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| DALA | PART |

SERGEJS RAHMANINOVS (Sergei Rachmaninoff, 1873-1943)
Tresais klavierkoncerts reminora op. 30 (1909)
Piano Concerto no. 3 in D minor op. 30 (1909)

I.  Allegro ma non tanto
Il. Intermezzo: Adagio
lIl. Finale: Alla breve

45'-60’

Pirmatskanojums 1909. gada 28. novembri Nujorkas Jaunaja teatri; Nujorkas simfoniskais orkestris,
dirigents Valters Damruss, pie klavierém — autors.

First performance on 28 November 1909 at the New Theatre New York; New York Symhony Society,
conductor Walter Damrosch. Solo performed by the author.

Il DALA | PART II

KARLS NILSENS (Carl Nielsen, 1865-1931)
Ceturta simfonija “Neapslapéjama” op. 29 (1915)
Symphony no. 4 The Inextinguishable op. 29 (1915)

I.  Allegro

Il. Poco allegretto

Ill. Poco adagio quasi andante
IV. Allegro

3040

Pirmatskanojums 1916. gada 1. februari Kopenhagena, dirigents Karls Nilsens.
First performance on 1 February 1916 in Copenhagen, conductor Carl Nielsen.
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RAHMANINOVS

Sergejs Rahmaninovs, ka zinams, bija
ne vien izcils skanradis, bet ari viens

no spilgtakajiem sava laika pianistiem.
Ka komponists vins sevi pieteica ar
Pirmo klavierkoncertu 17 gadu vecuma.
Rahmaninovs atskiriba no Skrjabina

vai Stravinska netiecas klat par jaunu
pasaulu atklajéju un dzives laika
nemainija savu attieksmi pret ierasti
romantisko skanuvalodu, kas uz kopéja
fona skatoties, 19. un 20. gadsimta
muzikas aina uzlikojama ka individuala,
nozimiga kvalitate.

1909. gada oktobri Rahmaninovs dodas
sava pirmaja taré pari okeanam uz ASV.
Vinam lidzi — ari vien nedé|u ieprieks
lauku ipasuma lvanovka pabeigta
Tresa klavierkoncerta manuskripts

(péc Otra klavierkoncerta pagajusi
devini gadi). Rahmaninovs 3o partitaru
veltijis vienam no ta laika izcilakajiem
pianistiem Jozefam Hofmanam, kurs
no publiskas Tresa klavierkoncerta
atskanosanas bija laipni atteicies un
smalki izvairijies — tas neesot prieks
vina. Dazas nedélas péc pirmatska-
nojuma, kur solista loma iejutas pats
Rahmaninovs, koncerts Nujorka skan
vélreiz — Soreiz kopa ar Nujorkas
Filharmonijas orkestri neviena cita ka
Gustava Malera vadiba. Ta ir pianistam
galéji izaicinosa partitara ar plasiem
akordiem, bagatam orkestra krasam
faktara un Rahmaninovam raksturi-
gajam piesatinatajam, nebeidzamajam
melodijam. Rahmaninova Tresais
klavierkoncerts uzskatams par vienu
no tehniski izaicinosakajiem darbiem
klavieru repertuara. “Radiju to ziloniem,”
ta Rahmaninovs izteicies vienam no

i koncerta izcilakajiem interpretiem,
Vladimiram Horovicam. Jasaka, ka
zilonu pieminésana Seit vairak simbolizé
varenibu, pianistisku un makslinie-
cisku varésanu.

Baiba Santa VANAGA



NILSENS

Karls Nilsens ir viens no ievérojama-
kajiem Danijas komponistiem. Danu
muzikas vésturnieks Vauns Kapels
rakstija, ka Nilsens izglabis danus no
“iespéjas nosmakt vaciska vélina roman-
tisma nozélojamas imitacijas”

Karls Nilsens ir absoluts brivais gars,
un vina muzika laika gaita noiet celu
no bramsiska romantisma lidz indi-
viduali krasotam neoklasicismam.
Vina darbu saraksta ir |oti dazadu
Zanru paraugi, tacu pasaulé visbiezak
Nilsenu atceras ka simfoniju autoru,
savukart pasi dani, iespéjams, nosauks
visupirms Nilsena dziesmas. Nilsens
bija ari aktivs dirigents, skolotajs un
muzikas aprakstnieks, vardu sakot,
vin$ dzivoja pilnestigu muzikalu dzivi,
tikai pasaules atzinibu gan dzives laika
daudz nebaudija. Nilsena slavas laiks
sakas drizak 50. un 60. gados, jo ipasi
Lielbritanija un ASV.

Lieciba par Ceturtas simfonijas
pirmajam aprisém paradas Karla Nilsena
3. maija véstulé sievai — télniecei
Annai Marijai Karlai-Nilsenai: “Man

ir ideja jaunam darbam, kas nebus
programmatisks, toties izteiks to, ko
més saprotam ar jédzienu ‘dzives
dzinulis. Tas nozimé — viss, kas kustas
un kam piemit dzivesgriba, nevar tikt
nosaukts par labu vai sliktu, augstu vai
zemu, lielu vai mazu, bet vienkarsi ta

ir dzive vai ari — tas, kam piemit griba
dzivot. Vai saproti? .. Vienkarsi dzive un
kustiba — konteksta, kaut kas tads, kas
nemitigi plast viena liela kustiba, viena
lield plasma. Man jaatrod vards vai iss
virsraksts, kas izsaka $o. Ar to bus gana.

Nevaru pienacigi izstastit, ko gribu, bet
tas, ko gribu, ir labs.”

Darbu pie simfonijas Nilsens beidz

1916. gada 14. janvari, péc tam
27.janvara nakti liek punktu korek-

tarai un 1. februari dirigé simfonijas
pirmatskanojumu. Programma lidzas
jaundarbam — tikai danu autoru darbi:
Fridriha Ludviga Emiliusa Kunzena
operas “Eriks Ejegods” uvertira,

Johana Pétera Emiliusa Hartmana
“Paregojums” un Nilsa Gades “Svéta
nakts” Ta pasa gada junija simfonija skan
Kopenhagenas Tivoli zalé (cits dirigents),
nakosa gada janvari Armass Jernefelts
dirigé simfoniju Stokholmas Karaliskaja
opera, oktobri simfoniju iepazist
berliniesi (Ludvigs Rits un “Berlines
filharmoniki”) un kristianiesi (dirige
Johans Halvorsens).

Orests SILABRIEDIS



GEORGIJS OSOKINS plasu starp-
tautisku ievéribu guva 2015. gada,

vien 19 gadu vecuma piedaloties
Starptautiskaja Sopéna konkursa. Jau vél
pirms konkursa finala Georgijs Osokins
sanéma uzaicinajumus, kas citkart
atvéléti tikai uzvarétajiem: uzstaties

gan prestizaja festivala “Sopéns un vina
Eiropa” Varsava, gan doties pirmaja
Japanas taré, gan koncertét un ierakstit
muziku tris dazados kontinentos.
Atsaucoties uzaicinajumiem, Georgijs
Osokins koncertéjis Polijas Nacionala
radio simfoniska orkestra koncert-

nama Katovicé, Tokijas Metropoles
teatri, Maskavas koncertzalé “Zarjadje”,
uzstajies Sveicé, Vacija, ASV, Kanada, Irija
un Lielbritanija.

Georgijs sniedzis nozimigas debijas
Berlines Konzerthaus un Vankuveras
Playhouse, kur vins aizstaja pasaul-
slaveno pianistu Nelsonu Freiri.

2019. gada Osokins uzstajies

Raras klavierfestivala, Hamburgas
Laeiszhalle, Bernes International

Piano Series, Hamburgas Elbas
filharmonija, Lockenhaus festivala,
Onkagudo koncertzalé Japana un
Tongyeong koncertzalé Dienvidkoreja.
2021. gada Osokins debitéjis legenda-
raja Zalcburgas festivala. Savas karjeras
laika, 10 gadu vecuma debitéjot ar
Latvijas Nacionalo simfonisko orkestri,
Osokins uzstajies ari ar kamerorkestri
Amadeus, Taivanas filharmonisko
orkestri, Tokijas New City Orchestra,
Neapoles filharmonisko orkestri,
Sinfonietta Cracovia u.c. Vins muzicéjis
kopa ar Giedri Dirvanauskaiti, Sergeju
Nakarjakovu, Nikolasu Altstetu,
Juliannu Avdejevu, Andreju Boreiko,
Lio Kuokmenu un citiem.

Kop$ 2018. gada Georgijs sadarbojas
ar Gidonu Krémeru, kopa atskanojot
Sopéna kamermdiziku, Baha, Mocarta,
Samana, Veinberga un Silvestrova
darbus un muzicéjot Lielbritanija,

Irija, Krievija, Polija, Vacija, Azija un
ASV. Lidzas Lika Debargam Georgijs

ir pirmais, ko Gidons Krémers un
Kremerata Baltica 22 gadu pastave-
$anas véstureé ir iecélusi par orkestra
pastavigo rezidéjoso viesmakslinieku.
2020. gada vacu izdevnieciba Accentus
izdeva Georgija un Gidona Krémera
pirmo kamermiuzikas albumu, kura
ieklauti Sopéna un Béthovena trio, par
kuru sanemta nominacija 2020. gada
Starptautiskajai klasiskas muzikas
balvai. 2019. gada maija Piano Classics
izdeva otro Georgija Osokina tvartu ar
Sergeja Rahmaninova opusiem, par kuru
pianists sanémis izcilas recenzijas no
Pizzicato, Gramophone, France Musique,
Danijas Radio u.c.

Georgijs Osokins 2016. gada sanémis ari
Latvijas Lielo Mazikas balvu, kladams
par pasu jaunako $i augsta apbalvo-
juma sanéméju balvas pasniegsanas
vésturé. Atkartoti So novértéjumu guvis
ari 2021. gada kategorija “Par izcilu
interpretaciju”.

2018. gada novembiri Polijas Republikas
prezidents Georgijam pieskira Nopelnu
ordena sudraba krustu.

Uzstajoties Georgijs vienmeér lieto
savu péc pasutijuma gatavoto
Fazioli klaviersolu.



Latvijas Nacionala simfoniska orkestra
galvena viesdirigente kops 2022. gada
sezonas, igauniete KRISTINA POSKA
ir Eiropa pieprasita aktivi koncertéjosa
dirigente, kuras makslinieciskais
sniegums tiek raksturots ka harismatisks,
neparasts un muzikali piesatinats.

Kop3 2019./2020. gada sezonas —
Flandrijas simfoniska orkestra galvena
dirigente. Starptautisku konkursu
laureate un prestizas Vacijas Dirigentu
balvas ieguvéja 2013. gada.

Pagajusajas sezonas Poska debitéja ar
Amsterdamas Karalisko Concertgebouw
orkestri, Lilles Nacionalo orkestri,
Alborgas simfonisko orkestri, Halle
orkestri, Minesotas orkestri. Berlines
Valsts opera Kristina dirigéja Mocarta
operu “Burvju flauta” un Flandrijas
opera — Pucini “Bohému”. Vina
atgriezas pie Niderlandes filharmonijas
orkestra, MDR simfoniska orkestra

un Vasteras Sinfonietta. Kristina
uzstajusies ar Francijas Nacionalo
orkestri festivala Presences, ar Ostravas
Janaceka filharmonijas orkestri Leo3a
Janaceka Starptautiskaja muazikas
festivala un ar Zalcburgas Mozarteum
orkestri Mocarta nedélas atklasana
Zalcburga; vina sadarbojusies ari

ar Vines Radio simfonisko orkestri,
Frankfurtes Radio simfonisko

orkestri, “Géteborgas simfonikiem”,
Igaunijas Valsts simfonisko orkestri,
Lozannas kamerorkestri, “Minhenes
filharmonikiem”, Strasbaras
filharmonijas orkestri, Stokholmas
Karalisko filharmonijas orkestri,
Brémenes Vacu kamerfilharmoniju,
“Stutgartes filharmonikiem’, Cirihes
Tonhalles orkestri un citiem.

Raziga ir Kristinas darbiba ari
opermugzikas lauka. Vina iestudéjusi
“Karmenu” Stutgartes opera un
“Bégsanu no serala” Drézdenes
Semperoper; dirigéjusi izrades Berlines
Komiskaja opera, Zviedrijas Karaliskaja
opera, Norvégijas opera, Anglijas
Nacionalaja opera, Somijas Nacionalaja
opera, Teatro del Maggio Musicale
Fiorentino un Vines Tautas opera.

No 2006. lidz 2011. gadam Kristina
Poska bija Cappella Academica galvena
dirigente, no 2012. lidz 2016. gadam —
Berlines Komiskas operas kapelmeistare,
savukart 2019./2020. gada sezona

vadija Bazeles teatri. Kristina ieskanojusi
Béthovena Pirmo un Septito simfoniju
ar Flandrijas simfonisko orkestri skanu
ierakstu nama Fuga libera/Outhere.



RACHMANINOFF

Rachmaninoff is known to be not only
an outstanding composer but also one
of the most brilliant pianists of his time.
As a composer, he makes a name for
himself with the First Piano Concerto

at the age of 17. Unlike Scriabin or
Stravinsky, Rachmaninoff does not
aspire to become a discoverer of new
worlds and during his lifetime remains
loyal to the Romantic musical language,
which represents an individual and
noteworthy quality in the overall music
landscape of the 19" and 20™" centuries.

In October 1909, Rachmaninoff
embarks on his first tour across

the ocean to the United States. With
him is the manuscript of the Third
Piano Concerto, completed just a
week earlier on his estate in lvanovka
(nine years after the Second Piano
Concerto). Rachmaninoff dedicates
this score to one of the most notable
pianists of the time, Josef Hofmann,
who gracefully declines and subtly
avoids the public performance of the
Third Piano Concerto, saying that it

is not for him. A few weeks after the
premiere with Rachmaninoff as soloist,
the concerto is performed again in
New York — this time with the New
York Philharmonic under none other
than Gustav Mahler. For pianists, it is
an extremely challenging composition
with grand chords, rich orchestral
colours, and saturated, lengthy
melodies characteristic to the composer.
Rachmaninoff’s Third Piano Concerto is
considered one of the most technically
challenging works in the piano
repertoire.”l wrote it for elephants,”

Rachmaninoff once remarks to one of
the concerto’s eminent interpreters,
Vladimir Horowitz; here, elephants
symbolise grandeur, pianistic and
artistic prowess.

Baiba Santa VANAGA



NIELSEN

Carl Nielsen is one of Denmark’s most
notable composers. Danish music
historian Vagn Kappel suggests that
Nielsen saved Danes from suffocating
in lamentable imitations of late
German Romanticism.

Carl Nielsen is an absolute free spirit,
and over time, his music shifts from
Brahmsian Romanticism to uniquely
coloured Neoclassicism. His repertoire
covers various genres, and while
globally Nielsen is largely thought of
as a symphony composer, in Denmark
he is best remembered for his songs.
Nielsen was also an active conductor,
teacher, and music critic. In essence,
he led a rich musical life, although

it was mainly posthumously that he
garnered global recognition. His rise
to fame began notably in the 1950s
and 60s, particularly in the UK and
the US.

The inception of the Fourth symphony
is mentioned in a letter dated

3 May from Carl Nielsen to his wife,

the sculptor Anne Marie Carl-Nielsen:
“l have an idea for a new composition,
which has no programme but will
express what we understand by

the spirit of life or manifestations of
life, that is: everything that moves, that
wants to live ... just life and motion,
though varied — very varied — yet
connected, and as if constantly on

the move, in one big movement or
stream. | must have a word or a short

title to express this; that will be enough.

| cannot quite explain what | want, but
what | want is good.”

Nielsen finishes working on

the symphony on 14 January 1916,
makes final corrections on the

night of 27 January, and conducts

the premiere of the symphony on

1 February. Alongside the new work,
the programme includes only Danish
composers: Friedrich Ludwig Amilius
Kunzen'’s overture for the opera Erik
Ejegod, Johan Peter Emilius Hartmann’s
Prophecy of the Sybil, and Niels Gade’s
Holy Night. In June of the same year,
the symphony is performed at the Tivoli
Concert Hall in Copenhagen (under

a different conductor); in January of
the following year, Armas Jarnefelt
conducts the symphony at the Royal
Swedish Opera in Stockholm; in
October, the symphony is introduced to
Berliners by Ludwig Rith and the Berlin
Philharmonic and played in Kristiania
under the baton of Johan Halvorsen.

Orests SILABRIEDIS



GEORGIJS OSOKINS gained
international attention through his
participation at age of 19 in the 2015
Chopin Competition. Even before

the finals, he walked away with
opportunities often reserved just for
prizewinners as concert invitations
started pouring in for a solo recital at
the prestigious “Chopin and His Europe”
festival in Warsaw and for his first tour of
Japan, as well as invitations from three
continents for concerts and recordings.

These included performances at

the NOSPR Concert Hall in Katowice,
the Tokyo Metropolitan Theatre Hall,
Zaryadye Concert Hall in Moscow

and recitals in Switzerland, Germany,
the United States, Canada, Ireland and
the United Kingdom.

Osokins made important debuts

at the Berlin Konzerthaus (Berlin,
Germany) and the Vancouver Playhouse
where he replaced outstanding

pianist Nelson Freire. In 2019 Osokins
continued to debut at prestigious
venues: Klavier-Festival Ruhr, Laeiszhalle
in Hamburg, International Piano Series
in Bern and at the Elbphilharmonie

in Hamburg, Lockenhaus Festival,
Onkagudo Hall in Japan, Tongyeong
Hall in South Korea. In 2021 Osokins
made his debut at the legendary
Salzburg Festival. Since his public debut
with the Latvian National Symphony
Orchestra at the age of 10, Osokins

has also appeared with the Amadeus
Chamber Orchestra, Kremerata Baltica,
Taiwan Philharmonic Orchestra,

Tokyo New City Orchestra, Naples
Philharmonic Orchestra, Sinfonietta
Cracovia. He shared stage with Gidon

Kremer, Giedre Dirvanauskaite,
Sergei Nakariakov, Nicolas Altstaedt,
Yulianna Avdeeva, Andrey Boreyko,
Lio Kuokman etc.

Since 2018 Georgijs has been
collaborating with Gidon Kremer
performing Chopin’s chamber music,
works by Bach, Mozart, Schumann,
Weinberg and Silvestrov, touring in

the UK, Ireland, Russia, Poland, Germany,
Asia and US. Alongside with Lucas
Debargue, Georgijs was announced

the first permanent Guest Artist of
Kremerata Baltica in its 22-year history
by Gidon Kremer. In 2020 German label
Accentus has released the first chamber
music album of Georgijs alongside
Gidon Kremer containing trios of
Chopin and Beethoven — this CD
received excellent reviews worldwide
and was nominated for International
Classical Music Awards 2020.

Georgijs Osokins has received

the Latvian Grand Music Award 2015,
which is the highest honor in the
music industry of Latvia, making him
the youngest recipient in the history of
the Awards. He received it the second
time in 2021. In November 2018
Georgijs received the Cross of Merit
(Silver grade) awarded by the President
of the Republic of Poland.

Georgijs performs on his own bespoke
piano bench made by Fazioli.



The Principal Guest Conductor of
the Latvian National Symphony
Orchestra KRISTIINA POSKA
comes from Estonia and is a sought-
after conductor across Europe and
an active performer in concert. Her
artistic performances have been
described as charismatic, unusual,
and musically rich. Chief Conductor
of the Flanders Symphony Orchestra
since the 2019/2020 season. Winner
of international competitions, she
was awarded the renowned German
Conductors’ Award in 2013.

In the previous season, Poska made
her debut with the Amsterdam Royal
Concertgebouw Orchestra, the Lille
National Orchestra, the Aalborg
Symphony Orchestra, the Hallé
Orchestra, and the Minnesota Orchestra.
She has conducted Mozart's opera
The Magic Flute at the Berlin State
Opera, and Puccini’s La Boheme at

the Flemish Opera. She also returned
to perform with the Netherlands
Philharmonic Orchestra, the MDR
Symphony Orchestra, and the Vasteras
Sinfonietta.

Kristiina has performed with

the National Orchestra of France at

the Presences festival, with the Ostrava
Janacek Philharmonic Orchestra at

the Leo$ Janacek International Music
Festival, and with the Mozarteum
Orchestra Salzburg at the opening

of the Mozart Week in Salzburg.

In addition, she has performed with
the Vienna Radio Symphony Orchestra,
the Frankfurt Radio Symphony,

the Gothenburg Symphony Orchestra,
the Estonian National Symphony

Orchestra, the Lausanne Chamber
Orchestra, the Munich Philharmonic,
the Strasbourg Philharmonic Orchestra,
the Royal Stockholm Philharmonic
Orchestra, the Bremen German
Chamber Philharmonic, the Stuttgart
Philharmonic Orchestra, the Tonhalle-
Orchester Zurich, and others.

Equally prolific in the operatic
repertoire, Poska conducted
productions of Carmen at Stuttgart
State Opera and Die Entfuhrung aus
dem Serail at Semperoper Dresden.
She has conducted productions at
the Komische Oper Berlin, Royal
Swedish Opera, Norwegian Opera,
English National Opera, Finnish National
Opera, Teatro del Maggio Musicale
Fiorentino, and Volksoper Vienna.

Kristiina Poska was the Principal
Conductor of Cappella Academica
from 2006 to 2011, the Kapellmeister
of the Komische Oper Berlin from 2012
to 2016, and the Music Director for
Theater Basel in the 2019/2020 season.
Poska's latest recording of Beethoven'’s
Symphonies Nos. 1&7 was released on
Fuga Libera/Outhere in collaboration
with the Flanders Symphony Orchestra.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster

Veerle Houbraken

Pirmas vijoles | I violins

Sandis Steinbergs, Aleksejs Bahirs,
Darja Smirnova, llze Kirsanova,

Inese Strale, Liene Neija-Kalnina,
Vizma Laura Agloniete, Indulis Cintins,
Oskars Silins, Margarita Ogibalova,
llze Gulbe, Lasma Vitola, Alina VizZine,
Erika Hrustalova

Otras vijoles | Il violins

Arvids Zvagulis, llze Pence, Inga Pukite,
Daina Birzniece, Beate Racko,

Tatjana Ostrovska, Raimonds Melderis,
Anete Liberte, Konstantins Paturskis,
Agnese Stalidzane, Undine Cercina,
Patricija lljasova

Alti | Violas

Péteris Trasuns, Liene Martinsone,
Katrina Krasauska-Krauze, Inga Ozolina,
Einars Rozevics, Lauma Visendorfa,
Tatjana Lebedeva, Jevgenija Gorbunova,
Marina Gudino

Celli| Cellos

Diana Ozolina, leva Upatniece,
Mareta Prikule, Janis Rinkulis,
Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Bandeniece

Kontrabasi | Double basses

Raivo Ozols, Viktors Veli¢ko,

Kristaps Pétersons, Ivars Ozols,

Viktors Stankevics, Laine Freidenberga

Flautas | Flutes
Maija Zandberga, Egija Sproge,
Vita Rozéna-Galicka

Obojas | Oboes
Egils Upatnieks, Dainis Cimermanis,
Jana Zelenska

Klarnetes | Clarinets
Martins Circenis, Sigurds Lallo,
Janis Igaunis

Fagoti | Bassoons
Janis Semjonovs, Normunds Zvejnieks,
Claudio Lambroni

Mezragi | Horns
Artars Sults, Maris Evelons,
Miks Bankevics, Kalvis Etkins

Trompetes | Trumpets

Jens Emil Holm, Davis Sedols,
Martins Zujs

Tromboni | Trombones

Kaspars Majors, Maris Zondaks,
Lauris Zvejnieks

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Saksons, Elina Endzele,
Elvijs Endelis, Edvards Paulis Muzikants



TUVAKIE KONCERTI

Sestdien, 2. decembri, plkst. 11.00 un 14.00 (latviesu valoda) Lielaja gildé

LENESONS UN ANDERSENA PASAKAS

PAULA PLAVNIECE — reZisore
KLAVS MELLIS — dramaturgs
EVITA BETA — maksliniece

Dirigents ANDRIS VECUMNIEKS

PROGRAMMA:
Péteris PLAKIDIS “Nelokamais alvas zaldatins”
Sergejs PROKOFJEVS “Neglitais piléns

Piektdien, 8. decembri, plkst. 19.00 Lielaja gildé

LNSO UN GIDONS KREMERS.
VELTIJUMS MARISAM JANSONAM

GIDONS KREMERS — vijole
Dirigents ANDRIS POGA

PROGRAMMA:
Sofija GUBAIDULINA Offertorium
Johanness BRAMSS Otra simfonija

Ceturtdien, 14. decembri, plkst. 19.00 Lielaja gildé
Piektdien, 15. decembri, plkst. 19.00 Lielaja gilde

LNSO, PELTOKOSKI UN
SOMU MUZIKAS PERLES

TAMI POHJOLA — vijole
Dirigents TARMO PELTOKOSKI

PROGRAMMA:
Esa Peka SALONENS Vijolkoncerts
Zans SIBELIUSS “Lemminkeinens”

Ceturtdien, 28. decembiri, plkst. 19.00 koncertzalé “Césis”
Piektdien, 29. decembri, plkst. 19.00 Lielaja gilde
Sestdien, 30. decembiri, plkst. 19.00 Lielaja gildé

LNSO VECGADA KONCERTS.
FRANCU MUZIKAS DZIRES

KRISTINE BALANAS — vijole .
Dirigents ZANS KLODS KAZADESI

PROGRAMMA:

Hektors BERLIOZS “Romas karnevals”

Ernsts SOSONS Poéma

Moriss RAVELS Valsis

Klods DEBISI “Fauna diendusa”

Kamils SENSANSS Introdukcija un rondo kapri¢oso
Igors STRAVINSKIS “Ugunsputns” baletsvita





