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LNSO, POSKA
UN BRAMSS

LNSO, POSKA, AND BRAHMS

2023. gada 21. aprili plkst. 19.00 Lielaja gilde
21 April 2023 at 7 PM at the Great Guild

KRISTAPS BERGS — cells | cello

Dirigente | Conductor
KRISTINA POSKA | KRISTIINA POSKA

Koncerts tiesraidé Latvijas Radio 3 “Klasika”
The concert is broadcast live by the Latvian Radio 3 Klasika

Koncertu finansiali atbalsta Valsts kulttrkapitala fonds
The concert is financially supported by the State Culture Capital Foundation

Koncerta diena iepazisties ar programmu Seit:
The programme for tonight's concert is available here:




| DALA | PART |

ILO KRIGULS (Ulo Krigul, 1976)
Chordae simfoniskajam orkestrim (2013) | Chordae for Symphony Orchestra (2013)

10

Pirmatskanojums 2013. gada 21. janvari Pérnava, dirigents Pavo Jervi
First performance on 21 July 2013 in Parnu, conductor Paavo Jarvi

VITOLDS LUTOSLAVSKIS (Witold Lutostawski, 1913-1994)
Koncerts ¢ellam un orkestrim* (1970) | Concerto for Cello and Orchestra* (1970)

. Introdukcija | Introduction

Il. Cetras epizodes | Four Episodes
ll. Kantiléna | Cantilena

IV. Finals | Finale

25'
Koncerta dalas tiek atskanotas attacca jeb bez partraukuma
Movements of the Concert are played attacca (without pause)

Veltijums Mstislavam Rostropovicam
Dedicated to Mstislav Rostropovich

Pirmatskanojums 1970. gada 14. oktobri Londong, solo Mstislavs Rostropovics, dirigents sers Edvards Daunss
First performance on 14 October 1970 in London, soloist Mstislav Rostropovich, conductor Sir Edward Downes

Il DALA | PART II

JOHANNESS BRAMSS (Johannes Brahms, 1833-1897)

Pirma simfonija dominora op. 68 (1876) | Symphony no. 1in C minor, op. 68 (1876)
I. Unpoco sostenuto — Allegro
Il. Andante sostenuto

lIl. Un poco allegretto e grazioso
IV. Adagio — Allegro non troppo, ma con brio

45-50'

Pirmatskanojums 1876. gada 4. novembri Karlsrag, dirigents Félikss Oto Desofs
First performance on 4 November 1786 in Karlsruhe, conductor Felix Otto Dessoff
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KRIGULA CHORDAE

Igaunu komponists llo Kriguls parstav
musdienu komponistu vidéjo paaudzi
(Baltijas mazikas platuma grados
1978. gada dzimusi ari masu pasu
Andris Dzenitis un Janis Petraskevics).
Vina muzikala izteiksme ir dinamiska,
piepildita télainiem kontrastiem,

taja skan ietekmes no dzeza, post-
minimalisma un liela loma pievérsta
sonorikai (kompozicijas tehnikai,

kas prieksplana izvirza tembralus
elementus, ka ari parejas momentus
no vienas skanas vai saskanas uz
otru). Ka vésta komponista biografija,
vina Sibriza kompozicionalo interesu
centra ir “attiekties pret akordiem un
to attiecibam ka pret geometriskam
figiram un grafiskam projekcijam”.

“Vardam Chordae ir sengrieku un latinu
valodas izcelsme un vairakas nozimes
ka muzika, ta lingvistika. Tas ir pamats
anglu vardam chord, kas raksturo
skanaugstumu harmonisku secibu un
italu valodas vardam corda, kas apzimé
muzikas instrumenta stigu. Francu
valoda vards d’accord nozimé “vienoties”,
un viena no muzikalas vienosanas
pamatformam, attiecigi, ir akords. Ta ir
kartiba, dazadu skanaugstumu saskana.
Tas nekad nav pasivs stavoklis, bet gan
vilnojosas attiecibas starp dazadiem
vienlaikus skanosiem toniem. Chordae
ir balstits $aja principa — uz noteiktiem
akordiem un to integralam ipasibam.’

Komponists Ilo KRIGULS

LUTOSLAVSKA CELLKONCERTS

Vitolds Lutoslavskis uzskatams par
nozimigako polu komponistu péc Karola
Simanovska (1882-1937). Lutoslavska
talants izpaudies jau agra bérniba,

kas diemzél un likumsakarigi izvértas
sarezgita un tragiska: vina tévs bija
Polijas Nacionalas Demokratiskas partijas
biedrs un tika nosauts péc nepilna gada,
ko pavadija ieslodzijuma péc Oktobra
apvérsuma. Savukart Otra pasaules

kara laika mobilizéts pats Vitolds,

kurs sagustits un vélak izbédzis no

vacu armijas.

Par savu virsuzdevumu komponists
rakstijis: “Mans ideals ir paspietiekama
mazika; mazika, kura pati izsaka tik
daudz, ka visi komentari k|Gst lieki.”

Cellkoncerta prieksplana izvirzas zanram
mazak raksturigas — konfliktéjosas —
solista un orkestra attiecibas (biezak
koncertzanra sastopam orkestra-
pavadijuma funkciju un solista—orkestra
dialogus), kuras vietumis atklajas samier-
niecisku “sarunu” méginajumi. Diemzél
kompromiss nav iesp&jams un intervence
klast par opusa dzinéjspéku.

“Kad koncerts tika komponeéts, ir radies
viens liels neatrisinats un diskutabls
jautajums: kas patiesiba ir bijis Sis idejas
pamata? Vai ta ir politiska mazika, kas
runa par individu pret sistému? Pats
Lutoslavskis to gan ir noliedzis, tacu
Rostropovicam rakstijis véstuli, kura
izskaidro, ko nozimé, kad politiska
sistéma tev aizver muti.”

Kristaps BERGS
par Vitolda Lutoslavska Cellkoncertu



Pilnu Kristapa Berga sarunu par
Lutoslavska Cellkoncertu iespéjams
noskatities, skenéjot QR kodu:

be

BRAMSA PIRMA

Vacu komponists Johanness Bramss ir
autors ¢etram simfonijam, kas tapusas
aptuveni desmit gadu griezuma — no
1876. lidz 1885. gadam (secigi: 1876,
1788, 1883 un 1885). Par tam dirigents
Nikolauss Arnonkrs sacijis: “Bramsa
simfonijas ir ka gotiskas skulptaras,
kuram lidz pédéjam smalkumam
izstradata ikviena detala pat tajas vietas,
kas publikai bls neredzamas.”

Pirmo simfoniju Bramss pabeidza,
kad vinam jau bija pari 40 — runa,

ka darbs pie tas noritéjis vairak ka

20 gadu garuma (citi avoti gan min
pieticigaku skaitli — “vien” 14 gadus).
Tatad pusi no lidz Sim nodzivota
muza. Uz jautajumu, kapéc tik ilgi
top Pirma, varam vien spekulét un
runat par Bramsa vareno paskritismu,
kas ari jau lielaka vecuma mudinaja
komponistu sad un tad “atbrivoties”
(lastt: “iznicinat”) kadu jaunibas dienu
veikumu un teju fanatisko pieldgsmi,
runajot par Béthovena simfoniskas
muzikas mantojumu.

Ka vispar var uzrakstit simfoniju, ja to
pirms tam darijis Béthovens?

Nemot pieméru, iespéjams. Lai gan,
nekas nevaréja Bramsu nokaitinat vél
spéjak ka dirigenta Hansa fon Bilova
izteikums, ka Bramsa Pirma ir Béthovena
Desmita. Ja, tehniski ta turpina
béthovenisko monumentu, ta¢u mijas
ar autoram raksturigo materiala izstradi
lidz vissmalkakajai detalai, veldzéjot

ka vienkarsus muzikas milotajus, ta ari
dzilakas jégas meklétajus.



Cellists KRISTAPS BERGS ir dzimis
muziku gimené un jau agra vecuma
izradija savu aizrausanos ar maziku.
Paradot sevi akadémiskas muzikas aina
ka virtuozu un muzikali nobriedusu
profesionali, Kristaps ir nonacis pasaulé
prestizakajas koncertzalés, kuru skaita
ir ari Karnegi zale Nujorka, Volta Disneja
zale Losandzelosa, Vines Musikverein
un Konzerthaus, Amsterdarmas
Concertgebouw, Karaliska Alberta zale
un Karaliska festivalu zale Londona un
Santori zale Tokija. Mazikis sniedzis
koncertus Austrija, Vacija, ASV, Japana,
Francija, Danija, Zviedrija, Holandé,
Horvatija, Izraéla, Sveicé, Lihtensteina
un citur. Sadarbojies ar orkestri iPalpiti,
kamerorkestri Sinfonia Concertante,
Sinfonietta Riga, stradajis ar dirigentiem
Andri Nelsonu, Eduardu Smideruy,
Andri Vecumnieku, Normundu Sné un
Heinrihu Sifu.

Ka solists Kristaps debitéja 2005. gada
kopa ar Latvijas Nacionalo simfonisko
orkestri maestro Andra Nelsona
vadiba, atskanojot Kamila Sensansa
Cellkoncertu laminora. Taja pasa gada
vinam bija iespéja stradat ar izcilo
maestro Mstislavu Rostropovicu, kur$
spécigi iedvesmoja Kristapa talako
attistibu. 2006. gada Kristaps tika
pienemts prestizaja Vines Mizikas un

mabkslas universitaté, kur vins studéja pie

profesora Reinharda Latzko. 2011. gada
Kristaps tika uznemts slavena cellista
un dirigenta Heinriha Sifa klasé, kuram
bija loti liela un nozimiga ietekme uz

muzika talako izaugsmi. Paraléli studijam

Ving, Kristaps ir piedalijies daudzas
meistarklasés visa Eiropa pie tadiem
muzikiem ka Davids Gerings, Franss
Helmersons, Annerss Bleisma,

Arto Noras un citiem. Savukart Latvija
Kristaps macijies pie Dianas Ozolinas,
Eleonoras Testelecas un Ligitas
Zembergas, ,kuras vinu sagatavojusas
starptautiskam limenim.

Kristaps ir ari vairaku nacionalu un
starptautisku konkursu laureats, tostarp
1. vietas ieguvéjs Johannesa Bramsa
konkursa 2008. gada, 1. vietu sanémis ari
Karla Davidova konkursa 2006. gada un
1. vietu Augusta Dombrovska konkursa
2005. gada. Vins ir sanémis balvas no
Latvijas Republikas Kulttras ministrijas
par izciliem panakumiem un Latvijas
mazikas popularizésanu pasaulé.

2016. gada Vines Muzikas un makslas
universitate muzikim pieskira izcilibas
balvu par augstiem sasniegumiem
studijas.

Pateicoties dasnam privatam
sponsoram, Kristaps spélé uz ipasa
Lorenco Ventapanes 1836. gada
Neapolé buvéta instrumenta.

Bergs guvis orkestra pieredzi un
regulari sadarbojas ar Amsterdamas
Concertgebouw orkestri, “Vines
filharmonikiem” un Eiropas kamer-
orkestri. Kops 2016. gada septembra
Kristaps izpilda ¢ellu grupas koncert-
meistara pienakumus Briseles
filharmonijas orkestri.



Latvijas Nacionala simfoniska orkestra
galvena viesdirigente kop$ 2022. gada
sezonas, igauniete KRISTINA POSKA
ir Eiropa pieprasita aktivi koncertéjosa
dirigente, kuras makslinieciskais
sniegums tiek raksturots ka harismatisks,
neparasts un muzikali piesatinats.

Kops$ 2019./2020. gada sezonas —
Flandrijas simfoniska orkestra galvena
dirigente. Starptautisku konkursu
laureate un prestizas Vacijas Dirigentu
balvas ieguvéja 2013. gada.

Pagajusaja sezona Poska debitéja ar
Amsterdamas Karalisko Concertgebouw
orkestri, Lilles Nacionalo orkestri,
Alborgas simfonisko orkestri, Halle
orkestri, Minesotas orkestri. Berlines
Valsts opera Kristina dirigéja Mocarta
operu “Burvju flauta” un Flandrijas
opera — Pucini “Bohému’”. Vina
atgriezas pie Niderlandes filharmonijas
orkestra, MDR simfoniska orkestra un
Vasteras Sinfonietta.

Kristina uzstajusies ar Francijas
Nacionalo orkestri festivala Presences,

ar Ostravas Janaceka filharmonijas
orkestri Leosa Janaceka Starptautis-
kaja mazikas festivala un ar Zalcburgas
Mozarteum orkestri Mocarta nedélas
atklasana Zalcburga; vina sadarbojusies
ari ar Vines Radio simfonisko orkestri,
Frankfurtes Radio simfonisko orkestri,
“Géteborgas simfonikiem’, Igaunijas
Valsts simfonisko orkestri, Lozannas
kamerorkestri, “Minhenes filharmoni-
kiem", Strasbaras filharmonijas orkestri,
Stokholmas Karalisko filharmonijas
orkestri, Bremenes Vacu kamerfilharmo-
niju, “Stutgartes filharmonikiem’, Cirihes
Tonhalles orkestri un citiem.

Raziga ir Kristinas darbiba ari
opermuzikas lauka. Vina iestudéjusi
“Karmenu” Stutgartes opera un “Bégsanu
no serala” Drézdenes Semperoper;
dirigéjusi izrades Berlines Komiskaja
opera, Zviedrijas Karaliskaja opera,
Norvégijas opera, Anglijas Nacionalaja
opera, Somijas Nacionalaja opera, Teatro
del Maggio Musicale Fiorentino un Vines
Tautas opera.

No 2006. lidz 2011. gadam Kristina
Poska bija Cappella Academica galvena
dirigente, no 2012. lidz 2016. gadam —
Berlines Komiskas operas kapelmeistare,
savukart 2019./2020. gada sezona

vadija Bazeles teatri. Kristina ieskanojusi
Béthovena Pirmo un Septito simfoniju
ar Flandrijas simfonisko orkestri skanu
ierakstu nama Fuga libera/Outhere.



KRIGULS CHORDAE

Estonian composer Ulo Krigul

belongs to the middle generation of
contemporary composers, born in
1978 just like Latvian Andris Dzenttis
and Janis Petraskevics. Krigul’s musical
expression is dynamic, rich in playful
contrasts, and is influenced by jazz,
post-minimalism, and sonoristics

(a compositional technique that
emphasises timbral elements and
transitions between sounds or
harmonies). According to his biography,
Krigul's current compositional interest
is “to treat chords and the relationship
between them as geometric figures or
graphic projections”.

“The title Chordae is of Ancient Greek
and Latin origin and has multiple
meanings both in music and linguistics.
It is the source of the English word
designating a harmonic set of pitches —
chord — and the Italian word corda for
the string of an instrument. In French,
the word d’accord means ‘to agree..

One of the basic forms of musical
agreements is, indeed, the chord. It

is an order, an accordance among

the pitches. It is never a passive state,
but a fluctuating relationship between
several pitches that sound together.
That is what Chordae is based on —
certain specific chords and their integral
characteristics.”

Composer Ulo KRIGUL

LUTOSEAWSKI'S
CELLO CONCERTO

“I first heard the Cello Concerto by
Witold Lutostawski in Vienna while | was
studying with professor Heinrich Schiff.
For Schiff, the concerto was a triumph
that opened doors for him around

the world.

However, the most challenging

aspect of the work is exactly

what Lutostawski meant by it. He

did not want the concerto to be

a conventional example of a genre in
which the orchestra serves as mere
accompaniment. Instead, he wanted

the orchestra to be a prominent part of
the composition, reflecting the conflict
within the piece. Lutostawski conceived
of the concerto as a dramatic work of art
to be performed on stage. The orchestral
parts include a lot of aleatoric elements,
meaning that the instruments

play the same thing within certain
parameters, but the result will never be
exactly the same. Improvisation and
surprise play a big role.

When the concerto was first composed,
there was a big question that remained
unresolved and controversial: what is
the underlying idea? People wondered
if it was political music that spoke
about the individual’s struggle against
the system. Lutostawski himself
denied it, but he did write a letter

to Rostropovich explaining what it
means when one’s voice is silenced by
the political system.”

Kristaps BERGS
on Witold Lutostawski’s Cello Concerto



Link to the full Kristaps Bergs’
conversation about Lutostawski’s
Cello Concerto is available scanning

the QR code:

be
4aea’ o

BRAHMS' FIRST

The German composer Johannes Brahms
wrote four symphonies spanning over
almost a decade, from 1876 to 1885 (in
1876, 1877, 1883, and 1885). Conductor
Nikolaus Harnoncourt described them
as “statues in Gothic churches on which
the sculptor has elaborated every last
detail even in those areas that you can
be absolutely certain will never be seen”.

Brahms completed his first symphony

in his forties, a project that took more
than 20 years (although some sources
suggest it was only 14 years). So, by

that time, half of his life. The reasons for
the lengthy gestation of this symphony
remain unclear, possibly explained by
Brahms' fierce self-criticism, occasionally
leading him to discard (i.e., destroy) his
early works. Moreover, he was almost
fanatically devoted to Beethoven'’s
symphonic legacy and found it daunting
to follow in his footsteps.

Brahms might have taken his oeuvre
as an example, although nothing
could have annoyed the composer
more than conductor Hans von
Bilow’s statement that Brahms' First
Symphony is Beethoven'’s Tenth.
While technically the symphony does
feature Beethovenian monumentality,
it also reflects Brahms' characteristic
development of material in the finest
detail, which will refresh the spirits of
both casual listeners and those who seek
deeper meaning.



KRISTAPS BERGS was born in

the family of musicians and already in
early age showed his passion for music.
Cello playing has brought Kristaps to
most prestigious music venues like
Carnegie Hall in New York, Walt Disney
Concert Hall in Los Angeles, Vienna
Musikverein, Vienna Konzerthaus,
Amsterdam Concertgebouw, Royal
Albert Hall and Royal Festival Hall

in London, Suntory Hall in Tokyo to
name a few.

Kristaps made his debut as a soloist
with the Latvian National Symphony
Orchestra and maestro Andris Nelsons
in 2005. The same year he had

the opportunity to work with great
maestro Mstislav Rostropovich, who did
inspire Kristaps further development.

In 2006 Kristaps was accepted in

the prestigious University for Music and
Performing Arts in Vienna where he
studied with Reinhard Latzko. In 2011
Kristaps was accepted into the class of
famous cellist and conductor Heinrich
Schiff, who had an enormous influence
on Kristaps further music development.

Next to his studies in Vienna, Kristaps
participated in many masterclasses all
across Europe with artists like David
Geringas, Frans Helmerson, Anner
Bylsma, Arto Noras, Valter Despalj

and others. Kristaps is a winner of
numerous national and international
competitions including 1% prize in
Johannes Brahms competition in 2008,
1%t prize in Carl Davidov competition in

2006 and 1% prize in August Dombrovsky

competition in 2005. He also has
received several prizes from Latvian
Ministry of Culture for an outstanding

success and promotion of Latvian
music culture.

Currently Kristaps holds principal Cello
position in Brussels Philharmonic. He
also regularly works as a guest member
with Vienna Philharmonic, Amsterdam
Concertgebouw Orchestra and Chamber
Orchestra of Europe.

Thanks to a generous private sponsor
Kristaps performs on very special and
precious cello by Lorenzo Ventapane
from Naples, Italy dating from 1836.



The Principal Guest Conductor of
the Latvian National Symphony
Orchestra KRISTIINA POSKA comes
from Estonia and is a sought-after
conductor across Europe and an
active performer in concert. Her
artistic performances have been
described as charismatic unusual,
and musically rich. Chief Conductor
of the Flanders Symphony Orchestra
since the 2019/2020 season.

Winner of international competitions,
she was awarded the renowned German
Conductors’ Award in 2013.

In the previous season, Poska made

her debut with the Amsterdam Royal
Concertgebouw Orchestra, the Lille
National Orchestra, the Aalborg
Symphony Orchestra, the Hallé
Orchestra, and the Minnesota Orchestra.
She has conducted Mozart's opera

The Magic Flute at the Berlin State Opera,
and Puccini’s La Boheme at the Flemish
Opera. She also returns to perform with
the Netherlands Philharmonic Orchestra,
the MDR Symphony Orchestra, and

the Vasteras Sinfonietta.

Kristiina has performed with

the National Orchestra of France at
the Presences festival, with the Ostrava
Janéacek Philharmonic Orchestra at
the Leo$ Janacek International Music
Festival, and with the Mozarteum
Orchestra Salzburg at the opening

of the Mozart Week in Salzburg. In
addition, she has performed with

the Vienna Radio Symphony Orchestra,
the Frankfurt Radio Symphony,

the Gothenburg Symphony Orchestra,
the Estonian National Symphony

Orchestra, the Lausanne Chamber
Orchestra, the Munich Philharmonic,

the Strasbourg Philharmonic Orchestra,
the Royal Stockholm Philharmonic
Orchestra, the Bremen German Chamber
Philharmonic, the Stuttgart Philharmonic
Orchestra, the Tonhalle-Orchester

Zirich, and others.

Equally prolific in the operatic repertoire,
Poska conducted productions of
Carmen at Stuttgart State Opera

and Die Entfuhrung aus dem Serail

at Semperoper Dresden. She has
conducted productions at the Komische
Oper Berlin, Royal Swedish Opera,
Norwegian Opera, English National
Opera, Finnish National Opera,

Teatro del Maggio Musicale Fiorentino,
and Volksoper Vienna.

Kristiina Poska was the Principal
Conductor of Cappella Academica

from 2006 to 2011, the Kapellmeister
of the Komische Oper Berlin from 2012
to 2016, and the Music Director for
Theater Basel in the 2019/2020 season.
Poska’s latest recording of Beethoven'’s
Symphonies Nos. 1&7 was released on
Fuga Libera/Outhere in collaboration
with the Flanders Symphony Orchestra.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistars | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | I violins

Sandis §teinbergs, Aleksejs Bahirs,

Darja Smirnova, llze Kirsanova, Inese Strale,
Aija Frisenfelde, Liene Neija-Kalnina,

Vizma Laura Agloniete, Indulis Cintins,
Margarita Ogibalova, llze Gulbe,

Lasma Vitola, Aleksandra Maliskina

Otras vijoles | Il violins

Andrejs Jegorovs, llze Pence, Inga Pukite,
Daina Birzniece, Beate Racko,

Tatjana Ostrovska, Raimonds Melderis,
Arina Bardova, Nina Khanetska,

Agnese Stalidzane, Undine Cercina

Alti | Violas

Arigo Strals, Liene Martinsone,

Katrina Krasauska-Krauze, Inga Ozolina,
Einars Rozevics, Lauma Visendorfa,
Tatjana Lebedeva, Jevgenija Gorbunova,
Viktorija Viktorova, Ingars Girnis

Celli | Cellos

Diana Ozolina, leva Upatniece,
Mareta Prikule, Zane Gulane,
Ainars Paukséns, Martins Turss,
Emma Bandeniece, Eliza Petrenko

Kontrabasi | Double basses

Oskars Bokanovs, Raivo Ozols,
Dzintars Sablins, Kristaps Pétersons,
Ivars Ozols, Viktors Stankevics

Flautas | Flutes
Maija Zandberga, Anete Toca, Elza Bleiksa

Obojas | Oboes

Dainis Cimermanis, Martins Dovmanis,

Jana Zelenska

Klarnetes | Clarinets

Martins Circenis, Mareks Pinta,
Sigurds Lallo

Fagoti | Bassoons

Janis Semjonovs, Raimonds Gulbis,
Aleksandrs Ziguli¢s

Mezragi | Horns
Artars Sults, Marcis Kalnins,
Mikus Runka, Daniels Sabanskis

Trompetes | Trumpets

Jens Emil Holm, Davis Sedols,
Edgars Barzdins

Tromboni | Trombones

Kaspars Majors, Artlrs Hrustalovs,
Lauris Zvejnieks

Tuba | Tuba
Janis Retenais

Sitaminstrumenti | Percussion

Edgars Saksons, Edvards Paulis
Muzikants, Mikus Balins

Arfa | Harp
leva Sablovska

Taustininstrumenti | Keyboards
Evelina Jékabsone, Martins Zilberts



TUVAKIE KONCERTI

Piektdien, 28. aprili, plkst. 19.00 Lielaja gildé

LNSO CELLU DREAM TEAM
JUBILEJAS KONCERTS

CELLU DREAM TEAM:

Diana OZOLINA, leva UPATNIECE, Dace ZALITE-ZILBERTE,

Mareta PRIKULE, Janis RINKULIS, Zane GULANE,

Ainars PAUKSENS, Martin$ TURSS, Emma Aleksandra BANDENIECE,
Janis RINKULIS jun., Anna Katrina PAUKSENA, Santa VALERE

TRIO ELPO:

Edgars CIRULIS — klavieres
Janis RUBIKS — bass

Rudolfs DANKFELDS — bungas

PROGRAMMA:
Orlando di LASO, Olli MUSTONENA, Johana Sebastiana BAHA,
Ksistofa PENDERECKA, Jana RUBIKA, Edgara CIRULA muzika

Ceturtdien, 18. maija, plkst. 19.00 Lielaja gildé

LNSO SEZONAS NOSLEGUMA KONCERTS
GENERALMEGINAJUMS

ANU KOMSI — soprans
Dirigents TARMO PELTOKOSKI

PROGRAMMA: .
Rihards STRAUSS “Cetras pédgjas dziesmas”
Dmitrijs SOSTAKOVICS Desmita simfonija

Piektdien, 19. maija, plkst. 19.00 Lielaja gildé

LNSO SEZONAS NOSLEGUMA KONCERTS

ANU KOMSI — soprans
Dirigents TARMO PELTOKOSKI

PROGRAMMA: .
Rihards STRAUSS “Cetras pédgjas dziesmas”
Dmitrijs SOSTAKOVICS Desmita simfonija





