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BULANZE LILI

Mari-Ziljeta Olga “Lili” Bulanzé naca
pasaulé 1893. gada 21. augusta, kur
gimené vinu jau gaidija seSus gadus
vecaka masa (vélak — viena no
nozimigakajam sava laika profesorém
Parizes konservatorija) Nadja Bulanzé.
Meitenu mate — krievu princese

Raisa Misetska, kura, studéjot Parizes
konservatorija, iemilas 41 gadu vecakaja
profesora Ernesta Bulanzé. Ernests
savukart ir dirigents un komponists,
kurs savulaik — 1835. gada —, lidzigi

ka vélak meita Lili, sanéma prestizo
Romas prémiju (Prix de Rome). Japiemin,
ka ari Nadja bija pavisam tuvu —

1908. gada konkursa vina ieguva otro
vietu. Arl senaki raduraksti ir parparém
muzikali — Ernesta tévs Frederiks

bija atzits Cellists, savukart mate

Ziljeta — operdziedataja.

Atgriezoties pie Lili stasta — ir vien

24 gadi, ko apskatit. Protams, gribétos,
lai batu vairak, jo neskatoties uz vargo
veselibu un iso mazu (komplikacijas
izraisija jau agra bérniba izslimots
plausu karsonis), Lili Bulanzé pamanijas
klat par izglitotu, smalku komponisti,
kas iedvesmu smélas no Debis,
simbolisma un impresionisma. Ipa3u
unikaliatati vinas muzikalaja rokraksta
rodam instrumentacija, neparastos
faktdras risinajumos, krasu un noskanu
piepilditas saskanas. Te skan francu
elegance un smalkumi, tapat ari krasni
simfoniski gleznojumi. Lili Bulanzé ir
pirma komponiste-sieviete vésture,

kas sanémusi prestizo Romas prémiju
(Prix de Rome, 1913. gada vien 19 gadu
vecuma par kantati “Fausts un Heléna”).
Mantojuma vina atstajusi nelielu

skaitu darbu plasam maziku lokam:
klavierem solo, instrumentaliem
vai vokalinstrumentaliem kamer-
ansambliem, simfoniskiem un
vokalsimfoniskiem sastaviem.

Belgu muzikologs Harijs Halbreihs
“Pavasara rita” raksturo ka “impulsivu,
sparigu skerco ar viegli gaisigu
orkestraciju, tomér vidusdalas orkestra
asa gradacija atklaj sapes, kas slépjas
zem $i trausla miera”

Mazika patiesi mijas rotaligas, gaisas

un pat nepieradinatas muzikalas
aininas ar sapnainiem, gaisigiem

un noslépumainiem skankrasu
gleznojumiem. “Pavasara rita” sakotnéji
tapis ka duets vijolei vai flautai un
klavierém, tacu 1918. gada janvari
skandarbs instrumentéts simfoniskajam
orkestrim. Jau 1918. gada marta
komponiste dodas muziba.



LUTOSLAVSKA KLAVIERKONCERTS

Vitolds Lutoslavskis uzskatams par
nozimigako polu komponistu péc Karola
Simanovska (1882-1937). Par savu

viziju mazika komponists reiz rakstijis:
“Mans ideals ir paspietiekama muzika;
muzika, kura pati izsaka tik daudz, ka visi
komentari klust lieki.”

Klavierkoncertu Lutoslavskim pasuti-
najis Zalcburgas festivals, un ta pirm-
atskanojums norisinajas 1988. gada

19. augusta, kur autora vadiba koncertu
atskanoja Austrijas Radio orkestris un
pianists Kristians Cimermans. Savukart
1988. gada programmina lasami pasa
Lutoslavska komentari, ar kuriem frag-
mentari aicinu iepazities ari 2024. gada
25. aprili (citats no wisemusicclassical.com):

“Mans klavierkoncerts sastav no
cetram dalam, kas atskanojamas
bez partraukuma, lai gan katrai dalai
ir skaidrs noslégums. Pirma sastav
no Cetriem posmiem. Pirmaja un
treSaja posma ietvertie motivi ir it ka
bezripigi, viegli, dazkart pat kaprizi,
nekad nek]|astot parlieku nopietni. Tam
pretstata otraja un ceturtaja posma
dzirdama plasa kantiléna, kas noved
pie pirmas dalas kulminacijas.

Otra dala ir sava veida moto perpetuo
(maziga kustiba) ar strauju klavieru
“pakaldzisanos” uz orkestra fona,

kas norimst, gatavojoties nakama-
jam célienam.

Tresa dala sakas ar recitativu solo
klavierém, kas, orkestrim vél aizvien
neiesaistoties, intoné dziedosu largo
tému. Vidusdala ienakot orkestrim,

ar dalas sakumu kontrasté péksni,
dramatiskaki uzplaiksnijumi. Savukart
dalas beigas atkal dzirdama kantiléna
bez orkestra pavadijuma.

Ceturta dala péc uzbaves atsaucas

uz baroka ¢akonas formu. Tas tému
(nemainigi orkestra izpildijjuma) veido
isas notis, ko atdala pauzes, nevis akordi
(ka tradicionalaja ¢akona). Si daudzreiz
atkartota téma veido tikai vienu no
muzikala diskursa slaniem. Tas ir fons,
kura prieksplana klavieres katru reizi
piedava citu ainu. Abi slani darbojas

péc nosacita kédes principa, t.i., klavieru
posmu sakumi un beigas nesakrit ar
pamattémas sakumiem un beigam. Tie
satiekas tikai vienreiz skandarba beigas.
Pédéjo reizi téma paradas saisinata
forma (bez pauzém) visa orkestra
izpildijjuma bez klavierem. Seko kodoligs
fortissimo klavierrecitativs uz orkestra
fona, skandarbu noslédz isa presto koda.

Visam iepriekSminétajam nav lielas
nozimes salidzinajuma ar galveno
batibu, ko komponists sev izvirza ka
meérki. Kas tad ir Sis mérkis? Atbildi var
sniegt tikai mazika. Par laimi, tas nav
izskaidrojams vardos. Ja skandarbu
varétu precizi aprakstit vardos, tad
muzika ka maksla batu pilnigi lieka”



BRUKNERA DEVITA

Sogad atziméjam austrie3u komponista,
pedagoga, érgelnieka un improviza-
tora Antona Bruknera 200. dzimsanas
dienu. Lakoniski un trapigi komponista
portretu teksta savulaik uzbaris Orests
Silabriedis — ar Brukneru latviesu

un anglu valodas iespéjams iepazi-

ties 2020. gada 13. februara koncerta
“Mocarts, Brukners un maestro Sinaiskis”
programmina, kas pieejama LNSO majas-
lapas koncertu arhiva. Toreiz koncerta
skanéja Burknera Astota simfonija.

Seit — mazs teksta fragments:

“Antons Brukners piedzima zemnieku
gimené un visu mazu palika “Donavas
zemnieks", ka vinu médza saukt. Vins

bija zemnieks pie érgeléem un zemnieks
muzikas teorijas profesora amata, un

vina mazika dominéjosais htoniskais
elements, kas dod pamatu Bruknera
dailrades neatkartojamai dieviskajai
vertikalei, ari apliecina spéka nemsanu no
zemes. Te var atceréties Bruknera dzimtas
uzvarda izcel$anos. No frankiem célies
zemnieks 12. gadsimta apmetas uz dzivi
Lejasaustrija starp lbsu un Donavu. Ferma
atrodas pie tiltina, un vaciski ‘tiltins'ir
Briicke jeb tolaik Pruck, tatad tie, kas dzivo
$aja ferma pie tiltina, ir Pruckner. Bruknera
mazika ir tilts starp eso$o un iedomato.
Patétiski sakot, Brukneram daudz ka
nebija, bet taja pasa laika bija viss.”

Un vél:

“llgu laiku Antonu Brukneru zina

tikai ka izcilu érgelnieku. Vina Parizes,
Londonas un citas turnejas nes slavu un
atzinibu. Brukners komponé, var teikt,
visu apzinigo muzu, tacu ta pa istam uz
komponista cela nostajas ap 40 gadu

vecumu. Svarigi ari atzimét, ka Brukners
daudzus savas jaunibas un agrina
brieduma gadus velti macibam. Vins
studeé pie ievérojamakajiem sava laika
profesoriem lidz bridim, kad 37 gadu
vecuma liek harmonijas un kontrapunkta
eksamenu, lai iegutu tiesibas lietot tik
karoto titulu Professor. Tad ari komisija
saka slaveno “nevis mums vinu vajadzéja

nn

eksaminét, bet vinam — mas”.

Darbs pie Bruknera pédéjas partitaras
ilga daudzus gadus. Devitas simfonijas
aizmetni tapusi jau ap 1887. gadu, tacu
darbs pie monumentalas skanubuves
partricis, redigéjot nupat pabeigto
Astoto simfoniju, ka ari veicot Tresas
simfonijas uzlabosanas darbus.

1889. gada Brukners izdosanai gatavo
Otro simfoniju, 1890. gada redakciju
piedzivo vél virkne vina lielformas

darbu (péc $i uzskaitijuma, iespéjams,
lieki pieminét, ka Brukners bija arkartigi
paskritisks kungs). Péc kopskaita
aptuveni seSiem gadiem — 1893. gada

ir pabeigta simfonijas pirma dala; otras
dalas trio top tris dazadas versijas,

lidz dala uzskatama par pabeigtu

1894. gada februari. Pédéjos divus dzives
gadus — pat sava pédéja diena sai

saulé — Brukners esot pétijis simfonijas
pabeigto treso dalu. Tacu ceturta palikusi
vien skicéjumos — runa, ka paris simtos
lappusu méramos. Simfonijas tresa

dala, lidzigi ka Bruknera muzs, izgaist
éteriska saskana un aizver laicibas durvis,
lai atvértu nakamas, kas ved maziba.
Simfoniju Brukners veltijis “milotajam
Dievam’, un pirmo reizi ta izskanéja
1903. gada Viné dirigenta Ferdinanda
Léves vadiba.



REINIS ZARINS ir viens no Latvijas
ievérojamakajiem talantiem, dzili
pardomatu interpretaciju meistars,
spozs solists un prasmigs kamermazikis,
konceptualu starpmakslu projektu
autors. Reinis ir cetrkartéjs Lielas
muazikas balvas laureats (2011,

2013, 2015, 2020) un Triju Zvaigznu
ordena virsnieks.

Pianists piedalijies daudzos prestizos
festivalos: Lucernas festivala, Kremerata
Baltica festivala, Batas, Norfolkas un
Jaunskotijas starptautiskajos mazikas
festivalos. Vins muzicéjis pasaules
labakajas koncertzalés — Amsterdamas
Concertgebouw, Nujorkas Karnegi Veila
zalé, Londonas Vigmora zalé, Maskavas
Caikovska zalé. Teicama saskana spéléjis
ar dirigentiem Andri Pogu, Pjéru

Bulézu, Péteru Etvesu, Pavlo Erasu-
Kasado, Juhu Kangasu un citiem, ka ari
uzstajies ar izciliem Eiropas orkestriem.
Vina koncerti transléti ne vien Latvijas
Radio 3 “Klasika’, bet ari starptautiskas
raidstacijas. 2024. gada Reinis ka solists
sadarbojas ar LNSO, Sinfonietta Riga,
Liepajas Simfonisko orkestri un Lietuvas
kamerorkestri. Sogad pirmatskanojumus
ar Reina dalibu piedzivo Riharda Dubras
un Erika E3envalda opusi.

Kamermuzicésanas smalkumus Reinis
Zarin$ izbauda saspélé ar Trio Palladio.
Savukart vina interese par makslu
sintézi nesusi auglus dazados projektos,
ipasi sadarbiba ar gleznotaju Marilénu
Siltkampu. Pianists ir ieskanojis vairakus
kritiku augsti vértétus albumus, un
vairums no tiem parstav tiesi latviesu
autoru dailradi, ta atspogulojot Reina
apnemsanos nest pasaulé labako no
Latvijas muzikas. Reina pédéjie albumi

veltiti Péterim Vaskam — gan vina
klavierdarbiem, gan kamermazikai
(kopa ar Trio Palladio).

ANDRIS POGA ir Stavangeras
simfoniska orkestra galvenais dirigents.
No 2013. lidz 2021. gadam vins bija
Latvijas Nacionala simfoniska orkestra
mabkslinieciskais vaditajs un galvenais
dirigents. Patlaban turpina sadarbibu ar
LNSO ka makslinieciskais padomnieks.

lepriekséjas sezonas Andris Poga
uzstajies ar vadosajiem Vacijas, Francijas,
[talijas, Japanas un Skandinavijas orkes-
triem. Péc veiksmigas debijas atkartoti
dirigéjis Ziemelvacijas Radio (NDR)
Elbas filharmonijas orkestri Hamburga,
Kelnes WDR simfonisko orkestri,

Cirihes Tonhalle orkestri, Leipcigas
Gewandhaus orkestri, NHK Tokijas SO
un daudzus citus. Andris dirigéjis ari
Vines SO, Sanktpéterburgas filharmo-
nijas SO, Romas Sv. Cecilijas orkestri,
Londonas Karalisko filharmonisko
orkestri, “"Honkongas filharmonikus”

un Sidnejas SO.

2023./2024. gada sezona Andris Poga
turpinas regularu sezonas darbu ar
LNSO un Stavangeras SO, planota
Spanijas turneja ar Stavangeras SO,
atkartoti koncerti ar NHK Tokijas SO,
“Honkongas filharmonikiem®, Kelnes
WDR simfonisko orkestri, Berlines
Vacu SO, Vines SO, Francijas Nacionalo
orkestri, “Montekarlo filharmonikiem’,
RAI Nacionalo SO, Hamburgas

orkestri u.c. Gaidamie projekti ietver
“Borisa Godunova"”iestudéjumu Tultza
un Parizé, debiju ar Tokijas Yomiuri
Nippon simfonisko orkestri.



BOULANGER

Marie-Juliette Olga “Lili" Boulanger

is born on 21 August 1893, being six
years younger than her sister Nadia
Boulanger, who is destined to become
one of the most esteemed professors

at the Paris Conservatory. It is in this
institution that their mother, Russian
princess Raissa Myshetskaya falls in love
with Professor Ernest Boulanger, 41 years
her senior. A conductor and composer,
Ernest is awarded the prestigious

Prix de Rome in 1835, and Lili is set to
follow his example. Nadia also comes
close, achieving the second place in

the 1908 competition. Musical talent
runs deep in their family, with Ernest’s
father Frédéric renowned as a cellist and
his mother Juliette as an opera singer.

Returning to Lili, her story sadly spans
only 24 years. Despite battling poor
health and succumbing to complications
from pneumonia contracted at a young
age, Lili Boulanger leaves an indelible
mark as an educated, accomplished
composer, inspired by Debussy,
Symbolism and Impressionism. Her
music is characterised by unique
instrumentation, unconventional
textures, and harmonies rich in colour
and emotion. It resonates with French
elegance and refinement, evoking lush
symphonic landscapes. Notably, Lili
Boulanger makes history as the first
woman composer to win the prestigious
Prix de Rome in 1913 at the young

age of 19, with her cantata Faust et
Hélene. Her oeuvre includes a rather
small yet diverse collection of works,
spanning solo piano, instrumental and
vocal chamber ensembles, as well as

symphonic opuses and works for voice
and orchestra.

Harry Halbreich describes Of a Spring
Morning as“a scherzo with an impulsive
verve and an airy, transparent
orchestration but in the middle

a vehement orchestral gradation
reveals the pain underlying this
tenuous serenity”.

Within her composition, light, playful,
and even somewhat untamed melodies
intertwine with dreamy, ethereal, and
enigmatic passages. Originally conceived
as a duet for violin or flute and piano,

Of a Spring Morning is adapted for
symphony orchestra in January 1918.
The composer’s life is cut short just two
months later, in March 1918.



LUTOStAWSK]

Witold Lutostawski stands as Poland'’s
most significant composer since

Karol Szymanowski (1882-1937).
Commissioned by the Salzburg Festival,
the Piano Concerto debuts on 19 August
1988, featuring the Austrian Radio
Orchestra under the baton of Krystian
Zimerman. Delving into the composer’s
own reflections, the 1988 programme
provides meaningful insights also

for modern audiences (as quoted from
wisemusicclassical.com):

“My Piano Concerto consists of four
movements which are played without
any break, despite the fact that each

of the movements has a clear ending.
The first movement comprises four
sections. In the first and third, the motifs
presented are as if ‘'nonchalant; light,
sometimes rather capricious, never over-
serious. In contrast to the first and third,
the second and fourth sections are filled
with a broad ‘cantilena; finally leading to
the highpoint of the whole movement.

The second movement is a kind of
‘moto perpetuo; a quick ‘chase’ by
the piano against the background
of the orchestra which ends by
calmly subsiding in preparation for
the third movement.

The third movement opens with

a recitative for the piano alone,
which then intones, also without

the involvement of the orchestra,

a singing ‘largo’ theme. The middle
section, beginning with the entrance
of the orchestra, contrasts against
the first section with moments of

a more sudden, dramatic character.
The ‘cantilena’ without orchestral
accompaniment, returns at the end of
the movement.

The fourth movement, by its
construction, alludes to the baroque
form of the Chaconne. Its theme (always
played by the orchestra) consists of short
notes separated by rests and not (as with
the traditional Chaconne) chords. This
theme, repeated many times, provides
only one layer of the musical discourse.
Against this background the piano

each time presents another episode.
These two layers operate in the sense

of ‘Chain-form; i.e. the beginnings

and endings of the piano episodes do
not correspond with the beginnings
and endings of the theme. They come
together only once, towards the end

of the work. The theme appears again
for the last time in a shortened form
(without rests) played by the whole
orchestra without the piano. There
follows a short piano recitative,
‘fortissimo; against the background of
the orchestra, and a short Coda ‘presto’
concludes the work.

All that has been said applied to matters
which are not of great importance
compared to the central essence which
the composer employs to achieve his
goal. What then is this goal? To this
question only music itself can provide
the answer. Happily, it cannot be
explained in words. If it were possible,
if a musical work could be described
precisely in words, then music as an art
would be entirely unnecessary.”



BRUCKNER'S NINTH

This year, we celebrate the 200™ birthday
of Austrian composer, teacher, organist,
and improviser Anton Bruckner. Orests
Silabriedis has written a succinct and apt
portrait of the composer for the concert
programme Mozart, Bruckner, and
Maestro Sinaisky (13 February 2020),
which is available in Latvian and English
in the concert archive on the LNSO
website. The programme featured

a historic rendition of Bruckner’s Eighth
Symphony. Here is an excerpt from

the said Bruckner’s depiction:

“Anton Bruckner was born in a farmer’s
family and remained a“Danube
peasant”, as he was known, all his life.
He was a peasant playing the organ and
a peasant professor of music theory,
and the chthonic element dominates
his music, providing the foundation

of the inimitable divine vertical of
Bruckner’s works, and manifesting

the earth as a source of power.”

“For a long while Anton Bruckner was
known only as an outstanding organist.
His Paris, London and other tours
brought him fame and recognition.
Bruckner spent all his life writing
music, but he truly took on the path
of composing at around 40. Moreover,
Bruckner dedicated many of his youth
and early adulthood years for learning.
He studied with the most renowned
professors of his time until he passed
the harmony and counterpoint
examination at the age of 37 to obtain
his much coveted title Professor.

The commission then said the famous
words: “It is not us who should

have examined him, but the other
way round.”"

The composition of Bruckner’s final
opus—his Ninth—spans many years.
Initial sketches for the symphony

date back to around 1887, yet

the monumental work is periodically
interrupted by revisions to the just-
completed Eighth Symphony and
enhancements to the Third. By 1889,
Bruckner is preparing his Second for
publication, followed by revisions to
the First and Fourth Symphonies, as
well as the Third Mass in F minor in
1890 (the list being a clear testament to
Bruckner’s extreme self-criticism). After
around six years, the first movement
of the symphony is completed in 1893;
the trio of the second movement
undergoes three different versions
until deemed finalised in February
1894. During the last two years of

the composer’s life—even on his final
day on earth—Bruckner is said to have
immersed himself in the completed
third movement of the symphony.

Yet, the fourth movement remains
only in sketches, apparently spanning
a few hundred pages. The available
concluding movement, the third, fades
into ethereal harmony, symbolically
closing the door of the mundane
world and leading into the eternal
realm. Dedicated “to the beloved God”,
Bruckner’s Ninth Symphony premieres
in Vienna in 1903 under the baton of
Ferdinand Lowe.



REINIS ZARINS is one of Latvia's
most noteworthy talents, master of
thought-provoking interpretations,
vivid soloist and skilled chamber
musician, and author of conceptual
interdisciplinary projects. He is a four-
time winner of the Latvian Grand
Music Award (2011, 2013, 2015, 2020)
and receiver of the country’s highest
Order of the Three Stars.

He has participated in prestigious
music festivals, and his virtuosity has
delighted audiences at Amsterdam’s
Concertgebouw, New York’s Weill
Recital Hall at Carnegie Hall, London’s
Wigmore Hall, and the Tchaikovsky
Concert Hall in Moscow. Zarins has
had excellent collaborations with
conductors Andris Poga, Pierre Boulez,
Peter E6tvos, among others, as well as
outstanding European orchestras. His
performances have been broadcast
live not only by Latvian Radio 3 Klasika,
but also by BBC Radio 3, NDR and
other radio stations. In 2024, Reinis
returns as a soloist with the LNSO,
Sinfonietta Riga, Liepaja Symphony
Orchestra, Lithuanian State Chamber
orchestra and premieres monumental
new works by Rihards Dubra and
Eriks ESenvalds.

Reinis Zarin$ explores the intricacies

of chamber music with Trio Palladio.
His interest in blending arts has led to
collaborations, notably with painter
Maryleen Schiltkamp. The renowned
pianist has released multiple acclaimed
albums, predominantly featuring
compositions by Latvian composers.
His recent albums focus on the works
of Péteris Vasks, both his piano

compositions and chamber music works
(performed with Trio Palladio).

ANDRIS POGA is the Chief
Conductor of the Stavanger Symphony
Orchestra. He was the Music Director
of the Latvian National Symphony
Orchestra from 2013 till 2021 and
continues to collaborate with the LNSO
as its Artistic Advisor.

Highlights of recent years have included
concerts with the leading orchestras

of Germany, France, Italy, Japan and
Scandinavia. After the first successful
collaborations he has been invited

back to the NDR Elbphilharmonie
Orchester Hamburg, WDR Symphony
Cologne, Tonhalle-Orchester Zirich,
Gewandhausorchester Leipzig, NHK
Symphony Orchestra Tokyo and

many others. He has also conducted

the Wiener Symphoniker, Saint
Petersburg Philharmonic, Accademia
Nazionale di Santa Cecilia in Rome, Royal
Philharmonic Orchestra in London, Hong
Kong Philharmonic, Sydney Symphony.

The season of 2023/24 includes

the subscription concert series with both
the SSO and LNSO, tour of Spain with
the SSO, returns to the NHK Symphony
Orchestra, Hong Kong Philharmonic,
WDR Symphony, Deutsches Symphonie-
Orchester Berlin, Wiener Symphoniker,
Orchestre National de France, Orchestre
Philharmonique de Monte-Carlo, RAI
Torino, Hamburg Symphoniker and
others. Productions of “Boris Godunov”
both in Toulouse and Paris, debut

with the Yomiuri Nippon Symphony
Orchestra and other projects.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | | violins

Sandis Steinbergs, Aleksejs Bahirs,

Darja Smirnova, llze Kirsanova, Inese Strale,
Aija Frisenfelde, Liene Neija-Kalnina,
Teréze Ziberte-ljaba, Vizma Laura
Agloniete, Indulis Cintins, Oskars Silins,
Margarita Ogibalova, Lasma Vitola

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

Inga Pukite, Tatjana Ostrovska,

Raimonds Melderis, Anete Liberte,
Konstantins Paturskis, Agnese Stalidzane,
Agnese Kannina, Patricija llasova,

Erika Hrustalova, Aleksandra Maliskina

Alti | Violas

Inara Brinuma, Péteris Trasuns,

Liene Martinsone, Katrina Krasauska-
Krauze, Inga Ozolina, Einars RoZevics,
Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Viktorija Viktorova

Celli | Cellos

Diana Ozolina, leva Upatniece,

Dace Zalite-Zilberte, Mareta Prikule,
Zane Gulane, Ainars Paukséns,

Emma Bandeniece, Maksims Skibickis

Kontrabasi | Double basses

Raivo Ozols, Viktors Velicko,

Kristaps Pétersons, lvars Ozols,

Viktors Stankevics, Laine Freidenberga

Flautas | Flutes
Tommaso Pratola, llze Urbane,
Egija Sproge

Obojas | Oboes
Egils Upatnieks, Martins Dovmanis,
Jana Zelenska

Klarnetes | Clarinets
Martins Circenis, Anna Gagane,
Mareks Pinta

Fagoti | Bassoons
Janis Semjonovs, Aleksandrs Ziguli¢s,
Elza Rubene

Mezragi | Horns

Artars Sults, Maris Evelons,

Miks Bankevics, Daniels Sabanskis,
Kalvis Etkins, Karlis Matiss Lignickis,
Renars §teinbergs, Guntis Kronttis

Trompetes | Trumpets
Jens Emil Holm, Davis Sedols,
Janis Fridenfelds

Tromboni | Trombones
Kaspars Majors, Artars Bérzins,
Sandis Bardin3

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Saksons, Edgars Vaivods

Arfa | Harp
leva Sablovska

Taustininstrumenti | Keyboards
Evelina Jékabsone



TUVAKIE KONCERTI

Ceturtdien, 9. maija, plkst. 19.00 Lielaja gilde

LNSO, ESENVALDS,
BETHOVENS UN SUMANIS

AURELIJA SIMKUS — klavieres
Dirigents JANIS STAFECKIS

PROGRAMMA:

Roberts SUMANIS Uvertira “Manfréds”

Eriks ESENVALDS Simfonija (pirmatskanojums)
Ludvigs van BETHOVENS Piektais klavierkoncerts

Piektdien, 10. maija, plkst. 13.00 (izpardots) un 19.00 Lielaja gildé

DEJAS IZRADE JAUNIESIEM “TIKLA” | 12+

Horeografe LIENE GRAVA

Dramaturgs ARTURS DICIS

Komponists RIHARDS ZALUPE

Maksliniece LIGA ZEPA

Dejotaji: EGIJA ABAROVICA, GIRTS BISENIEKS, ARTURS NIGALIS
Muaziki:

MAREKS PINTA — klarnete

DACE ZALITE-ZILBERTE — ¢ells

MIKUS BALINS — sitaminstrumenti

RIHARDS ZALUPE — sitaminstrumenti, elektronika
EVELINA JEKABSONE — taustininstrumenti

gm f;;u PIESAKIES
ey {%’ LNSO JAUNUMIEM
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