole de
Toulouse. He will return to Eurajoki

Bel Canto Festival to conduct Tristan

und Isolde.

He has and will work with soloists such
as Yuja Wang, Asmik Grigorian, Matthias
Goerne, Jan Lisiecki, Julia Fischer, Golda
Schultz, Martin Frost and Sol Gabetta.

Tarmo Peltokoski began his studies

with professor emeritus Jorma Panula
at the age of 14 and studied with Sakari
Oramo at the Sibelius Academy. He has
also been taught by Hannu Lintu, Jukka-
Pekka Saraste and Esa-Pekka Salonen.

Also an acclaimed pianist, he studied
piano at the Sibelius Academy with
Antti Hotti. His piano playing has been
awarded at many competitions and
he has appeared as a soloist with all
major Finnish orchestras. In 2022 he
received the Lotto Prize at Rheingau
Musik Festival.

In addition Tarmo Peltokoski has also
studied composing and arranging,
and especially enjoys music comedy
and improvisation.



I. Friihling

In ddmmrigen Griften

traumte ich lang

von deinen Baumen und blauen Liiften,
von deinem Duft und Vogelsang.

Nun liegst du erschlossen
in Glei8 und Zier,

von Licht Gbergossen
wie ein Wunder vor mir.

Du kennest mich wieder,

du lockest mich zart,

es zittert durch all meine Glieder
deine selige Gegenwart!

1l. September

Der Garten trauert,

kahl sinkt in die Blumen der Regen.
Der Sommer schauert

still seinem Ende entgegen.

Golden tropft Blatt um Blatt
nieder vom hohen Akazienbaum.
Sommer lachelt erstaunt und matt
in den sterbenden Gartentraum.

Lange noch bei den Rosen
bleibt er stehen, sehnt sich nach Ruh.
Langsam tut er die gro3en
mudgewordnen Augen zu.

11l. Beim Schlafengehen

Nun der Tag mich miid gemacht,
soll mein sehnliches Verlangen
freundlich die gestirnte Nacht
wie ein mudes Kind empfangen.

Hénde, laBt von allem Tun,

Stirn, vergif3 du alles Denken,

alle meine Sinne nun

wollen sich in Schlummer senken.

Und die Seele unbewacht

will in freien Fligen schweben,
um im Zauberkreis der Nacht
tief und tausendfach zu leben.

IV. Im abendrot

Wir sind durch Not und Freude
Gegangen Hand in Hand,
Vom Wandern ruhen wir beide
Nun Gberm stillen Land.

Rings sich die Téler neigen,

Es dunkelt schon die Luft,
Zwei Lerchen nur noch steigen
Nachtrdumend in den Duft.

Tritt her, und laB sie schwirren
Bald ist es Schlafenszeit,

Dal wir uns nicht verirren

In dieser Einsamkeit.

O weiter, stiller Friede!

So tief im Abendrot,

Wie sind wir wandermiide —
Ist das etwa der Tod?

I. Pavasaris

Kréslainas kapenés
sapnojuilgi

par taviem kokiem un smarzu,

par putnu dziesmam un debesi zilgu.

Nu esi tu plaucis
mirdzuma kosa,
gaismas pieliets
ka brinums man prieksa.

Tu atkal ar mani,

tu valdzini maigi,

es trisin trisu it viss

tavas klatbatnes svétlaimé!

1l. Septembris

Sligst skumjas darzs,

veéss lietus saliedé pukes.
Vasara notris,

savas beigas nojausot klusi.

Ka zeltainas lases
akacijlapinas krit.

Vasara smaida vari un izbriniti
dziestosa sapni par darzu.
Vélilgi pie rozém ta stav,
ilgojas, kad reiz bas miers.
Léni tad ver savas lielas

un gurdenas acis ciet.

11l. Gulétejot

Nogurdinajusi diena...
Tagad zvaigznotajai naktij
manas kvélasilgas ir ka
mazu bérnu jasamilo.

Rokas, lai tas rimstas stradat,
galva, lai ta pratot staj,

visas manas manas vélas
sevi dusa midzinat.

Un tad neuzraudzita dvésle
vélas brivos sparnos celties,
lai nakts brinumzemé melna
takstos jaunas dzives smeltos.

IV. Vakara blazma

Més esam gan bédas, gan priekos
Rokroka staigajusi,

No cela nu atpusamies

Sai pakalna klusa.

Lak, apkart ielejas sliecas
Un pamazam satumst gaiss,
Vien divi ciruli tiecas

Ka sapni augsup vél laisties.

Nac nu, un lai vini laizas,
Mums laiks driz gulét iet,

Ja vientuliba saja

Negribam apmaldities.

Ak, plasais, dzilais ramums!
Tik klusa ir vakara blazma,
Més esam tik brinum gurdi —
Vai ta batu jau nave?

siojne euspunied eysinje
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