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| DALA | PART |

ERIKS ESENVALDS (1977)
“Makoni” simfoniskajam orkestrim (2006)
Clouds for Symphony Orchestra (2006)

10-12

Pirmatskanojums 2006. gada 31. marta Latvijas Nacionalaja opera; Rigas Festivala orkestris,
dirigents Normunds Sné.

First performance on 31 March 2006 at the Latvian National Opera; Riga Festival Orchestra,
conductor Normunds Sné.

PETERIS CAIKOVSKIS (Pyotr llyich Tchaikovsky, 1840-1893)
Koncerts vijolei un orkestrim Remazora op. 35 (1878)
Concerto for Violin and Orchestra in D Major, op. 35 (1878)

I.  Allegro moderato
Il. Canzonetta: Andante
Ill. Finale: Allegro vivacissimo

30-35

Pirmatskanojums 1881. gada 4. decembri Ving; solists Adolfs Brodskis, dirigents Hanss Rihters.
First performance on 4 December 1881 in Vienna; soloist Adolf Brodsky, conductor Hans Richter.

Il DALA | PART II

ANTONINS DVORZAKS (Antonin Dvordk, 1841-1904)
Sesta simfonija Remazora op. 60 (1880)
Symphony no. 6 in D Major (1880)

I Allegro non tanto

Il. Adagio

lll. Scherzo (Furiant)

IV. Finale. Allegro con spirito

45’

Pirmatskanojums 1881. gada 25. marta Praga; Filharmonie orkestris, dirigents Adolfs Cehs.

First performance on 25 March 1881 in Prague; Filharmonie orchestra, conductor Adolf Cech.
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ESENVALDS

“Makoni” (2006) savulaik bija Erika
Esenvalda (1977) debija, komponéjot
lielam simfoniskajam orkestrim.
Darba iecere radas meistarklasés

pie Stavangeras simfoniska orkestra
Norvédgija, un So iespéju papildinat
zinasanas par liela simfoniska orkestra
iespéjam ESenvalds ieguva, plicot
laurus starptautiska konkursa.

Komponists saka: “Makoni — kads
skaistums un briviba! Kad saules stari
tajos iezaigo neizsakami daudzveidigo
tonu paleti, makonu krasu spilgtums
un telpiskums iegust tik daudzslanainu
faktdru, ka Sis acumirkligais neizteica-
mais mani spécigi iedvesmo. Makoni
nemitigi ir kustiba — tie parvérsas,
mainas, k|Ust citadi, tie ieglst jaunas
formas vai vienkarsi izkst debesjuma.
Tu it ka redzi, ka tur kaut kas iek3éji
mainas, bet — nevari fiksét momentu,
kad un kas isti notiek. Makonu dziluma
intensitate virmot virmo, makoni
parslid man pari un aizpeld. Liekas, ka
tajos ir dala mazibas un visa ta skaista,
kas man asociéjas ar romantismu un
impresijam. Dazreiz, kad esmu plava,
domaju — varbut pirms 100 gadiem
$aja pasa plava mans vecvectévs ganija
govis, varbt pirms tikstos gadiem
kads 3eit stavéja un véroja, cik skaisti

ir makoni... Protams, ari tie veidojas

un pazud, bet makonu nepartrauktais
ritums ir mazigs. Man gan ironiski
parmeta — nu, ko tu par makoniem?!
Debisi uzrakstijis “Makonus’, Janim
Ivanovam ir “Gubu makoni"... Es

teicu — bet vai tad man virs galvas
nav makonu? Es ari gribu rakstit

par makoniem!”

“Makoni”ir Erika Esenvalda veltijums
dazus gadus pirms darba tapsanas
tragiski mirusa brala Oskara pieminai.
Tacu opuss nepavisam nav sérigs,

tas ir gaiss — viss, ko muzikas autors
saskata makonos.

Eriks saka: “Oskars bija tris gadus par
mani jaunaks, més kopa gajam Priekules
muzikas skola, abi spéléjam klavieres,
abiem laba dzirde, abi komponéjam,
Oskars pat saceréja Priekulei skaistu
himnu. Kopa dziedajam 1989. gada
Skolénu dziesmu svétkos, visu nedélu
dzivojamies pa Rigu kopméginajumos
un koncertos, guléjam kada skola uz
matraciem un es labi atceros, ka tad,
kad nedéla bija pie beigam un beidzas
kabatas nauda, més abi bérna azarta
estradé vacam stikla pudeles, lai
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nopirktu saldéjumu un “Fantu”

Orests SILABRIEDIS



CAIKOVSKIS

Pétera Caikovska (1840-1893) Vijol-
koncertu (1878) uzskata par vienu no
izaicinosakajiem klasiska vijolreper-
tuara darbiem. Atsauksmes, ko opuss
sanéma péc pasaules pirmatskanojuma
1881. gada 4. decembri Ving, bija visai
daudzveidigas.

Skiet, indigakais bija ar aso méli un skar-
bajiem spriedumiem slavenais talaika
Vines prominentakais kritikis Eduards
Hansliks. Lk, fragments no Caikovska
véstules vina labvélei un mecenatei
Nadezdai fon Mekai: “Vins [Hansliks]
raksta, ka, cik nu vinam zinami mani
saceréjumi, tie izcelas ar neviendabigu
kvalitati, pilnigu gaumes trakumu,
raupjumu un mezonibu. Vijolkoncerts
sakumtaktis esot cieSams, tacu — jo
talak, jo trakak. Pirmas dalas beigas,
vin$ saka, vijole nevis spélé, bet auro,
bréc un ric. Andante sakoties veiksmigi,
tacu driz vien sakot zimét kaut kadus
zvérigus krievu svétkus, kur visi piedzée-
rusies un visiem sejas rupjas, atbaido-
$as.”Kads rakstnieks,” turpina Hanslinks,
“par kadu gleznu reiz izteicies — ta

esot tik atbaidosa, ka no tas nakot
smaka. Klausoties Caikovska kunga
muziku, man ienaca prata, ka var bat ari
smakojosa muzika.!” Kurioza atsauksme,
vai nav tiesa? Man neveicas ar kritikiem.”

Vijolkoncerts komponéts laika péc
neveiksmigajam laulibam, kas atstaja
graujosu iespaidu uz Caikovska garigo
un fizisko veselibu. Lai kaut nedaudz
atjégtos un atspirgtu, komponists devas
uz Sveici un apmetas nelielda Montré
municipalititates pilsétina Klaransa.
Darbs veicas labi — koncerts saceréts

nepilna ménesa laika. Uzskata, ka
iedvesmu Caikovskim devusi Eduara
Lalo “Spanu simfonijas” noklausisanas.

Komponists noléma Vijolkoncertu
veltit slavenajam Sanktpéterburgas
vijolniekam Leopoldam Aueram. Tas
augstu vértéja Caikovski ka simfoniskas
muzikas komponistu, tac¢u par $o darbu
nebija visai priecigs. Vél péc gadiem
vins$ izteicas, ka vinam patikot labi ja
pirma dala. Populars ir uzskats, ka Auers
atzinis darbu par neizspéléjamu, tacu
ta gluzi nebija — vélaku gadu atminas
Auers apgalvo, ka gluzi vienkarsi
saskatijis partitra vairakas pasazas,
kas bijusas nepiemérotas vijolei un
noteikti neskanétu tik daili, ka kompo-
nists, nebaddams labs $i instrumenta
pazinégjs, iedomajies. Vélakos gados
Leopolds Auers izveidoja savu versiju,
kura Caikovska Vijolkoncerts padarits
vijoliskaks, savukat Caikovskis, nepalaidis
garam izdevibu apvainoties, asi mainija
veltijuma adresatu — par Vijolkoncerta
pirmatskanotaju kluva Adolfs Brodskis.



DVORZAKS

Antonins Dvorzaks (1841-1904) pirmos
divpadsmit savus dzives gadus pavadija
neliela ciemata Vltavas upes krasta vien
aptuveni 30 kilometrus uz ziemeliem

no Pragas. Vins bija vecakais bérns
Dvorzaku kuplaja gimené. Gimenes
galva — Frantiseks Dvorzaks — bija kro-
dzinieks un miesnieks, prasmigs citaras
spélétajs. Tiesi gimenes kroga Antonins
dzird deju un izklaides maziku ciema
ansamblu izpildijuma, savukart tuvéja
baznica — ari Mocartu. Ap 1847. un
1848. gadu pie Dvorzakiem piederosa
galas veikalina vakaros pulcéjusies italu
stradnieki, kas rakusi tuneli jaunajam
dzelzcela marsrutam Praga-Drézdene.
Saja kompanija skanéjusi Verdi jaunas
operas “Nabuko” fragmenti un citi ta
laika italu mazikas hiti. Bérniba Antonins
apgust vijolspéli, agrinajos tina gados —
klavierspéli, érgelspéli un harmoniju,
iemégina roku komponésana. Vélak
dodas uz Pragu, kur macas Baznicas
mazikas institata. Saja laika ving spélé
altu krogos un teatra trupas, ka ari
pasniedz privatstundas. Péc institlta
absolvésanas Dvorzaks devinus gadus

ir Cehu pagaidu teatra pirmais alts un
spélé izrades teju katru vakaru visa gada
garuma. Vél vins iemilas sava skolniecé
Jozefiné Cermakova, bet, nesanemdams
atbildi, aptuveni desmit gadus vélak
apprec Jozefines masu un savu skolnieci
Annu Cermakovu, ar kuru dzivo ilgu,
parbaudijumu pilnu, tacu saticigu mazu.

1875. gada sanem Austrijas valdibas
dotaciju, kur par jau ta nozimigo finan-
sialo atbalstu vél svarigaka ir zarija —
prominentais muzikas kritikis Eduards
Hansliks un komponists Johanness

Bramss, kuri vélak klast par Dvorzaka
muzikas nozimigiem véstniekiem Vacija
un Austrija. TieSi Bramss Dvorzaku
saved kopa ar muzikas izdevéju Frici
Zimroku — driz vien tiek izdoti pirmie
“Moravijas dueti” un “Slavu dejas”

1884. gada Dvorzaks dodas pirmaja

no desmit celojumiem uz Angliju.

1890. gada piedalas divos Caikovska
organizétos koncertos Krievija; saja
pasa gada Dvorzaku pasludina par goda
profesoru Kembridza. 1892. gada vins
dodas uz Nujorku, kur ir Nacionalas
konservatorijas vaditajs, savukart

1895. gada atgriezas dzimtené, kur top
stigu kvarteti, simfoniskas poémas un
pédéjas tris operas. Dzives laika cinas
ar agorafobiju (ipasi pédéjos dzives
gados), aizraujas ar vilcieniem un audzé
balozus. Vins$ bijis pazemigs un dzili
religiozs virs ar vienkarsu gaumi, kurs$
loti miléjis dabu.

Dvorzaks, parstavot ¢ehu nacionalas
idejas, izkopis savu muzikalo rokrakstu
ta, lai iegultos starp izcilakajiem laika-
biedriem. Vin$ ir smalks melodikis, kurs
veiksmigi darbojies visos zanros. Skiet,
vinam nav paklavusies vien opera,
neskatoties uz desmit darbiem Saja
zanra. Dvorzaka dzivesstasta pétnieks,
muzikologs Deivids R. Beveridzs raksta:
“Vina mazika ieskatas ikkatra masu
emociju stariti un to dzelmé, liekot
mums agonija sarauties un skumjas
raudat, bet ari smaidit un smieties caur
aizrautibas asaram.”

Sestaja simfonija (1880) atspogulojas
Dvorzaka autentiskais rokraksts savieno-
juma ar izkoptam zinasanam — plasas



un vijigas melodijas un atsvaidzinosi
ritmi, pilnasinigs, krasns simfonisms un
parliecinosa formas izjata. Nereti par
Sestas simfonijas iedvesmas avotu dévé
Bramsa paris gadus ieprieks tapuso Otro
simfoniju — abus darbus vieno pamat-
tonalitate un citi muzikalie elementi,

ka ari kopéja emocionala vide — gaisa
un silta. Simfonija veltita dirigentam
Hansam Rihteram, tacu pirmatskano-
jums izskan Praga Adolfa Ceha vadiba.

Baiba Santa VANAGA



Vijolnieks DANIILS BULAJEVS
sobrid ir viens no pieprasitakajiem,
atzitakajiem un profesionalaja muazikas
dzivé aktivakajiem vijolniekiem Latvija,
kurs$ guvis ievérojamu starptautisku
koncertpieredzi, sniedzis neskaitamus
koncertus gan ka solists, gan kamer-
muzikis Latvija un arvalstis (Vacija,
Lielbritanija, Belgija, Sveicé, Italija, Kina,
Arménija, Argentina, AAE, Lietuva,
Igaunija un citviet).

Uzstajies ar Latvijas Nacionalo simfo-
nisko orkestri, Latvijas Nacionalas operas
orkestri, Liepajas Simfonisko orkestri,
Lietuvas Nacionalo simfonisko orkestri,
Philharmonia orkestri, Sinfonietta Riga,
Kremerata Baltica, §tutgartes kamer-
orkestri, Glasperlenspiel Sinfonietta,
Zalcburgas kamersolistiem, Arménijas
Nacionalo simfonisko orkestri un kamer-
orkestri, Makao simfonisko orkestri u.c.

Vins ir piedalijies daudzos mazikas
festivalos dazadas pasaules valstis

un ieguvis augstakos novértéjumus
starptautiskos konkursos. Daniils ir
pirmas vietas ieguvéjs 8. Starptautiskaja
Vindzoras stiginstrumentu konkursa
Lielbritanija, Zuhajas konkursa Kina,
Leonida Kogana Starptautiskaja vijol-
nieku konkursa Belgija, Kloster Schéntal
18. Starptautiskaja vijolnieku konkursa
Vacija, llonas Feheres konkursa Ungarija
un citu starptautisku vijolspéles
konkursu laureats.

Péc uzvaras 8. Starptautiskaja Vindzoras
stiginstrumentu konkursa Daniils
Bulajevs uzstajies Vindzoras pili kopa ar
Philharmonia orkestri dirigentes Marinas
Alsopas vadiba. Koncertu apmekléja
Lielbritanijas karaliskas gimenes locekli.

Balva bija iespéja veikt ierakstu Champs
Hill Records studija, kur pérna gada
novembri ieskanots albums kopa ar pasa
izveidota, daudzsolosa kamerorkestra
Davinspiro Camerata solistiem. leraksta
iznaksana planota $i gada rudeni.

Bulajevs 2023. gada absolvéja PIKC NMV
Emila Darzina muzikas skolu, kur macijas
pie pedagoges Nellijas Sarkisjanas,

ka ari no 2018. gada papildinajies pie
profesora Petru Munteanu Vacija. Sobrid
Daniils macas Jazepa Vitola Latvijas
Muzikas akadémija pie asoc. prof.
Terézes Zibertes-ljabas.

Daniils Bulajevs spélé uz kompanijas
Florian Leonhard Fine Violins vijoles. So
ipaso instrumentu vinam ir nodrosinajis
Arkadijs Suharenko.



Latviesu dirigents AIVIS GRETERS
tiek dévéts par vienu no iespaidiga-
kajiem jaunatklatajiem maksliniekiem
Baltija un iepriekséja sezona iecelts
par asistentdirigentu vienlaikus

gan Géteborgas opera, gan Parizes
orkestri. 2023./2024. gada sezona

vin$ Géteborgas opera dirigé plasu
repertuaru, tostarp “Nabuko’, “Donu
Zuanu”, “Klisto$o holandieti” un “Tosku”,
Nozimigas debijas ar tadiem orkes-
triem ka Norvégijas Radio orkestris,
Bambergas SO un Berlines Vacu SO,

ko papildina atgriesanas pie diviem
vadosajiem Zviedrijas simfoniskajiem
orkestriem — Stokholmas Karaliska FO
un Zviedrijas Radio SO.

Neaizmirstot par savam sakném Latvijas
muazika, Greters 2020./2021. gada
sezona debitéjis, dirigéjot tris Latvijas
nozimigakos orkestrus — Latvijas
Nacionalo simfonisko orkestri,
Sinfonietta Riga un Liepajas Simfonisko
orkestri —, ar Siem kolektiviem atkar-
totas uzstasanas norit ari $aja sezona.
Savukart 2022. gada debitéjis Latvijas
Nacionalaja opera, kur atgriezisies ari
nakamaja sezona. Arvalstis Aivis Greters
ieguvis otro vietu Vacijas dirigentu
konkursa Deutschen Dirigentenpreis
2021, ka ari dirigéjis Kelnes WDR simfo-
nisko orkestri un Gircenihas orkestri.

Savu muzikalo karjeru Greters uzsaka
2018. gada ka jauniesu kora “Kameér.."
makslinieciskais vaditajs un dirigents.
Gretera vadiba koris ieguvis Grand

Prix Tolosas 50. Starptautiskaja koru
konkursa Spanija (2018), ka ari uzvaréjis
Eiropas Grand Prix koru konkursa Areco,
Italija (2019), klastot par pirmo kori
pasaulé, kurs uzvaru saja konkursa guvis

tris reizes. 2021. gada pavasari Greters
sanémis Lielo muazikas balvu 2020
kategorija “Gada jaunais makslinieks”,
ka ar1 kategorija “Par radosu, drosmigu
un inovativu maksliniecisko darbibu
Covid-19 krizes apstaklos” par kora
“Kameér..." projektu Césu Makslas
festivala ietvaros.

Aivis Greters ir skolojies meistarklasés
pie dirigentiem Jérga Pétera Vaigla,
Stivena Leitona, Zbigneva Gracas, Luca
Kélera, Ekharta Vi¢ika un Aleksandra
Polanicko. Piedalijas Pérnavas muzikas
festivala Jervi akadémija, kur dirigéjis tris
uzvedumus, un Cirihes Tonhalle orkestra
meistarklasé ar Pavo Jervi, kur sanémis
z0rijas balvu. Vin$ ir absolvéjis Jazepa
Vitola Latvijas Mlzikas akadémijas
orkestra dirigésanas studiju programmu
profesora Martina Ozolina vadiba. No
2013. lidz 2017. gadam Latvijas Muzikas
akadémija studéjis kordirigésanu, no
2015. lidz 2016. gadam papildinajis
zinasanas Zviedrijas Karaliskaja

Mazikas akadémija.



ESENVALDS

Clouds (2006) is Eriks Esenvalds’ (1977)
debut in composing for a large
symphony orchestra. The idea for

the piece was formed during master
classes with the Stavanger Symphony
Orchestra in Norway, to develop
opportunities afforded by a large
symphony orchestra, that ESenvalds
won in an international competition.

The composer says: “Clouds —

what beauty and freedom! Clouds

are constantly on the move; they
transform, change, become different,
acquire new forms or simply expire into
the heavens. You can sort-of see that
something is changing there inside,
but you can't capture the moment
when and what exactly happens.
Sometimes, when | am in a meadow,

| think — perhaps 100 years ago, my
great grandfather was herding cows in
this meadow; perhaps a thousand years
ago, someone was standing here and
observing how beautiful the clouds
are. We here on earth come and go, but
the clouds... Of course they change
and disappear, but the never-ending
rhythm of clouds is eternal. My choice
attracted some irony — well, what

are you going to say about clouds?!
Debussy has already written Clouds,
Janis Ivanovs has Cumulus Clouds...

| said — aren't there clouds above my
head? | also want to write about clouds!

Clouds is Eriks E3envalds dedication
to the memory of his brother Oskars,
who tragically died a few years before
the piece was composed. Eriks says:
“Oskars was three years younger than

me, we attended the Priekule Music
School together, both played the piano,
both have a good ear and both took
composing, Oskars even composed

a beautiful hymn for Priekule. This piece
for Oskars isn't sad, it's full of light.”

Orests SILABRIEDIS



TCHAIKOVSKY

Pyotr llycih Tchaikovsky's (1840-1893)
Violin Concerto (1878) is considered to
be one of the most difficult to perform
in comparison with other classic
compositions for the violin. Reviews
on this composition after the world
premiere on December 4 1881 were
quite diverse. The most fierce reviews
were written by Eduard Hanslick,

the most prominent music critic

of the time who was well-known

for his caustic tongue and blunt
comments. Here is an excerpt of
Tchaikovsky'’s letter to his well-doer
and patroness Nadezhda von Meck:
“He [Hanslick] writes that my work

can be characterized as of varying
quality, deficiency of taste, roughness,
and savagery. At the beginning, this
composition seems tolerable, but it
worsens as it progresses. At the end of
the first movement, he writes, the violin
wasn't played, but beaten — it yells,
roars and growls. The Andante begins
quite right, but after a moment it seems
to burst into some kind of a drunken
Russian festivity, full of repelling,
rugged faces.“A writer once described
a painting being so off-putting, that

it seemed to emit a horrible stench;”
Hanslick continues. “A similar thought
crossed my mind as | listened to

Mr. Tchaikovsky’s music!” It's a rather
funny attitude, isn't it? Criticists!”

The Violin Concerto was composed
at the time of Tchaikovsky’s ill-fated
marriage, which had a devastating

effect on his mental and physical health.

To somehow recover the composer
went to Switzerland, Montreaux,

and stayed at a small town called
Clarens. This concerto was composed in
a fairly short time — less than a month.
It is believed that Tchaikovsky was
inspired by Edouard Lalo’s Spanish
Symphony. Composer decided to show
his Violin Concerto to Leopold Auer,
the famous violinist of St. Petersburg.
He valued Tchaikovsky highly as

a composer of symphonic music, but
he was not very fond of this concerto.
After some years he said he liked

the first movement. It is widely believed
that Auer thought this composition
was impossible to perform. However,
Auer did not; in later years he said he
had spotted some passages in the
score that were not characteristic of
the violin and would not sound as good
as the composer thought it would,

not being an expert of the instrument.
Auer even wrote his own version of this
concerto to adjust it more for the violin.
Tchaikovsky responded to this by
taking offence and immediately had
him replaced as the addressee of this
composition by Adolph Brodsky, who
consequentely performed the concert
at the premiere.



DVORAK

Antonin Dvorak (1841-1904) spends
the first twelve years of his life in a small
village on the banks of the Vltava River,
about 30 kilometres north of Prague.
He is the eldest child in the large
Dvordk family. Its patriarch, Frantisek
Dvorak, is an innkeeper and butcher,
as well as a skilled player of the zither.
Itis in the family’s tavern that Antonin
hears dance and entertainment music
performed by local ensembles, while
in the nearby church he encounters
the works of Mozart. Around 1847

and 1848, Italian workers brought in

to dig a tunnel for the new railroad
linking Prague and Dresden gather in
the evenings at Dvoradk butcher’s shop
where they sing fragments from Verdi’s
new opera Nabucco and other Italian
music hits of the time. In his childhood,
Antonin learns to play the violin, and in
his early teens, he explores the piano,
organ, and harmony, making his first
steps in composition. Later, Dvorak
moves to Prague, where he studies at
the Institute for Church Music. During
this time, he plays the viola in taverns
and theatres and gives private lessons.
After graduating from the institute,
Dvordk spends nine years as the first
violist in the Provisional Czech Theatre,
performing nearly every evening year-
round. He subsequently falls in love
with his student, Josefina Cermakova,
but sensing no interest on her part,
about ten years later marries Josephine’s
sister and his former student Anna
Cermakova, with whom he has a long
and harmonious conjugal life, though
not without challenges. In 1875, he
receives a grant from the Austrian

government, providing him with
important financial support but even
more important acquaintances in

the jury, particularly the prominent
music critic Eduard Hanslick and
composer Johannes Brahms, both

of whom are later instrumental in
promoting Dvorak’s works in Germany
and Austria. Moreover, Brahms brings
Dvordk together with music publisher
Fritz Simrock, leading to the publication
of the first Moravian Duets and Slavonic
Dances. In 1884, Dvorak embarks on

his first of ten journeys to England.

In 1890, he participates in two concerts
organized by Tchaikovsky in Russia and,
in the same year, receives an honorary
doctorate at Cambridge. In 1892,

he travels to New York, where he is
appointed the director of the National
Conservatory of Music. Having returned
home in 1895, he writes string quartets,
symphonic poems, and his last three
operas. Throughout his life, Dvorak
struggles with agoraphobia (especially in
his later years), is passionate about trains,
and keeps pigeons. He is a humble and
deeply religious man with simple tastes
and a great love for nature.

As a representative of Czech national
music ideas, Dvorak develops his

own musical signature that places

him among the eminent composers

of the time. He is a refined melodist
who has successfully worked in all
genres, with opera seemingly being
the only one not to have succumbed

to him, despite ten works in the genre.
Musicologist and researcher of Dvorak's
life David R. Beveridge writes: “His music



probes the depths and all the nooks and
crannies of our emotions, making us
cringe in agony and weep with sorrow,
but also laugh and smile through tears
of rapture!

Dvordk’s Sixth Symphony (1880) reflects
his authentic style together with
cultivated knowledge — expansive and
lively melodies, refreshing rhythms,
full-bodied, magnificent symphonism,
and a convincing sense of form. Often
considered a source of inspiration

for the Sixth is Brahms’ Second
Symphony composed a couple of years
earlier: both works share the main

key and other musical elements, as

well as a bright and warm emotional
atmosphere. The symphony is dedicated
to conductor Hans Richter, yet its
premiere takes place in Prague under
the baton of Adolf Cech.

Baiba Santa VANAGA



Violinist DANIIL BULAYEV is
currently one of the most sought-after,
acclaimed, and active musicians in

the Latvian music scene. With significant
international concert experience, he
has performed countless concerts both
as a soloist and a chamber musician in
Latvia and abroad, including Germany,
the United Kingdom, Belgium,
Switzerland, Italy, China, Armenia,
Argentina, the UAE, Lithuania, Estonia,
and beyond.

He has collaborated with the Latvian
National Symphony Orchestra,

the Latvian National Opera Orchestra,
the Liepaja Symphony Orchestra,

the Lithuanian National Symphony
Orchestra, the Philharmonia Orchestra,
Sinfonietta Riga, Kremerata Baltica,

the Stuttgart Chamber Orchestra,
Glasperlenspiel Sinfonietta, the Salzburg
Chamber Soloists, the Armenian National
Symphony and Chamber Orchestras, and
the Macao Orchestra, among others.

Bulayev has participated in numerous
music festivals worldwide and

garnered top awards in international
competitions. He is the first prize winner
of the 8" Windsor Festival International
String Competition in the UK, the Zhuhai
International Mozart Competition in
China, the Leonid Kogan International
Competition for Young Violinists

in Belgium, the Kloster Schontal

18" International Violin Competition

in Germany, the llona Fehér Competition
in Hungary, and other international
violin competitions.

Following his victory in the 8" Windsor
Festival International String Competition,

Daniil Bulayev performed at Windsor
Castle with the Philharmonia Orchestra
under the baton of Marin Alsop.

The concert was attended by members
of the British royal family. As part of
the prize, he secured a recording deal
with Champs Hill Records, where he
produced an album in November 2022
with the promising chamber orchestra
Davinspiro Camerata, founded by
Bulayev himself. The recording is set to
be released next autumn.

In 2023, Bulayev graduated from Emils
Darzins Music School, studying under
the guidance of Nelli Sarkisjan, and
from 2018, he furthered his studies with
Professor Petru Munteanu in Germany.
Currently, Daniil continues his education
at Jazeps Vitols Latvian Academy of
Music under Associate Professor Teréze
Ziberte-ljaba.

Daniil Bulayev plays a violin from Florian
Leonhard Fine Violins kindly provided
by Arkady Suharenko.



Hailed as one of the most exciting
discoveries from the Baltics, young
Latvian conductor AIVIS GRETERS
was appointed Assistant Conductor
concurrently to two arts organisations
last season, Gothenburg Opera and
Orchestre de Paris.

In the 2023/24 season, at Gothenburg
Opera he conducts a wide range

of repertoire including Nabucco,

Don Giovanni, Flying Dutchman and
Tosca. A string of important debuts with
orchestras such as the Norwegian Radio
Orchestra, Bamberger Symphoniker
and Deutsches Symphonie-Orchester
Berlin will be complemented by return
visits to the two leading Swedish
symphony orchestras, Royal Stockholm
Philharmonic Orchestra and Swedish
Radio Symphony Orchestra.

Deeply rooted in the rich musical
tradition of his home country, in

the 2020/21 season Greters debuted as
symphonic conductor with the three
major orchestras, the Latvian National
Symphony Orchestra, Riga Sinfonietta
and Liepaja Symphony Orchestra. He
will return to work with all three of
them again in 2023/24. His debut with
the Latvian National Opera occurred

in 2022 and a return visit is planned

for next season. Outside Latvia, Aivis
Greters was awarded the second prize of
the 2021 Deutscher Dirigentenpreis and
conducted WDR Sinfonieorchester KéIn
and Girzenich Orchester in this context.

Greters started his musical career in
2018 as Artistic Director and conductor
of the Latvian Youth Choir Kamér. Under
his direction the choir won the Grand

Prix of the 50" Tolosa Choral Contest

in 2018, European Grand Prix 2019

in Arezzo and became the first choir
worldwide to have won three European
Grand Prix for Choral Singing titles.

In early 2021 Greters received The Grand
Music Award of Latvia in the Young
Artist of the Year 2020 and the Artistic
Bravery and Innovation during

COVID-19 categories for projects with
the choir at Césis Music Festival.

Aivis Greters attended master classes
with conductors such as Jorg-Peter
Weigle, Steven Layton, Zbigniew Graca,
Lutz Kohler, Ekhart Wycik and Alexander
Polianichko. Most recently he was
participant of the Jarvi Conducting
Academy at Parnu Music Festival where
he was chosen to also conduct three
festival performances, and the Tonhalle
Orchester Ziirich Masterclass with Paavo
Jarvi where he was awarded the Prize of
the Jury.

Greters graduated from the Jazeps
Vitols Latvian Academy of Music’s
orchestral conducting department led
by Professor Martins Ozolins. From 2013
to 2017 he studied choral conducting
at the Latvian Academy of Music and
further developed his skills between
2015 and 2016 at the Royal College of
Music in Stockholm.



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Raimonds Ozols

Pirmas vijoles | I violins

Sandis Steinbergs, Aleksejs Bahirs,

Darja Smirnova, lize Kirsanova, Inese Strale,
Liene Neija-Kalnina, Teréze Ziberte-ljaba,
Vizma Laura Agloniete, Indulis Cintins,
Margarita Ogibalova, llze Gulbe, Lasma Vitola,
Jevgenija Otrosko, Arina Bardova

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

lize Pence, Inga Pukite, Daina Birzniece,

Beate Racko, Tatjana Ostrovska, Anete Liberte,
Konstantins Paturskis, Agnese Stalidzane,
Agnese Kannina, Patricija llasova

Alti | Violas

Arigo Strals, Péteris Trasuns, Liene Martinsone
Katrina Krasauska-Krauze, Inga Ozolina,
Lauma Visendorfa, Tatjana Lebedeva,
Jevgénija Gorbunova, Marina Gudino,
Viktorija Viktorova

Celli | Cellos

Diana Ozolina, leva Upatniece,
Dace Zalite-Zilberte, Mareta Prikule,
Janis Rinkulis, Zane Gulane,

Martins Turss, Emma Bandeniece

Kontrabasi | Double basses

Raivo Ozols, Viktors Velicko,

Kristaps Pétersons, Ivars Ozols,

Viktors Stankevics, Laine Freidenberga

Flautas | Flutes
Tommaso Pratola, llze Urbane, Egija Sproge

Obojas | Oboes
Eqgils Upatnieks, Dainis Cimermanis,
Martins Dovmanis

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta,
Sigurds Lallo

Fagoti | Bassoons
Janis Semjonovs, Raimonds Gulbis,
Aleksandrs Ziguli¢s

Mezragi | Horns
Artars Sults, Marcis Kalnins,
Miks Bankevics, Daniels Sabanskis

Trompetes | Trumpets
Jens Emil Holm, Martin3 Zujs,
Janis Fridenfelds

Tromboni | Trombones
Kaspars Majors, Artars Hrustalovs,
Lauris Zvejnieks

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Saksons, Edgars Vaivods,
Mikus Balins, Elvijs Endelis

Taustininstrumenti | Keyboards
Martins Zilberts

Arfa | Harp
leva Sablovska



TUVAKIE KONCERTI

Ceturtdien, 25. janvari, plkst. 19.00 Lielaja gildé

SIMFONISKAIS HITS AR GORAN GORA
LATVIESU MEISTARSIMFONIKIS IVANOVS

IEVA UPATNIECE — cells
Dirigents GUNTIS KUZMA

PROGRAMMA:

Janis IVANOVS

21. simfonija

Koncerts ¢ellam ar orkestri, otra dala

Piektdien, 9. februari, plkst. 19.00 Lielaja gilde

Sestdien, 10. februari, plkst. 19.00 Lielaja gildé

LNSO, ANTONS LAHOVSKIS
UN TARMO PELTOKOSKI

ANTONS LAHOVSKIS — klavieres
Dirigents TARMO PELTOKOSKI

PROGRAMMA:
Sergejs PROKOFJEVS Otrais klavierkoncerts
Dmitrijs SOSTAKOVICS 11. simfonija

Ceturtdien, 15. februari, plkst. 19.00 Lielaja gildé

LNSO KAMERMUZIKA
NO PARIZES LIDZ BERLINEI

EGIJA SPROGE — flauta

EGILS UPATNIEKS — oboja
MARTINS CIRCENIS — klarnete
RAIMONDS GULBIS — fagots
MARIS EVELONS — mezrags
EVELINA JEKABSONE — klavieres

PROGRAMMA:
Teodora BLUMERA, Paula JUONA, Luizes FARENKAS,
Fransisa PULENKA mazika

5 f;;u PIESAKIES
’Eg% LNSO JAUNUMIEM
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