LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS

LNSO,
SANTA VIZINE UN
MAESTRO SINAISKIS

LNSO, SANTA VIZINE,
AND MAESTRO SINAISKY

2024. gada 12. oktobri plkst. 19.00 Hanzas Perona
12 October 2024 at 7 PM at Hanzas Perons

SANTA VIZINE — alts | viola
Dirigents | Conductor VASILIJS SINAISKIS | VASSILY SINAISKY

Koncertu finansiali atbalsta Valsts kultarkapitala fonds
The concert is financially supported by the Latvian State Culture Capital Foundation

Koncerts tiesraidé Latvijas Radio 3 “Klasika”
The concert is broadcast live by the Latvian Radio 3 Klasika

Koncerta diena iepazisties ar programmu Seit:
The programme for tonight's concert is available here:




| DALA | PART |

ADOLFS SKULTE (1909-2000)
Simfoniska poéma “Vilni” (1934)
Symphonic Poem Waves (1934)

15

VILJAMS VOLTONS (William Walton, 1902-1983)

Koncerts altam un orkestrim (1929/1962)
Concerto for Viola and Orchestra (1929/1962)

I.  Andante comodo
IIl.  Vivo, con molto preciso
Ill. Allegro moderato

30

Il DALA | PART II

ANTONINS DVORZAKS (Antonin Dvordk, 1841-1904)
Astota simfonija Solmazora op. 88 (1889)
Symphony no. 8 in G Major, op. 88 (1889)

I Allegro con brio

Il. Adagio

lIl. Allegretto grazioso — Molto vivace

IV. Allegro ma non troppo

40’

AAAAAA
KULTORRAPITILL FONDS

NEIBURGS

Latvijas
Garage DELFI
demokvémks\knq bars Klasika

MOZIKAS
SAULE




SKULTE

Pirms 90 gadiem, 1934. gada vasara,
top tolaik vien nepilnus 25 gadus

jauna komponista Adolfa Skultes
simfoniska poéma “Vilni" Tapat ka

citus jaunos latviesu komponistus ari
Skulti $aja laika sasniedz Vakareiropas
20. gadsimta mazikas celmlauzu —
Debisi, Ravela, Strausa, Stravinska,
Respigi un citu — darbi. Pavisam izplast
impresionisma, ekspresionisma un citu
modernisma virzienu skanuvalodas
saviem studentiem nelava stingras
profesora Jazepa Vitola prasibas. Tacu,
komponéjot “Vilnus’, Skulte ar Vitolu
nekonsultéjas, un simfoniska poéma

ir impresionisma muzikalas valodas

un ideju piepildits darbs — dzidrs

un ilustrativs, partitara atveidojot
gaismuspéles Latvijas Gdenos. Vieni par
iedvesmas avotu min liktenupi Daugavu,
citi — Latgales gleznainas ezeru ainavas.
Blakus “Vilnu” témai Skulte citéjis ari
Blaumanu Karla kordziesmas “Trimpula”
un tautasdziesmas “Pat, véjini” témas,
ieziméjot opusa nacionalo, patriotisko
ievirzi. Simfonisko poému blakus trim
citu autoru darbiem godalgo Radio
rikotaja simfonisko partitiru konkursa.
1936. gada top komponista otra
simfoniska poéma “Brivibas piemineklis’,
kuras partittra diemzél gajusi boja Otra
pasaules kara gados.

VOLTONS

Pédéja laika arvien vairak Latvijas
Nacionala simfoniska orkestra
koncertos esam iepazinusi dazas no
daudzajam anglu simfoniskas muzikas
lappusém un to autorus. 20. gadsimta
muzikas ainu un tas identitati Anglija
savulaik galvenokart veidojusi Edvards
Elgars (“Enigmas” variaciju autors),
Gustavs Holsts (nesen klausijamies
vina simfonisko svitu “Planétas”),

Ralfs Vons-Viljamss (pédéjas sezonas
LNSO interpretacija izskanéjusas

tris komponista simfonijas), Arnolds
Bakss (gan kadreiz Latvija skanés

ari vina muzika) un Viljams Voltons.
1923. gada vins komponé teatralu un
izteiksmigu Stravinska, Hindemita,
Elgara un varbit pat Sénberga
dailrades ierosinatu muaziku Editas
Sitvelas dzejoliem ar nosaukumu
“Fasade”, kurus pirmatskanojuma pati
dzejas autore deklaméjusi megafona.
Ekstravagantais makslas darbs sakotnéji
vértéts pretrunigi, un Voltons ieguvis
avangardista slavu. Pa vidu, protams,
top ari citi darbi, bet seSus gadus

vélak gatavs vina Altkoncerts, kuru
radit virtuozam Laionelam Tertisam
ierosinajis dirigents Tomass Bikamss.
Kad koncerts bijis gatavs un nosdatits
solistam, Tertiss to noraidijis un atteicies
atskanot. Te talka nacis komponists

un altists Pauls Hindemits, kas bijis
solists koncerta pirmatskanojuma
1929. gada 3. oktobri Londona. Tertiss So
performanci apmeklé&jis un atzinis savu
kladu — nakamaijas tris sezonas muzikis
koncertu sava repertuara ieklavis
vairakkart. Altkoncerts ir veltijums
Kristabelai — britu politika Henrija
Dunkana Maklarena sievai —, kuru ar



komponistu vienoja ciesa draudziba
un abpuséjas simpatijas. Neskatoties
uz to, vinu attiecibas vienmér esot
bijusas platoniskas.

DVORZAKS

Dvorzaka Astota simfonija tapusi

1889. gada agra rudeni neliela

ciemata aptuveni 50 kilometrus uz
dienvidrietumiem no Pragas. Dvorzaka
vasaras nams ar darzu, kura vin3
simfoniju komponéja, bija vina miera
sala. Tas jatams un saklausams ari
Astotas partitira — taja atspogulojas
individa prieks atrasties dabas

brinumu pilnaja pasaulé, kas reizé
uzladé, iedvesmo, nomierina vai rosina
pardomam. Te klatesosa ari komponista
spéciga piekersanas ¢ehu tautas muzikai
un tas piesatinatajam intonacijam.
Muazikas audumam raksturigas mainigas
noskanas — pastoralam ainavam seko
dejas un marsa elementi, kas paraug
dramaturgiski piesatinatas epizodés.
Astota ierindojama starp komponista
gaisakajiem un siltakajiem opusiem.

1890. gada Dvorzaks dirigéja simfonijas
pirmatskanojumu Praga par godu

vina ievélésanai Bohémijas Zinatnu,
literatras un makslu akadémija,
savukart Vines un Londonas pirm-
atskanojumos pie dirigenta pults

stajas viens no sava laika izcilakajiem
meistariem Hans Rihters, kurs Dvorzaka
muziku turéja liela ciena. Divus

gadus vélak komponists dodas pari
okeanam, kur lidz 1895. gadam pilda
jaunizveidotas Amerikas Nacionalas
Muazikas konservatorijas vaditaja
pienakumus. Sajos iespaidos top ari vina
pédéja — “Jaunas pasaules” — simfonija.



SANTA VIZINE ir Amsterdamas
Karaliska Concertgebouw orkestra

altu grupas koncertmeistare kop$
2022. gada janvara, tac¢u $im orkestrim
pievienojas jau 2017. gada. No 20009.
lidz 2017. gadam — altu grupas
koncertmeistare Kremerata Baltica
kamerorkestri, kura muzicéjot Santai
bijusi iespéja sadarboties ar tadiem
izciliem solistiem ka Marta Argerica,
Mihails Pletnevs, Daniils Trifonovs, Lisa
Batiasvili, Patricija Kopacinska, Didje
Lokvuds, Misa Maiskis, Mate Bekavacs,
Sergejs Nakarjakovs un citiem.

Uzstajusies Karnegija zalé Nujorka, Vines
Musikverein, Karaliskaja Alberta zalé
Londona, Santori zalé Japana, Sidnejas
opernama, Hamburgas Elbphilharmonie
un citur. Santa Vizine piedalijusies
Lokenhausas festivala, Vines festivala,
Nantes La Folle Journée, Enesku festivala
Bukaresté, ka ari festivala “Kamermuzika
vieno pasauli”Kronberga, Vacija, kur vina
uzstajusies kopa ar Kimu Kaskasjanu,
Stivenu Iserlisu, Kristianu Teclafu un
Gidonu Krémeru.

Ka soliste sadarbojusies ar Sinfonia
Concertante un Kremerata Baltica, Latvijas
Nacionalo simfonisko orkestri, Gustava
Malera jaunie3u orkestri, Géteborgas
simfonisko orkestri un Sinfonietta Riga.

2021. gada kopa ar LNSO un dirigentu
Gunti Kuzmu ieskanojusi Talivalda
Kenina Canzona Sonata skanu ierakstu
nama ONDINE.

Santa Vizine spélé ap 1680. gada raditu
Grancino instrumentu, ko vinai aizdevis
Concertgebouw orkestra fonds un ko
ieprieks spéléjis Kens Haki.

LNSO goda dirigents VASILIJS
SINAISKIS ir pasaules méroga atzits
operas un simfoniskas muazikas dirigents
ar plasu pieredzi labakajos opernamos
un koncertzalés, ka ari zinoss un
pieprasits dirigésanas pasniedzéjs.
Viens no izcilakajiem LNSO galvenajiem
dirigentiem (1975-1987) orkestra
pastavésanas vésturé, aktivs latviesu
muzikas iestudétajs. Plasi pazistams
galvenokart ka anglu, krievu un vacu
simfoniska repertuara parzinatajs.
Janaceka filharmonijas orkestra
galvenais dirigents, BBC filharmonijas
orkestra dirigents emeritus, LNSO

un Malmes simfoniska orkestra

Goda dirigents.

Vasilijs Sinaiskis karjeras laika vadijis
Maskavas filharmonijas simfonisko
orkestri, Krievijas Valsts simfonisko
orkestri, Malmes simfonisko

orkestri, bijis Maskavas Liela teatra
galvenais dirigents (2010-2013),

BBC filharmonijas orkestra galvenais
viesdirigents, Niderlandes filharmonijas
orkestra galvenais viesdirigents.
Regulari sadarbojies ar Birmingemas
pilsétas, Hjustonas, Sanpaulu
simfoniskajiem orkestriem, ka ari

ar Helsinku, Seulas, Honkongas,
Jauno Japanas filharmoniskajiem
orkestriem un daudziem citiem. Savas
labakas operizrades dirigéjis Berlines
Komiskaja opera, Vines Theater an der
Wien, Ungarijas Valsts opera, Anglijas
Nacionalaja opera u.c.

Péc izcinitas zelta medalas Herberta
fon Karajana dirigésanas konkursa
1973. gada Sinaiski aicina stradat ar
Maskavas labakajiem orkestriem. Vins
iegust ari legendara Kirila Kondrasina



atzinibu un klUst par asistentdirigentu
Maskavas filharmonijas orkestri, kur
strada lidz 1976. gadam. Ar 3o orkestri
viesodamies Dzintaru koncertzalg,
Vasilijs Sinaiskis noklast Latvijas Valsts
filharmonijas direktora Filipa Sveinika
uzmanibas loka. Sveiniks uzaicina
Sinaiski dirigét koncertu ar LNSO
(tolaik — Latvijas PSR filharmonijas
orkestri). 1974. gada 28. septembri
Vasilijs Sinaiskis pie LNSO dirigenta
pults vada Jana lvanova 16. simfonijas
pasaules pirmatskanojumu. Sinaiska
pirmais koncerts LNSO galvena
dirigenta posteni norisinas 1975. gada
18. septembri, kad maestro tolaik ir vien
27 gadi. Tovakar tiek pirmatskanota
Romualda Kalsona “Poéma-fantazija’,
skan Rahmaninova “Rapsodija

par Paganini tému” ar solisti llzi
Graubinu pie klavierém un Stravinska
“Svétpavasaris”. Saja amata dirigents
pavada 12 gadus (lidz 1987. gadam).
Maestro nopelni masu valsts mazikas
lauka noveértéti ar Lielo mazikas

balvu 1999 “Par latvieSu muzikas
popularizésanu 70.-80. gados”

LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS
izveidots 1926. gada ka Rigas Radiofona
orkestris un $i gada septembri aizsaka
savu 99. sezonu.

No 2013. lidz 2021. gadam LNSO
makslinieciskais vaditajs un galvenais
dirigents bija Andris Poga, bet

2022. gada maija $aja amata uz trim
koncertsezonam (ieskaitot 2024/2025)
stajas soms Tarmo Peltokoski. Kops
2017. gada LNSO Goda dirigents ir
Vasilijs Sinaiskis (galvenais dirigents no

1975. lidz 1987. gadam), savukart kop$
2021. gada rudens orkestra galvenas
viesdirigentes statusa ir Kristina

Poska. Bagatiga pieredze koncertos
Latvija un arzemés orkestrim bijusi ar
izciliem viesdirigentiem un solistiem.
Saja sezona pirmo reizi orkestra
vésturé ir izraudzita LNSO rezidéjosa
maksliniece — Berlines filharmonijas
orkestra koncertmeistare, izcila latviesu
vijolniece Vineta Sareika. Savukart LNSO
rezidéjosie komponisti bijusi Gundega
Smite, Linda Leimane, Andris Dzenitis,
Krists Auznieks un Eriks E3envalds.

99. orkestra sezona tituls pieskirts
Arturam Maskatam.

Blakus simfoniskas un vokali
simfoniskas dailrades lasijumiem,
batisks LNSO darbibas virziens ir

bérnu un jauniesu auditorijai veltiti
muzikas notikumi — koncertizrazu cikls
“Lenesons” un multimedialu koncertu
cikls “Simfoniskais hits ar Goran Gora”, ka
ari citi, nereti starpdisciplinari muzikali
projekti. LNSO muziki darbojas dazados
kameransamblos un katru sezonu tiek
piedavati vairaki koncerti, kas apvienoti
LNSO kamermiuzikas cikla.

Kop$ 2015. gada LNSO vasaras nogalés
Latvijas regionalajas koncertzalés

riko festivalu gimenei un draugiem
“LNSO vasarnica”.



SKULTE

90 years ago, in the summer of 1934,
Adolfs Skulte, then only 25 years old,
composes the symphonic poem Waves.
At the time, Skulte, along with other
young Latvian composers, is influenced
by the trailblazers of 20™"-century
music in Western Europe, such as
Debussy, Ravel, Strauss, Stravinsky,

and Respighi. Although Professor
Jazeps Vitols' strict standards guide his
students away from fully embracing
Impressionism, Expressionism, and
other modernist trends, Skulte diverges
from Vitols'instruction when creating
Waves. The symphonic poem is full of
impressionist musical language, vividly
depicting the play of light on Latvian
waters through clear and evocative
sound. While some associate the work’s
inspiration with the Daugava River,
others point to the scenic lakes of
Latgale. Skulte also incorporates themes
from the choral song Trimpula by Karlis
Blaumanis and the Latvian folk song
Pat, véjini (Blow Ye Wind), highlighting
the nationalistic and patriotic spirit of
the piece. Waves win recognition in

the Latvian Radio’s symphonic score
competition alongside three works by
other authors. Two years later, Skulte
releases his second symphonic poem
Freedom Monument.

WALTON

The Latvian National Symphony
Orchestra continues to introduce its
audiences to major works of British
symphonic music. In the 20" century,
composers like Edward Elgar (Enigma
Variations), Gustav Holst (The Planets
symphonic suite, recently performed to
our audiences), Ralph Vaughan Williams
(in the last seasons, the LNSO has
interpreted three of his symphonies),
Arnold Bax (Latvia is yet to hear his
music on its stages), and William Walton
shape the musical identity of the UK.
In 1923, Walton composes Facade,

a theatrical and expressive piece
influenced by Stravinsky, Hindemith,
Elgar, and possibly even Schoenberg.
The piece, set to the poetry of Edith
Sitwell, features the poet herself
reciting through a megaphone at

its premiere. Seen as controversial,
the extravagant Facade establishes
Walton as an avant-garde composer.
Six years pass, during which he writes
other works and, in 1929, Walton
finishes his Viola Concerto, suggested
by conductor Sir Thomas Beecham

to be written for violist Lionel Tertis.
However, upon receiving the finalised
score, Tertis initially rejects it. Here,
composer and violist Paul Hindemith
steps in to play the solo in the world
premiere on 3 October 1929 in London.
Tertis attends the performance and
acknowledges his error, going on

to play the concerto several times
over the following seasons. Walton
dedicates the Viola Concerto to
Christabel — wife of politician Henry
McLaren — with whom he shares

a close yet platonic relationship.



DVORAK

Dvoridk composes his Eighth Symphony
during the early autumn of 1889
while staying in a quiet village about
50 kilometres southwest of Prague.
The summer house, surrounded by
a garden, is his haven of tranquillity,
which permeates the symphony’s
character — the work reflects

a person’s joy to be in a world full

of natural wonders, simultaneously
providing energy, inspiration, peace,
and introspection. As in many of

his compositions, Dvorak’s deep
connection to Czech folk music and
its rich intonations is also present in
the Eighth. The fabric of the score
features shifting moods — pastoral
scenes give way to lively dances and
march elements, evolving into more
dramatic moments. The Eighth stands
out as one of Dvoradk’s warmest and
most radiant works.

The symphony premieres in Prague in
1890, conducted by Dvorak himself,

in celebration of his election to

the Bohemian Academy of Science,
Literature and Arts. Soon after, Hans
Richter, one of the most respected
conductors of the time and an admirer
of Dvorak’s oeuvre, leads the Vienna
and London premieres. Two years later,
Dvorak travels to the United States

to serve as the director of the newly
established National Conservatory

of Music of America until 1895.

The impressions gained during this
period serve as the base for his last
New World Symphony.



SANTA VIZINE is the principal violist
of the Concertgebouw Orchestra since
January 2022. She joined the violas

of the Concertgebouw Orchestra

in December 2017. From 2009 to

the 2016/17 season, she was the principal
violist of Gidon Kremer’s chamber
orchestra Kremerata Baltica. It brought
the privilege of working with such
soloists as Martha Argerich, Mikhail
Pletnev, Daniil Trifonov, Lisa Batiashuvili,
Patricia Kopatchinskaja, Didier Lockwood,
Mischa Maisky, Mate Bekavac, and

Sergei Nakariakov.

Santa Vizine has performed in some

of the most prestigious music venues,
including Carnegie Hall in New York,

the Vienna Musikverein, the Royal

Albert Hall in London, Suntory Hall in
Tokyo, the Sydney Opera House, and

the Elbphilharmonie in Hamburg. Festival
appearances include the Lockenhaus
festival, the Wiener Festwochen, La Folle
Journée in Nantes, the Enescu Festival in
Bucharest, and Chamber Music Connects
the World in Kronberg, Germany, where
she played alongside Kim Kashkashian,
Steven Isserlis, Christian Tetzlaff, and
Gidon Kremer.

As a soloist, Santa Vizine has performed
with Sinfonia Concertante and
Kremerata Baltica. She has also played
with the Latvian National Symphony
Orchestra, the Gustav Mahler
Jugendorchester, the Gothenburg
Symphony, and Sinfonietta Riga.

In 2021, she recorded Canzona Sonata
by Latvian composer Talivaldis Kenin3
together with the LNSO and conductor
Guntis Kuzma.

Santa Vizine plays a Grancino from

ca 1680, received on loan through

the Foundation Concertgebouworkest.
Previously, this viola was played by
Ken Hakii.

VASSILY SINAISKY, Honorary
Conductor of the LNSO, is a world-
renowned conductor of opera and
symphonic music with extensive
experience in the best opera

houses and concert halls, as well as

a knowledgeable and sought-after
conducting professor. One of the most
distinguished principal conductors of
the LNSO (1975-1987) who has actively
contributed to bringing Latvian music
to the listeners. He is well known for
his expertise in British, Russian, and
German symphonic repertoire. Music
Director of the Janacek Philharmonic
Orchestra, Conductor Emeritus of

the BBC Philharmonic, Honorary
Conductor of the LNSO and Malmé
Symphony Orchestra.

During his career, Vassily Sinaisky has led
the Moscow Philharmonic, the Russian
State Orchestra, the Malmo Symphony
Orchestra, he was also Chief Conductor
and Music Director of the Bolshoi
Theatre (2010-2013), Principal
Conductor of the BBC Philharmonic,
and Principal Guest Conductor

of the Netherlands Philharmonic
Orchestra. He has worked regularly

with the Birmingham, Houston, and

Sdo Paulo symphony orchestras, as well
as the Helsinki, Seoul, Hong Kong, and
New Japan philharmonic orchestras,
among many others. Some of his best
operatic performances have taken place



at the Komische Oper Berlin, Theater
an der Wien, Hungarian State Opera,
English National Opera.

After winning the gold medal at

the Herbert von Karajan Conducting
Competition in 1973, Sinaisky was
invited to work with the best orchestras
in Moscow. He also won the recognition
of the legendary Kirill Kondrashin

and became assistant conductor of

the Moscow Philharmonic Orchestra,
where he worked until 1976.

Sinaisky'’s first concert as Principal
Conductor of the LNSO took place on
18 September 1975, when the maestro
was only 27 years old. The evening
featured premiere of Romualds
Kalsons' Poem Fantasy, Rachmaninoff’s
Rhapsody on a Theme of Paganini with
soloist llze Graubina at the piano, and
Stravinsky’s Rite of Spring. Sinaisky held
this position for 12 years (until 1987).
The Maestro’s contribution to Latvian
music was recognised with the Grand
Music Award 1999, bestowed for
promoting Latvian music in the 1970s
and 1980s.

THE LATVIAN NATIONAL
SYMPHONY ORCHESTRA was
founded in 1926 as the Riga Radio
Centre Orchestra and this September
began its 99t season.

From 2013 to 2021, Andris Poga

served as the LNSO’s music and artistic
director. In May 2022, Finnish conductor
Tarmo Peltokoski took up the position
for three concert seasons (including

the 2024/2025 season). Vassily Sinaisky,

who served as the LNSO’s principal
conductor from 1975 to 1987, has been
the orchestra’s Conductor Emeritus
since 2017. Since autumn 2021,
Kristiina Poska has been the LNSQO’s
Principal Guest Conductor. The LNSO
has a rich history of collaborating
with distinguished guest conductors
and soloists, both in Latvia and
internationally. For the first time in

its history, this season the orchestra
has appointed an Artist-in-Residence:
Vineta Sareika, an outstanding
Latvian violinist and concertmaster
of the Berlin Philharmonic. The LNSO
has also had several composers-in-
residence, including Gundega Smite,
Linda Leimane, Andris Dzenitis, Krists
Auznieks, and Eriks Edenvalds. For its
99t season, this title has been awarded
to Arturs Maskats.

In addition to symphonic and vocal-
symphonic performances, the LNSO
is committed to engaging younger
audiences through events such

as the LeNeSOn concert series for
children, the multimedia concert series
Symphonic Hit with Goran Gora, as
well as other, often interdisciplinary,
musical projects. LNSO musicians are
active in various chamber ensembles,
and each season features several
concerts as part of the LNSO chamber
music series.

Since 2015, the LNSO has hosted
the LNSO Summer Festival at regional
concert halls across Latvia.



TUVAKIE KONCERTI

Ceturtdien, 17. oktobri, plkst. 19.00 Mazikas nama “Daile”

LNSO KAMERMUZIKA.
NYXTRIO UN KARINA TATARINOVA.
CAKS. TELOJUMI

NYXTRIO:

ANETE TOCA — flauta,
TATJANA OSTROVSKA — vijole,
IEVA SARJA — klavieres

Aktrise KARINA TATARINOVA

PROGRAMMA:
Marinas VIDMONTES, Lolitas RITMANIS, Jana LUSENA, Aleksandra AVRAMECA,
Jékaba NIMANA un Vilna SMIDBERGA muzika

Sestdien, 19. oktobri, plkst. 11.00 un 14.00 Hanzas Perona

LENESONA PIEDZIVOJUMI
DIENVIDEIROPA

Aktieri ANASTASIJA REKUTA-DZORDZEVICA, AGRIS KRAPIVNICKIS, ARTURS PUTNINS
Rezisore PAULA PLAVNIECE

Dramaturgs KLAVS MELLIS

Maksliniece AUSTRA SNIKERE

GUSTAVS KALEJS — klavieres

Dirigents ANDRIS VECUMNIEKS

PROGRAMMA: o
Zorza BIZE, Antonina DVORZAKA, Volfganga Amadeja MOCARTA un citu komponistu muzika

Piektdien, 25. oktobri, plkst. 19.00 Hanzas Perona

LNSO, KRISTINA POSKA,
BRAMSS UN MOCARTS

GEORGS SARKISJANS — vijole
Dirigente KRISTINA POSKA

PROGRAMMA:

Johanness BRAMSS Koncerts vijolei un orkestrim
Juste JANULITE Confluere

Volfgangs Amadejs MOCARTS 40. simfonija

: %gﬁl;u PIESAKIES

f ”’ é% LNSO JAUNUMIEM

x~i~:§§w:'



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Sandis Steinbergs

Pirmas vijoles | I violins

Aleksejs Bahirs, Darja Smirnova,

lize Kirsanova, Inese Strale,

Vizma Laura Agloniete, Indulis Cintins,
Oskars Silins, Konstantins Paturskis,
Anna Janovska, Alina Vizine,

Zane Kalnina, Nikola Valaine

Otras vijoles | Il violins

Arvids Zvagulis, llze Pence, Beate Racko,

Inga Pukite, Raimonds Melderis,
Anete Liberte, Liene Briede,

Agnese Stalidzane, Agnese Kannina,
Patricija llasova, Erika Hrustalova,
Pavels Noskovs

Alti | Violas
Arigo Strals, Inara Brinuma,
Péteris Trasuns, Liene Martinsone,

Katrina Krasauska-Krauze, Inga Ozolina,

Einars Rozevics, Tatjana Lebedeva,
Jevgenija Gorbunova, Zane Dziesma

Celli | Cellos

Diana Ozolina, Dace Zalite-Zilberte,
Mareta Prikule, Janis Rinkulis,

Zane Gulane, Ainars Paukséns,
Martins Turss, Eliza Petrenko

Kontrabasi | Double basses

Oskars Bokanovs, Kristaps Pétersons,
Ivars Ozols, Viktors Stankevics,

Alise Broka, Undine Berga

Flautas | Flutes
Tommaso Pratola, llze Urbane

Obojas | Oboes
Egils Upatnieks, Jana Zelenska

Klarnetes | Clarinets
Anna Gagane, Mareks Pinta

Fagoti | Bassoons
Janis Semjonovs, Aleksandrs Ziguli¢s

Mezragi | Horns
Artars Sults, Maris Evelons,
Miks Bankevics, Kalvis Etkins

Trompetes | Trumpets
Davis Sedols, Martins Zujs,
Janis Fridenfelds

Tromboni | Trombones
Kaspars Majors, Artirs Hrustalovs,
Kristaps Malahovskis

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Mikus Balins, Elina Endzele,
Edgars Saksons

Arfa | Harp
leva Sablovska

Taustininstrumenti | Keyboards
Evelina Jekabsone, Rihards Plesanovs





