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ERIKS ESENVALDS (1977)
Koncerts klarnetei, orkestrim un elektronikai “Arktikas nakts vizijas” (2012)
Concerto for Clarinet, Orchestra, and Electronics Visions of Arctic: Night (2012)
I.  Inquieto
Il. Espressivo
Ill. Maestoso
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Pirmatskanojums 2012. gada 19. oktobri Liepajas Latviesu biedribas nama. Liepajas Simfoniskais orkestris,
dirigents Atvars Lakstigala, klarnetes solo — Ints Dalderis.

First performace on 19 October 2012 at the Liepaja Latvian Society House. Liepaja Symphony Orchestra,
conductor Atvars Lakstigala, clarinet solo by Ints Dalderis.

Il DALA | PART II

RIHARDS VAGNERS (Richard Wagner, 1813-1883)
Operas “Valkira” | céliens (1856)
Act | from the opera Die Walkdire (1856)
I.  Pirma aina: Ziglinde un Zigmunds
Scene I: Sieglinde and Siegmund

IIl. Otra aina: Ziglinde, Zigmunds un Hundings
Scene lI: Sieglinde, Siegmund, and Hunding

Ill. Tresa aina: Ziglinde un Zigmunds
Scene lll: Sieglinde and Siegmund
65’

Pirmatskanojums 1870. gada 26. janija Minhenes Nacionalaja teatri
Premiered 26 June 1870 at the National Theatre Munich

‘S €11D) NEIBURGS Goarnge

vvvv
KULTORKAPITALL FONDS

(ir) DELFI EurolZark @




ESENVALDS

Ka ir ar citiem muzikaliem un
arpusmuzikaliem iedvesmas avotiem
jasu dailradé?

Ta ir daba. Un ari dzeja. Sajitu vibracijas
un notveru kadu mirkli daba caur savu
kermeni un to piefikséju. Tas mani

loti uzruna un iedvesmo. Gribu to
skandarba uzgleznot. Kas pieskir vél
lielaku abstrakciju un gatavibu lauties
nezinamajam sava muzika — man

loti patik, ka dzejnieki apraksta dabas

norises. Dzejnieki ir ka no citas pasaules.

Ka vini redz un tver — tas mani |oti
bagatina. Viens ir sava dabas izjuta, otrs
ir skatities, ka to aprakstijis dzejnieks.

[.]

Caur Sodienas prizmu skatoties —
koncerts “Arktikas nakts vizijas” tapis
2012. gada. Vai ir kaut kas mainijies
jasu uztveré par So darbu?

Tas ir |oti labs jautajums. Esmu no tiem
komponistiem, kur$ neredigé savus
darbus péc vairakiem gadiem. Tads
man tas bérns piedzima, lai vins talak
dzivo savu dzivi. Man bas citi bérni,
tiem ari jalauj bat. Savos darbos esmu
ielicis savas asaras, sajatas, vélas nakts
stundas. Tur ir mans maksimums, ka so
maziku esmu dzirdgjis.

Péc pirmatskanojuma Péteris Vasks
pie manis pienak un saka: “Briniskigs
opuss, bet ta pirma dala — kas tas
bija?!” Uz to vinam atbildéju: “Péteri,
vai tu esi bijis Arktikas ziemelos taja
sniega? Vai esi braucis sunu pajigos
véla vakara stunda, kad tie traucas

un tu sédi kamanas un mirgulojoss
sniegs tev sitas seja?” Pirma dala ir tiesi
$ads brauciens pajtga. “Arktikas nakts

vizijas” ir par to, ka iekapju kamanas un
laujos piedzivojumam pa pakalniem,
ielejam un spéjiem pagriezieniem.

Un tad kamanas apgazas... Palieku un
veros apkart, skatos uz augsu, skatos
aiz muguras — un kada daba manam
skatam atveras. Tad sakas nakts.

Fragments no Baibas Santas Vanagas sarunas ar
Eriku E3envaldu 2023. gada septembri (LSM)

Koncerts klarnetei, orkestrim un elektronikai
“Arktikas nakts vizijas”ir pirma dala no komponista
trilogijas “Arktikas vizijas”. Péc ta seko multimediala
simfonija “Ziemelu gaisma” (pirmatskanojums
2015. gada 27. aprili; Liepajas Simfoniskais
orkestris, Valsts Akadémiskais koris “Latvija’,
dirigents Maris Sirmais) un Koncerts saksofonam
un orkestrim “Arktikas vizijas. Jara” (pirmatskanots
2020. gada 7. martg; Liepajas Simfoniskais
orkestris, dirigents Gintars Rinkévics, saksofona
solo — Oskars Petrauskis). Makslinieciska iecere
paredz sekojo3u trilogijas dalu secibu:

I. “Arktikas nakts vizijas”

II. “Arktikas vizijas. Jara”

lIl.“Ziemelu gaisma”



VAGNERS

Riharda Vagnera opera “Valkira” ir
komponista makslinieciska piepildijuma
virsotnes — Biihnenfestspiel “Nibelunga
gredzens” — Pirma diena jeb pirma
opera. Operu tetralogija 1876. gada
13.-17. augusta Baireitas Svétku nama
izskanéja sada seciba:

levads (Prieksvakars) — “Reinas zelts” (13. augusts)
Pirma diena — “Valkira” (14. augusts)

Otra diena — “Zigfrids” (16. augusts)

Tresa diena — “Dievu mijkréslis” (17. augusts)

Tetralogijas tapsana ir vairaki impulsi,

ka dazi svarigakie minami skandinavu
“Vecaka Edda” un “Volsungu saga” un
vacu episka poéma “Nibelungu dziesma”
(13. gadsimts).

Opera “Valkira” vésti par tetralogijas
galvena varona Zigfrida vecaku likteni.

I céliena sizeta izklasts
Darbiba norisinas Hundinga buda.

Mutulojosa negaisa, bégot no
ienaidnieka, meza bada glabjas
ievainots karavirs, kur$ bezspéka salimst.
Vinu cendas modinat laipna un skumju
pilna Ziglinde — vinas pasniegtais
dzériens dod ievainotajam spéku.
Ziglindeé pret svesinieku dzimst maigas
jatas, savukart vinas laipniba taja vies
uzticibu. lerodas Hundings — nezéligs
karotajs, kas Ziglindi reiz ar varu némis
par sievu. Svesinieka ierasanas vinam
nav tikama, tacu namatéva pienakums
nelauj to izraidit atpakal vétra. Hundings
nellgto viesi izprasna, tacu svesiniekam
nav skaidras atbildes par savu
izcelSanos. Kopa ar tévu vins dzivojis

meza un vinus vajajusi ienaidnieki.
Kad vins bija pusaudza gados, tie
nodedzinajusi vinu maju, nositusi
mati un masu aizvedusi sev lidzi. Galu
gala, péc kadas kaujas pazudis ari
tévs. Nu svesinieks vientuliba klist pa
pasauli. Reiz vins aizstavéjis meiteni,
kuru vinas brali grib&jusi izdot pie vira
pret pasas gribu. Bralus uzveicis, tacu
atbrunots meties bégt no saniknotajiem
radiniekiem. Vins sev devis Skumja
Velzunga vardu; vina téva vards esot
bijis Velze.

Hundings dusmas pielec kajas un
svesinieku partrauc — taja vins atpazinis
to, kurs nekaunigi iejaucies vina dzimtas
lietas —, un aicina uz dueli ritausma.
Ziglindé aug bazas, un vina vira dzériena
pievieno miega zales.

Palicis viens, Velzungs atceras téva
stastito par brinumzobenu Notungu —
kad draudés lielakas briesmas, vin$
atradis zobenu, kas glabs no visam
likstam. Klusi atveras durvis — no
istabas iznak Ziglinde: vina vélas
pastastit ko svarigu. Vinas séru
piepilditaja kazu diena troksnaino
liksmotaju rindas ieradies ari kads vecs
virs tumsa apmetni. Vins o3a stumbra
ietrieca zobenu, kuru lidz sim nevienam
nav izdevies no ta izvilkt; tas gaidot ta
isto Ipasnieku. Ziglinde vaica svesinieka
vardu. Uzzinajusi, ka tas ir Zigmunds,
sieviete metas pusaudza gados zaudéta
brala apskavienos. Zigmunds izrauj no
o$a stumbra zobenu un abi pamet nista
Hundinga namu.



Klarnetiste ANNA GAGANE kops
2019. gada oktobra ir Latvijas Nacionala
simfoniska orkestra klarnesu grupas
koncertmeistara vietniece un darbojas
ka macibspéks Jazepa Vitola Latvijas
Mdazikas akadémija. Lidztekus spélei
orkestri Anna iesaistas dazados orkestra
un kamermazikas projektos kopa ar
Trio Carmine un Trio Fabel, pirmatskano
jauno komponistu darbus un regulari
uzstajas ka kamermuazike un soliste
Latvija, Vacija, Sveicé un citviet.

Klarnetiste guvusi panakumus vairakos
starptautiskos konkursos, tai skaita
bijusi divkartéja laureate un specialas
balvas ieguvéja Jurjanu Andreja
Starptautiskaja koka pasaminstrumentu
konkursa, sanémusi Lielo muzikas balvu
2018 kategorija “Jaunais muzikis’, ka ari
noveértéta ar Sveices izcilibas stipendiju.

Anna spéléjusi Liepajas Simfoniskaja
orkestri, Latvijas Nacionalaja
simfoniskaja orkestri, Sinfonietta

Riga, Libekas filharmonijas orkestri,
Igaunijas Festivala orkestri, Slésvigas-
Holsteinas Festivala orkestri un Argovia
Philharmonic. Tajos gita pieredze
devusi iespéju sadarboties ar daudziem
starptautiski atzitiem dirigentiem, kuru
skaita ir Néeme Jervi, Pavo Jervi, Mario
Vengazo, Simona Janga un citi.

Anna Gagane ieguvusi magistra gradu
Bazeles Muzikas augstskola Fransua
Bendas klarnetes spéles klasé. Pirms tam
studéjusi Jazepa Vitola Latvijas Mazikas
akadémija Gunta Kuzmas klarnetes
klasé, Libekas Mazikas augstskola pie
Sabines Maijeres un Rainera Véles.
Profesionalas iemanas papildinajusi
meistarklasés pie Hena Halevi,

Eduarda Brunnera, Misela Letjeka,
Nikola Balderd un Fabio di Kazolas.

Somu soprans HANNAKAISA
NIRENENA 2020. gada debitéja
Somijas Nacionalaja opera ar Fiordilidzi
lomu (Mocarta “Ta dara visas”) dirigenta
Esa Pekas Salonena vadiba. Nakamaja
sezona Nirenena piedalijas Eurajoki
festivala, dziedot Brunhildi “Valkira”,
“Zigfrida” un “Dievu mijkrésli”. Sogad
festivala vina debitéja Izoldes loma,
savukart Helsinku Mazikas centra vina
pirmo reizi dziedaja titullomu ungaru
komponista Imres Kalmana opereté
“Cardasa karaliene”.

Lidz $im vina dziedajusi Ziglindi,
titullomu opereté “Grafiene Marica’,
Hannu Franca Lehara opereté “Jautra
atraitne’, Juditi Bartoka opera “Hercoga
Zilbarza pils” Vina bijusi ari Freija “Reinas
zeltd” Rozalinda “Fledermausi” u.c.

Muzike 2019. gada ieguva pirmo

vietu Starptautiskaja Elizabetes Konelas
konkursa toposajiem dramatiskajiem
sopraniem. 2018. gada Somijas Vagnera
biedriba vinai pieskira Baireitas
stipendiju.

Hannakaisa Nirenena magistra gradu
ieguvusi Sibéliusa akadémija divas
specialitatés — operas (2017) un
baznicas muzikas klasé (2011). Vinas
mentors dziedasana ir bass Mika Karess.

Somu tenora JIRKI ANTILAS
repertuars sniedzas no Tamino Mocarta
“Burvju flauta” lidz monumentalam
Vagnera lomam.



No 1998. lidz 2021. gadam Antila bija
Somijas Nacionalas operas solists un
biezi viesojies ari Tamperes, Oulu un
Vasas opernamos, ka ari piedalijies
Savonlinnas operas festivala. Karjeras
laika vins sadarbojies ari ar Bernes,
Leipcigas opernamiem, Igaunijas
Nacionalo operu un Latvijas Nacionalo
operu, koncertéjis ari ASV, Australija
un Japana.

Vin$ dziedajis neskaitamas lomas,
kuru skaita ari Mantujas hercogs
Verdi opera “Rigoleto’, Mateo Riharda
Strausa opera “Arabella’, Lenskis
Caikovska opera “Jevgenijs Onegins’,
Dons Hosé Bizé “Karmena”, Steva
Janacéka “Jenufa”, Danilo Franca
Lehara opereté “Jautra atraitne”’,
Edvins Kalmana opereté “Cardasa
karaliene” u.d.c.

Antila pastiprinatu uzmanibu pievérsis
Vagnera lomam, vin$ dziedajis
Zigmundu “Valkira” (tai skaita, Latvijas
Nacionalaja opera), titullomu opera
“Parsifals’, Eriku “Klistosaja holandieti”,
titullomu opera “Tannheizers” un
Tristanu opera “Tristans un Izolde".

Somu basa ERIKA ROUSI interpreta-
cijas tiek raksturotas ka spécigas un
siltuma pilnas, savukart vina repertuars
sniedzas no baroka lidz vacu lielajiem
operopusiem.

Rousi 2023./2024. gada sezona dzied
Sera DZona Falstafa lomu Oto Nikola
opera “Jautras vindzorietes’, Péteri
Etelas Smaisas opera “Mezs", Marku
Vagnera “Tristana un Izoldé”, ka ari
Hundingu Vagnera “Valkira".

Rousi ir bijis Roko Béthovena “Fidelio”,
Raimondo Doniceti Lucia di Lammermoor,
Meliso “Al¢ind”, Dons Alfonso Mocarta

“Ta dara visas” Komandors “Dona Zuana”
un Figaro “Figaro kazas’, Kaspars Karla
Marijas fon Vébera opera “Burvju
strélnieks”, Amfortass Vagnera “Parsifald’,
Celinieks “Zigfrida", Votans “Reinas zelta”
un “Valkira” u.d.c.

Eriks Rousi uzstajas ari ka kamermuzikis,
ipasi izcelot vina Suberta dziesmu
atskanojumus visa Eiropa. Somijas
ierakstu nams Alba Records lidz

2026. gadam plano izdot visus
komponista nozimigakos dziesmu ciklus
Rousi un vina skatuves partnera —
pianista Justa Stasevska — ieskanojumos.
Pirmais tvarts, kura ieklauts Stberta cikls
“Skaista dzirnavniece”, izdots $i gada
marta un guvis augstu atzinibu.

Somu dirigents TARMO PELTOKOSKI
2022. gada janvari tika iecelts par
Brémenes Vacu kamerfilharmonijas
galveno viesdirigentu, klistot par pirmo
$ada titula ipasnieku orkestra 42 gadu
pastavésanas vésturé. Ta pasa gada maija
tika nolemts, ka no 2022./2023. gada
koncertsezonas Peltokoski bus Latvijas
Nacionala simfoniska orkestra makslinie-
ciskais vaditajs un galvenais dirigents.
Driz péc tam ari Roterdamas filharmo-
nijas orkestris Peltokoski pasludinaja

par orkestra galveno viesdirigentu.

2022. gada augusta, tolaik 22 gadus
vecais Tarmo Peltokoski dirigéja savu
pirmo “Nibelunga gredzena” ciklu
Somijas festivala Eurajoki Bel Canto.
2022. gada decembri Peltokoski iecelts
par Tullzas Nacionala Kapitolijas orkestra
maksliniecisko vaditaju.



2022./2023. gada sezona Tarmo
Peltokoski dirigéjis Honkongas filhar-
monisko orkestri, Toronto simfonisko
orkestri, Berlines Radio simfonisko
orkestri, Hallé orkestri, Berlines
Konzerthaus orkestri, Diseldorfas sim-
fonisko orkestri, Géteborgas simfonisko
orkestri, Sandjego simfonisko orkestri,
TulGzas Nacionalo Kapitolija orkestri
un Losandzelosas filharmonikus
Hollywood Bowl amfiteatri. Atkartoti
uzstajies Eurajoki Bel Canto festivala,
dirigéjot “Tristanu un lIzoldi", ka ari
kopa ar Latvijas Nacionalo simfonisko
orkestri atskanojis “Zigfridu” Césu
Makslas festivala.

Savukart 2023./2024. gada sezona
Tarmo Peltokoski dirigés “Donu Zuanu”
Somijas Nacionalaja opera. Rudeni
vin$ atgriezisies pie Roterdamas
filharmonikiem un debités ar Nacionalo
simfonisko orkestri Vasingtona, abos
priekSnesumos uzstajoties kopa

ar solisti Judzju Vanu. 2024. gada
sakuma vin$ kopa ar Brémenes Vacu
kamerfilharmonikiem atskanos gan
Malera Ceturto simfoniju, gan visu
Prokofjeva klavierkoncertu ciklu ar
Janu Lisecki. 2024. gada jdlija
Peltokoskis dirigés Bruknera Devito
simfoniju Tuliza un Vagnera “Dievu
mijkrésli” Riga. Vins debités ar Santa
Cecilia akadémijas simfonisko orkestri,
Badenbadenes Vasarsvétku festivala,
ka ari ar Oslo filharmonijas orkestri.

LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS
izveidots 1926. gada ka Rigas Radiofona
orkestris, un kops 1990. gada orkestrim
ir pasreizéjais nosaukums.

LNSO darbiba sesas reizes novértéta ar
Latvijas augstako apbalvojumu klasiskas
muzikas joma — Lielo mazikas balvu.

2022. gada maija par LNSO
maksliniecisko vaditaju un galveno
dirigentu kluva Tarmo Peltokoski.

2021. gada rudeni par LNSO galveno
viesdirigenti kluva Flandrijas simfoniska
orkestra galvena dirigente, igauniete
Kristina Poska.

Orkestra lidzsinéjo maksliniecisko
vaditaju skaita ir Janis Medins,

Leonids Vigners, Edgars Tons; spécigu
uzplaukumu LNSO piedzivoja, kad
orkestri vadija Vasilijs Sinaiskis, kurs
kops 2017. gada ir LNSO goda dirigents;
jaunakos laikos butisku pienesumu
orkestra vadiba deva Olari Eltss, Karels
Marks Si¢ons un Andris Poga, kurs

bija LNSO makslinieciskais vaditajs un
galvenais dirigents no 2013. gada lidz
2021. gadam, kad kluva par Stavangeras
simfoniska orkestra galveno dirigentu
un LNSO maksliniecisko padomnieku.

Kop$ 2020. gada izvérsta aktiva LNSO
digitala darbiba: ta ietver orkestra
muziku online meistarklases un LNSO
digitalas koncertzales izveidi un
attistibu, piedavajot koncertu tiesraides
un arhiva ierakstus. 2021. gada LNSO
veikums digitalaja platforma novértéts
ar Baltijas nozimigako apbalvojumu
komunikacijas nozaré — Baltijas
Komunikacijas balvu.

Beidzamajos gados LNSO uzstajies
Frankfurtes Alte Oper, Parizes
filharmonija un Elizejas lauku teatri,
Eksanprovansas Lielaja teatri un citas



Eiropa nozimigas koncertzalés. Orkestris
piedalijies Rokdanteronas festivala
Francija, Bratislavas festivala Slovakija,
koncertéjis Vacija un Sveice.

LNSO regulari piedalas ieskanojumos
Somijas skanu ierakstu nama Ondine,
kur fokusa ir Talivalda Kenina muzika, un
Latvijas skanu ierakstu nama SKANI, kur
sadarbibas centra izvirzitas Jana lvanova
simfonijas. LNSO veiktie ieskanojumi
izpelnijusies Latvijas un citvalstu
muzikas kritiku augstu atzinibu.

LNSO rezidéjosie komponisti bijusi
Gundega Smite, Linda Leimane, Andris
Dzenitis, Krists Auznieks, savukart
2023./2024. gada sezonas rezidéjo3ais
komponists ir Eriks Esenvalds. LNSO
regulari pasatina jaundarbus Latvijas
komponistiem, un vinu skaita ir Péteris
Vasks, kura Obojas koncerts guva lielus
panakumus gan koncertos, gan Ondine
izdota CD.

Kops$ 2015. gada LNSO vasaras beigas
Latvijas regionalajas koncertzalés riko
muzikas festivalu gimenei un draugiem
“LNSO vasarnica”.



ESENVALDS

In your creative process, what other
musical or non-musical elements
influence your work?

Nature plays a significant role, as does
poetry. | sense vibrations and capture
moments in nature through my body,
then I note it down. It resonates with
me profoundly and inspires me. | wish
to translate these experiences into my
compositions. To explore abstraction
and embrace the unknown even
more, | often turn to the captivating
descriptions poets provide of natural
phenomena. Poets, in a way, transport
me to another world, enriching my
perspective. There is my sense of nature
and then there is the way a poet has
described it.

[...]

The composition Visions of Arctic:
Night was written in 2012. Looking at
it through today’s lens, has anything
changed in your perception of

this work?

That is an excellent question. | am one
of those composers who refrains from
revising their works years after creation.
It is like a child born to me, destined

to lead its own life. There will be other
children, and | must allow them to come
into existence, too. | have invested my
tears, emotions, and late-night hours
into my compositions. They represent
my utmost expression, it is the way

| heard this music.

After the premiere, Péteris Vasks
approached me, saying: “Wonderful
piece, but that first part — what was
that?!” | responded: “Péteris, have you

experienced the Arctic? Have you ever
ridden in dog sleds in the late evening,
with the dogs running, you sitting in
the sled, and the sparkling snow hitting
your face? The first part encapsulates
precisely such a sled journey. Visions

of Arctic: Night narrates my adventure
through hills, valleys, and sharp turns.
Suddenly, the sled overturns... | stand,
gazing around, looking up and behind,
as nature unfolds its beauty before my
eyes. Then the night begins.

Excerpt from a September 2023 conversation
with Eriks Esenvalds.

The concerto for clarinet, orchestra, and
electronics Visions of Arctic: Night is the first part
of the composer’s trilogy Visions of Arctic. It is
followed by the multimedia symphony Nordic
Light (premiered on 27 April 2015; Liepaja
Symphony Orchestra, State Choir LATVIJA,
conductor Maris Sirmais) and the concerto for
saxophone and orchestra Visions of Arctic: Sea
(premiered on 7 March 2020; Liepaja Symphony
Orchestra, conductor Gintaras Rinkevicius,
saxophone solo by Oskars Petrauskis). The trilogy
is intended to be presented in the following order:
I Visions of Arctic: Night

Il. Visions of Arctic: Sea

Ill. Nordic Light



WAGNER

Richard Wagner’s opera Die Walktire marks
the first day of the Biihnenfestspiel

Der Ring des Nibelungen, the peak of

the composer’s artistic prowess. This
opera tetralogy was performed at

the first Bayreuth Festival on 13-17
August 1876 in the following order:

Introduction (Preliminary evening):

Das Rheingold (13 August)

First day: Die Walkiire (14 August)
Second day: Siegfried (16 August)

Third day: Gétterddimmerung (17 August)

The tetralogy draws inspiration from
various sources, notably the Old
Norse Edda and Vélsunga saga, and
the 13t™-century German epic poem
Nibelungenlied.

Die Walktire is dedicated to the parents
of Siegfried, who is the protagonist of
the tetralogy.

Plot overview of Act |
In Hunding’s hut

As a large storm rages, a wounded soldier
seeks shelter from his enemies in a forest
hut, where he collapses with exhaustion.
The kind yet sorrowful Sieglinde tends
to him, offering a revitalising drink that
restores his strength. Tender feelings
blossom between Sieglinde and

the stranger, and her kindness fosters
trust. Hunding, a ruthless warrior who
forcibly married Sieglinde, arrives and
disapproves of the stranger’s presence.
However, being the host prevents

him from turning the guest away

into the storm. Hunding questions

the stranger, but the guest is unable to
provide clear answers about his origins.
Living with his father in the forest,

he was persecuted by enemies. As

a youngster, one day he found their
home burned down, his mother killed,
and his sister gone. Eventually, his father
disappeared after a battle, leaving

the stranger to wander the world alone.
Once, he defended a girl who was being
forced to marry by her brothers. He
defeated the brothers, but, disarmed,
fled from the enraged relatives. He gave
himself the name of woeful Wehwalt,
while his father was said to be Walse.

Recognising the stranger as the one
who shamelessly interfered in his family
affairs, Hunding angrily challenges him
to a duel. Sieglinde grows concerned
and adds a sleeping potion to her
husband’s drink.

Alone, Wehwalt remembers his

father’s story of the magic sword
Nothung, which would save him from
the greatest danger. The door opens
quietly as Sieglinde enters and reveals
an important secret. On her sorrowful
wedding day, an old man in a dark
cloak appeared among the celebrants
and plunged a sword into an ash

tree. No one has been able to remove
it; the sword awaits its rightful

owner. Sieglinde asks the stranger’s
name. Learning that it is Siegmund,
the brother she lost in her adolescence,
they share a heartfelt embrace.
Siegmund then extracts the sword from
the ash tree, and the two siblings leave
the house of the despised Hunding.



Clarinettist ANNA GAGANE is

the assistant principal clarinet of

the Latvian National Symphony
Orchestra since October 2019 and

a lecturer at Jazeps Vitols Latvian
Academy of Music. In addition to her
orchestral work, Anna participates in
various orchestra and chamber music
projects with ensembles such as Trio
Carmine and Trio Fabel. She premieres
works by contemporary composers
and regularly appears as a chamber
musician and soloist in Latvia, Germany,
Switzerland, and elsewhere.

She has achieved significant success

in several international competitions,
including being a two-time laureate
and special award winner in the Jurjanu
Andrejs International Woodwind
Competition and receiving the Latvian
Grand Music Award as the Young Artist
of the Year 2018, and she has also been
honoured with the Swiss Excellence
Scholarship.

Anna has played in the Liepaja SO,
LNSO, Sinfonietta Riga, Libeck PO,
Estonian Festival Orchestra, Schleswig-
Holstein Festival Orchestra, and

the Argovia Philharmonic. As a member
of different orchestras, she has had

the opportunity to collaborate with
numerous internationally acclaimed
conductors, including Neeme Jarvi,
Paavo Jarvi, Mario Venzago, Simone
Young, and others.

Anna Gagane is currently doing her
master’s at the City of Basel Music
Academy in the class of Francois Benda.
She previously studied at Jazeps

Vitols Latvian Academy of Music with

Guntis Kuzma, followed by the Liibeck
University of Music with Sabine Meyer
and Reiner Wehle. Anna has polished
her skills in workshops with Chen Halevi,
Eduard Brunner, Michel Lethiec, Nicolas
Baldeyrou, and Fabio Di Casola.

Finnish soorano HANNAKAISA
NYRONEN was awarded 1+ prize

at the 2019 Elizabeth Connell Prize
Singing Competition for aspiring
dramatic soprano voices. Ms. Nyronen
made her Finnish National Opera

debut in 2020 singing Fiordiligi under
the direction of Esa-Pekka Salonen.
During 2021-22 Hannakaisa appeared as
Brinnhilde in Die Walkdire, Siegfried and
Gotterddmmerung at Eurajoki Festival. In
2018 the Finnish Wagner Society awarded
her a scholarship to the Bayreuth Festival.

In 2023 Hannakaisa will sing her debut
as Isolde at Eurajoki Festival, Sylva in
The Gipsy Princess at Helsinki Music
Centre and Sieglinde with Latvian
National Symphony Orchestra.

Ms. Nyronen has sung the role of
Sieglinde in the Bayreuth RING for
kids at Helsinki Festival, the title role in
Countess Mariza, Hanna in The Merry
Widow and Judith in The Bluebeard’s
Castle. Other roles performed include
Freia in Das Rheingold, Rosalinde in
Die Fledermaus, Juno in The Tempest
by Jean Sibelius and Kullervo's Sister in
Sibelius’s symphonic poem Kullervo.

Ms. Nyronen is a graduate of the Sibelius
Academy and holds a Master of Music
degree in both Opera Singing and
Church Music.



JYRKI ANTTILA is a Finnish tenor
who has sung opera roles from Tamino
to Wagnerian tenor roles such as Erik,
Parsifal and Siegmund.

Anttila has won the Somero National
Tenor Singing Competition in 1997
and the Tampere Opera Grand Prix
Competition in 1999.

He was engaged as a soloist at

the Finnish National Opera from
1998 to 2021 and has appeared

as a guest soloist in the Tampere,
Oulu and Vaasa operas, as well as at
the Savonlinna Opera Festival. He
has sung Siegmund at the Finnish
National Opera under the direction
of Gotz Friedrich, and Parsifal at

the Finnish National Opera under
the direction of Harry Kupfer. Besides
that he has sung Erik (Der Fliegende
Hollander) at the Savonlinna Opera
Festival and the Estonian National
Opera, Tannhduser at the Estonian
National Opera and Lithuanian
National Opera, Siegfried (concert
version) in Helsinki and at the Eurajoki
Bel Canto Festival.

Jyrki has sung under the baton of e.g.
Pietari Inkinen, Leif Segerstam, Jukka-
Pekka Saraste, Giancarlo Andretta
and Vello Pdhn and has collaborated
with first class Finnish directors like
Kari Heiskanen and Vilppu Kiljunen
among others.

Finnish bass ERIK ROUSI is known
for his powerful and warm voice, with
his repertoire ranging from Baroque
opuses to the great German operas.

His roles in the 2023/24 season include
Sir John Falstaff in Nicolai's Die lustigen
Weiber von Windsor, Peter in Smyth’s
Der Wald, Kénig Marke in Wagner's
Tristan und Isolde, and Hunding in
Wagner’s Die Walkdire.

Rousi’s operatic repertoire includes
Rocco in Beethoven's Fidelio, Raimondo
in Donizetti's Lucia di Lammermoor,
Melisso in Alcina, Don Alfonso in
Mozart’s Cosi fan tutte, Commendatore
in Don Giovanni, |l Figaro in Le nozze di
Figaro, Kaspar in Carl Maria von Weber’s
Der Freischiitz, Amfortas in Wagner’s
Parsifal, Wanderer in Siegfried, Wotan in
Das Rheingold and Die Walkiire, among
many other roles.

Erik Rousi also performs as a chamber
musician focusing on Schubert’s great
cycles, which he has performed on
numerous occasions all around Europe.
By 2026, the leading Finnish label Alba
Records is set to publish all the major
song cycles of Schubert, recorded by
Erik Rousi and his longtime pianist
partner Justas Stasevskij. The first

of the CDs, Die schéne Miillerin, was
released in March 2023 to great
critical acclaim.

Finnish conductor TARMO
PELTOKOSKI was awarded

the title of Principal Guest Conductor
in January 2022 by The Deutsche
Kammerphilharmonie Bremen, the first
conductor to hold this position in

the orchestra’s 42-year history.

In May 2022, Peltokoski was named
Music and Artistic Director of



the Latvian National Symphony
Orchestra. He starts his term in

the 22/23 season. He was subsequently
named Principal Guest Conductor

of the Rotterdams Philharmonisch
Orkest. In August 2022 at the age

of 22, he completed his first Wagner
Ring cycle at the Eurajoki Bel Canto
Festival. In December 2022, Peltokoski
was announced as Music Director of
the Orchestre National du Capitole

de Toulouse.

In the 22/23 season Tarmo Peltokoski
has conduct the Hong Kong
Philharmonic, Toronto Symphony
Orchestra, RSB Berlin, the Hallé,
Konzerthausorchester Berlin,
Dusseldorfer Symphoniker, Géteborgs
Symfoniker, San Diego Symphony and
the Orchestre national du Capitole

de Toulouse and the Los Angeles
Philharmonic at the Hollywood Bowl.
He returned to Eurajoki Bel Canto
Festival to conduct Tristan und Isolde.
In summer 2023 he worked with
Latvian National Symphony Orchestra
for Siegfried.

In the 23/24 season Tarmo Peltokoski
will conduct Don Giovanni at the Finnish
National Opera. In the Fall he will be
returning to Rotterdam Philharmonic
and make his debut with The National
Symphony Orchestra in Washington,

DC both with Yuja Wang as soloist. Early
2024 sees him presenting both Mahler’s
Fourth Symphony and a complete
Prokofiev Piano Concerto Cycle with
Jan Lisiecki, both with the The Deutsche
Kammerphilharmonie Bremen. In

July 2024, Peltokoski is set to conduct
Bruckner’s Symphony No. 9 in Toulouse

and Wagner's Gotterddmmerung in
Riga. He will debut with Orchestra
dell’Accademia Nazionale di Santa
Cecilia, at Pfingstfestspiele Baden-Baden
and with The Oslo Philharmonic.

THE LATVIAN NATIONAL
SYMPHONY ORCHESTRA (LNSO)
Founded in 1926 as the Riga Radio
Centre Orchestra, the LNSO has borne
its current name since 1990.

The orchestra is a six-time winner of
the Grand Music Award, Latvia’s highest
honour in classical music.

In May 2022, Finnish Tarmo Peltokoski
became the Music and Artistic Director
of the LNSO.

In Autumn 2021, Estonian Kristiina
Poska, Chief Conductor of the Flanders
Symphony Orchestra, became

the Principal Guest Conductor of

the LNSO.

The orchestra has been led by many
brilliant talents and experienced
significant growth under the baton of
Vassily Sinaisky, Conductor Emeritus

of the LNSO since 2017. More recently,
notable contributions have been

made by Olari Elts, Karel Mark Chichon,
and Andris Poga, who was the Music
Director and Chief Conductor of

the LNSO from 2013 until 2021, when
he became the Chief Conductor of

the Stavanger Symphony Orchestra and
Artistic Adviser to the LNSO.

In recent years, the LNSO has
performed at the Alte Oper Frankfurt,



the Philharmonie de Paris, the Théatre
des Champs Elysées, the Grand Théatre
of Aix-en-Provence, among many
other important European concert
halls. The orchestra has participated in
the Festival de La Roque-d’Anthéron

in France, the Bratislava Music

Festival in Slovakia and has taken

the stage in Germany, Switzerland, and
the Baltic States.

Giving concerts in Latvia and abroad,

the LNSO has collaborated with Ksenija
Sidorova, Baiba Skride, Eva Bindere,
Frank Peter Zimmermann and Vineta
Sareika, Kristina Blaumane and Alexander
Knyazev, Nicholas Angelich, Boris
Berezovsky, Lucas Debargue, Lukas
Geniusas, Daumants Liepins, Andrejs
Osokins, Georgijs Osokins, Vestard
Shimkus and Reinis Zarins.

In the second half of the 20™ century,
the LNSO collaborated with Arvids
Jansons, Kurt Masur, Yevgeny Svetlanoy,
Gennady Rozhdestvensky, Kirill
Kondrashin, Yuri Simonov, Neeme Jarvi,
Krzysztof Penderecki. Many maestros
have guided the LNSO in recent times as
well: Paavo Jarvi, Mariss Jansons, Vladimir
Fedoseyev, Andris Nelsons, Jean-Claude
Casadesus, Gintaras Rinkevicius a.o.

The orchestra has also worked with
renowned young conductors such as
Klaus Méakeld, Maxim Emelyanychev,
and Tarmo Peltokoski.

The LNSO regularly features in recordings
of the Finnish label Ondine, focusing on
the music by the most prominent Latvian
composer of the 20" century Talivaldis
Kenins, as well as the Latvian national
record label SKANI.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | I violins

Raimonds Ozols, Aleksejs Bahirs,

Darja Smirnova, lize Kirsanova, Inese Strale,
Aija Frisenfelde, Liene Neija-Kalnina,
Vizma Laura Agloniete, Indulis Cintins,
Oskars Silins, llze Gulbe, Lasma Vitola,

Erika Hrustalova

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis, llze Pence,
Inga Pukite, Daina Birzniece, Beate Racko,
Tatjana Ostrovska, Raimonds Melderis,

Arina Bardova, Konstantins Paturskis,
Agnese Stalidzane, Laila Lakstigala

Alti | Violas
Arigo Strals, Inara Brinuma, Péteris Trasuns,
Liene Martinsone, Katrina Krasauska-Krauze,

Inga Ozolina, Einars RoZevics, Lauma Visendorfa,

Jevgenija Gorbunova, Viktorija Viktorova

Celli| Cellos

Diana Ozolina, leva Upatniece,
Dace Zalite-Zilberte, Janis Rinkulis,
Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Bandeniece

Kontrabasi | Double basses

Oskars Bokanovs, lvars Ozols, Viktors Stankevics,

Alise Broka, Davis Vilks, Ginta GarGta

Flautas | Flutes
Maija Zandberga, lize Urbane, Egija Sproge

Obojas | Oboes
Dainis Cimermanis, Martin$ Dovmanis,
Elina Kuduma

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta, Sigurds Lallo,
Anna Kubecka

Fagoti | Bassoons
Janis Semjonovs, Raimonds Gulbis,
Aleksandrs Ziguli¢s

Mezragi | Horns

Artars Sults, Marcis Kalnins,
Daniels Sabanskis, Kalvis Etkins,
Artars Kramins, Karlis Lignickis,
Rolands Sélis, Renars Steinbergs

Trompetes | Trumpets
Jens Emil Holm, Davis Sedols,
Martin$ Zujs, Vairis Nartiss

Tromboni | Trombones
Kaspars Majors, Artars Hrustalovs,
Maris Zondaks, Kristaps Malahovskis

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Saksons, Mikus Balins,
Elvijs Endelis, Reinis Tomins

Taustininstrumenti | Keyboards
Martins Zilberts

Arfas | Harps
leva Sablovska, Inita Neilande

JANIS STAFECKIS

Dirigenta asistents | Assistant Conductor

GUSTAVS ERENPREISS
Skanu rezisors | Sound Engineer

IVARS VACERS

Gaismu makslinieks | Lighting Designer

ELINA ZELTINA
Titri | Subtitles



TUVAKIE KONCERTI

Ceturtdien, 19. oktobri, plkst. 19.00 Lielaja gilde

SIMFONISKAIS HITS AR GORAN GORA
HAIDNS UN SIMFONIJAS DZIMSANA

GORAN GORA — stastnieks

ROBERTS RUBINS — reZisors

JANIS JONEVS — dramaturgs

KRISS SALMANIS — makslinieks

PAULS POIKANS — animator

ORESTS SILABRIEDIS — satura konsultants

JENSS EMT!.S HOLMS — trompete
Dirigents JANIS STAFECKIS

PROGRAMMA:
Jozefs HAIDNS Koncerts trompetei un orkestrim Mibemolmazora
Jozefs HAIDNS 101. simfonija

Ceturtdien, 26. oktobri, plkst. 19.00 Lielaja gildé

LNSO KAMERMUZIKA

PASAULES DZIESMAS
PERINA MADEFA — soprans
LNSO klaviertrio:

INDULIS CINTINS — vijole
DACE ZALITE-ZILBERTE — cells
MARTINS ZILBERTS — klavieres

PROGRAMMA: )
Ludviga van BETHOVENA, Georga PELECA,
Rodzera KVILTERA un Leras AUERBAHAS muzika

Piektdien, 27. oktobri, plkst. 19.00 Lielaja gildé

LNSO, EMILIJA HOVINGA UN VESTARDS SIMKUS

VESTARDS §I_MKUS — klavieres
Dirigente EMILIJA HOVINGA

PROGRAMMA:

Vitezslava KAPRALOVA Suita Rustica

Bohuslavs MARTINU Tre3ais klavierkoncerts
Sergejs PROKOFJEVS svita no baleta “Pelnruskite”

Sestdien, 4. novembiri, plkst. 11.00 un 14.00 Lielaja gildé

LENESONS UN 1001 NAKTS PASAKAS

Dirigents RENATS CVECKOVSKIS

PROGRAMMA:
Nikolajs RIMSKIS-KORSAKOVS “Seherezade”





