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| DALA | PART |

VITEZSLAVA KAPRALOVA (Kaprdlovd, 1915-1940)
Suita Rustica op. 19 (1938)

I Allegro rustico
Il. Allegro ma non troppo
lll. Lento — vivo — lento

15’

BOHUSLAVS MARTINU (Martind, 1890-1959)
Tre3ais klavierkoncerts H. 316 | Piano Concerto no. 3 H. 316 (1948)

I. Allegro
Il. Allegro poco moderato
ll. Moderato — allegro

27-30

Il DALA | PART II

SERGEJS PROKOFJEVS (Prokofiev, 1891-1953)
Svita no baleta “Pelnruskite” op. 107 (1946) | Cinderella Ballet Suite op. 107 (1946)

I Introdukcija | Introduction

Il. Pasdechadle

lll. Kilda | Quarrel

IV. Feju krustmate un Ziemas feja | The Fairy Godmother and Winter Fairy
V. Mazurka | Mazurka

VI. Pelnruskite dodas uz balli | Cinderella Goes to the Ball

VII. Pelnruskites valsis | Cinderella’s Waltz

VIII. Pusnakts | Midnight

30
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KAPRALOVA

Vitezslavas Kapralovas tévs bija
komponists, bet mate — dziedasanas
skolotaja. Vinu meita — nenoliedzams
brinumbérns — sakusi komponét
devinu gadu vecuma, sesus gadus vélak
iestajusies Brno konservatorija, apgustot
gan kompoziciju, gan dirigésanu. Sekoja
studijas Praga un Parizé (neoficiali avoti
vésta, ka Kapralovas skolotaju loka
bijusi ari Nadja Bulanzé), kompozicija
vina papildinajusies pie Bohuslava
Martind. 1937. gada vina dirigé Cehijas
Filharmonijas orkestri, gadu vélak ari
BBC orkestri, kur koncertprogramma
skan vinas Vojenskd symfonieta
(“Militara sinfonietta”)...

Kapralova ¢ehu un visas Eiropas

20. gadsimta mazikas aina uzmirdz ka
kritosa zvaigzne — spilgta, spoza, ceribu
pilna. Un acumirkliga — talantigas
muzikes cel$ parravas parak agri —
1940. gada vien 25 gadu vecuma. Tomér
vina paspéjusi pieskarties bagatam
skaitam Zanru un atstat nospiedumu
muzikas vésturé. Sesus gadus péc vinas
aizietanas miziba Cehijas Zinatnu

un Makslu akadémija pasludinaja
Kapralovu par akadémijas locekli

in memoriam — tolaik vienai no desmit
sievietém no vairak ka 600 sadiem
tituliem — un vienigajai komponistei.

1938. gada péc Vojenskd symfonieta
lielajiem panakumiem Universal
Edition’s London junija Kapralovai
pasuta simfonisko svitu, kuras témas
aizgutas no ¢ehu sadzives dziesmam
un dejam. Termins — 15. novembiris.
2. novembri gatavas svitas skices,
bet jau 10. datuma pabeigta ari

instrumentacija. Zibenigi, ja atlausiet
teikt. Lirisms, kas mijas instrumentalu
parpilnibu, kaut kas no Stravinska,

ko tolaik iecienijusi komponiste; kaut
kas no Smetanas un Dvorzaka. Pari
visam — jaunas un progresivas muzikas
valodas mekléjumi — ka jau plaukstosas
karjeras sakuma.

MARTINU

Martind isu mirkli — 1937. un

1938. gada — bija Kapralovas skolotajs,
savukart vina mazs noslédzas 19 gadus
péc savas talantigas audzéknes aizie-
$anas muziba (runa, ka abus skanrazus
vienojis kas vairak par studentes un
profesora attiecibam). Martina dzive
vairakkart svarstijusies starp Eiropu

un Amerikas Savienotajam Valstim:
pirmas atminas Poli¢ka un neveiksmigas
vijolspéles studijas Praga, kompozicijas
studijas Parizé pie Albéra Rusela, béglu
gaitas caur Portugali un Bermudam uz
ASV, atgriesanas Praga ka Muzikas un
teatra akadémijas macibspékam; atkal
ASV un darbs Prinstonas universitaté.
Tad — Amerikas akadémija Roma, Nica
un maza nogale Sveice.

Martini muzikas izteiksmé skan ¢ehu
melodiskie un ritmiskie kodoli, fran¢u
smalkums un precizitate. Vina stils

ir neparpotams un autentisks, taja ir
daudz dziviguma un energijas. Tomér
vina dailrades kvalitate nereti stipri
variéjas — ta runa lietpratéji. Un darbu
vinam ir daudz: ap Cetrsimt, tai skaita
14 baleti, 15 operas un sesas simfonijas,
ap trisdesmit koncerttipa darbu un
daudz ka cita.



Tresais klavierkoncerts pieder pie
Martind “labajiem” opusiem — ari taja
ieskanas kaut kas no Stravinska un
neoklasicisma, 1énaja dala dzirdam ko
bramsisku, savukart MartinG individuali-
tate atspogulojas smalkas harmonijas
spélés un neparasta, caurspidiga orkes-
tracija, pulséjosa energija.

PROKORJEVS

Prokofjevs bija viens no savdabiga-
kajiem 20. gadsimta pirmas puses
skanraziem. Vinu garlaikoja blavums

un pliekans sentiments, augsta ciena
vin$ turéja muzikalas domas precizitati.
Sanktpéterburgas konservatorija

vin$ muzikas teoriju apguvis pie musu
pasu Jazepa Vitola, savukart kompozi-
ciju — pie Reinholda Gliéra un Anatolija
Ladova. Ka zinams, Prokofejvs bija ari
izcils pianists — péc studijam sekoja
koncertdarbiba arpus dzimtas zemes un
lidz 1936. gadam vins “aizkeras” Eiropa
(un neilgu bridi ari ASV), tad atgriezas
majas — tur pavaditie atlikusie dzives
gadi ne vienmér bija rozaini.

Tacu vina mazika — kopuma dzives-
prieciga, spraiga, harmoniski spilgta
un formas traktéjuma skaidra, tapéc

nereti Prokofjevu uzskata par neoklasiki.

Vina humors nereti kapinats lidz
ironijai. Prokofjeva partitaras var

bat gan dramatiskas, gan liriskas un
sentimentalas (bet ne par daudz!),

tas ir virtuozas un virpulojosas. Ving
darbojies teju visos zanros, tai skaita
Prokofjevs ir septinu operu, septinu
baletu un septinu simfoniju, un daudzu
koncertZanra darbu autors.

Balets “Pelnruskite” op. 87 péc Sarla
Pero pasakas motiviem top no 1941.
lidz 1944. gadam. Seit komponists
raksta “vienkarsu muziku cilvékiem”
un nezélo dazadus deju zanrus (par
iepriekséjo baletu “Romeo un Dzuljeta
vin$ sanéma parmetumus, ka tas esot
“neizdejojams”). Prokofjeva téli ka
vienmér ir gal&ji nianséti un spilgti,
centra — milestiba, kas, neskatoties
uz cela liktajiem skérsliem, uzvareés.
Péc pirmizrades komponists piedava
ari vairakas koncertsvitas ar baleta
ieklauto maziku.

”
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EMILIJA HOVINGA ir viena no
jaunajiem somu dirigésanas spidekliem.
Sanémusi Somijas kritiku 2021. gada
balvu ka “Labakais jaunais makslinieks".
Hovinga asistéjusi Hannu Lintu Somijas
Radio SO un Miko Frankam Francijas

FO, kas lavis vinai veikt ievérojamus
izravienus sava karjera. Badama dirigenta
asistente Somijas Radio orkestri,

vina tiesraidé vadijusi Bruknera un

B.A. Cimmermana koncertu, kam sekoja
uzaicinajums sadarboties atkartoti.
Hovingas augSupeja turpinajas ar
starptautiska méroga koncertiem, vadot
tadus orkestrus ka Stokholmas Karaliskais
FO, Luksemburgas FO, BBC simfoniskais
orkestris, Lilles Nacionalais orkestris

un Helsinku FO. Sosezon Hovinga
atgriezisies pie Francijas Radio FO
Parizé, lai dirigétu Zana Lui Agobeé
operas “Kodols” (Nucleus) pasaules
pirmatskanojumu.

2023/2024. gada sezona gaidamas debijas
ar Zviedrijas Radio SO, Géteborgas SO,
Norvégijas Radio orkestri, Niderlandes
Radio FO, Londonas Karalisko FO, Vines
Tonkuenstler, Bornmutas SO un Tenerifes
SO. Hovinga pievienosies ari Helsinku

FO, iedzivinot mazak zinamo pagajusa
gadsimta somu komponistu darbus.

2022. gada vasara vina debitéja Tokija,
Santori zalé dirigéjot Yomiuri Nippon SO,
ka ari Apvienotaja Karalisté, dirigéjot
Philharmonia orkestri, ar kuru Hovinga
ir izvérsusi regularu sadarbibu. Vina

ir dirigéjusi art daudzus laikmetigo
komponistu skandarbus, tostarp
pagajusaja sezona Adelaidas festivala
stajoties pie pults Misijas Macoli opusa
“Procesija” (Procession) Australijas
pirmatskanojuma, ka ari uzstajoties

festivala Avanti! Summer Sounds.
Emilija Hovinga studéjusi Sibéliusa
akadémija Helsinkos pie profesoriem
Sakari Oramo un Atso Almilas,
dirigésanas studijam pievérsoties
2015. gada Jormas Panulas vadiba.
leprieks vina macijusies klavierspéli
(no 6 gadu vecuma), spéléjusi ari
klarneti un ¢ellu.



VESTARDS SIMKUS ir viens no vida ir bijusi Sergejs Osokins, Teofils

savas paaudzes spilgtakajiem latviesu Bikis, Dmitrijs Baskirovs, Klaudio
pianistiem. Badams laureats vairakos Martinezs-Méners, Daniels Pollaks
starptautiskos konkursos, tostarp un Vadims Suhanovs. Vin$ apguvis
Marijas Kanalsas Starptautiskaja kompoziciju pie Pétera Vaska.

pianistu konkursa Barselona 2009. gada,
vin$ guva starptautisku atzinibu, kas
vainagojusies veiksmigas sadarbibas ar
BBC filharmonijas orkestri, Birmingemas
simfonisko orkestri, Francijas Nacionalo
orkestri. Pianists koncertéjis ari
Lucernas, §Iézvigas-HoI§teinas,
Reingavas, Bergenas un Lokenhauzas
muzikas festivalos.

Vestards Simkus ir arf improvizators

un komponists, kura darbus izdevis
prestizais Vacijas apgads SCHOTT — vins
ir divu klavierkoncertu, solo klavier-
muazikas un kamermazikas, ka ari kino
un teatra mazikas autors. 2016. gada
Simkus komponéta originalmazika
Lailas Pakalninas rezisétajai spélfilmai
“Ausma”tika apbalvota ar Latvijas Valsts
augstako apbalvojumu kinomaksla —
“Lielo Kristapu”. So balvu makslinieks
atkartoti ieguva ari 2018. gada par
originalmaziku lietuviesu rezisores
Giedres Beinorittes spélfilmai

“Elpa marmora”.

Vestards Simkus ir Triju Zvaigznu ordena
virsnieks, sanémis ari Polijas un Igaunijas
valstu augstakos apbalvojumus.
Reingavas Muzikas festivala balvas
Lotto-Férderpreis ieguvéjs 2014. gada, ka
ari 2013. gada nominéts Starptautiskajai
Klasiskas Mazikas Balvai (2013). Vin3

ir ari triskartéjs Lielas Mazikas balvas
ieguvéjs (2002, 2009, 2019).

Mdazikis ir studéjis Riga, Losandzelosa,
Madridé un Minhené un vina pedagogu



KAPRALOVA

Vitézslava Kapralov4, the daughter of

a composer father and a voice teacher
mother, emerges as an undeniable
prodigy. She begins composing at

the age of nine and at fifteen enters

the Brno Conservatory, studying both
composition and conducting. Kaprélova
further advances her musical education
in Prague and Paris (unofficial sources
suggest that Nadia Boulanger may have
been among Kapralova’s teachers) and
hones her compositional skills under
Bohuslav Martint. In 1937, she conducts
the Czech Philharmonic and a year later,
the BBC Orchestra, with the concert
programme featuring her Vojenskd
symfonietta...

Kaprélova shines like a shooting star

in the sky of Czech and European
20t-century music — bright, brilliant,
full of hope. And ephemeral, as the life
of this talented musician is tragically
cut short in 1940 at the young age

of 25. Despite this, she manages to
touch upon arich array of genres,
leaving an indelible mark on the history
of music. Six years after her passing,

the Czech Academy of Sciences and

the Arts awards Kapralova membership
in memoriam, making her one of

the ten women among more than 600
members and the only female composer
to receive such an honour.

In June 1938, following the success

of Vojenskd symfonietta (Military
Sinfonietta), Universal Edition’s London
commissions Kapralova to write

a symphonic suite with its themes

to be derived from Czech folk songs

and dances. The deadline is set for

15 November. The composer works at
lightning speed, finishing the sketches
on 2 November and the orchestration —
on 10 November. The opus exudes
lyricism combined with instrumental
richness, reminiscent of Stravinsky,
whom Kapralova admires at the time,
and elements of Smetana and Dvorak.
Above all, it showcases the search

for a new and progressive musical
language, as is typical at the beginning
of a flourishing career.

MARTINU

For a brief moment in 1937 and

1938, Bohuslav Martin( is Kapralova’s
teacher, his life concludes 19 years after
the untimely passing of his talented
pupil. Martin’s life oscillates between
Europe and the United States, with
memories from Poli¢ka, unsuccessful
violin studies in Prague, composition
studies in Paris with Albert Roussel,
going into exile through Portugal and
Bermuda to the U.S., returning to Prague
to teach at the Academy of Music

and Dramatic Art, and later working

at Princeton University. Then come

the American Academy in Rome, Nice,
and his final years in Switzerland.

Martin(’s musical expression is defined
by Czech melodic and rhythmic traits
along with French finesse and precision.
His style is distinctive and authentic,
brimming with vitality and energy.
However, as pointed out by critics,

his oeuvre varies greatly in quality.

In terms of quantity, Martin{’s output



is extensive, comprising around four
hundred works, including 14 ballets,

15 operas, six symphonies, around thirty
concertos, and much more.

The Third Piano Concerto is among
Martin{’s quality opuses. It offers hints of
Stravinsky and Neoclassicism, the slow
section marked by certain Brahmsian
sonorities, while Martind's own
individuality is reflected in the delicate
harmonic fabric, the extraordinary, light
orchestration, and the pulsating energy.

PROKOFIEV

Prokofiev is one of the most distinctive
composers of the first half of

the 20t century. Bored by dullness

and shallow sentimentality, he highly
values the precision of musical

thought. He studies music theory at

the St. Petersburg Conservatory under
Latvian professor Jazeps Vitols, while for
composition, he turns to Reinhold Gliére
and Anatoly Lyadov. Prokofiev is also

an excellent pianist, so after graduation,
he embarks on concert tours abroad.
Until 1936, he wanders off to Europe
(and briefly to the United States), then
returns home, though the remaining
years spent there have their ups

and downs.

However, his music is lively, vigorous,
harmonically vivid, and clear in terms
of form, which is why Prokofiev is
often considered a neoclassical figure
in Russian music. With his humour
recurrently bordering irony, Prokofiev’s
scores can be both dramatic and also

lyrical and sentimental (but not too
much!), often they are virtuosic and
swirling. He has worked in almost

all genres, producing seven operas,
seven ballets, and seven symphonies,
and has been prolific in the concert
genre as well.

Based on Charles Perrault’s fairy tale,
the ballet Cinderella op. 87 is created
from 1941 to 1944. Here, the composer
writes “simple music for the people”
and incorporates a variety of dance
genres (his previous ballet Romeo and
Juliet was criticised as “unsuitable for
dancing”; eventually, it premieres in
Czechoslovakia). As always, Prokofiev's
characters are extremely nuanced and
vivid, with love at the centre, which
triumphs over the obstacles in its way.
After the premiere, the composer also
offers several concert suites extracted
from the ballet.

Baiba Santa VANAGA



EMILIA HOVING has emerged as
one of most exciting young Finnish
conductors of today.

Hoving is the winner of the Finnish
critics’ prize 2021 for the Best Newcomer
in the Arts.

Hoving's positions as Assistant to
Hannu Lintu at the Finnish Radio and
to Mikko Franck at Radio France both
led to significant jump-ins which
catapulted her to the next stage in her
career. Whilst Assistant at the Finnish
Radio she took over a concert of
Bruckner and BA Zimmermann
(televised live) and was subsequently
re-invited. She then began to appear
internationally with orchestras such

as the Royal Stockholm Philharmonic,
Luxembourg Philharmonic, BBC
Symphony and Orchestre National

de Lille as well as with the Helsinki
Philharmonic. She will return to conduct
the orchestra in Paris this season to
conduct the world premiere of Jean-
Louis Agobet’s Nucleus.

In 2023/24 she debuts with Swedish
Radio, Gothenburg Symphony,
Norwegian Radio, Netherlands Radio
Philharmonic, Royal Philharmonic,
Tonkuenstler Wien, Bournemouth
Symphony and Tenerife Symphony
orchestras. She also joins the Helsinki
Philharmonic in their efforts to revive
works by neglected Finnish composers
from the last century.

In Summer 2022 she made her Tokyo
debut at Suntory Hall conducting

the Yomiuri Nippon Symphony and her
UK debut conducting the Philharmonia,

where she has now become a regular
guest. Hoving has conducted many
works by living composers, and last
season gave the Australian premiere
of Missy Mazzoli's Procession at

the Adelaide Festival and appeared at
the Avanti! Summer Sounds Festival.

Hoving studied at the Sibelius Academy
in Helsinki with professors Sakari
Oramo and Atso Almila, having begun
conducting studies in 2015 with Jorma
Panula. She previously studied piano
(from age 6) as well as clarinet and cello.



VESTARDS SIMKUS is one of

the most remarkable Latvian pianists
of his generation. Being the 1%*-prize-
winner of several competitions,
including the Maria Canals International
Piano Competition in Barcelona in
2009 he began to gain international
recognition. He has performed

with the BBC Philharmonic, City of
Birmingham Symphony Orchestra and
Orchestre National de France and taken
part in Lucerne, Schleswig-Holstein,
Rheingau, Kissinger Sommer, Bergen
and Lockenhaus festivals.

Vestards Simkus occasionally performs
entirely improvised solo concerts.
Likewise, he is also an accomplished
composer — he has written two piano
concertos and a number of solo piano
and chamber music works some of
which have been published by SCHOTT,
as well as music for cinema and theatre.
In 2016, his original orchestral score

for the movie “Ausma” (Dawn, 2015,
directed by Laila Pakalnina) received
the Latvian Film Festival Award Lielais
Kristaps. He received the same award
for his second film score written for

the movie Kvépavimas j marmurq
(Breathing Into Marble, 2018, directed
by Giedré Beinoritté) in 2018.

He has also been awarded with Lotto-
Forderpreis des Rheingau Musik Festival
(Germany, 2014) as well as nominated
for the “International Classical Music
Award”in 2013. He is a three time
winner of the Latvian Grand Music
Award (2002, 2009, 2019).

Vestards Simkus began his piano studies
at age of five in Riga and subsequently

studied in Los Angeles, Madrid and
Munich with Dmitri Bashkirov, Claudio
Martinez Mehner, Daniel Pollack and
Vadim Suchanov. He had also studied
composition with Péteris Vasks.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | I violins

Sandis Steinbergs, Aleksejs Bahirs,

Darja Smirnova, Inese Strale, Aija Frienfelde,
Vizma Laura Agloniete, Indulis Cintins,

lize Gulbe, Lasma Vitola, Arina Bardova,
Jevgenija Otrosko, Alina Vizine

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis, Inga Pukite,
Daina Birzniece, Beate Racko, Raimonds Melderis,
Anete Liberte, Agnese Stalidzane, Darja Kuzma,
Patricija lljasova, Sofija Balabkina, Undine Cercina

Alti | Violas

Inara Brinuma, Péteris Trasuns,

Liene Martinsone, Katrina Krasauska-Krauze,
Inga Ozolina, Einars Rozevics, Lauma Visendorfa,
Tatjana Lebedeva, Jevgenija Gorbunova,

Marina Gudino

Celli| Cellos

Diana Ozolina, Dace Zalite-Zilberte,
Mareta Prikule, Janis Rinkulis, Zane Gulane,
Ainars Paukséns, Martins Turss,

Emma Bandeniece

Kontrabasi | Double basses

Raivo Ozols, Kristaps Pétersons,

Ivars Ozols, Viktors Stankevics, Davis Vilks,
Laine Freidenberga

Flautas | Flutes
Maija Zandberga, lize Urbane, Egija Sproge

Obojas | Oboes
Eqgils Upatnieks, Dainis Cimermanis,
Jana Zelenska

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta,
Anna Kubecka

Fagoti | Bassoons
Normunds Zvejnieks, Klaudio Lambroni,
Elza Rubene

Mezragi | Horns
Artars Sults, Maris Evelons,
Daniels Sabanskis, Kalvis Etkins

Trompetes | Trumpets
Jens Emil Holm, Martins Zujs,
Janis Fridenfelds

Tromboni | Trombones
Kaspars Majors, Artars Hrustalovs,
Lauris Zvejnieks

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Saksons, Ernests Medins,
Elina Endzele, Mikus Balins, Edgars Vaivods

Taustininstrumenti | Keyboards
Martins Zilberts

Arfas | Harps
leva Sablovska



TUVAKIE KONCERTI

Sestdien, 4. novembri, plkst. 11.00 un 14.00 (latviesu valoda) Lielaja gildé

LENESONS UN 1001 NAKTS PASAKAS

PAULA PLAVNIECE — reZisore
KLAVS MELLIS — dramaturgs
EVITA BETA — maksliniece

Dirigents RENATS CVECKOVSKIS

PROGRAMMA: .
Nikolajs RIMSKIS-KORSAKOVS “Seherezade”

Ceturtdien, 9. novembri, plkst. 19.00 Lielaja gildé

SIMFONISKAIS HITS AR GORAN GORA
OPERGENIJS RIHARDS VAGNERS

GORAN GORA — stastnieks

ROBERTS RUBINS — reZisors

JANIS JONEVS — dramaturgs

KRISS SALMANIS — makslinieks

PAULS POIKANS — animators

ORESTS SILABRIEDIS — satura konsultants

Dirigents MIHAILS GERTSS
PROGRAMMA:
Rihards VAGNERS operas “Nirnbergas meistardziedoni” ievads

Rihards Vl:\GNERS operas “Tristans un Izolde” ievads un “Izoldes milasnave”
Rihards VAGNERS operas “Tannheizers” uvertira

Piektdien, 24. novembiri, plkst. 19.00 Lielaja gilde

LNSO, KRISTINA POSKA UN GEORGIJS OSOKINS

GEORGIJS OSOKINS — klavieres
Dirigente KRISTINA POSKA

PROGRAMMA:
Sergejs RAHMANINOVS Tresais klavierkoncerts
Karls NILSENS Ceturta simfonija

Sestdien, 2. decembri, plkst. 11.00 un 14.00 (latviesu valoda) Lielaja gilde

LENESONS UN ANDERSENA PASAKAS

PAULA PLAVNIECE — reZisore
KLAVS MELLIS — dramaturgs
EVITA BETA — maksliniece

Dirigents ANDRIS VECUMNIEKS
PROGRAMMA:

Péteris PLAKIDIS “Nelokamais alvas zaldatins”
Sergejs PROKOFJEVS “Neglitais piléns”





