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Koncerta videoieraksts: LTV un Bernhard Fleischer Moving Images, sadarbiba ar ZDF un ARTE
Video recording of the concert: LTV and Bernhard Fleischer Moving Images, in collaboration with ZDF and ARTE

Skanu ieraksta Latvijas Radio 3 “Klasika”
Sound recorded by the Latvian Radio 3 Klasika

Koncerta diena iepazisties ar programmu Seit:
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| DALA | PART |

ARTURS MASKATS (1957)
“Tango” simfoniskajam orkestrim (2002)
Tango for Symphony Orchestra (2002)

12

GUSTAVS HOLSTS (Gustav Holst, 1874-1934)

Simfoniska svita“Planétas” (1914-1917)
Symphonic Suite The Planets (1914-1917)

I Marss, kara nesgjs | Mars, the Bringer of War

Il. Venéra, miera véstnese | Venus, the Bringer of Peace

lll. Merkurs, sparnotais satnis | Mercury, the Winged Messenger
IV. Jupiters, liksmibas gadnieks | Jupiter, the Bringer of Jolly

V. Saturns, vecumdienu nesgjs | Saturn, the Bringer of Old Age
VI. Urans, burvis | Uranus, the Magician

VII. Neptdns, noslépumu sargs | Neptune, the Mystic

50'-60"

Il DALA | PART II

RALFS VONS-VILJAMSS (Ralph Vaughan Williams, 1872-1958)

Septita simfonija Sinfonia Antartica (1949-1952)
Symphony no. 7 Sinfonia Antartica (1949-1952)

I.  Preladija | Prelude: Andante maestoso

Il. Skerco | Scherzo: Moderato

ll. Ainava | Landscape: Lento

IV. Intermeco | Intermezzo: Andante sostenuto

V. Epilogs | Epilogue: Alla marcia, moderato (non troppo allegro)

40’
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TANGO

“Man ir arkartigs prieks bat par
Latvijas Nacionala simfoniska orkestra
rezidéjoso komponistu Saja sezona.

Tas ir liels pagodinajums, ari liela
atbildiba gan orkestra muziku, gan
klausitaju prieksa. Visas sezonas

gaita skanés vairaki mani simfoniskie
opusi — ari tadi, kuri lidz $im Riga nav
atskanéjusi. Orkestra maziki iestudés ari
vairakus manus kamermdazikas darbus.

Pasa sezonas sakuma — orkestra un

ta galvena dirigenta Tarmo Peltokoski
interpretacija jaunu lasijumu piedzivos
mans vispazistamakais simfoniskais
darbs “Tango”. Komponéts pirms vairak
neka 20 gadiem, $is opuss arvien mani
no jauna parsteidz tiesi masu Nacionala
simfoniska orkestra izpildijuma. “Tango”
ari ir komponéts masu orkestrim, un
mdasu orkestris bija ta pirmatskanotajs.
Un katru reizi tieSi masu orkestra
lasijuma “Tango” uzmirdz jaunas krasas,
kas bieZi parsteidz ari mani pasu. Par

to — sirsnigaka pateiciba gan orkestrim,
gan dirigentam!

Lai aizraujosa, iespaidiem bagata
jauna sezona!”

LNSO rezidéjosais komponists
2024./2025. gada sezona
Arturs MASKATS

Savukart par savu “Tango” komponists
reiz izteicies sadi:

“Tango sakotnéji nak no maziem
krodziniem, no lielpilsétu naktim;

$aja muzika rodamas dzila kaisliguma
izpausmes, jatu emocionala intensitate
un izjatu kontrasti. Komponéjot
“Tango” simfoniskajam orkestrim, bija
japaplasina ierastie prieksstati par sadas
muzikas izpildijumu (parasti tango
rakstiti mazakam izpilditaju sastavam),
jo pats simfoniskais zanrs prasa lielaku
vérienu. "Tango” simfoniskajam
orkestrim komponéts akadémiska
stila, paturot prata bajanista Fridriha
Lipsa kada intervija izteikto domu, ka
“Tango smarzo péc seksualitates un
sensualitates, jo ir pasas dzives un
naves, milas un naida, uguns un ledus
deja, kura pulsé 19. un 20. gadsimta

m

vésturiskas robezas dzives sula!



SINFONIA ANTARTICA

Anglu komponista Ralfa Vona-Viljamsa
Septitas simfonijas pamata ir 1948. gada
radita mazika filmai “Antarktidas Skots”
(Scott of the Antarctic), kas balstita

uz patiesiem notikumiem par britu
polarpétnieka Roberta Skota pédéjo
ekspediciju uz Antarktidu ar kaisligu
vélmi pirmajam sasniegt Dienvidpolu.
Ekspedicijas planus un iznakumu
nopietni ietekméja tas nepietiekamais
finanséjums, tacu, pirms tam piestajot
Jaunzélandé un pa celam piedzivojot
smagu vétru un uzskrie$anu uz sékla,
tadéjadi zaudéjot daudzus vértigus
resursus (kuru skaita ari vienas no
motorizétajam kamanam), 1911. gada
24. oktobri Skots un vina komanda uz
kuga Terra Nova $kérso Evansa ragu
Antarktida. Ari ekspedicijas turpinajums
pa sniega un ledus klato plasumu
sagada tragiskus izaicinajumus —
atlikusas motorizétas kamanas regulari
saliza, savukart dala zirgu nobeidzas
(vilcéjsunu vieta Skots izvéléjas

Sibirija iegadatus ponijus), nespédami
izturét stindzinoso aukstumu un
smagas nastas, dalu no tiem Skots

bija spiests pavélét nosaut. Smagas
kamanas un visu lidzi panemto iedzivi
skaudrajos laikapstaklos nacas vilkt
pasiem ekspedicijas dalibniekiem.

Ari namins, kura bija planots sagaidit
ekspedicijas turpinasanai piemérotakus
laikapstaklus, bija piepusts ar sniegu

un apledojis, un ta apdzivosana prasija
nozimigus komandas energijas resursus.
Dalai no ekspedicijas dalibniekiem
Skots lika griezties atpakal. 1912. gada

17. janvari Roberts Skots, Edvards
Vilsons, Henrijs Boverss, Lorenss Otss
un Edgars Evanss sasniedz Dienvidpolu,

lai piedzivotu skaudru vilsanos —
plivojosu Norvégijas karogu un Roalda
Amundsena véstuli, kas datéta ar
1911. gada 18. decembri.

Nogurusie un novargusie viri teju

1400 km garo celu atpakal uzsaka

19. janvari. Péc gandriz parvaréta
puscela 17. februari dzivibu zaudéja
Evanss, ménesi vélak, ciesot no
spécigiem apsaldéjumiem, kas liedz
turpinat celu, sniega vétra dodas Otss.
19. marta, aptuveni 20 kilometrus no
bazes, tris viri pédéjo reizi uzce| telti,
kuru katastrofalo laikapstaklu un spéka
izsikumu dé| tie vairs nepamet. Roberta
Skota 29. marta dienasgramatas
ieraksts vesta:

“Es nedomaju, ka més varam cerét uz
ko labaku. Més turésimies lidz galam,
bet klastam vajaki, un beigas nevar
bat talu. Zél, bet nedomaju, ka varu
turpinat rakstit.

R. SKOTS

Dieva dél, rapéjieties par masu cilvékiem.”



PLANETAS

Katra liela komponista dailradé ir kads
darbs (nereti ari vairaki), kas atstaj
neizdzésamu nospiedumu muazikas
vésturé. Anglu skanradim Gustavam
Holstam $ads magnum opus ir vina
simfoniska svita “Planétas”, kuras rasanas
iedigli gan esot bijusi vairak astrologiski
neka astronomiski. Darba ieceres saknes
mekléjamas 1913. gada atvalinajuma
Spanija, kur komponists devies ar tuvu
draugu un labvéli Balfordu Gardineru un
braliem Arnoldu un Klifordu Baksiem.
Kada no sarunam kungi pieskarusies

ari astrologijas témai, kas Holstu esot
vareni ieintereséjusi. Klifords Bakss
vélak rakstijis, ka Holsts esot kluvis par
“véra nemamu horoskopu parzinataju”
Savukart pats Holsts véstulé komentéjis:
“Ka likums, es apgustu tas lietas, kas
mani rada maziku... nesen iepazinos ar
astrologiju un katras planétas zimi, un
tas mani radijusas kaudzi mazikas, tapéc
diezgan citigi esmu to izpétijis.” Savukart
Holsta meita Imogena atceras, ka viena
no milakajam téva gramatam esot bijusi
astrologa Alana Leo “Kas ir horoskopi”
Taja lasami apraksti par katru planétu un
to astrologisko nozimi.

Par savam “Planétam” Holsts vél rakstijis:
“Sai muzikai nav programmas, tapat tai
nav saistibas ar klasiskas mitologijas
dievibam. Ja ir vajadzigs kads celvedis,
tad katras dalas nosaukums ir
pietiekams, 1pasi, ja lietots plasa nozimé.
Pieméram, Jupiters rada liksmi — gan
vienkars$a nozimé, gan ceremoniala
limeni, saistitu ar religiju vai nacionaliem
svétkiem. Saturns nes ne tikai fizisku
norietu, bet ari viziju par piepildijumu.
Merkurs savukart ir prata simbols.”

Turpinot planétu apskatu, isi par vél
nepieminétajam: Marss asociéjams ar
agresiju, ambiciju, drosmi un maskulinu
energiju, Venéra — ar harmonijas
principiem, milestibas piepildijumu,
lidzjatibu un sieviskibu, Urans simbolizé
negaiditas parmainas, revollcijas un
brivibu, savukart Neptlns iemieso
sapnu pasauli, iluzijas, iztéli, spiritualitati
un visu, kas acim netverams.

Baiba Santa VANAGA



Sakoties 2026./2027. gada koncert-
sezonai, somu dirigents TARMO
PELTOKOSKI k|us par Honkongas
filharmoniska orkestra maksliniecisko
vaditaju, pirms tam stradajot ka s amata
pienakumu izpilditajs 2025./2026. gada
sezona. 2022. gada janvari vins iecelts
par Brémenes Vacu kamerfilharmonijas
galveno viesdirigentu, klistot par pirmo
$ada titula ipasnieku orkestra 42 gadu
pastavésanas vésturé. Ta pasa gada maija
Peltokoski kluva par Latvijas Nacionala
simfoniska orkestra maksliniecisko
vaditaju un galveno dirigentu, sakot
darbu no 2022./2023. gada koncert-
sezonas. Driz péc tam ari Roterdamas
filharmonijas orkestris Peltokoski pasludi-
naja par orkestra galveno viesdirigentu.
2022. gada augusta tolaik 22 gadus vecais
Tarmo Peltokoski dirigéja savu pirmo
“Nibelunga gredzena” ciklu Somijas
Eurajoki Bel Canto festivala. 2022. gada
decembri Peltokoski iecelts par Tullizas
Nacionala Kapitolija orkestra makslinie-
cisko vaditaju.

Pédéjas sezonas Tarmo Peltokoski
dirigéjis Honkongas filharmonisko
orkestri, Francijas Radio filharmo-

nisko orkestri, Romas Sv. Cecilijas
orkestri, “Losandzelosas filharmonikus’,
Toronto simfonisko orkestri, Zviedrijas
Radio filharmonisko orkestri un
Géteborgas simfonisko orkestri, ka ari
Diendvidrietumvacu Radio (SWR) simfo-
nisko orkestri Badenbadenes Vasarsvétku
festivala un Berlines Vacu simfonisko
orkestri. Dirigents uzstajies ari Reingavas,
Slésvigas-Holteinas, Verbjé un Brémenes
mazikas festivalos, Bonnas Béthovena
festivala un Granadas starptautiskaja
mugzikas un dejas festivala. 2023. gada
aprili atkartoti uzstajies Eurajoki Bel Canto

festivala, dirigéjot Vagnera “Tristanu un
Izoldi". 2023. gada vasara kopa ar Latvijas
Nacionalo simfonisko orkestri iestudgjis
operu “Zigfrids", savukart 2023. gada
oktobri — “Donu Zuanu” Somijas
Nacionalaja opera.

St gada augusta Peltokoski dirigéja
Vagnera “Dievu mijkrésli” Riga. Septembri
vin3 debité BBC Promenades koncerta
Karaliskaja Alberta zalé kopa ar BBC
simfonisko orkestri, vélak rudeni dirigés
La Scala orkestri, “Cirihes filharmonikus”
un Izraélas Filharmonisko orkestri.

2025. gada pavasari planota turneja

pa Vaciju ar Tulizas Nacionalo

Kapitolija orkestri, debija ar Londonas
filharmonisko orkestri un Bavarijas Valsts
orkestri, uzstasanas Luksemburga un
Briselé ar Vagnera “KlistoSo holandieti’,
ka ari debija Japana, dirigéjot NHK
Tokijas simfonisko orkestri. 2025. gada
vasara vins vadis “Parsifala” atskanojumu
ar Latvijas Nacionalo simfonisko orkestri.

Istenoti sadarbibas projekti ar tadiem
solistiem ka Judzja Vana, Asmika
Grigorjana, Matiass Gérne, Jilija Fisere,
Golda Sulca, Martins Frosts, Patricija
Kopacinska, Zanine Jansena, Martins
Helmhens, Leonids Kavaks, Kamilla
Nilunda un Sola Gabeta.

2023. gada oktobri Tarmo Peltokoski
parakstijis ekskluzivu ligumu ar
Deutsche Grammophon. Vina debijas
albums izdots 2024. gada maija.

2022. gada sanémis Reingavas muzikas
festivala Loto balvu, ka ari 2023. gada —
prestizo OPUS Klassik par ierakstu kopa
ar Brémenes Vacu kamerfilharmonijas
orkestri.



LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS
izveidots 1926. gada ka Rigas Radiofona
orkestris un $i gada septembri aizsak
savu 99. sezonu.

No 2013. lidz 2021. gadam LNSO maksli-
nieciskais vaditajs un galvenais dirigents
bija Andris Poga, bet 2022. gada maija
$aja amata uz trim koncertsezonam
(ieskaitot 2024/2025) stajas soms Tarmo
Peltokoski. Kopiga sadarbiba spozi
atskanoti Vagnera, Sibéliusa, Malera,
Sostakovi¢a un citu komponistu opusi.

Kops$ 2017. gada LNSO Goda dirigents ir
Vasilijs Sinaiskis (galvenais dirigents no
1975. lidz 1987. gadam), savukart kop$
2021. gada rudens orkestra galvenas
viesdirigentes statusa ir Kristina Poska.

Bagatiga pieredze koncertos Latvija
un arzemés orkestrim bijusi ar izciliem
viesdirigentiem un solistiem, starp
nesenakajiem skatuves partneriem
minot maestro Marisu Jansonu, Zanu
Klodu Kazadesi, Vladimiru Fedosejevu,
Olari Eltsu, Maksimu Jemeljanicevu,
vijolniekus Baibu Skridi un Peteru
Franku Cimmermanu, akordeonisti
Kseniju Sidorovu, érgelnieci Ivetu
Apkalnu un daudzus citus.

Saja sezona pirmo reizi orkestra
véstureé ir izraudzita LNSO rezidéjosa
maksliniece — Berlines filharmonijas
orkestra koncertmeistare, izcila latviesu
vijolniece Vineta Sareika.

Savukart LNSO rezidéjosie komponisti
bijusi Gundega Smite, Linda Leimane,
Andris Dzenttis, Krists Auznieks
un Eriks Edenvalds. 99. orkestra

sezona tituls pieskirts Arturam
Maskatam. Orkestris regulari pasutina
jaundarbus ari citiem komponistiem
un ar gandarijumu piedalas
pirmatskanojumos un ierakstos.

Blakus simfoniskas un vokali-simfoniskas
dailrades lasijumiem, butisks LNSO
darbibas virziens ir bérnu un jauniesu
auditorijai veltiti mazikas notikumi —
koncertizrazu cikls “Lenesons” un multi-
medialu koncertu cikls “Simfoniskais hits
ar Goran Gora", ka ari citi, nereti starp-
disciplinari muzikali projekti.

LNSO muziki darbojas dazados
kameransamblos un katru sezonu tiek
piedavati vairaki koncerti, kas apvienoti
LNSO kamermiuzikas cikla.

Kop$ 2015. gada LNSO vasaras nogalés
Latvijas regionalajas koncertzalés

riko festivalu gimenei un draugiem
“LNSO vasarnica”.



Sinfonia Antartica

PRELUDIJA: Andante maestoso

Zem likstam nesallzt, kam neredz gala,
Vismelnako no parestibam piedot,

Pret varu iet, visvarena kas radas,

Nist nozélu un Saubas nelokamam

Tas... nozimé

Bat labam, dizam, liksmam, dailam, brivam,
Tas kronis, uzvara, ta ista dzive.

P. B. Sellijs “Atbrivotais Prometejs”

SKERCO: Moderato

Tur brauc kugi,

tur ir Leviatans,

ko Tu radijis, lai tas rotalajas tani.

Psalmi 104:26

AINAVA: Lento

Js, ledaji! No kalna malas kas

Par bezdibenu dziléem nolikusi —

Ka kraces jus, kas, klausot pavélei,

Bus sastingusas nepratiga skreja!

Js, stingas straumes! Katarakti mémie!

S.T. KolridZs “Himna pirms saullékta Samoni ieleja”

INTERMEZZO: Andante sostenuto

Un milai arf gadalaiks ir svess,
Ta stundas, dienas, ménesus nost plés.

Dz. Donns “Saule aust”

EPILOGS: Alla marcia, moderato

(non troppo allegro)

Es nenozéloju 3o celojumu; més riskéjam, més to
apzinajamies, apstakli pavérsas pret mums, tapéc

mums nav iemesla Zéloties.

Kapteina Skota pédéjais dienasgramatas ieraksts

No anglu valodas atdzejojis un tulkojis Arvis Viguls
104. psalma fragments.: 1965. g. Bibeles izdevums

PRELUDE: Andante maestoso

To suffer woes which hope thinks infinite,

To forgive wrongs darker than death or night,
To defy power which seems omnipotent,
Neither to change, nor falter, nor repent:
This... is to be

Good, great and joyous, beautiful and free,
This is alone life, joy, empire and victory.

Shelley: Prometheus Unbound

SCHERZO: Moderato

There go the ships

and there is that Leviathan

whom thou hast made to take his pastime therein

Psalm 104:26

LANDSCAPE: Lento

Ye ice falls! Ye that from the mountain’s brow
Adown enormous ravines slope amain—
Torrents, methinks, that heard a mighty voice,
And stopped at once amid their maddest plunge!
Motionless torrents! Silent cataracts!

Coleridge: Hymn before Sunrise, in the Vale of Chamouni

INTERMEZZO: Andante sostenuto

Love, all alike, no season knows, nor clime,
Nor hours, days, months, which are the rags of time.

Donne: The Sun Rising

EPILOGUE: Alla marcia, moderato

(non troppo allegro)

I do not regret this journey; we took risks, we knew
we took them, things have come out against us,

therefore we have no cause for complaint.

Captain Scott’s Last Journal



TANGO

“I am delighted to serve as this season’s
Composer-in-Residence for the Latvian
National Symphony Orchestra.

It is a great honour and also

a great responsibility towards both

the musicians and the audience.
Throughout the season, several of my
symphonic works will be performed,
including pieces that have not yet been
heard in Riga. Additionally, the orchestra
musicians will present several of my
chamber compositions.

At the start of the season, my most
renowned symphonic work, Tango,

will be interpreted by the orchestra
under the baton of its Music and Artistic
Director Tarmo Peltokoski. Composed
over 20 years ago, this piece continues to
surprise me with each new performance
by the LNSO. Tango was initially written
for our orchestra, which was its first
performer. Every rendition by the LNSO
reveals new nuances, often surprising
even to myself, and for this, | extend my
heartfelt thanks to both the orchestra
and the conductor.

Here's to an exciting and remarkable
season!”

Arturs MASKATS,
LNSO’s Composer-in-Residence
for the 2024/25 season

Regarding Tango, the composer

has said:

“Tango originates from small pubs and
the nightlife of large cities; it captures
deep passion, intense emotions, and
contrasts of feeling. Composing Tango
for a symphony orchestra required
expanding traditional ideas of how such
music should be performed (tangos

are usually composed for smaller
ensembles), because a symphonic piece
demands a grander scale. Written in

an academic style, Tango for Symphony
Orchestra reflects the idea expressed

by bayanist Friedrich Lips that tango is
imbued with sexuality and sensuality,
as it is the dance of life and death, love
and hate, fire and ice, pulsating with
the lifeblood of the historic transition
between the 19* and 20™ centuries.”



SINFONIA ANTARTICA

English composer Ralph Vaughan
Williams bases his Seventh Symphony
on the score he originally wrote for

the 1948 film Scott of the Antarctic. It
reflects the tragic final expedition of
British polar explorer Robert Falcon
Scott, whose passionate ambition was to
be the first to reach the South Pole.

Hampered by insufficient funding,
Scott’s expedition faces numerous
challenges from the outset: after
making a stop in New Zealand, the team
experiences a severe storm, runs
aground, and loses valuable supplies,
including a motorised sledge. On

24 October 1911, Scott and his team
aboard Terra Nova set off from Cape
Evans in the Antarctic. The expedition’s
continuation across the frozen
continent brings further tragedy as
equipment repeatedly breaks down
and many of the Siberian ponies,

which Scott had chosen over dogs,
perish due to the extreme conditions
and weight they must carry, some

of them ordered to be shot by Scott.
Enduring the harsh weather, the men
themselves haul the heavy sledges and
all the equipment. The hut, where they
had planned to wait for more suitable
conditions to continue their journey, is
buried under snow and ice, requiring

a significant amount of the team’s
energy to make it habitable. Eventually,
Scott tells some of his team members
to return, while he and four others —
Edward Wilson, Henry Bowers, Lawrence
Oates, and Edgar Evans — press on
toward their goal. On 17 January 1912,
Scott and his men reach the South Pole,

only to find a Norwegian flag and a letter
by Roald Amundsen, who had arrived
a month earlier.

On 19 January, the deeply disheartened
and weakened British team begins

the 1,400-kilometre journey back.
Having come almost half way, Evans dies
on 17 February, and a month later, Oates,
suffering from severe frostbite, leaves
the tent during a snowstorm so that

his companions are not slowed down.
On 19 March, about 20 kilometres from
the supply depot, the three remaining
men set up their tent for the final time,
unable to leave due to the catastrophic
weather and their extreme exhaustion.
Scott’s final journal entry, dated

29 March 1912, reads:

“I do not think we can hope for any
better things now. We shall stick it out
to the end, but we are getting weaker,
of course, and the end cannot be far.
It seems a pity but | do not think | can
write more.

R.SCOTT

For God's sake look after our people!”



THE PLANETS

Every great composer has a work that
leaves an indelible mark on music history.
For English composer Gustav Holst,

his magnum opus is the symphonic
suite The Planets. Interestingly, its
inspiration is more astrological than
astronomical. The score’s origins can

be traced to a 1913 holiday in Spain,
where Holst travels with his close

friend and benefactor Balfour Gardiner
and brothers Arnold and Clifford Bax.
During a conversation, they touch

upon astrology, which Holst finds very
intriguing. Clifford Bax later comments
on Holst becoming “a remarkably skilled
interpreter of horoscopes” Holst himself
notes in a letter: “l only study things that
suggest music to me... Then recently
the character of each planet suggested
lots to me, and | have been studying
astrology fairly closely.” His daughter,
Imogen Holst, also recalls that one of her
father’s favourite books was Alan Leo’s
What Is a Horoscope?, which details each
planet’s astrological significance.

Regarding The Planets, Holst writes:
“There is no programme music in them,
neither have they any connection

with the deities of classical mythology
bearing the same names. If any guide to
the music is required, the subtitle to each
piece will be found sufficient, especially if
it be used in a broad sense. For instance,
Jupiter brings jollity in the ordinary
sense, and also the more ceremonial type
of rejoicing associated with religions or
national festivities. Saturn brings not
only physical decay, but also a vision

of fulfilment. Mercury is the symbol of
the mind/”

The other planets in the suite have
similar representations. Mars embodies
aggression, ambition, bravery, and
masculine energy, while Venus reflects
harmony, love, and compassion,
embodying femininity. Uranus
symbolises sudden change, revolution,
and freedom, while Neptune portrays
the dream world, illusion, imagination,
and spirituality, alluding to that which is
intangible and unseen.

Baiba Santa VANAGA
Translated by Elina KAULINA



Finnish conductor TARMO
PELTOKOSKI will become the Hong
Kong Philharmonic Orchestra’s Music
Director beginning in the 2026/27
season, after serving as Music Director
Designate in 2025/26. He was awarded
the Principal Guest Conductor title of
The Deutsche Kammerphilharmonie
Bremen in January 2022, the first
conductor to hold this position in

the orchestra’s 42-year history. In May
2022, Peltokoski was named Music
and Artistic Director of the Latvian
National Symphony Orchestra. He
started his term in the 22/23 season.
He was subsequently named Principal
Guest Conductor of the Rotterdams
Philharmonisch Orkest. In August 2022
at the age of 22, he completed his

first Wagner Ring cycle at the Eurajoki
Bel Canto Festival. In December 2022,
Peltokoski was announced as Music
Director of the Orchestre National du
Capitole de Toulouse.

In recent seasons, he made debuts

with the Hong Kong Philharmonic,
Orchestre Philharmonique de Radio
France, Orchestra dell’Accademia
Nazionale di Santa Cecilia, Los Angeles
Philharmonic, Toronto Symphony,
Swedish Radio Symphony Orchestra and
Goteborgs Symfoniker as well as SWR
Symphonieorchester at Pfingstfestspiele
Baden-Baden and with Deutsches
Symphonie-Orchester Berlin.

Summer festival debuts include
Rheingau Musik Festival, Schleswig-
Holstein Musik Festival, Beethovenfest
Bonn, the Verbier Festival, Musikfest
Bremen and Festival de Musica 'y
Danza Granada.

Tarmo Peltokoski returned to Eurajoki
Bel Canto Festival to conduct Tristan und
Isolde in April 2023. In summer 2023 he
conducted Siegfried with the Latvian
National Symphony Orchestra and

Don Giovanni at the Finnish National
Opera in October 2023.

This August Peltokoski conducted
Wagner's Gétterddmmerung in Riga.

In September he makes his BBC Proms
debut at Royal Albert Hall with the BBC
Symphony and later in the fall will
conduct Filarmonica della Scala and
Philharmonia Ziirich as well as the Israel
Philharmonic Orchestra.

In the spring of 2025, he will tour
Germany with Orchestre National du
Capitole de Toulouse, make his debut
with the London Philharmonic Orchestra
and Bayerisches Staatsorchester, conduct
Wagner's Der Fliegende Holldnder in
Luxembourg and Brussels and will make
his Japan debut conducting the NHK
Symphony. In the summer of 2025 he will
be conducting Parsifal with the Latvian
National Symphony Orchestra.

He has worked with soloists including
Yuja Wang, Asmik Grigorian, Matthias
Goerne, Julia Fischer, Golda Schultz,
Martin Frost, Patricia Kopatchinskaja,
Janine Jansen, Martin Helmchen,
Leonidas Kavakos, Camilla Nylund
and Sol Gabetta.

Also an acclaimed pianist, he studied
piano at the Sibelius Academy with
Antti Hotti. His piano playing has been
awarded at many competitions and he
has appeared as a soloist with all major
Finnish orchestras.



In October 2023, Tarmo Peltokoski
signed an exclusive recording contract
with Deutsche Grammophon. His
debut album was released in May
2024.1n 2022, he received the Lotto
Prize at Rheingau Musik Festival and,
in 2023, he received the OPUS Klassik
for his recording with The Deutsche
Kammerphilharmonie Bremen.

(dornmusic.com)

THE LATVIAN NATIONAL
SYMPHONY ORCHESTRA was
founded in 1926 as the Riga Radio
Centre Orchestra and this September
will begin its 99* season.

From 2013 to 2021, Andris Poga

served as the LNSO’s music and artistic
director. In May 2022, Finnish conductor
Tarmo Peltokoski took up the position
for three concert seasons (including

the 2024/2025 season). Under his
leadership, the orchestra has delivered
remarkable performances of works by
Wagner, Sibelius, Mahler, Shostakovich,
and other composers.

Vassily Sinaisky, who served as

the LNSO's principal conductor from
1975 to 1987, has been the orchestra’s
Conductor Emeritus since 2017. Since
autumn 2021, Kristiina Poska has been
the LNSO’s Principal Guest Conductor.

The LNSO has a rich history of
collaborating with distinguished
guest conductors and soloists, both
in Latvia and internationally. Recent
collaborations include Maestro Mariss
Jansons, Jean-Claude Casadesus,

Vladimir Fedoseyev, Olari Elts,

Maxim Emelyanychev, as well as
violinists Baiba Skride and Frank Peter
Zimmermann, accordionist Ksenija
Sidorova, organist Iveta Apkalna,
among many others. For the first time
in its history, this season the orchestra
has appointed an Artist-in-Residence:
Vineta Sareika, an outstanding
Latvian violinist and concertmaster
of the Berlin Philharmonic.

The LNSO has also had several
composers-in-residence, including
Gundega Smite, Linda Leimane, Andris
Dzenitis, Krists Auznieks, and Eriks
ESenvalds. For its 99t season, this title
has been awarded to Arturs Maskats.
The orchestra regularly commissions
new works from various composers
and gladly participates in premieres
and recordings.

In addition to symphonic and vocal-
symphonic performances, the LNSO

is committed to engaging younger
audiences through events such

as the LeNeSOn concert series for
children, the multimedia concert series
Symphonic Hit with Goran Gora, as
well as other, often interdisciplinary,
musical projects.

LNSO musicians are active in various
chamber ensembles, and each season
features several concerts as part of
the LNSO chamber music series.

Since 2015, the LNSO has hosted

the LNSO Summer Festival at regional
concert halls across Latvia, providing
an end-of-summer musical celebration
for families and friends.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | | violins

Sandis Steinbergs, Aleksejs Bahirs,

Darja Smirnova, lize Kirsanova, Inese Strale,
Aija Frisenfelde, Vizma Laura Agloniete,
Oskars Siling, Margarita Ogibalova,
Konstantins Paturskis, Lasma Vitola,
Jevgenija Otrosko, Erika Hrustalova

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

Inga Pukite, Beate Racko, Raimonds Melderis,
Anete Liberte, Agnese Stalidzane,

Radolfs Mikelsons, Aleksandra Maliskina,
Laila Lakstigala, Arta Lipora, Pavels Noskovs

Alti | Violas

Arigo Strals, Inara Brinuma, Péteris Trasuns,
Liene Martinsone, Katrina Krasauska-Krauze,
Inga Ozolina, Lauma Visendorfa,

Tatjana Lebedeva, Jevgenija Gorbunova,
Zane Dziesma

Celli | Cellos

Dace Zalite-Zilberte, Mareta Prikule,

Janis Rinkulis, Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Bandeniece,

Pauls Eriks Skujins

Kontrabasi | Double basses
Raivo Ozols, Viktors Velicko, Kristaps Pétersons,
Ivars Ozols, Alise Broka, Janis Stafeckis

Flautas | Flutes
Maija Zandberga, llze Urbane, Egija Sproge,
Liene Denisjuka-Straupe

Obojas | Oboes
Egils Upatnieks, Dainis Cimermanis,
Jana Zelenska, Martins Dovmanis

Klarnetes | Clarinets
Martins Circenis, Sigurds Lallo,
Agnese Skrastina, Katrina Eliza Krastina

Fagoti | Bassoons
Normunds Zvejnieks, Raimonds Gulbis,
Maris Narvils, Elza Rubene

Mezragi | Horns

Maris Evelons, Marcis Kalnins,
Daniels Sabanskis, Rolands Sélis,
Marcis Mikelsons, Viesturs Cunka

Trompetes | Trumpets
Jens Emil Holm, Davis Sedols,
Martins Zujs, Janis Fridenfelds

Tromboni | Trombones
Kaspars Majors, Artars Hrustalovs,
Lauris Zvejnieks

Eifonijs | Euphonium
Janis Pusplatais

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Mikus Balins, Elina Endzele,
Ernests Medins, Arnis Stepins, Edgars Saksons

Arfas | Harps
leva Sablovska, Elizabete Gulbe

Taustininstrumenti | Keyboards
Evelina Jékabsone, Sanita Glazenburga

Akordeons | Accordion
Artars Noviks

Ergeles | Organ
Aigars Reinis



TUVAKIE KONCERTI

Svétdien, 29. septembri, plkst. 12.00 NMV Emila Darzina koncertzalé

MUZIKALS SAPNIS
“JAPANAS PASAKA” |7+

Komponists RIHARDS ZALUPE

Dramaturgs KLAVS MELLIS

Rezisore ANNA KLISANE

llustraciju autors EMILS ABELE

Stastnieks ANDRIS KEISS

RIGAS 1. PAMATSKOLAS — ATTISTIBAS CENTRA RITMA GRUPA
(vaditaja IEVA ALTROFA)

LATVIJAS NACIONALAIS SIMFONISKAIS ORKESTRIS

Dirigents RAIMONDS GULBIS

Sestdien, 5. oktobri, plkst. 19.00 Rigas Latviesu biedribas nama

LNSO UN MAESTRO JORMA PANULA.
STRAUSS UN SIBELIUSS

EGILS UPATNIEKS — oboja
Dirigents JORMA PANULA

PROGRAMMA:
Rihards STRAUSS Koncerts obojai un orkestrim
Zans SIBELIUSS Otra simfonija

Sestdien, 12. oktobri, plkst. 19.00 Hanzas Perona

LNSO, SANTA VIZINE
UN MAESTRO SINAISKIS

SANTA VIZINE — alts
Dirigents VASILIJS SINAISKIS

PROGRAMMA:

Adolfs SKULTE Simfoniska poéma “Vilni”
Viljams VOLTONS Koncerts altam un orkestrim
Antonins DVORZAKS Astota simfonija
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