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ESENVALDS

Vokali simfonisko télojumu “Ezeri
atmostas ritausma” pasatinajusi
Bostonas un Birmingemas simfoniskie
orkestri, lai atzimétu savu sadarbibu ar
dirigentu Andri Nelsonu — 2014. gada,
péc septinu gadu sadarbibas, Nelsons
atvadas no Birmingemas muzikiem un
darba gaitas uzsak Bostonas simfonis-
kaja orkestri ka makslinieciskais vaditajs.
Opusa pirmaja posma izmantoti Ingas
Abeles dzejprozas “Atgazenes stacijas
zirgi” fragmenti, bet otraja — pasa
komponista apkopota kompilacija no
dazadu autoru aprakstiem par ezera
dailumu, ko anglu valoda atdzejojusi
Edita Peidza.

Mazika sakas vétraini un turbulenti,
stajoties preti tumsai, Saubam un
nezinamajam, lidz kapinoties skaudra
kulminacija eksistenciala jautajuma:
“Kas Tev ir no tumsas, un kas — no
gaismas?” Péc vétras kora un orkestra
partijas mazika norimst nezinama
tukSuma, lidz varam uzelpot: ir nacis
mierindjums. Aust rits, iekrasojot ezera
adenus spozos atspulgos, un, dabas
brinuma ieskauta, skan ligsana péc
gaismas. “Ezeri atmostas ritausma”
pirmais posms — ka iekséjs disbalanss,
cina un pretestiba, otrais — harmoniski
krasna, meditativa klausitaju,

maziku un autora saplisme ar dabas
dziedéjoso energiju.

Baiba Santa VANAGA

PERTS

Arvo Perta rado3ais muzs dalas divos
izteikti atskirigos posmos. Pirmaja posma,
kas sakas 60. gadu pirmaja pusé uzreiz
péc studijam Tallinas konservatorija, Arvo
Perts bija modernists un savas parti-
taras lietoja tam laikam avangardiskus
izteiksmes lidzek|us, izbaudija dodeka-
fonijas iespéjas, lietoja kolazas tehniku,
vardu sakot, uzvedas visai izaicinosi un
preti sanéma pilnigi prognozéjamu varas
parstavju nelabvélibu. Uzrakstijis Credo,
1968. gada Arvo Perts uz laiku parstaj
komponét, studé viduslaiku un rene-
sanses muziku un garigi briest jaunam
dzives posmam, ko simboliski iesak,
1972. gada pienemot pareizticibu un
apprecot muzikologi Eleonoru.

Credo ir, iespéjams, pats spécigakais no
Perta pirma posma darbiem. Opuss sakas
ar vardiem Credo in Jesum Christum —
ticu Jézum Kristum. Tiktal tas ari viss,

kas saistas ar kanonisko Credo tekstu, jo
péc Baha slavenas Domazora preltdijas
citata klavierém solo dzirdam tekstu
audivistis dictum: oculum pro oculo,
dentem pro dente — to saka Jézus Mateja
evangélija 5. nodala jeb t. s. Kalna runa,
un tas nozimé “jas esat dzirdéjusi, ka ir
sacits: aci pret aci un zobu pret zobu".

Sis teiciens nemts no 3. Mozus gramatas,
kur Kungs Mozum dod noradijumus,

ko darit ar zaimotajiem un ladéta-

jiem, un pamatdoma ir — “lai tam tiek
darits, ka vins pats darija”. Arvo Perta
kompozicija Credo péc Siem viru kora
unisona nodziedatajiem vardiem sakas
opusa pamatsaturs.

Saja plasaja posma spécigiem triepie-
niem ik pa bridim dzirdamas skanu



grupas, kuras dominéjosais intervals

ir kvinta (péc Perta teikta, pats tirakais
un $kistakais intervals) un katra instru-
menta horizontalaja izklasta vienas hro-
matiskas gammas 12 skanas (visi melnie
un baltie taustini, kas ietilpst oktavas
intervala, pieméram, no viena do lidz
nakamajam do) virknéjas atskiriga
seciba, ne reizi neatkartojoties. Péc
neilga laika pievienojas pianists ar Baha
prelidijas atpazistamiem motiviem,
kuriem seko kora dziedajums ar oculum
pro oculo tekstu. Nakosaja nogriezni
Perts dod instrumentiem un koristiem
valu pasiem izvéléties skanu augstumus
un norada tikai registru — augsts, vidéjs
vai zems. Sis posms kulminé totala
haosa spradziena, un padomju funkcio-
nariem te neparprotami radas iespaids,
ka Perts vélas gazt pastavoso iekartu.
Haosam rimstot, skan kora dziedajums
ar Mateja evangélija teksta turpinajumu,
kur Jézus saka — “nestajieties pretim
Jaunumam”.

Credo finala baudam absolGtu
Domazoru, Bahs skan ka Bahs, koris
dzied ka koris, tikai dazas taktis kadu
pusaminstrumentu brivskanu nogriezni
atgadina par nule notikuso katastrofu.
Pasas beigas koris divas reizes nodzied
Credo, akords no harmoniska viedokla
paliek neatrisinats, un pilnu apskaidribu
nes skanas do oktavu kapiens debesis.

Orests SILABRIEDIS

BETHOVENA DEVITA

Dzird sakam, ka Béthovena Devita ir vina
novéléjums cilvécei, dailrades kredo
apliecinajums, humanisma triumfs u. tml.

No zindma aspekta raugoties, tas
patiesam ta varétu bat, jo Saja simfonija
véstijums likts ne tikai noSu zimés, bet
ari pilnigi konkréta teksta. Béthovens
némis vairakus pantus no 1785. gada
sarakstitas Fridriha Sillera “Odas
priekam” (An Freude), kas tapusi péc
Drézdenes brivmarnieku lozas Zu den
drei Schwertern (“Pie trim zobeniem”)
dalibnieka Kristiana Gotfrida Kernera
ierosinajuma, lai kuplinatu kadu lozas
svinigo mielastu. Odas teksts ir vietumis
svinigs ka himna un vietumis draisks

ka tosts. BEthovena izvélétajos pantos
uzsvérta globala cilvéces braliba —
apskaujas miljoni cilvéku, debesu tévs
aiz zvaigzném ir nomoda par mums,
prieks spéj sasiet visu, kas atrisis utt.

Zinams, ka $aja dzives perioda
Béthovens ir gandriz pilnigi nedzirdigs
un ka vins dirigé&jis simfonijas pirm-
atskanojumu, faktiski neorientédamies
mazikas pladuma. Labi dzirdams, ka
[idzas priekam un gavilem mazika ir
galéji sakapinats patoss jau gandriz uz
neiespéjamibas robezas.

Béthovena simfoniju ievérojamais
interprets Pavo Jervi saka:“Ir daudz
tadu momentu, kas man liek domat, ka
mums jaatsakas no Sis simfonijas dalas
atskanojuma vagneriska patosa atsléga.
Manuprat, Béthovenam ta isteniba ir
cina, izmisiga vélme, labi apzinoties —
ko gan es te méginu apmulkot, pasaule
nav tada. Es gribétuy, lai batu, bet nav”

Tatad Béthovena Devito simfoniju var
uztvert dazadi, un vienmér interesanti,

kadu interpretaciju kurs dirigents izvélas.

Orests SILABRIEDIS



AGNESE EGLINA ir viena no
pieprasitakajam pianistém Latvija.
Vina ir triskartéja Lielas mazikas
balvas ieguvéja (2010, 2020, 2021),

un vinas radosa darbiba ir veicinajusi
daudzu jaundarbu tapsanu — muzike
pirmatskanojusi Jura Karlsona,

Andra Dzenisa, Jékaba Jancevska,
Artura Maskata un citu latviesu
komponistu maziku.

Ka pianiste-koncertmeistare Eglina
pldkusi laurus vairakos konkursos,
savukart ka soliste lidzSinéjas karjeras
laika sadarbojusies ar Latvijas
Nacionalo simfonisko orkestri, Liepajas
Simfonisko orkestri, Sinfonietta Riga,
Latvijas Radio kori un citiem kolek-
tiviem. Tapat Agnese regulari veido
kamermdazikas programmas kopa ar
izciliem instrumentalistiem.

Pianiste ir muzicéjusi daudzviet Eiropa,
Dienvidafrikas Republika, Brazilija,
Amerikas Savienotajas Valstis un Kina.

Soprans ELINA SIMKUS ir

VIl Starptautiska Klaudijas Taevas
konkursa jaunajiem operdziedatajiem
laureate. 2016. gada kategorija “Par
izcilu sniegumu” nominéta Lielajai
Mazikas balvai.

Sava karjera lidz $im Simkus ir iestu-
déjusi teju divus desmitus operlomu,
kuru skaita plasi parstavéta ari baroka
dailrade. Starp Simkus dziedatajam
lomam ir Atalanta Hendela opera
“Kserkss’, Damona Hendela opera
“Akids un Galateja’, Mizika un Eiridike
Klaudio Monteverdi opera “Orfejs’,
Suzanna Mocarta opera “Figaro kazas’,

Bibliotekare Erika Esenvalda opera
“lemarétie” un daudzas citas. Simkus
repertuara ir ari vairak neka 35 vokal-
instrumentalu lielformas darbu —
galvenokart Baha, Vivaldi, Hendela,
Mocarta un Béthovena opusi.
Dziedataja viesojusies opernamos
Polija, Francija, Italija, lgaunija un
sadarbojusies ar izciliem senas
muzikas interpretiem, kuru skaita ari
Kristans Fratims un vina vadita baroka
operas kompanija Coin du Roi, ka ari
Mara Kupca vaditais baroka muzikas
ansamblis Collegium Musicum Riga.

Mecosoprans IRMA PAVARE

kops debijas uz Latvijas Nacionalas
operas un baleta skatuves 2008. gada
dziedajusi tadas lomas ka Olga
Caikovska opera “Jevgenijs Onegins’,
Mate Zanna Pulenka opera “Karmeli$u
dialogi’, Svertlaite Vagnera “Valkira” un
daudzas citas. Vina piedalijusies Maikla
Tipeta laikmetigas oratorijas “Masu
laika bérns” atskanojuma Berlines
Konzerthaus 2019. gada, dziedajusi
Helénas lomu Lili Bulanzé opera
“Fausts un Heléna” ar Halles simfonisko
orkestri, ka ari Lizas Eliotes lomu Kurta
Veila mazikla “Lédija tumsa” kopa ar
Dailes teatra aktieriem un Latvijas
Nacionalo simfonisko orkestri, bet
pérn uzstajusies ar Lublanas Radio

un Televizijas orkestri.

Dziedataja sadarbojusies ar tadiem
dirigentiem ka Kornéliuss Meisters,
Fabriss Bollons, Marko Feruljo, Andris
Poga, Guntis Kuzma, Zbignevs

Graca, Vladimirs Kiradzijevs, Fabio
Mastrandzelo un citiem. 2022. gada
Irma Pavare Italijas pilséta Imola



kluvusi par Stinjani starptautiska
operdziedataju konkursa laureati,
izcinot 3. vietu un Tpaso balvu.
Dziedataja regulari piedalas dazados
projektos un festivalos, tai skaita
Siguldas opermuzikas svétkos,
Senas mazikas festivala, festivala

“Dominante”, Césu Makslas festivala u.c.

Tenors ARTJOMS SAFRONOVS
kops debijas Latvijas Nacionalaja opera
dziedajis tadas lomas ka Ruadolfu Pucini
opera “Bohéma’, Donu Otavio Mocarta
opera “Dons Zuans’, Hermani Caikovska
opera “Pika dama’, Pinkertonu Pucini
opera Madama Butterfly, Lacu un

Stevu Janaceka opera “Jenufa’, ka ari
visnesenak — Mauricio lomu Cilea
opera“Adriana Lekuvréra”.

Stradajis ar tadiem dirigentiem

ka Volfs Goreliks, Viljams Leisijs,

Féelikss Korobovs, Jevgenijs Brazniks,
Simons Krecics, Aleksandrs Rudins,
Maksims Jemeljanicevs, Fabricio Marija
Karminati, Kerija Lina Vilsone un citiem.
Vairakkartigi piedalijies Ineses Galantes
organizétaja festivala Summertime.

Viesojies Reinsbergas opernama
(Maksa loma Vébera opera “Burvju
strélnieks”), Visbadenes operteatri
(Kamijs de Rozijons Lehara opereté
“Jautra atraitne”), dziedajis Laika
celotaja lomu lljas Demtuska operas
“Melnais kvadrats” pasaules pirmizradg,
ka ari 2020. gada dziedajis Erika lomu
Riharda Vagnera operas “Klisto3ais
holandietis” koncertuzvedumos.
Lidztekus darbam operteatri maksli-
nieks 1steno aktivu koncertdarbibu un
piedalas dazados projektos.

Basbaritons RIHARDS MACANOVSKIS
ir Latvijas Nacionalas operas solists kop$s
2003. gada. Vina sniegums 2012. un
2014. gada noveértéts ar “Latvijas gazes”
balvu nominacija “Labakais operas
solists”, tapat vins sanémis Paula Saksa
atzinibas balvu, savukart 2013. gada
nominéts Lielajai mazikas balvai par
Pétera Caikovska romanéu izcilu atskano-
jumu kopa ar pianistu Martinu Zilbertu.

Macanovska repertuara ir Meldermeistars
Janaceka opera“Jentfa’, Dons Bazilio
Rosini opera “Seviljas barddzinis”,

Koléns Pucini“Bohéma’, Eskamiljo

Bizé “Karmena’, Leporello Mocarta

“Dona Zuana”, titulloma Caikovska

opera “Jevgenijs Onegins”, Volframs

fon ESenbahs Vagnera opera
“Tanheizers” Prezidents ESenvalda
opera“lemurétie” u. d. c.

Dziedatajs ir vairakkart uzstajies ar
Latvijas Nacionalo simfonisko orkestri.
Sadarbojies ar tadiem izciliem dzieda-
tajiem ka Elina Garanca, Misela Kraidera
un Joseps Kans. Vins koncertéjis Francija,
ka ari kopa ar LNO devies viesizradés
opernamos Norvégija, Zviedrija, Polija,
Igaunija un Kina.

VALSTS AKADEMISKA KORA
“LATVIJA” 50 dziedataju muzikala
inteligence un vokala meistariba to
padara par universalu vienibu, kas
spéj gan gleznot smalkas a capella
gleznas, gan radit grandioza vériena
balsu simfoniju kopa ar triskarsu
orkestra sastavu. Kops 1997. gada
kolektiva makslinieciskais vaditajs un
galvenais dirigents ir Maris Sirmais.
Koris sadarbojies ar pasaules klases



orkestriem — Amsterdamas Karalisko
Concertgebouw orkestri, Bavarijas
Radio SO, Londonas FO, Berlines

FO un citiem, ka ari uzstajies tadas
prestizas koncertzalés ka Amsterdamas
Concertgebouw, Hamburgas Laeiszhalle
un Elbas filharmonija, Sanhajas
koncertzalé, Montré Igora Stravinska
koncertzalé un daudzas citas.

VAK “Latvija” ir stradajis ar izciliem
dirigentiem, kuru skaita ari Mariss
Jansons, Andris Nelsons, Pavo un
Néme Jervi, Vladimirs Askenazi,
Tarmo Peltokoski un citi.

Piedalijies Warner Brothers, Harmonia
Mundi, Wergo, Ondine ierakstu
kompaniju producétajos ierakstos.

Koris ir septinkartéjs Latvijas Lielas
Mdazikas balvas laureats, 2003. gada
Ministru kabineta balvas laureats un
2007. gada Latvijas Kultaras ministrijas
gada balvas ieguvéjs.

VAK “Latvija” ir “Garigas muzikas
festivala” aizsacéjs 1998. gada.

Latvijas Nacionala simfoniska orkestra
galvena viesdirigente kop$ 2022. gada
sezonas, igauniete KRISTINA POSKA
ir Eiropa pieprasita aktivi koncertéjosa
dirigente, kuras makslinieciskais
sniegums tiek raksturots ka harismatisks,
neparasts un muzikali piesatinats.

Kop3 2019./2020. gada sezonas —
Flandrijas simfoniska orkestra galvena
dirigente. Starptautisku konkursu
laureate un prestizas Vacijas Dirigentu
balvas ieguvéja 2013. gada.

Saja sezona Poska sadarbojusies ar
tadiem orkestriem ka Londonas FO,
Roterdamas FO, Rietumvacijas Radio
SO, Minesotas orkestri, Oregonas SO,
Latvijas Nacionalo SO un citiem. Tapat
Poska Norvédijas opera dirigéjusi
Mocarta “Ta dara visas” izrades, bet
Berlines Valsts opera — Mocarta
“Burvju flautu”.

Drizuma planotas uzstasanas ar Spanijas
Nacionalo orkestri, ka ari Haidna un
Perta muzikas ieraksti ar Ilgaunijas
Nacionalo simfonisko orkestri.

No 2006. lidz 2011. gadam Kristina
Poska bija Cappella Academica galvena
dirigente, no 2012. lidz 2016. gadam —
Berlines Komiskas operas kapelmeistare,
savukart 2019./2020. gada sezona vadija
Bazeles teatri.



ESENVALDS

The vocal symphonic score Lakes Awake
at Dawn was jointly commissioned by
the Boston Symphony Orchestra and
the City of Birmingham Symphony
Orchestra in celebration of their
cooperation with conductor Andris
Nelsons. In 2014, after seven years

with the Birmingham musicians,
Nelsons bids them farewell and joins
the Boston Symphony Orchestra

as its music director. The opus uses
excerpts from Inga Abele’s prose poems
The Horses of Atgazene Station, as well
as the composer's own texts, translated
into English by Edita Page.

The music begins stormy and
turbulent, confronting darkness, doubt,
and the unknown, before rising to

a poignant climax with the existential
question “what you have of darkness,
and what you have of light”. After

the tempest in the choral and
orchestral parts, the music subsides
into an unknown void, followed by

a breath of relief. The sun is rising,
colouring the waters of the lake with
brilliant reflections, and, surrounded by
the miracle of nature, comes a prayer
for light. The first part of Lakes Awake
at Dawn represents inner imbalance,
struggle, and resistance, while

the harmoniously glorious, meditative
second part unites the listeners,
musicians, and the composer through
the healing energy of nature.

Baiba Santa VANAGA

PART

Arvo Pért’s creative career can be divided
into two distinctly differing periods.

In his first period that has started in

the early 60ies straight after his studies
at the Tallinn Conservatoire, Arvo Part
was a modernist and used all the avant-
garde devices characteristic of time in his
scores. He relished the opportunities that
dodecaphony afforded and used collage
techniques, all in all, behaving very
provocatively and receiving a completely
predictable disfavourable response form
the authorities.

Having written Credo in 1968, Arvo Part
stops composing for a while (with few
exceptions), studies Renaissance and
Medieval music and spiritually matures
for a new part of his life that symbolically
begins in 1972 by converting to
Orthodox faith and marrying Eleonora,

a musicologist.

Credo is possibly the most powerful
work by Part’s first period. The opus
begins with the words Credo in Jesum
Christum — | believe in Jesus Christ.
That is all that is common with the Credo
canonical text for after the quote of
Bach’s famous Prelude in C major, we
hear audivistis dictium: oculum pro oculo,
dentem pro dente — that Jesus says in
Matthew 5, the so-called sermon on

the mount, which means“you have
heard it be said: an eye for an eye,

a tooth for a tooth”. This quotation
comes from the Third Book of Moses,
where the Lord gives Moses instructions
on what to do with blasphemers and
cursers, the main idea being — “as you
sow, so shall ye reap”. In Arvo Part’s



Credo composition, the main content
of the opus starts right after these
words from the male choir in unison.

In this large section, certain sound
groups, created in powerful strokes,
where the dominant interval is the fifth
(in Part’s opinion, the fifth being the
cleanest and most innocent interval)
and in each horizontal version of an
instrument’s chromatic scale’s 12 sounds
(all the black and white notes that

are within the range of an octave, for
example from one C to the next C)

they flow in a different succession,
never repeating. After a short time,

the pianist joins in with the familiar
motifs of Bach’s Prelude, followed by
the chorus with the oculum pro oculo
text. In the next segment, Part gives

the voices and instruments free reign

to choose the pitch of the sound, only
indicating the register — high, mid or
low. This finishes with a culmination
that explodes in chaos and this is where
the soviet functionaries were convinced
that Part wanted to topple the existing
regime. As the chaos subsides,

the chorus rises with the continuation
of Matthew’s gospel where Jesus says —
“do not stand in the way of evil"

In the finale of Credo, we enjoy

a pure C major, Bach sounds like Bach,
the chorus sings like a chorus, only a few
brass free note cut-offs remind us of

the catastrophe that has just befallen

us. At the very end, the chorus sings
Credo twice, from a harmonic point of
view, the chord remains unresolved,

and the full revelation is borne by the C
octave’s climb in to the heavens.

BEETHOVEN'S NINTH

Allegedly, Beethoven's Symphony

no. 9 is a dedication to the mankind,

the affirmation of principles of his
music, the triumph of humanism and so
on. From a certain perspective, it may be
true, as the message of the symphony
manifests not only in the music, but also
clearly in the lyrics.

Beethoven used several stanzas of
Friedrich Schiller’s Ode to Joy, which
was inspired by Christian Gottfried
Korner, member of Dresden’s Masonic
lodge Zu den drei Schwertern (Among
the Three Swords). Kérner proposed
the ode to be written for a ceremonial
feast at the lodge. At times, the lyrics
are solemn as an anthem, at times
lively as a toast. The stanzas that
Beethoven chose emphasize a global,
united brotherhood of the humanity —
millions are embraced, a loving father
dwells above the canopy of stars, joy
brings together what custom has
divided, and so on.

It is known that Beethoven was almost
completely deaf when he wrote

the symphony, and he conducted

the premiere without being able to
navigate in the flow of music. In addition
to joy and jubilance, exaggerated pathos
can be heard — almost on the verge of
the impossible.

Paavo Jarvi, a notable interpreter of
Beethoven'’s symphonies, explains:
“Several moments therein make me
believe we should give up the idea
of performing the movement in the
key of Wagnerian pathos. In my view,



it was rather a battle for Beethoven,

a desperate desire. At the same time,
he wholly realised he would not fool
anyone; the world was not like that at
all. He wished it were, but it wasn't”

Thus, Beethoven’s Symphony no. 9 can
be perceived in different ways, and it
is always interesting to see which kind
of interpretation is chosen by each
conductor.

Orests SILABRIEDIS

Pianist AGNESE EGLINA is one of
the most sought-after pianists in Latvia.
She is a three-time winner of the Grand
Music Award (2010, 2020, 2021), and her
artistic endeavours have contributed to
the creation of many new opuses: she
has premiered music by Juris Karlsons,
Andris Dzenttis, Jékabs Jancevskis,
Arturs Maskats, and many other

Latvian composers.

As a pianist and concertmaster, Eglina
has won numerous competitions,

and as a soloist, she has worked

with the Latvian National Symphony
Orchestra, Liepaja Symphony Orchestra,
Sinfonietta Riga, Latvian Radio Choir, and
other ensembles. Agnese also regularly
creates chamber music programmes
with outstanding instrumentalists.

She has performed in many European
countries, the Republic of South Africa,
Brazil, the United States, and China.

Soprano ELINA SIMKUS is the winner
of the VIl Klaudia Taev Competition

for Young Opera Singers. In 2016, she
was nominated for the Grand Music
Award in the category For Outstanding
Performance.

During her career, Simkus has taken part
in nearly two dozen operas, including
Baroque and Classical works. She has
portrayed Atalanta in Handel’s Serse,
Damon in Handel’s Acis and Galatea,

La Musica and Euridice in Claudio
Monteverdi’s 'Orfeo, Susanna in Mozart's
Le nozze di Figaro, the Librarian in Eriks
ESenvalds’ The Immured, and many
others. Simkus’ repertoire also includes



more than 35 large-scale vocal works,
mainly by Bach, Vivaldi, Handel, Mozart,
and Beethoven. She has performed in
opera houses in Poland, France, Italy,
and Estonia, and has collaborated with
Christian Frattima and his Baroque opera
company Coin du Roi, and the Baroque
orchestra Collegium Musicum Riga.

Mezzo-soprano IRMA PAVARE

has sung Olga in Tchaikovsky’s

Eugene Onegin, Mother Jeanne in
Poulenc’s Dialogues des Carmélites, and
Schwertleite in Wagner’s Die Walkiire
since her debut on the stage of

the Latvian National Opera and Ballet
in 2008. In 2019, Irma Pavare took part
in the performance of Michael Tippett's
secular oratorio A Child of Our Time in
Konzerthaus Berlin, she has performed
the role of Héléne in Lili Boulanger’s
opera Faust et Héléne with the Hallé
Symphony Orchestra, as well as the role
of Liza Elliott in Kurt Weill’s musical
Lady in the Dark with the Daile Theatre
and the Latvian National Symphony
Orchestra, and sung with the Ljubljana
Radio and Television Symphony
Orchestra last year.

She has collaborated with conductors
such as Cornelius Meister, Fabrice
Bollon, Marco Feruglio, Andris Poga,
Guntis Kuzma, Zbigniew Graca, Vladimir
Kiradjiev, and Fabio Mastrangelo,
among others.

In 2022, Irma Pavare won the 3 prize and
also a special prize at the International
Stignani Competition for opera singers in
Imola, Italy. She regularly participates in
various projects and festivals, including

the Sigulda Opera Music Festival, Early
Music Festival, Dominante Festival, Césis
Art Festival, and others.

Since his debut at the Latvian National
Opera and Ballet, tenor ARTEM
SAFRONOV has performed roles such
as Rodolfo in Puccini’s La Bohéme, Don
Ottavio in Mozart's Don Giovanni, Herman
in Tchaikovsky's The Queen of Spades,
Pinkerton in Puccini’s Madama Butterfly,
and both Laca and Steva in Janacek’s
Jentfa. Most recently, he portrayed
Maurizio in Cilea’s Adriana Lecouvreur.

He has worked with conductors such

as Wolf Gorelik, William Lacey, Felix
Korobov, Evgeny Brazhnik, Simon Krecic,
Alexander Rudin, Maxim Emelyanychev,
Fabrizio Maria Carminati, and Keri-Lynn
Wilson and others. He has participated in
the Summertime Festival organised by
Inese Galante.

Safronov has appeared at the Rheinsberg
Opera House as Max in Weber's

Der Freischlitz, at the Wiesbaden

Opera House as Camille de Rosillon in
Lehar’s The Merry Widow, as the Time
Traveller in the world premiere of llya
Demutsky’s Black Square, and in 2020
as Erik in concert performances of
Richard Wagner’s The Flying Dutchman.
In addition to his work in opera, he is
an active concert artist and participates
in various projects.

Bass-baritone RIHARDS MACANOVSKIS
has been a soloist at the Latvian National

Opera since 2003. His achievements have
been recognised with the Latvijas Gaze



Annual Award for Opera 2012 and

2014 as Best Opera Soloist. In 2013, he
received the Pauls Sakss Award and was
nominated for the Grand Music Award
for his outstanding performance of
Tchaikovsky’s romances alongside with
the pianist Martins Zilberts.

Macanovskis has performed the

roles of the Foreman in Janacek'’s

Jenufa, Basilio in Rossini’s Il barbiere di
Siviglia, Colline in Puccini’s La bohéme,
Escamillo in Bizet's Carmen, Leporello in
Mozart’s Don Giovanni, the title role in
Tchaikovsky’s Eugene Onegin, Wolfram
von Eschenbach in Wagner’s Tannhduser,
the President in ESenvalds’' The Immured,
among many others.

Rihards Macanovskis has collaborated
with the Latvian National Symphony
Orchestra for several performances, and
also with the outstanding singers Elina
Garanca, Michele Crider, and Yosep Kang.
He has appeared in concert venues in
France, and has toured with the Latvian
National Opera to opera houses in Norway,
Sweden, Poland, Estonia, and China.

The 50 members of the STATE CHOIR
LATVIJA are renowned for their
musical intelligence and vocal skill,
making the choir a unique instrument
capable of performing everything from
subtle a cappella pieces to large vocal-
symphonic masterworks. Since 1997 its
Artistic Director and Chief Conductor is
Maris Sirmais.

The State Choir LATVIJA has collaborated
with world-renowned symphony
orchestras including the Royal

Concertgebouw Orchestra, the Bavarian
Radio Symphony Orchestra, the London
Philharmonic Orchestra, the Hamburg
Philharmonic State Orchestra,

the Deutsche Kammerphilharmonie
Bremen, The Hong Kong Philharmonic
Orchestra, The Singapore Symphony
Orchestra, and others.

The choir has performed with such
outstanding conductors as Mariss
Jansons, Andris Nelsons, Zubin
Mehta, Neeme Jarvi, Paavo Jarvi,
Vladimir Ashkenazy, and others. It has
performed on the stages of the world’s
greatest concert halls, including

the Elbphilharmonie in Hamburg, KKL
Luzern, The Royal Concertgebouw

in Amsterdam, The National Music
Auditorium in Madrid, Lincoln Centre
in New York, Shanghai Concert Hall,
The Esplanade in Singapore and
many others.

The State Choir LATVIJA is
internationally acclaimed both for

its academic excellence as well as its
innovative projects. The choir has
participated in recordings produced
by Naxos, Warner Brothers, Harmonia
Mundi, Wergo and Ondine, as well as
numerous recording projects by both
Latvian and foreign music publishers.

The Principal Guest Conductor of
the Latvian National Symphony
Orchestra KRISTIINA POSKA
comes from Estonia and is a sought-
after conductor across Europe and
an active performer in concert. Her
artistic performances have been
described as charismatic, unusual,



and musically rich. Chief Conductor
of the Flanders Symphony Orchestra
since the 2019/2020 season. Winner
of international competitions, she
was awarded the renowned German
Conductors’ Award in 2013.

This season, Poska collaborates

with orchestras such as the London
Philharmonic Orchestra, Rotterdam
Philharmonic Orchestra, WDR
Symphony Orchestra, Minnesota
Orchestra, Oregon Symphony, Latvian
National Symphony Orchestra, and
others. Poska has also conducted
performances of Mozart’s Cosi fan tutte
at the Norwegian Opera and The Magic
Flute at Staatsoper Berlin.

She is set to appear with the Spanish
National Orchestra and record works
by Haydn and Pért with the Estonian
National Symphony Orchestra.

Kristiina Poska was the Principal
Conductor of Cappella Academica from
2006 to 2011, the Kapellmeister of

the Komische Oper Berlin from 2012 to
2016, and the Music Director for Theater
Basel in the 2019/2020 season.

Arvo Perts

CREDO

Ticu Jezum Kristum.

JUs esat dzirdéjusi, ka ir sacits: aci pret aci
un zobu pret zobu. Bet es jums saku:
nestajieties pretim Jaunumam.

(Mt. 5:38-39)

Ticu.

Arvo Part

CREDO

Credo in Jesum Christum.

Audivistis dictum: oculum pro oculo,
dentem pro dente autem ego vobis dico:
non esse resistendum injuare.

(Mt. 5:38-39)

Credo.



Eriks E3envalds

“EZERI ATMOSTAS RITAUSMA”:

par adu ka skudras maldas divas vistumsakas
stundas

kad miegs pagaist ieklausoties, ka palénam izbalé
debesis

visaukstakais laiks, kad tumsa sedz tavu esibu
kailos laukumos

ar Saubam un trisam véro gaismas nesaubigo
parnaksanu,

karies ritausmas SGpolés un aulo lidzi staram uz
saulléktu

un doma un pardoma, prata parcila

kas tevi ir no tumsas

un kas no gaismas

Inga Abele

Eriks E3envalds

LAKES AWAKE AT DAWN

like ants lost on my skin two darkest hours
when sleep vanishes in listening and the skies
slowly pale

the coldest time when the darkness covers your
existence in barren fields

watching with doubt watching with trembling the
certain return of light

hanging in the daybreak swing and riding the ray
of sunrise

thinking and rethinking, weighing and reweighing
what you have of darkness

and what you have of light

Inga Abele,
translation by Edita Page

Es dzirdu ezera Gdeni

Ezeri atmostas ritausma
Udeni dzied valgajam ritam
Ezeri mostas ritausma

Kaila debess iesudrabo Gdeni un
atbalsojas mana dvéselé

Skumjas noliekot, savas tuksas rokas stiepju
pret gaismu

Mani sapni, ezeriem lidzigie, partop laguma

péc gaismas

Komponista apkopota kompilacija no dazadu
autoru aprakstiem par ezera dailumu.

I hear lake water

Lakes awake at dawn

The waters sing to the dewy morn
Lakes awake at dawn

The naked sky silvers the water and echoes in
my soul

All the griefs left behind, | stretch my empty arms
t'wards light

My dreams in the shape of lakes turn into

a prayer for light

The composer's compilation of various authors’
writings on the beauty of the lake.



Fragmenti no Fridriha Sillera

“ODAS PRIEKAM”

O, draugi, tik ne 3adas skanas!
Jel skanosimies ttkamak un priekpilnak.
Liksmel*

Liksme, dievu liesma spoza,
Elizijas lolojums,

Lauj nu beidzot gaita moza
leiet tava templi mums.

Tuvi top, kas reiz bij tali,

Ciesak sieti tie ik brid.

Visi laudis klds nu brali,

Kad tavs sparns tiem pari slid.**

Kam laiméjies tikt pie uzticama drauga un kas
guvis cildu dzivesbiedri, naciet masu svinibas!
Ja, gaidits bus ikviens, kam jel viena dvésele
pasaulé ir tuva,

toties tiem, kas tadas nepazist, ar nozélu muas
japamet!

Visas radibas dzer prieku no dabas krats, un labais
un launais iet pa vinas rozu taku.

Daba devusi mums skdpstus un vinu, un
navesbriesmas parbauditus draugus;

prieki doti ari zemes tarpiem, savukart kerubi
pulcéjas ap Dievu.

Tikpat lksmi, ka debesu plaSumos rinko planétas,
ejiet, brali, savu celu priecigi
ka varoni, kas dodas uzvarét!

Apskaujieties, lauzu miljoni! Sis ir vispasaules
skapsts! Brali, tur aiz zvaigzném

jabat tévam milosam.

Kam zemu liecaties, lauzu miljoni? Vai tu giedi
Raditaju, pasaule?

Mekléjiet vinu aiz zvaigzném! Tur, aiz zvaigzném,
ir vina majoklis.

* Basa dziedatas ievadrindas nav Sillera
“Odas priekam” sastavdala

** $o pantu atdzejojis Valdis Bisenieks

Excerpts from Friedrich Schiller’s

ODE AN DIE FREUDE

O Freunde, nicht diese Tone!

Sondern last uns angenehmere anstimmen,
und freudenvollere.

Freude!

Freude, schoner Gotterfunken, Tochter aus
Elysium,

wir betreten feuertrunken, himmlische,

dein Heiligtum.

Deine Zauber binden wieder, was die Mode
streng geteilt,

alle Menschen werden Briuder, wo dein sanfter
Fligel weilt.

Wem der gro3e Wurf gelungen, eines Freundes
Freund zu sein,

wer ein holdes Weib errungen, Mische seinen
Jubel ein!

Ja — wer auch nur eine Seele sein nennt auf
dem Erdenrund!

Und wer’s nie gekonnt, der stehle weinend sich
aus diesem Bund!

Freude trinken alle Wesen an den Briisten der
Natur, alle Guten,

alle Bosen folgen ihrer Rosenspur.

Kusse gab sie uns und Reben, einen Freund,
gepruftim Tod,

wollust ward dem Wurm gegeben, und

der Cherub steht vor Gott.

Froh, wie seine Sonnen fliegen durch des Himmels
pracht'gen Plan,

laufet Briider eure Bahn, freudig wie ein Held
zum Siegen.

Seid umschlungen, Millionen! Diesen Kuf3

der ganzen Welt! Briider —

liberm Sternenzelt muB ein lieber Vater wohnen.
lhr stlirzt nieder, Millionen? Ahnest du

den Schopfer Welt?

Such ihn Gberm Sternenzelt, tber Sternen mufl
er wohnen.
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