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ANTONS MEHIASS | ANTON MEJIAS — klavieres | piano
Dirigents | Conductor TARMO PELTOKOSKI

19. decembra koncerts tieSraidé Latvijas Radio 3 “Klasika"
The concert on 19 December is broadcast live by the Latvian Radio 3 Klasika

Koncerta diena iepazisties ar programmu Seit:
The programme for tonight's concert is available here:




| DALA | PART |

SERGEJS PROKOFJEVS (Sergei Prokofiev, 1891-1953)

Tresais klavierkoncerts Domazora op. 26 (1917-1921)
Piano Concerto no. 3 in C major, op. 26 (1917-1921)

I.  Andante. Allegro
Il.  Tema con variazioni
lIl. Allegro ma non troppo

25'-30’

Il DALA | PART I

DMITRIJS SOSTAKOVICS (Dmitri Shostakovich, 1906-1975)
Septita simfonija Domazora “Leningradas” op. 60 (1941)
Symphony no. 7 Leningrad in C major, op. 60 (1941)

I.  Allegretto

Il. Moderato (poco allegretto)

ll. Adagio — Largo — Moderato risoluto — Largo — Adagio

IV. Allegro non troppo — Moderato

75'-85’
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PROKORJEVS

Par Prokofjevu un vina TreSo koncertu
klavierém un orkestrim 2019. gada
LNSO sezonas nosléguma koncerta
programmina raksta Orests Silabriedis:

“Sergejam Prokofjevam nepatika
blavais, pliekanais, sentimentalais.
Vinam imponéja originalitate un spilgta,
preciza doma. Prokofjevs bija ne tikai
viens no sava laika virtuozakajiem
pianistiem, bet ari izcils humorpilns
stastnieks. Jauniba kaisligs sahists,
vélakos gados azartisks karsu spélmanis.
20.-30. gadus pavadija ASV un Eiropa.
1936. gada atgriezas padomju dzimtenég,
un daudz laimes $i atgriesanas nenesa.
Varas atzinibu deva muzika Eizensteina
filmai “Aleksandrs Nevskis”. 1948. gada
februari Prokofjeva karjeru faktiski
apstadinaja Zdanova antiformalisma
runa PSKP CK plénuma. Kultdras

procesi Padomju Savieniba sastinga,

un atkusni, kas naca péc Stalina naves,
Prokofjevs nesagaidija — slimibu
pieveikts, ving nomira viena diena ar
Josifu Visarionovicu.

Sergejs Prokofjevs komponéjis piecus
klavierkoncertus, un tie visi tapusi vina
maza pirmaja dala — lidz 41 gada
vecumam. Cetri no $iem koncertiem
(Pirmais, Otrais, Tresais, Piektais)
pirmatskanoti Prokofjeva dzives laika
ar autoru pie klavierém, savukart
Ceturto klavierkoncertu, kas saceréts
labo roku kara zaudéjusajam Polam
Vitgensteinam, atskanoja tikai péc
komponista aiziesanas muziba.

Sergejs Prokofjevs augstu vértéja Jozefa
Haidna maziku, ne mazums Vines

klasicisma elementu sastopami daudz-
veidigaja mazika, ari Tresaja klavier-
koncerta, par kuru krievu sudraba
laikmeta ievérojamais dzejnieks
Konstantins Balmots teicis — “un

saules bungas sit nepieveicams skits".

Si koncerta pirmatskanojuma Cikaga
pie klavierém bija pats autors, koncertu
neviens nesaprata, tomér pienéma
puslidz atzinigi, ko nevar teikt par
Nujorkas atskanojumu, kur opusu
izsvilpa. Pasaules slavu Sis koncerts
ieguva tikai péc Serza Kusevicka
lasijuma Parizé 1922. gada. Lidzigi ar
pasu autoru. Tresais klavierkoncerts,
kura pirmas skices dzima jau 1917. gada,
bija ieceréts ar domu, ka jaizpatik
amerikanu publikai, tomér panakumi
bija viduvéji, Prokofjevam neizdevas
atkartot Sergeja Rahmaninova spozo
Amerikas karjeru ne klavierspéles, ne
kompozicijas joma, un 1922. gada
Prokofjevs devas uz Eiropu, kur pavadija
turpmakos gadus, savukart mums —
bez mazakam aizdomam par izdaba-
$anu amerikanu gaumei — ticis Sedevrs
ar lielu un patiesu dzivesprieka devu.”



SOSTAKOVICS

“Diktat(rras énu zemé nevar spriest
melnbaltas kategorijas. Minétie
komponisti [Dmitrijs Sostakovics,
Sergejs Prokofjevs, Rihards Strauss]
nebija nedz velniskas bltnes, nedz
ari svétie, vini bija nedrosi aktieri uz
saskiebusas skatuves. [...] Lielaka dala
gan nedzivo ne isti tumsa, ne isti
gaisma; par to vinu visu varda butu
varéjis liecinat Sostakovic¢s!” (Alekss Ross,
“Viss cits ir troksnis”)

Dmitrijs Sostakovi¢s uzskatams par
vienu no lielakajiem 20. gadsimta
simfonikiem, kur$ mantojuma pasaulei
atstajis ari 15 simfonijas. Badams
liecinieks 1917. gada revolucijai,
Stalina represijam, Otrajam pasaules
karam, “Hruscova atkusnim” un pat
Brezneva stagnacijai, vinu varétu
dévét par komponistu-akrobatu, kurs
sava dailradé balansé starp valdo3as
ideologijas ciesajiem groziem un
paliksanu atklatam pret sevi. Nereti
parjatigs, neirotisks un arkartigi
inteligents (laikabiedru atminas —
staigajosa pretruna), allaz méginajis
pielagoties apstakliem, Sostakovi¢s
veidojis neparastu, spilgtu muizikas
valodu, kas pilna groteskas un satiras
un vél Sodien pilniba neizzinatu
zemtekstu. Vina mazika ka “greizaja
spoguli” atainojas gan autobiografiski,
gan jau pieminétie sarezditie politiskie
notikumi, kas biezi vien sava starpa
bijusi ciesi saistiti.

1941. gada vasara Padomju Savieniba
strauji un agresivi iebrik vacu armija.
Jau 9. septembri vérmahts ielenc
Leningradu un uz teju 900 dienam

partrauc jebkadus pilsétas sakarus

ar arpasauli. Leningradas blokades
laika dzivibu zaudé&ja no 600 000

lidz 1 500 000 pilsétas iedzivotaju, to
padarot par vienu no postosakajam
humanajam katastrofam vésturé.

Kad sakas blokade, sava dzimtaja
pilséta atradas ari komponists. Jau
septembri vins Radio étera pazinojis, ka
pabeidzis pirmas divas simfonijas dalas.
1. oktobri vinu no Leningradas evakué
uz Kuibisevu (Sodien — Samaru), kur
simfonija tiek pabeigta, 1942. gada
marta piedzivo pirmatskanojumu

un vélak tiek atskanota visa pasaulé.
1942. gada 9. augusta simfoniju atskano
aplenktaja Leningrada pilsétas radio
orkestris dirigenta Karla Eliasberga
vadiba. Orkestra rindas bija retas, dazi
bija pametusi pilsétu, citi — mirusi. Tris
no mazikiem, kas piedalijas simfonijas
iestudésana, ta ari nesagaidija

tas atskanojumu.

Septitas simfonijas pirma dala sakas
apnémigi, ta¢u So apnémibu parrauj
sakotnéji neuzkritosa, vélak pat
nospiedosa “iebrukuma”téma, kuru
ostinéta mazas bungas ritma un témas
stargalviga atkartojuma dé| varétu
salidzinat ar Ravela “Bolero”. Laikabiedru
atminas liecina, ka simfonijas pirmas
dalas epizodes téma ir komponéta
pirms kara sakuma un ir universals
launa attélojums. Péc neglabjami
klatesosas, kulminéjosas un iznicinosas
“iebrukuma” témas skan skumjs un
mierinoss fagota solo, tacu koda liecina,
ka iebrucéjs elpo pakausi. Seko skercoza
otra dala, kur vieglums un liriskums
parvérsas groteska parspiléjuma,



uzspéléta liksmiba. Simfonijas [éna
dala skan ka lamentacija — malé&jos
formas posmos visa orkestra auduma,
tacu vidusdala ka flautas monologs.
To partrauc “iebrucéju” atgriesanas,
kas islaicigi parskel tresas dalas séras
un mierinajumu. Finala Sostakoviés
meistarigi risina muzikalas intensitates
un spriedzes [imenus un simfoniju
rezulté triumfala (iesp&jams, apzinati
parsatinata) nosléguma.

Somu-kubiesu izcelsmes pianists
ANTONS MEHIASS pirmo koncertu
sniedzis astonu gadu vecuma, savukart
lidz desmit gadu vecumam pilniba
apguvis “Labi temperéta klavesina”

1. dalu. Kops ta laika Mehiass papildi-
najis savu repertuaru ar visam Baha
“Fran¢u” un “Ang|u” svitam, partitam un
“Labi temperéta klavesina” 2. dalu.

2023. gada augusta Antons Mehiass
debitéjis ASV ar “Losandzelosas filhar-
monikiem” Hollywood Bow! amfiteatri
dirigenta Tarmo Peltokoski vadiba.
2023./2024. gada sezona debitéjis
Raras klavierfestivala, Drézdenes
Musikfestspiele un Minhené. Savukart
2024./2025. gada gaidama solo
debija Berliné.

Papildus Tarmo Peltokoski vins ir
muzicéjis ar dirigentiem Klausu Mekeli
un Lorensu Renesu, ka ari ar Helsinku
FO, Tamperes FO un Mancestras Hallé
orkestri. 2023. gada februari uzstajies
ar baritonu Matiasu Gérni, atskanojot
Saberta “Ziemas celu” TulGzas
Kapitolija teatri.

Vins ir Vioti Starptautiska pianistu
konkursa un Ziemel|valstu pianistu
konkursa laureats.

Antons Mehiass sacis apgut klavierspéli
piecu gadu vecuma Meri Louhosas
vadiba, vélak studéjot Sibéliusa
akadémija pie Tepo Koivisto un Niklasa
Poki. Paslaik vins turpina bakalaura
studijas Kértisa mazikas institata Ignata
Solzenicina vadiba, papildinot zinasanas
pie slavena Gerija Grafmana.



Sakoties 2026./2027. gada koncert-
sezonai, somu dirigents TARMO
PELTOKOSKI klts par Honkongas
filharmoniska orkestra maksliniecisko
vaditaju, pirms tam stradajot ka $i amata
pienakumu izpilditajs 2025./2026. gada
sezona. 2022. gada janvari vins iecelts
par Bremenes Vacu kamerfilharmonijas
galveno viesdirigentu, klGstot par pirmo
$ada titula ipasnieku orkestra 42 gadu
pastavésanas vésturé. Ta pasa gada maija
Peltokoski kluva par Latvijas Nacionala
simfoniska orkestra maksliniecisko
vaditaju un galveno dirigentu, sakot
darbu no 2022./2023. gada koncert-
sezonas. Driz péc tam ari Roterdamas
filharmonijas orkestris Peltokoski pasludi-
naja par orkestra galveno viesdirigentu.
2022. gada augusta tolaik 22 gadus
vecais Tarmo Peltokoski dirigéja savu
pirmo “Nibelunga gredzena” ciklu Somijas
Eurajoki Bel Canto festivala. 2022. gada
decembri Peltokoski iecelts par Tuliizas
Nacionala Kapitolija orkestra makslinie-
cisko vaditaju.

Pédéjas sezonas Tarmo Peltokoski dirigéjis
Honkongas filharmonisko orkestri,
Francijas Radio filharmonisko

orkestri, Romas Sv. Cecilijas orkestri,
“Losandzelosas filharmonikus’,

Toronto simfonisko orkestri, Zviedrijas
Radio filharmonisko orkestri un
Géteborgas simfonisko orkestri, ka ari
Diendvidrietumvacu Radio (SWR) simfo-
nisko orkestri Badenbadenes Vasarsvétku
festivala un Berlines Vacu simfonisko
orkestri. Dirigents uzstajies ari Reingavas,
Slésvigas-Holsteinas, Verbjé un Brémenes
mazikas festivalos, Bonnas Béthovena
festivala un Granadas starptautiskaja
muzikas un dejas festivala. 2023. gada
aprili atkartoti uzstajies Eurajoki Bel Canto

festivala, dirigéjot Vagnera “Tristanu un
Izoldi". 2023. gada vasara kopa ar Latvijas
Nacionalo simfonisko orkestri iestudéjis
operu “Zigfrids’, savukart 2023. gada
oktobri — “Donu Zuanu” Somijas
Nacionalaja opera.

St gada augusta Peltokoski dirigéja
Vagnera “Dievu mijkrésli” Riga. Septembri
vin3 debitéja BBC Promenades koncerta
Karaliskaja Alberta zalé kopa ar BBC
Simfonisko orkestri, vélak rudeni dirigé
La Scala orkestri, “Cirihes filharmonikus”
un Izraélas Filharmonisko orkestri.

2025. gada pavasari planota turneja pa
Vaciju ar TulGzas Nacionalo Kapitolija
orkestri, debija ar Londonas filharmo-
nisko orkestri un Bavarijas Valsts orkestri,
uzstasanas Luksemburga un Briselé

ar Vagnera “Klistoso holandieti’, ka ari
debija Japana, dirigéjot NHK Tokijas
simfonisko orkestri. 2025. gada vasara
vin3 vadis “Parsifala” atskanojumu ar
Latvijas Nacionalo simfonisko orkestri.
Istenoti sadarbibas projekti ar tadiem
izciliem solistiem ka Judzja Vana, Asmika
Grigorjana, Matiass Gérne, Jalija Fisere un
daudziem citiem.

Lidztekus dirigésanai Tarmo Peltokoski

ir ari atzits pianists. Vina klavierspéle
apbalvota daudzos konkursos, Peltokoski
ir uzstajies ka solists ar visiem zinama-
kajiem Somijas orkestriem. 2023. gada
oktobri Tarmo Peltokoski parakstijis eks-
kluzivu ligumu ar Deutsche Grammophon.
Vina debijas albums izdots 2024. gada
maija. 2022. gada sanémis Reingavas
mazikas festivala Loto balvu, ka ari

2023. gada — prestizo OPUS Klassik par
ierakstu kopa ar Brémenes Vacu kamer-
filharmonijas orkestri.



PROKOFIEV

In the 2019 programme for LNSO’s
season closing concert, musicologist
Orests Silabriedis writes:

‘Sergei Prokofiev disliked the pallid,
the insipid, and the sentimental. He
preferred originality and striking, clear-
cut ideas. Not only was Prokofiev one
of the most virtuosic pianists of his era,
but also a fabulous, witty storyteller;

a passionate chess player in his youth,
and an avid card player in later years.
The 20’s and 30s were spent in the USA
and Europe, and Prokofiev’s return to his
Soviet homeland in 1936 did not bring
much happiness. He earned acclaim
from the authorities for his music for
Eisenstein’s film Alexander Nevsky. In
February, 1948, Prokofiev’s career was
effectively blocked after Zhdanov'’s
speech against formalism in CPSU
Central Committee plenum. Cultural
processes in the Soviet Union froze,
and Prokofiev did not live to experience
the thaw following Stalin’s death —
weakened by illness, the composer
passed away on the same day as
Joseph Vissarionovich.

Sergei Prokofiev wrote five piano
concertos, all of them early in life, before
the age of 41. Four of the concertos

(No. 1, 2, 3, 5) premiered during his
lifetime with the author as soloist,
whereas Piano Concerto no. 4, written
for pianist Paul Wittgenstein who lost his
right arm in the war, was first performed
only after the composer’s death.

Sergei Prokofiev admired Joseph
Haydn'’s music, and elements of

Viennese classicism are rife in Prokofiev’s
own wide range of works, including
Piano Concerto no. 3. Konstantin
Balmont, renowned poet of the Russian
Silver Age, said the of the concerto that
‘a mighty Scythian strikes the sun’s great
drum’. The composer performed the solo
in the first performance in Chicago.
Nobody could understand the concerto,
but it was received rather well, which
cannot be said about the performance
in New York, which was a flop.

The concerto only achieved worldwide
acclaim after Serge Koussevitzky
conducted it in Paris in 1922. The work
parallels the life of its author. Piano
Concerto no. 3 had already been
drafted in 1917 as an attempt to

cater to an American audience, but

the success was mediocre. Prokofiev
could not repeat Sergei Rachmaninoff’s
brilliant career in America — neither

as a piano player, nor as a composer,
and Prokofiev left for Europe in 1922

to spend the following years there.

We, in turn, can relish a masterpiece of
pure, unadulterated joy — catering to
American tastes is out of the question!



SHOSTAKOVICH

‘Black-and-white categories make no
sense in the shadowland of dictatorship.
These composers [Dmitri Shostakovich,
Sergei Prokofiev, Richard Strauss] were
neither saints nor devils; they were
flawed actors on a tilted stage. [...] Most
dwell in neither darkness nor light, and
Shostakovich speaks for all! (Alex Ross,
The Rest is Noise)

Dmitri Shostakovich is widely regarded
as one of the greatest symphonists

of the 20™ century, leaving behind

a remarkable legacy of 15 symphonies.
Having lived through significant events
such as the 1917 revolution, Stalin’s
repressions, World War Il, Khrushchev'’s
Thaw, and even Brezhnev’s stagnation,
he is somewhat of a composer-acrobat,
navigating the delicate balance between
uncompromising self-expression

and the oppressive grip of prevailing
ideology, in addition to an almost
neurotic fear dating back to the 1930s
and persisting until the end of his life.
Known for his heightened sensitivity
and profound intellect, Shostakovich
crafts a distinctive musical language
characterised by its vividness, grotesque
elements, and satirical undertones,
which may still hold undiscovered
subtexts. Like a distorted mirror, his
compositions reflect the events of

his time.

In the summer of 1941, the German army
launches a rapid and aggressive invasion
of the Soviet Union. By 9 September,

the Wehrmacht surrounds Leningrad,
cutting off all communication with

the outside world for nearly 900 days.

The Siege of Leningrad becomes

one of history’s most devastating
humanitarian disasters, with civilian
casualties estimated between 600 000
and 1.5 million. During the early months
of the blockade, Dmitri Shostakovich
also remains in his hometown. In

a September 1941 radio broadcast,

he announces that he has completed
the first two movements of his Seventh
Symphony. On 1 October, he is
evacuated from Leningrad to Kuybyshev
(now Samara), where he finishes

the symphony and where it premieres
in March 1942, followed by renditions
all across the world. On 9 August 1942,
the symphony is famously performed

in the besieged Leningrad by the city’s
Radio Orchestra under conductor Karl
Eliasberg. The orchestra is severely
depleted by the siege with some
members having fled and others having
perished. Three of the musicians who
rehearse the symphony do not live to
see its performance.

The first movement of Shostakovich’s
Seventh Symphony begins with
determination, which is soon
interrupted by the initially understated
and later oppressive “invasion theme”.
Due to the ostinato drum rhythm

and the relentless repetition of

the theme, it can be compared to
Ravel’s Boléro. Historical accounts from
Shostakovich's contemporaries reveal
that the first movement'’s theme was
composed before the outbreak of war
as a universal representation of evil.
The omnipresent “invasion theme”
reaches a devastating climax before



giving way to a mournful and soothing
bassoon solo, yet the coda suggests that
the invader is still nearby. The second
movement serves as a scherzo,

turning lightness and lyricism into
grotesque exaggeration and sardonic
humour. The slow movement shifts

to a lament performed by the entire
orchestra at the beginning and end
with a poignant central flute solo.

The mourning and solace of the third
movement is briefly interrupted by

the return of the “invader”. In the finale,
Shostakovich masterfully resolves
layers of musical intensity and tension,
bringing the symphony to a triumphant
(and, perhaps, deliberately over-
saturated) conclusion.

The Finnish-Cuban pianist ANTON
MEJIAS made his recital debut at

the age of eight, and by ten, he had
already learned the entire Well Tempered
Clavier, Book I. Since then he has added
the complete French and English Suites,
all six partitas, and the Well-Tempered
Clavier, Book I, to his repertoire.

In August 2023, Anton Mejias made

his US debut with the Los Angeles
Philharmonic at the Hollywood Bowl
under conductor Tarmo Peltokoski. In
the season he made his recital debuts at
the Klavier-Festival Ruhr, the Dresdner
Musikfestspiele, and in Munich. In 24/25
he will debut in recital in Berlin.

In addition to Tarmo Peltokoski, he has
performed under conductors Klaus
Makelad and Lawrence Renes and has
played with the Helsinki Philharmonic
Orchestra, Tampere Philharmonic
Orchestra and the Hallé Orchestra
Manchester. In February 2023, he
accompanied baritone Matthias Goerne
for a recital of Schubert’s Winterreise at
the Théatre du Capitole de Toulouse.
He has won top prizes from the Viotti
International Piano Competition and
the Nordic Piano Competition.

Anton Mejias began studying piano
with Meri Louhos when he was five
years old and went on to study at

the Sibelius Academy with Teppo
Koivisto and Niklas Pokki. He is
currently pursuing a Bachelors degree
at the Curtis Institute of Music where
he is in the studio of Ignat Solzhenitsyn
and he additionally studies with

the renowned Gary Graffman.



Finnish conductor TARMO
PELTOKOSKI will become the Hong
Kong Philharmonic Orchestra’s Music
Director beginning in the 2026/27
season, after serving as Music Director
Designate in 2025/26. He was awarded
the title “Principal Guest Conductor” of
The Deutsche Kammerphilharmonie
Bremen in January 2022, the first
conductor to hold this position in

the orchestra’s 42-year history. In May
2022, Peltokoski was named Music
and Artistic Director of the Latvian
National Symphony Orchestra. He
started his term in the 22/23 season.
He was subsequently named Principal
Guest Conductor of the Rotterdams
Philharmonisch Orkest. In August 2022
at the age of 22, he completed his

first Wagner Ring cycle at the Eurajoki
Bel Canto Festival. In December

2022, Peltokoski was announced

as Music Director of the Orchestre
National du Capitole de Toulouse.

In recent seasons he made debuts
with the Hong Kong Philharmonic,
Orchestre Philharmonique de Radio
France, Orchestra dell’Accademia
Nazionale di Santa Cecilia, Los Angeles
Philharmonic, Toronto Symphony,
Swedish Radio Symphony Orchestra and
Goteborgs Symfoniker as well as SWR
Symphonieorchester at Pfingstfestspiele
Baden-Baden and with Deutsches
Symphonie-Orchester Berlin.

Summer festival debuts include
Rheingau Musik Festival, Schleswig-
Holstein Musik Festival, Beethovenfest
Bonn, the Verbier Festival, Musikfest
Bremen and Festival de Musica y Danza
Granada. Tarmo Peltokoski returned to
Eurajoki Bel Canto Festival to conduct

Tristan und Isolde in April 2023. In
summer 2023 he conducted Siegfried
with the Latvian National Symphony
Orchestra and Don Giovanni at

the Finnish National Opera in October
2023.This August Peltokoski conducted
Wagner's Gétterddmmerung in Riga.

In September he made his BBC Proms
debut at Royal Albert Hall with the BBC
Symphony and later in the fall conducted
Filarmonica della Scala and Philharmonia
Zirich as well as the Israel Philharmonic
Orchestra. In the spring of 2025 he will
tour Germany with Orchestre National
du Capitole de Toulouse, make his debut
with the London Philharmonic Orchestra
and Bayerisches Staatsorchester, conduct
Wagner's Der Fliegende Holldinder in
Luxembourg and Brussels and will make
his Japan debut conducting the NHK
Symphony. In the summer of 2025 he will
be conducting Parsifal with the Latvian
National Symphony Orchestra.

He has worked with soloists including
Yuja Wang, Asmik Grigorian, Matthias
Goerne, Julia Fischer, Golda Schultz,
Martin Frost, Patricia Kopatchinskaja,
Janine Jansen, Martin Helmchen,
Leonidas Kavakos, Camilla Nylund and
Sol Gabetta.

Tarmo Peltokoski began his studies
with professor emeritus Jorma Panula
at the age of 14 and studied with Sakari
Oramo at the Sibelius Academy. He
has also been taught by Hannu Lintu,
Jukka-Pekka Saraste and Esa-Pekka
Salonen. Also an acclaimed pianist, he
studied piano at the Sibelius Academy
with Antti Hotti. His piano playing has
been awarded at many competitions
and he has appeared as a soloist



with all major Finnish orchestras. In
October 2023 Tarmo Peltokoski signed
an exclusive recording contract with
Deutsche Grammophon. His debut
album was released in May 2024.

In 2022 he received the Lotto Prize

at Rheingau Musik Festival and in
2023 he received the OPUS Klassik

TUVAKIE KONCERTI

for his recording with The Deutsche
Kammerphilharmonie Bremen.

In addition Tarmo Peltokoski has also
studied composing and arranging, and
especially enjoys music comedy and
improvisation.

Svétdien, 29. decembri, plkst. 17.00 koncertzalé “Césis”
Pirmdien, 30. decembri, plkst. 17.00 Latgales véstnieciba GORS

Piektdien, 3. janvari, plkst. 19.00 Hanzas Perona
Sestdien, 4. janvari, plkst. 19.00 Hanzas Perona

LNSO GADUMIJAS KONCERTS

BOHDANS LUTSS — vijole
Dirigents AIVIS GRETERS
Koncertu vada ANETE ASMANE-VILSONE

PROGRAMMA:

Johana STRAUSA, Morisa RAVELA, Antonina DVORZAKA un citu komponistu mazika

Sestdien, 18. janvari, plkst. 17.00 koncertzalé “Césis”

“CESIS — LATVIJAS KULTURAS

GALVASPILSETA 2025”
ATKLASANAS KONCERTS

INGA KALNA — soprans

ZANDA SVEDE — mecosoprans

RAFALS BARTMINSKIS — tenors
RIHARDS MACANOVSKIS — bass

VALSTS AKADEMISKAIS KORIS “LATVIJA”
Dirigents DZEIMSS SERLOKS

PROGRAMMA:

Ludvigs van BETHOVENS “Sviniga mesa” Remazora (Missa solemnis)

e f;;u PIESAKIES
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LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | 1 violins

Sandis Steinbergs, Aleksejs Bahirs,

Darja Smirnova, lize Kirsanova, Inese Strale,
Aija Frisenfelde, Liene Neija-Kalnina,

Vizma Laura Agloniete, Indulis Cintins,
Margarita Ogibalova, Konstantins Paturskis,
Lasma Vitola, Jevgenija Otrosko

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,
lize Pence, Beate Racko, Inga Pukite,
Raimonds Melderis, Anete Liberte,
Liene Briede, Agnese Stalidzane,
Agnese Kannina, Radolfs Mikelsons,
Velga Polinska

Alti | Violas

Arigo Strals, Péteris Trasuns, Liene Martinsone,

Katrina Krasauska-Krauze, Inga Ozolina,
Einars Rozevics, Lauma Visendorfa,
Tatjana Lebedeva, Jevgenija Gorbunova,
Diana Reimane

Celli | Cellos

Diana Ozolina, Dace Zalite-Zilberte,

Janis Rinkulis, Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Bandeniece,

Maksims Skibickis

Kontrabasi | Double basses

Oskars Bokanovs, Viktors Velicko,
Kristaps Pétersons, Ivars Ozols,

Viktors Stankevics, Laine Freidenberga

Flautas | Flutes
Maija Zandberga, lize Urbane, Elina Ceprova

Obojas | Oboes
Eqils Upatnieks, Dainis Cimermanis,
Jana Zelenska

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta,
Sigurds Lallo, Alise Gavare

Fagoti | Bassoons
Janis Semjonovs, Normunds Zvejnieks,
Raimonds Gulbis

Mezragi | Horns

Artiirs Sults, Maris Evelons, Marcis Kalnins,
Miks Bankevics, Mikus Runka, Rolands Sélis,
Guntis Kronitis, Viesturs Cunka

Trompetes | Trumpets
Jens Emil Holm, Davis Sedols, Martins Zujs,

Janis Fridenfelds, Kristians Kalva, Edgars Barzdins

Tromboni | Trombones

Kaspars Majors, Artars Hrustalovs,
Maris Zondaks, Laura Muceniece,
Edvins Alpajevs, Ance Vanaga

Tuba | Tuba
Kaspars Smits

Sitaminstrumenti | Percussion

Edgars Vaivods, Elina Endzele, Mikus Balins,
Elvijs Endelis, Edvards Paulis Muzikants,
Edgars Saksons, Rudolfs Rocéns

Arfas | Harps
Elizabete Gulbe, Inita Neilande

Taustininstrumenti | Keyboards
Evelina Jékabsone





