LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS

LNSO, PELTOKOSKI,
STRAUSS UN SNITKE

LNSO, PELTOKOSKI, STRAUSS,
AND SCHNITTKE

2023. gada 31. marta plkst. 19.00 Lielaja gildé
31 March 2023 at 7 PM at the Great Guild

2023. gada 1. aprili plkst. 17.00 koncertzalé “Latvija”
1 April 2023 at 5 PM at the Concert Hall Latvija

DARJA SMIRNOVA, GEORGS SARKISJANS — vijole | violin
MARTINg ZILBERTS — klavesins, klavieres, ¢elesta | harpsichord, piano, celesta

Dirigents | Conductor
TARMO PELTOKOSKI

31. marta koncerts tiedraidé Latvijas Radio 3 “Klasika”
31 March concert is broadcast live by the Latvian Radio 3 Klasika

Koncerta diena iepazisties ar programmu Seit:
The programme for tonight's concert is available here:




| DALA | PART |

RIHARDS STRAUSS (Richard Strauss, 1864 -1949)
Simfoniska poéma “Dons Zuans” op. 20 | Symphonic Poem Don Juan op. 20 (1888)

20’

RIHARDS STRAUSS
Simfoniska fantazija no operas “Sieviete bez énas” op. 65/ TrV 234a | Symphonic
Fantasy from the Opera Die Frau ohne Schatten op. 65/ TrV 234a (1947)

20

Il DALA | PART II

ALFREDS SNITKE (Alfred Schnittke, 1934-1998)
Concerto grosso nr. 3 divam vijolém, klavesinam, klavierém un ¢elestai (1985) |
Concerto Grosso no. 3 for Two Violins, Harpsichord, Piano, and Celesta

I.  Allegro
Il. Risoluto
lll. Pesante
IV. Adagio
V. Moderato

20’

RIHARDS STRAUSS
Svita “Rozu kavalieris” op. 59/ TrV 227d | Der Rosenkavalier Suite op. 59/ TrV 227d (1945)

25
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STRAUSS. DONS ZUANS

Legendas pavedieni par nesatigo,
amoralo milnieku donu Zuanu
mekléjami 17. gadsimta spanu
dramaturga Tirso de Molinas dailradé.
1787. gada ar Lorenco da Pontes

libretu dona télu opera interpreté
Mocarts, savukart vél simt gadu vélak
ar Nikolausa Lénava 1844. gada tapusas
dzejas lugas “Dona Zuana beigas” sizetu
Rihards Strauss (1864-1949) komponé
simfonisko poému, paverot jaunu
perspektivu uz skandalozo, tacu interesi
raiso$o télu. Lénava dona atainojums,
atskiriba no da Pontes, tuvinas
romantiska varona portretéjumam:
filozofisks gars, kas dzivo nepiepildita,
alku pilna pasaulé. Lénava (un Strausa)
dona Zuana aféras izradas nemitigi
parpasauliga skaistuma mekl&jumi, tacu
apzinoties, cik [aunuma tie nodarijusi,
grécinieks dueli nomet zobenu un
pienem navi.

“Dons Zuans” (1888) ir tre$a no
kopskaita desmit simfoniskajam
poémam, ko radijis komponists. Ta ari
ir pirma kompozicija, kas tolaik vien

24 gadus jaunajam Strausam davaja
atpazistamibu un publisku atzinibu.
Simfoniska poéma “Dons Zuans” pirm-
atskanota 1889. gada 11. novembri
Veimara ar Veimaras operas orkestri un
autoru pie dirigenta pults.

STRAUSS. SIEVIETE BEZ ENAS

Simfoniska fantazija par 1919. gada
tapusas tris célienu operas “Sieviete bez
énas” spilgtakajam témam tapusi Otra
pasaules kara laika, Strausam dzivojot
Sveicé un pirmatskanota 1947. gada

26. augusta Viné Karla BEma vadiba.
Operas libreta autors ir komponista
ilggadéjs radosais partneris, literats
Hugo fon Hofmanstals. Viru kopéja
sadarbiba tapusas sesas no piecpadsmit
Strausa operam, aptverot krasi dazadu
raksturu un sizetu dimensijas, —
“Elektra” “Rozu kavalieris” “Ariadne
Naksosa’, “Sieviete bez énas’, “Egiptes
Heléna” un “Arabella” (pédéja pabeigta
péc Hofmanstala naves). Operas “Sieviete
bez énas” sizetiskie iedigli mekl&jami
galvenokart vacu autora Vilhelma Haufa
pasaka “Akmens sirds’, ko Hofmanstals
brivi interpretéjis, iedvesmojoties ari
citur — gan Gétes dailradé, gan citu
pasaku motivos. Tas vésta par dievisku
valdnieci, dieva Keikobada meitu, kas mij
gredzenus ar mirstigu valdnieku. Lauliba
atnem valdnieces magiskas spéjas, tacu
vinai ari nav izdevies k|t par cilvéku:
valdniecei nav énas, tas nozimé, ka

vina nevar k|t par mati. Ena steidzami
jaiegust, citadi vinas virs parvértisies par
akmeni un vinai pasai bis jaatgriezas
sava téva Keikobada garu valstiba.

Operas sizets ir pilns simbolisma un
humanisma, risinot ka globalu, ta intimu
un personisku savstarpéjo attiecibu
problémiku.



SNITKE

Alfréds Snitke dzimis 1934. gada Vacija
dzimusa krievu ebreja un Volgas vacietes
savieniba. No téva puses Snitki vieno

ari saites ar Latviju. Vina dzivesgajums
centréjies ap Austrijas, Krievijas un
Vacijas muzikalo kultaru.

Komponista dailrades centrala ass ir
polistilistika — 20. gadsimta muazikas
konteksta vins ir sis kompozicijas
tehnikas “tévs”. Tas pamata ir viena vai
vairaku stilistisko modelu apvienojums —
Snitke dailradé savijis un pat samezglojis
vienota audekla (partitara) teju visas
muzikas véstures pieturas, sakot ar
viduslaiku dziedajumiem un renesanses
daudzbalsibu un beidzot ar divpadsmit
skanu tehniku jeb dodekafoniju un pat
popularas mazikas vésmam.

Tre3o concerto grosso Snitkem 1985. gada
pasutinaja Vacijas Demokratiskas
Republikas Radio (Rundfunk DDR)

par godu vairaku vésturiski nozimigu
komponistu — Heinriha Sica (1585),
Johana Sebastiana Baha, Georga Fridriha
Hendela un Domeniko Skarlati (visi
dzimusi 1685. gada), Albana Berga
(1885) — apalam jubilejam. Koncerts
pabeigts isi pirms krasi pasliktinajas
komponista veseliba (Snitke piedzivoja
vairakus insultus). Ta pirmversiju

1985. gada aprili atskanoja vijolnieki
Olehs Krisa un Tatjana Grindenko

ar Lietuvas kamerorkestri un Saulus
Sondecki pie dirigenta pults, savukart
koncerta finalversija pirmo reizi izskanéja
ta pasa gada 9. decembri Drézdenes
kamerorkestra interpretacija.

ATKAL STRAUSS.
ROZU KAVALIERIS

Péc pirmas sadarbibas — operas péc
Sofokla tragédijas “Elektra” — Strauss

un Hofmanstals pievérsas komiskajai
operai, kuras genétiskais kodols ar
Mocarta “Ta dara visas” un “Figaro kazas”
ir neparprotami vienots. Operas “Rozu
kavalieris” sizets ved uz 18. gadsimta
Vini, kur parspilétas melanholijas un
mocartiskas vieglpratibas fona risinati
romantisku jatu likloc¢i. Un kas vél
spilgtak spéj atainot veco Vini, ja ne
valsis? Nogurusi Eiropa péc $adas gaisas
atelpas bija noilgojusies, un pirmizrade
1911. gada decembri Drézdené piedzivo
grandiozus panakumus. Svita ar operas
fragmentiem pirmo reizi skan Nujorkas
filharmonijas orkestra izpildijuma

1944. gada 5. oktobri un gadu vélak
tiek arTizdota.



DARJA SMIRNOVA kop3 2007. gada
ir LNSO | vijolu grupas koncertmeistara
vietniece un kops 2002. gada ir pirma
vijole un soliste kamerorkestri Sinfonia
concertante, kura tapsana Darja ir viena
no iniciatorém.

No 2002. lidz 2006. gadam Darja
Smirnova bija JVLMA studentu simfo-
niska orkestra koncertmeistare un soliste.
Vienu sezonu spéléja orkestra Sinfonietta
Riga | vijolu grupa. Bijusi vieskoncert-
meistare Vacijas Radio Zarbrikenes-
Kaizerslauternes simfoniskaja orkestri.

Studiju gados aktiva kamermdazike un
jauniesu simfonisko un kamerorkestru
koncertmeistare. Patlaban regulari
piedalas jauniesu projektos ka pasnie-
dzéja un orkestra koncertmeistare,

un jaunakais pasakums Saja joma —
“Latvijas simtgades jauniesu orkestris”
un programma “Dzimusi Latvija"
Studéjusi JVLMA pie Andra Baumana
un Valda Zarina.

GEORGS SARKISJANS ir LNSO
koncertmeistars kops 2015. gada, ko
apvieno ar muzicésanu Vacijas orkestros
un dazados kameransamblos. Sobrid
ari koncertmeistara vietnieks orkestri
Bergische Symphoniker.

Divas reizes nominéts Lielajai Muzikas
balvai — 2016. gada par “Izcilu sniegumu
kameransambli” un 2021. gada “Par izcilu
interpretaciju’, novertéjot spozo Arama
Hacaturjana Vijolkoncerta izpildijumu
kopa ar LNSO un dirigenti Kristinu Posku.

Kluvis par laureatu konkursos ka solo,
ta kamermiuzikas kategorijas Lietuva,

Igaunija, Cehija, Ukraina, Krievija un
Vacija. Spéléjis Gustava Malera Jauniesu
SO, NRW Jauniesu kamerfilharmonijas
orkestri, Vacu Kamerakadémija Neusa
pie Reinas.

Ka solists uzstajies ar Diseldorfas,
Roberta Simana Muzikas akadémijas
simfoniskajiem orkestriem, Bonnas
Klasiskas filharmonijas orkestri,
Zieme]reinas-Vestfalenes Valsts
jauniesu orkestri un citiem.

Muzikas skolas Akademie fiir Musik am
Rhein dibinatajs. Pieaicinatais docétajs
Jazepa Vitola Latvijas Mazikas akadémija,
lektors Roberta Simana mazikas
augstskola Diseldorfa.

Somu dirigents TARMO PELTOKOSKI
2022. gada janvari tika iecelts par
Brémenes Vacu kamerfilharmonijas
galveno viesdirigentu, klistot par pirmo
$ada titula ipasnieku orkestra 42 gadu
pastavésanas vésturé. Ta pasa gada maija
tika nolemts, ka no 2022./2023. gada
koncertsezonas Peltokoski bus Latvijas
Nacionala simfoniska orkestra makslinie-
ciskais vaditajs un galvenais dirigents.
2022. gada augusta, 22 gadus vecais
Tarmo Peltokoski dirigéja savu pirmo
“Nibelunga gredzena” ciklu Somijas
festivala Eurajoki Bel Canto.

lepriekséja sezona dirigents izpelnijas
atzinibu, debitéjot ar Frankfurtes Radio
simfonisko orkestri, Francijas Radio
filharmonisko orkestri, ka ari Roterdamas
filharmonikiem.

2022. gada vasara uzstajies Reingavas
mazikas festivala, §Iézvigas—HoI§teinas



muzikas festivala, Béthovena festivala
Bonna un Brémenes muzikas festivala.

2022./2023. gada sezona Tarmo Peltokoski
debité ar Honkongas filharmonisko
orkestri, Toronto simfonisko orkestri,
Berlines Radio simfonisko orkestri,

Hallé orkestri, Berlines “Konzerthaus”
orkestri, Diseldorfas simfonisko orkestri,
Géteborgas simfonisko orkestri, Sandjego
simfonisko orkestri un TulGzas Nacionalo
Kapitolijas orkestri. Gaidama atkartota
uzstasanas Eurajoki Bel Canto festivala,
dirigéjot “Tristanu un Izoldi".

Jau istenoti un turpmak planoti sadar-
bibas projekti ar tadiem solistiem ka
Juidzja Vana, Asmika Grigorjana, Matiass
Gérne, Jans Liseckis, Jalija Fisere, Golda
Sulca, Martins Frosts un Sola Gabeta.

Tarmo Peltokoski uzsaka dirigésanas
apguvi 14 gadu vecuma pie emeritéta
profesora Jormas Panulas un turpinaja
studijas pie Sakari Oramo Sibéliusa
akadémija. Dirigentu ir skolojusi ari
Hannu Lintu, Juka Peka Saraste un Esa
Peka Salonens.

Lidztekus badams atzits pianists,
Peltokoski pilnveidojis klavierspéles
prasmes Sibéliusa akadémija ar Anti
Hoti. Pateicoties virtuozajai klavier-
spélei, Tarmo Peltokoski ir sanémis
apbalvojumus vairakos konkursos
un ka solists uzstajies ar visiem
zinamakajiem Somijas orkestriem.
2022. gada sanémis Loto balvu
Reingavas muzikas festivala.

Tarmo Peltokoski ir apguvis ari
kompoziciju un aranziju, ipasi iemilojis
muzikalo komédiju un improvizaciju.

LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS ir
Latvijas kulttras pamatvértiba. Tas
izveidots 1926. gada ka Rigas Radiofona
orkestris, un kops$ 1990. gada orkestrim
ir pasreizéjais nosaukums. LNSO darbiba
sedas reizes novértéta ar Latvijas
augstako apbalvojumu klasiskas
muzikas joma — Lielo muzikas balvu.

2022. gada maija par LNSO makslinie-
cisko vaditaju un galveno dirigentu kluva
Tarmo Peltokoski. 2021. gada rudeni

par LNSO galveno viesdirigenti kluva
Flandrijas simfoniska orkestra galvena
dirigente, igauniete Kristina Poska.

Orkestris spécigu uzplaukumu
piedzivoja Vasilija Sinaiska darbibas
laika, kur$ kop$ 2017. gada ir LNSO
goda dirigents; jaunakos laikos batisku
pienesumu orkestra vadiba deva Olari
Eltss, Karels Marks Sigons un Andris
Poga, kurs bija LNSO makslinieciskais
vaditajs un galvenais dirigents no
2013. gada lidz 2021. gadam, kad kluva
par Stavangeras simfoniska orkestra
galveno dirigentu un LNSO makslinie-
cisko padomnieku.

Beidzamajos gados LNSO uzstajies
Frankfurtes Alte Oper, Parizes
filharmonija un Elizejas lauku teatri,
Eksanprovansas Lielaja teatri un citas
Eiropa nozimigas koncertzalés. Orkestris
piedalijies Rokdanteronas festivala
Francija, Bratislavas festivala Slovakija,
koncertéjis Vacija un Sveice.

LNSO ir “Baltijas simfoniska festivala”
lidzdibinatajs kopa ar Igaunijas Valsts
simfonisko orkestri un Lietuvas Valsts
simfonisko orkestri. Festivala laika



visi tris orkestri vai to muziki regulari
koncerté trijas Baltijas valstis.

LNSO regulari piedalas ieskanojumos
Somijas skanu ierakstu nama Ondine,
kur fokusa ir Talivalda Kenina muzika, un
Latvijas nacionalaja skanu ierakstu nama
SKANI, kur sadarbibas centra izvirzitas
Jana Ivanova simfonijas. LNSO veiktie
ieskanojumi izpelnijusies Latvijas un
citvalstu muzikas kritiku augstu atzinibu.

LNSO rezidéjosie komponisti bijusi
Gundega Smite, Linda Leimane, Andris
Dzenitis, savukart 2022./2023. gada
sezona rezidéjosais komponists ir
Krists Auznieks. LNSO regulari pasatina
jaundarbus Latvijas komponistiem, un
vinu skaita ir Péteris Vasks, kura Obojas
koncerts guva lielus panakumus gan
koncertos, gan Ondine izdota CD.

Kops$ 2015. gada LNSO vasaras beigas
Latvijas regionalajas koncertzalés riko
muzikas festivalu gimenei un draugiem
“LNSO vasarnica”.

STRAUSS. DON JUAN

The legend of the insatiable, immoral
libertine Don Juan can be traced back
to the 17"-century Spanish playwright
Tirso de Molina. In 1787, Mozart portrays
the protagonist in an opera to a libretto
by Lorenzo Da Ponte, and a century
later, Richard Strauss (1864-1949)
composes a symphonic poem based on
Nikolaus Lenau’s 1844 poem Don Juans
Ende, opening up a new perspective

on the scandalous, yet intriguing
character. The portrayal of Don Juan by
Lenau, unlike that of Da Ponte, is closer
to a romantic hero: a philosophical
spirit living in an imperfect world full

of longing. The affairs of Don Juan as
told by Lenau (and Strauss) represent

a constant search for transcendent
beauty, but, aware of the harm caused,
the protagonist drops his sword

in the duel and accepts death as

a possible consolation.

Don Juan (1888) is the third of

ten symphonic poems written by
the composer. It is also the first
composition to give the then only
24-year-old Strauss recognition
and public acclaim. The poem was
premiered on 11 November 1889 in
Weimar with its author conducting
the Weimar Opera Orchestra.



STRAUSS. THE WOMAN
WITHOUT A SHADOW

The symphonic fantasy on the highlights
of the three-act opera Die Frau ohne
Schatten (1919) is written during

the Second World War, while Strauss
resides in Switzerland. It is premiered

on 26 August 1947 in Vienna under

the direction of Karl B6hm. The libretto
is written by Strauss’s long-time creative
partner, poet Hugo von Hofmannsthal.
The two men collaborate on six of

his fifteen operas, covering sharply
contrasting characters and plots: Elektra,
Der Rosenkavalier, Ariadne auf Naxos,

Die Frau ohne Schatten, Die cigyptische
Helena, and Arabella (the last one
completed after Hofmannsthal’s death).
The plot of Die Frau ohne Schatten is
mainly rooted in the fairy tale The Stone
Heart by the German author Wilhelm
Hauff, which Hofmannsthal interpreted
rather freely, also drawing inspiration
from Goethe and other fairy tales. It tells
of a divine Empress, daughter of the god
Keikobad, who weds a mortal ruler.

The marriage deprives her of magical
powers, yet in the absence of a shadow
she is not fully human either. The opera’s
plot is full of symbolist and humanist
ideas, dealing with both global and also
intimate and personal issues.

SCHNITTKE

Alfred Schnittke is born in 1934 to

a Russian Jewish father of German origin
and a Volga German mother. His life is
centred around the musical cultures of
Austria, Russia, and Germany, while on
his father’s side Schnittke also has links
with Latvia.

The focal axis of his work is polystylism:
in the context of 20™-century music,

he is the father of this compositional
technique. Based on a combination of
one or more stylistic models, Schnittke’s
oeuvre weaves and even knotts together
almost all the threads of musical

history into a single canvas (score),

from medieval chants and Renaissance
polyphony to the twelve-tone technique
or dodecaphony and even popular
music motifs.

The Third Concerto Grosso is
commissioned from Schnittke in 1985
by the East German Radio Association
(Rundfunk der DDR) to commemorate
the anniversaries of several historically
important composers: Heinrich Schiitz
(1585), Johann Sebastian Bach, George
Frideric Handel, Domenico Scarlatti

(all born in 1685), and Alban Berg
(1885). The concerto is completed
shortly before the deterioration of

the composer’s health (during his life,
Schnittke suffers several strokes). Its
preliminary version is first performed in
April 1985 by violinists Oleh Krysa and
Tatiana Grindenko, with the Lithuanian
Chamber Orchestra conducted by
Saulius Sondeckis, while the final version
is premiered on 9 December of the same
year by the Dresden Chamber Orchestra.



STRAUSS AGAIN.
THE KNIGHT OF THE ROSE

After their first collaboration, an opera
based on Sophocles’ tragedy Elektra,
Strauss and Hofmannsthal turn to comic
opera, undeniably linked in its core with
Mozart's Cosi fan tutte and The Marriage
of Figaro. The plot of Der Rosenkavalier
takes us to 18"-century Vienna, where
romantic twists and turns are played
out against a backdrop of exaggerated
melancholy and Mozartian frivolity.
And what can depict old Vienna

more vividly than the waltz? The tired
audiences of Europe were longing for
such a light respite and the premiere in
Dresden in December 1911 is a great
success. The suite with opera excerpts

is first performed by the New York
Philharmonic on 5 October 1944 and
published a year later.

DARJA SMIRNOVA is the LNSO’s
assistant principal first violin since
2007. Darja was one of the co-creators
of the Sinfonia concertante chamber
orchestra, where she is a first violin and
soloist since 2002.

Darja Smirnova was the concertmaster
and soloist of the JVLMA students’
symphony orchestra from 2002 to 2006.
Spent one season in the first violin section
of the Sinfonietta Riga orchestra. Former
guest concertmaster at the Deutsche
Radio Saarbriicken Kaiserslautern
Symphony Orchestra.

Darja spent her study years as an active
chamber musician and concertmaster

in youth symphony and chamber
orchestras. At present, frequently
participates in youth projects as a tutor
and concertmaster, including her latest
endeavour — Latvia’'s Centenary Youth
Symphony Orchestra and the programme
Born in Latvia.

She studied at the Jazeps Vitols Latvian
Academy of Music in the class of Andris
Baumanis and Valdis Zarins.

GEORG SARKISJAN is the LNSO’s
concertmaster since 2015. He is also

a principal assistant of Bergische
Sympfoniker and a member of numerous
chamber music ensembles.

He has been nominated twice for

the Latvian Grand Music Award:

in 2016, for Outstanding Chamber

Music Performance and, in 2021, for
Outstanding Interpretation in recognition
of his brilliant performance of Aram



Khachaturian’s Violin Concerto with
the LNSO and conductor Kristiina Poska.

Georg has participated in numerous
workshops and festivals. Winner of
solo performance and chamber music
competitions in Lithuania, Estonia,
the Czech Republic, Ukraine, Russia,
and Germany.

Former member of the Gustav Mahler
Youth Orchestra, the Youth Chamber
Orchestra of NRW, and German Chamber
Academy of Neuss am Rhein. He has
performed as soloist with the Disseldorf
SO, Robert Schumann University of Music
SO, State Youth Orchestra of North Rhine
Westfalia, the Bonn Classical Philharmonic,
the LNSO, among other orchestras.

In 2010, Sarkisjan made his debut

at the Beethoven House in Bonn in

the concert series The Young Stars.

In 2016, he gave a brilliant solo concert
at the Great Guild in Riga, performing
Bach, Hindemith, and Honegger, earning
a nomination for Latvia’s Grand Music
Award 2016 For Outstanding Chamber
Music Performance.

Georg is deeply committed to his work
at the Akademie flir Musik am Rhein

in Dusseldorf which he co-founded
with like-minded colleagues. Lecturer
at the Robert Schumann Hochschule
in Dusseldorf.

Finnish conductor TARMO
PELTOKOSKI was awarded

the title of “Principal Guest Conductor”
in January 2022 by The Deutsche
Kammerphilharmonie Bremen, the first

conductor to hold this position in
the orchestra’s 42-year history.

In May 2022, Peltokoski was named
Music and Artistic Director of the Latvian
National Symphony Orchestra. He
starts his term in the 22/23 season.

He was subsequently named Principal
Guest Conductor of the Rotterdams
Philharmonisch Orkest. In August 2022
at the age of 22, he completed his

first Wagner Ring cycle at the Eurajoki
Bel Canto Festival. In December 2022,
Peltokoski was announced as Music
Director of the Orchestre National

du Capitole de Toulouse.

Last season he made highly successful
debuts with the hr- Sinfonieorchester,
Orchestre Philharmonique de Radio
France and the Rotterdam Philharmonic.

In the summer of 2022 he appeared at
Rheingau Musik Festival, Schleswig-
Holstein Musik Festival, Beethovenfest
Bonn and Musikfest Bremen.

In the 22/23 season Tarmo Peltokoski
will conduct the Hong Kong
Philharmonic, Toronto Symphony
Orchestra, RSB Berlin, the Hallé,
Konzerthausorchester Berlin,
Dusseldorfer Symphoniker, Goteborgs
Symfoniker, San Diego Symphony and
the Orchestre national du Capitole

de Toulouse. He will return to Eurajoki
Bel Canto Festival to conduct Tristan
und Isolde.

He has and will work with soloists such
as Yuja Wang, Asmik Grigorian, Matthias
Goerne, Jan Lisiecki, Julia Fischer, Golda
Schultz, Martin Frost and Sol Gabetta.



Tarmo Peltokoski began his studies

with professor emeritus Jorma Panula

at the age of 14 and studied with Sakari
Oramo at the Sibelius Academy. He has
also been taught by Hannu Lintu, Jukka-
Pekka Saraste and Esa-Pekka Salonen.

Also an acclaimed pianist, he studied
piano at the Sibelius Academy with
Antti Hotti. His piano playing has been
awarded at many competitions and he
has appeared as a soloist with all major
Finnish orchestras.

In 2022 he received the Lotto Prize at
Rheingau Musik Festival.

In addition Tarmo Peltokoski has also
studied composing and arranging, and
especially enjoys music comedy and
improvisation.

THE LATVIAN NATIONAL
SYMPHONY ORCHESTRA is a six-
time winner of the Grand Music Award,
Latvia's highest honour in classical
music.

In May 2022, Finnish Tarmo Peltokoski
became the Music and Artistic Director
of the LNSO. In Autumn 2021, Estonian
Kristiina Poska, Chief Conductor of

the Flanders Symphony Orchestra,
became the Principal Guest Conductor
of the LNSO.

The orchestra has been led by many
brilliant talents and experienced
significant growth under the baton of
Vassily Sinaisky, Conductor Emeritus

of the LNSO since 2017. More recently,
notable contributions have been made

by Olari Elts, Karel Mark Chichon,

and Andris Poga, who was the Music
Director and Chief Conductor of

the LNSO from 2013 until 2021, when
he became the Chief Conductor of

the Stavanger Symphony Orchestra and
Artistic Adviser to the LNSO.

In recent years, the LNSO has
performed at the Alte Oper Frankfurt,
the Philharmonie de Paris, the Théatre
des Champs Elysées, the Grand Théatre
of Aix-en-Provence, among many
other important European concert
halls. The orchestra has participated in
the Festival de La Roque-d’Anthéron
in France, the Bratislava Music

Festival in Slovakia and has taken

the stage in Germany, Switzerland,
and the Baltic States.

The LNSO regularly features in
recordings of the Finnish label Ondine,
focusing on the music by the most
prominent Latvian composer of

the 20" century Talivaldis Kenins, as
well as the Latvian national record
label SKANI.

In the second half of the 20" century,
the LNSO collaborated with Arvids
Jansons, Kurt Masur, Yevgeny Svetlanov,
Gennady Rozhdestvensky, Kirill
Kondrashin, Yuri Simonov, Neeme Jarvi,
Krzysztof Penderecki. Many maestros
have guided the LNSO in recent times
as well: Paavo Jarvi, Mariss Jansons,
Vladimir Fedoseyev, Andris Nelsons,
Jean-Claude Casadesus, Gintaras
Rinkevicius a.o. The orchestra has

also worked with renowned young
conductors such as Klaus Makela,
Maxim Emelyanychev, and others.



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Georgs Sarkisjans, Sandis Steinbergs

Pirmas vijoles | I violins

Aleksejs Bahirs, Inese Strale,

Aija Frisenfelde, Liene Neija-Kalnina,
Teréze Ziberte-ljaba, Indulis Cintins,
Oskars Siling, Margarita Ogibalova,
Lasma Vitola, Anna lanovskaja,

Erika Hrustalova, Kristiana Vasiljeva

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

Anete Liberte, llze Pence, Beate Racko,
Raimonds Melderis, Konstantins Paturskis,
Arina Bardova, Agnese Stalidzane,

Nina Khanetska, Undine Cercina

Alti | Violas

Inara Brinuma, Péteris Trasuns, Liene
Martinsone, Katrina Krasauska-Krauze,
Jevgenija Gorbunova, Inga Ozolina,
Tatjana Lebedeva, Lauma Visendorfa,
Paula Kronentale, Viktorija Viktorova

Celli | Cellos

Diana Ozolina, leva Upatniece,
Dace Zalite-Zilberte, Mareta Prikule,
Emma Aleksandra Bandiniece,
Martins Turss, Zane Gulane,

Pauls Eriks Skujin3

Kontrabasi | Double basses

Oskars Bokanovs, Kristaps Pétersons,
Davis Vilks, Ivars Ozols, Viktors Stankevics,
Raivo Ozols

Flautas | Flutes

Tommaso Pratola, Maija Zandberga,
llze Urbane, Elza Bleiksa

Obojas | Oboes
Egils Upatnieks, Dainis Cimermanis,
Martins Dovmanis

Klarnetes | Clarinets

Martin$ Circenis, Mareks Pinta,
Alise Gavare, Sigurds Lallo,
Anna Marija Kubecka

Fagoti | Bassoons

Janis Semjonovs, Raimonds Gulbis,
Klaudio Lambroni, Aleksandrs Ziguli¢s

Mezragi | Horns

Artars Sults, Maris Evelons,
Mikus Runka, Kalvis Etkins

Trompetes | Trumpets

Jens Emil Holm, Davis Sedols,
Martin$ Zujs, Edgars Barzdins

Tromboni | Trombones

Artars Hrustalovs, Artars Bérzins,
Lauris Zvejnieks

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion

Edgars Saksons, Ernests Medins,
Edvards Paulis Muzikants, Mikus Balins,
Reinis Tomin$

Arfas | Harps

leva Sablovska, Inita Neilande

Taustininstrumenti | Keyboards
Evelina Jékabsone, Martins Zilberts





