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The concert is broadcast live by the Latvian Radio 3 Klasika

Koncerta diena iepazisties ar programmu Seit:
The programme for tonight's concert is available here:




| DALA | PART |

JOHANNESS BRAMSS (Johannes Brahms, 1833-1875)

Koncerts vijolei un orkestrim Remazora op. 77 (1878)
Concerto for Violin and Orchestra in D Major, op. 77 (1878)

I.  Allegro non troppo
Il. Adagio
lIl. Allegro giocoso, ma non troppo vivace — Poco piu presto

40’

Il DALA | PART I

JUSTE JANULITE (Justé Janulyte, 1982)
Confluere kamerorkestrim (2024)
Confluere for Chamber Orchestra (2024)

g’

VOLFGANGS AMADEJS MOCARTS (Wolfgang Amadeus Mozart, 1756-1791)
40. simfonija solminora K. 550 (1788)
Symphony no. 40 in G Minor, K. 550 (1788)

I.  Molto allegro

Il. Andante

ll. Menuetto. Allegretto
IV. Finale. Allegro assai

30
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BRAMSS

Johannesa Bramsa rokraksts 19. gadsimta
daudzskautnainaja mazikas aina

atklaj meistarigu vésturiska muzikala
mantojuma izpéti un atspogulojumu,
no katra laikmeta panemot zimigako

un bdatiskako. lespéjams, tiesi tapéc vina
muzika ikreiz izcelas ar kristalskaidru
formu un muzikalas domas pamatotibu.
Apvienojuma ar komponista individualo
stilu, Bramss radijis ka garu spirdzinosas,
ta dzilu pardomu raisosas skanugleznas,
un blakus darbibai dazados zanros, ving
aiz sevis atstajis cetras simfonijas, divus
klavierkoncertus, Vijolkoncertu, ka ari
Dubultkoncertu vijolei un cellam.

1878. gada Austrijas gleznainaja karort-
pilséta Pértsaha tapusais Vijolkoncerts
ir Bramsa un sava laika izcila vijolnieka,
ungara Jozefa Joahima vairak neka
divdesmit gadus ilgas draudzibas
radosais vainagojums. Ciesa sadarbiba
tapa tehniski izaicino$s skanu makslas
darbs, kas tika atskanots 1879. gada
1.janvari Leipciga dirigenta vadiba lidzas
Béthovena Vijolkoncertam Remazora.
Lidzigi ka citi akadémiskas muzikas
starakmeni, ari Bramsa Vijolkoncerts
sakotnéji tika vértéts pretrunigi.
Pieméram, Hanss fon Bilovs to esot
nodéveéjis par koncertu “pret vijoli",
nevis “par vijoli’, savukart spanu kom-
ponists un vijolnieks Pablo de Sarasate
koncertu atteicies atskanot, apgal-
vojot, ka “negribot stavét ar vijoli rokas
un klausities, ka oboja spélé vienigo
melodiju, kas koncerta skan

Sivakara solists, vijolnieks Georgs
Sarkisjans intervija Baibai Santai Vanagai
par Bramsa muziku saka:

“[..] Ja jau Bramss [vina Vijolkoncerts —
aut. piez.] ir simtiem reizu nospéléts

un dzirdéts gan labakas, gan sliktakas
interpretacijas, tad, protams, ir doma:
“Ko es vél tur varu izdarit?” No otras
puses — ka jebkurs, kas sevi uzskata

par kaut cik solidu vijolnieku, iztiks

bez Bramsa? Vienmér likas, ka Bramss
jaatskano tad, kad bus vairak sirmu matu
uz galvas. [..] Bet caur kamermuziku, kur
esmu nospéléjis pilnigi visu, ko Bramss

ir uzrakstijis — ta vairs nelikas. Varbat ta
ir nesamakslotiba, bet kaut kur Bramsa
mazika ir zinama vienkarsiba. [...] Ja keries
pie Bramsa, tas ir milzigs pirags! Tur ir loti
daudz atrodams.”

CONFLUERE

Confluere (no latinu valodas “saplisme”)
kamerorkestrim komponéta atskano-
$anai tiesi pirms V. A. Mocarta 40. simfo-
nijas solminora, ka vienai upei ieplastot
otra. Skandarba pirma — sospiro jeb
noputu — téma tiek aizgGtném, gandriz
apsésti atkartota dazados blivas orkestra
faktdras slanos, vienlaikus to arkartigi
paléninot. Mazaja sekunda balstitais
motivs apskatits dazados lenkos un
nokrasas, harmonijas un tembros,
pakapeniski paplasinot diapazonu lidz
galéjam robezam un tadéjadi sagata-
vojot klausitajus Mocarta opusam.

Pirmatskanojums: 2024. gada 13. marta
Francijas Radio un mizikas nama
Auditorium koncertzalé, Parizé, Francijas
Radio filharmoniskais orkestris, dirigente
Kristina Poska. Veltits Kristinai Poskai.

justejanulyte.com



MOCARTS

1788. gada vasara, aptuveni devinu
nedélu laika top austriesu dizmeis-
tara Volfganga Amadeja Mocarta
pédéjas tris simfonijas: eleganta

39. — Mibemolmazora, trauksmaina
40. simfonija solminora un lielais
finals — 41. simfonija Domazora jeb
“Jupiters” (jaatzist, ka romiesu dievu
valdnieka Jupitera vardu simfonijai
visticamak devis Londona dzivojosais
vacu muzikis un impresarijs Johans
Péteris Zalomons 1821. gada koncerta
programmina; Mocartam gar $o
nosaukumu maza darisana). Maestro
Nikolauss Arnonkars (1929-2016), kurs
ipasu uzmanibu sava karjera pievérsis
vésturiski izzinatai mazikas interpre-
tacijai, izvirzijis interesantu teoriju, ka
Mocarta pédéjas tris simfonijas veido
vienotu triptihu un $o kopumu pat
nodéveéjis par “instrumentalu oratoriju’,
kur 39. simfonija ir ievads, 40. —
psihologiska drama, bet 41. — finals,
kas nosleguma aizved pie visvarenas
kodas: “Tas ir mérkis, galapunkts.

Péc tam neka vairs nav.”

40. simfoniju Mocarts datéjis ar

1788. gada 25. juliju, un taja klausitaji
cauri laikiem saklausijusi dazadus
dramaturgiskos motivus, parsvaram
sliecoties simfonija sadzirdét
komponista autobiografisku pédéjo
dzives gadu portretéjumu, kura ir

gan nepiepilditas dzives alkas, gan
grutsirdiba un skumjas. Mocarts
evoluciongjis visus zanrus, kam dzives
laika pieskaries, tai skaita, simfoniju —
padzilinot tas dramaturgisko saturu,
radas nepiecieSamiba izvérst ari mazikas
izteiksmes lidzek|u pielietojumu.

40. simfonijas piesatinata emocionala
pasaule to tuvina romantisma laikmeta
muzikalajai domai, kur prieksplana tiek
izvirziti spécigi, vétraini pardzivojumi
un psihologiskas dramas izklasts. Visam
pari — smalka, meistariga tehnika

un iedzilinasanas satura, ka ari génija
vadita rakstamspalva.



GEORGS SARKISJANS bija Latvijas
Nacionala simfoniska orkestra koncert-
meistars no 2015. lidz 2022. gadam, ko
apvienoja ar aktivu muzicésanu Vacijas
orkestros un dazados kameransamb|os.
Sobrid Georgs Sarkisjans ir koncert-
meistara vietnieks Vupertales simfonis-
kaja orkestri.

Divas reizes nominéts Lielajai Mizikas
balvai — 2016. gada par “Izcilu sniegumu
kameransambli” un 2021. gada“Par izcilu
interpretaciju’, novértéjot spozo Arama
Hacaturjana Vijolkoncerta izpildijumu
kopa ar LNSO un dirigenti Kristinu Posku.

Kluvis par laureatu konkursos ka solo,
ta kamermuzikas kategorijas Lietuva,
Igaunija, Cehija, Ukraina, Krievija un
Vacija. Spéléjis Gustava Malera Jauniesu
SO, NRW Jauniesu kamerfilharmonijas
orkestri, Vacu Kamerakadémija Neusa
pie Reinas.

Ka solists uzstajies ar Diseldorfas,
Roberta Simana Muzikas akadémijas
simfoniskajiem orkestriem, Bonnas
Klasiskas filharmonijas orkestri,
Ziemelreinas-Vestfalenes Valsts
jauniesu orkestri un citiem. Mazikas
skolas Akademie fiir Musik am Rhein
lidzdibinatajs. Pieaicinatais docétajs
Jazepa Vitola Latvijas Mizikas akadémija,
lektors Roberta Simana mazikas
augstskola Diseldorfa.

Latvijas Nacionala simfoniska orkestra
galvena viesdirigente kop$ 2022. gada
sezonas, igauniete KRISTINA POSKA
ir Eiropa pieprasita aktivi koncerté-

josa dirigente, kuras makslinieciskais
sniegums tiek raksturots ka harismatisks,
neparasts un muzikali piesatinats. Kops
2019./2020. gada sezonas — Flandrijas
simfoniska orkestra galvena dirigente.

Starptautisku konkursu laureate un
prestizas Vacijas Dirigentu balvas
ieguvéja 2013. gada. lepriekséjas
sezonas Poska sadarbojusies ar tadiem
orkestriem ka Londonas FO, Roterdamas
FO, Rietumvacijas Radio SO, Minesotas
orkestri, Oregonas SO, Latvijas Nacionalo
SO un citiem. Tapat Poska Norvégijas
opera dirigéjusi Mocarta “Ta dara visas”
izrades, bet Berlines Valsts opera —
Mocarta “Burvju flautu”. Pagajusaja
sezona dirigente uzstajusies ari ar
Spanijas Nacionalo orkestri, ka arf veikusi
Haidna un Perta muazikas ierakstus ar
Igaunijas Nacionalo simfonisko orkestri.

Saja sezona gaidamas uzstasanas ar
Latvijas Nacionalo simfonisko orkestri,
Norvégijas Radio orkestri, Basku
Nacionalo orkestri, Lahti simfonisko
orkestri un Monpeljé Nacionalo operas
orkestri. Tapat DiZzonas opera Poska
dirigés Bélas Bartoka vienigo operu
“Hercoga Zilbarza pils"

No 2006. lidz 2011. gadam Kristina
Poska bija Cappella Academica galvena
dirigente, no 2012. lidz 2016. gadam —
Berlines Komiskas operas kapelmeistare,
savukart 2019./2020. gada sezona vadija
Bazeles teatri.



BRAHMS

In the rich musical landscape of

the 19t century, Johannes Brahms'
oeuvre reflects masterful engagement
with the musical traditions that
preceded him. He skilfully draws from
each era’s most significant elements,
which may explain why his works are
known for their impeccable form and
clarity of musical thought. Combining
this heritage with his distinctive style,
Brahms produces music that is both
reinvigorating to the spirit and deeply
thought-provoking. His extensive body
of work in various genres includes four
symphonies, two piano concertos,

a violin concerto, and a double concerto
for violin and cello.

Written in the summer of 1878 in

the idyllic Austrian lakeside resort
town of Portschach am Worthersee,
the Violin Concerto in D Major is

the creative culmination of more than
two decades of friendship between
Brahms and the renowned Hungarian
violinist Joseph Joachim. Their close
collaboration results in a technically
challenging score, which premieres

on 1 January 1879 in Leipzig under

the baton of its author and alongside
Beethoven’s Violin Concerto in D Major.
Like many foundational works in

the classical repertoire, Brahms' Violin
Concerto initially faces controversial
reactions. For instance, Hans von Bulow
famously quips that the concerto is
written “against the violin” rather than
“for the violin”, while Spanish violinist
and composer Pablo de Sarasate refuses
to perform it, not wanting to “stand on
the rostrum, violin in hand, and listen

to the oboe playing the only tune in
the adagio”.

Tonight's soloist, violinist Georg
Sarkisjan speaks about Brahms’' music in
an interview with Baiba Santa Vanaga:
“[...] If Brahms [his Violin Concerto —
author’s note] has been performed

and heard hundreds of times in

both the finest and less favourable
interpretations, then naturally one
reflects: “What more can | contribute?”
On the other hand, how can anyone
who considers themselves a reasonably
serious violinist avoid Brahms? | always
felt that Brahms should be played when
one accumulates more gray hair. [...] Yet,
through my experience with chamber
music where | have played everything
Brahms composed, this perception
changed. Perhaps it lacks pretence,

but somewhere within Brahms'music
lies a certain simplicity. [...] Taking on
Brahms is a monumental task — there is
so much to uncover!”

CONFLUERE

Confluere (from Latin “to flow
together”) for chamber orchestra, like
one river flowing into another, was
composed to be performed just before
the W. A. Mozart’s 40" symphony in

G minor. The composition takes its first
theme — the sighing “sospiro” figure
and repeats it breathlessly, almost
obsessively through different layers

of the dense orchestra texture, while
slowing it down extremely. This minor
second-based motive is being explored
through various angles and colours,



harmonies and timbres, gradually
expanding its range up to the limits
and thus preparing the listeners for
the arrival of the Mozart.

1t performance: 13 March 2024,
Orchestre Philharmonique de

Radio France, cond. Kristiina Poska,
Auditorium de la Maison de la Radio
et de la musique, Paris. Dedicated to
Kristiina Poska.

justejanulyte.com

MOZART

In the summer of 1788, over a period
of roughly nine weeks, the great
Austrian master Wolfgang Amadeus
Mozart composes his final three
symphonies: the graceful Symphony
no. 39 in E-flat major, the turbulent
Symphony no. 40 in G minor, and

the grand finale — Symphony no. 41

in C major, also known as the Jupiter
Symphony (the nickname Jupiter is likely
coined by the London-based German
musician and impresario Johann

Peter Salomon for a 1821 concert
programme; Mozart himself has no
known connection to the title). Maestro
Nikolaus Harnoncourt (1929-2016),
noted for his historically informed
performances, presents the intriguing
theory that these three symphonies
form a cohesive triptych. He refers to
them as an “instrumental oratorio”,
where Symphony no. 39 serves as

the introduction, Symphony no. 40
embodies a psychological drama, while
Symphony no. 41 acts as the finale,

which leads to a powerful coda: “This is
the goal, the final destination. After that,
there is nothing.”

Mozart dates Symphony no. 40

to 25 July 1788. Over the years,
listeners have given various dramatic
interpretations to the opus, with many
perceiving it as a reflection of Mozart's
personal struggles in his later years —
a blend of unfulfilled longing, hardship,
and melancholy. Mozart, who pushes
the boundaries of every genre he
touches, deepens the symphonic form
with this score, requiring new means
of musical expression. The emotional
richness of Symphony no. 40 brings it
closer to the Romantic era, dominated
by intense, climactic experiences

and psychological drama. Above

all, the symphony reveals a refined,
masterful technique and a deep
engagement with its content, guided by
the hand of a true genius.



GEORG SARKISJAN was the LNSO’s
concertmaster from 2015 to 2022,
complementing his musical pursuits
with engagements in various German
orchestras and chamber ensembles.
Currently, he serves as the deputy
concertmaster for the Wuppertal
Sinfonieorchester.

He has been nominated twice for

the Latvian Grand Music Award:

in 2016, for Outstanding Chamber
Music Performance and, in 2021,

for Outstanding Interpretation in
recognition of his brilliant performance
of Aram Khachaturian’s Violin Concerto
with the LNSO and conductor

Kristiina Poska.

Georg has participated in numerous
workshops and festivals. Winner of
solo performance and chamber music
competitions in Lithuania, Estonia,
the Czech Republic, Ukraine, Russia,
and Germany.

Former member of the Gustav Mahler
Youth Orchestra, the Youth Chamber
Orchestra of NRW, and German
Chamber Academy of Neuss am Rhein.
He has performed as soloist with

the Dusseldorf SO, Robert Schumann
University of Music SO, State Youth
Orchestra of North Rhine Westfalia,
the Bonn Classical Philharmonic,

the LNSO, among other orchestras.

Georg is co-founder of the Akademie fir
Musik am Rhein in Disseldorf. Lecturer
at the Robert Schumann Hochschule

in Dusseldorf.

The Principal Guest Conductor of

the Latvian National Symphony Orchestra
KRISTIINA POSKA comes from
Estonia and is a sought-after conductor
across Europe. Her artistic performances
have been described as charismatic,
unusual, and musically rich. Chief
Conductor of the Flanders Symphony
Orchestra since the 2019/2020 season.
Winner of international competitions,
she was awarded the renowned German
Conductors’ Award in 2013.

In the last seasons, Poska collaborated
with orchestras such as the London
Philharmonic Orchestra, Rotterdam
Philharmonic Orchestra, WDR Symphony
Orchestra, Minnesota Orchestra, Oregon
Symphony, Latvian National Symphony
Orchestra, and others. Poska has also
conducted performances of Mozart’s
Cosi fan tutte at the Norwegian Opera
and The Magic Flute at Staatsoper Berlin.
In the previous season she appeared
with the Spanish National Orchestra and
recorded works by Haydn and Part with
the Estonian National Symphony Orchestra.

This season, Kristiina Poska is set to
perform with the Latvian National
Symphony Orchestra, Norwegian Radio
Orchestra, Basque National Orchestra, Lahti
Symphony Orchestra, and Opéra Orchestre
National Montpellier. Additionally, she

will conduct Béla Bartdk's only opera
Bluebeard’s Castle at the Opéra de Dijon.

Kristiina Poska was the Principal
Conductor of Cappella Academica

from 2006 to 2011, the Kapellmeister of
the Komische Oper Berlin from 2012 to
2016, and the Music Director for Theater
Basel in the 2019/2020 season.



TUVAKIE KONCERTI

Piektdien, 1. novembiri, plkst. 19.00 Hanzas Perona
Sestdien, 2. novembri, plkst. 17.00 koncertzalé “Césis”

LNSO, TARMO PELTOKOSKI
UN STRAUSA “SALOME”

VIDA MIKNEVICUTE — soprans
Dirigents TARMO PELTOKOSKI

PROGRAMMA:

Olivjé MESIANS Le Tombeau resplendissant
Klods DEBISI “Jara”

Rihards STRAUSS Fragmenti no operas “Salome”

Piektdien, 8. novembiri, plkst. 19.00 Hanzas Perona

LNSO, KSENIJA SIDOROVA
UN ANDRIS POGA

KSENIJA SIDOROVA — akordeons
Dirigents ANDRIS POGA

PROGRAMMA:

Arturs MASKATS Koncerts akordeonam un orkestrim “Ko stastija véjs par jaru”
Rolfs VALLINS Act

Sergejs RAHMANINOVS Otra simfonija

Ceturtdien, 28. novembri, plkst. 19.00 Miazikas nama “Daile”

LNSO KAMERMUZIKA.
REIZ HARLEMA

MAIJA ZANDBERGA — flauta
JANIS SEMJONOVS — fagots
OSKARS BOKANOVS — kontrabass
MIKUS BALINS — sitaminstrumenti
RIHARDS PLESANOVS — klavieres

PROGRAMMA: .
Marinas VJDMONTES, Kloda BOLLINGA, Erla HEIGENA, Artura MASKATA,
Dzina KOSINSKA un Jana RUBIKA muzika

: %gﬁl;u PIESAKIES
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TUVAKIE KONCERTI

Svétdien, 29. decembri, plkst. 17.00 koncertzalé “Césis”
Pirmdien, 30. decembri, plkst. 17.00 Latgales véstnieciba GORS
*3. un 4. janvari plkst. 19.00 Hanzas Perona

LNSO GADUMILJAS
KONCERTS

BOHDANS LUTSS — vijole
Dirigents AIVIS GRETERS

Koncertu vada ANETE ASMANE-VILSONE

PROGRAMMA:

Karls NILSENS Operas “Maskarade” uvertira
Béla BARTOKS Rumanu tautas dejas
Moriss RAVELS “Ciganiete”

Moriss RAVELS “Bolero”

Pablo de SARASATE Introdukcija un tarantella
Antonins DVORZAKS Slavu deja nr. 8
Johans STRAUSS Il Imperatora valsis
Johans STRAUSS Il Tri¢-tra¢ polka

Johans STRAUSS Il Picikato polka

Johans STRAUSS Il Radecka marss

Latvijas Nacionalais simfoniskais orkestris aicina savus klausitajus
uz priekpilnam 2025. gada sagaidiSanas un ieskandinasanas svinibam
Césis, Rézekné un Riga!

Svétkus pavadisim ugunigas, virtuozas un dzirkstosas muzikas skanas,

kur orkestrim uz skatuves pievienosies ukrainu vijolnieks Bohdans Lutss,
kam 31 bUs pirma viesosanas Latvija. Savukart pie dirigenta pults — latvietis
ar strauji plaukstosu starptautisku karjeru — Aivis Greters.

*3. janvara koncerts ir ieklauts LNSO RUDENS ABONEMENTA 2024




LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistare | Concertmaster
Veerle Houbraken

Pirmas vijoles | I violins

Aleksejs Bahirs, Darja Smirnova,

lize Kirsanova, Inese Strale, Liene Neija-
Kalnina, Vizma Laura Agloniete,

Indulis Cintins, Oskars Silins,
Konstantins Paturskis, Lasma Vitola,
Arina Bardova

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

llze Pence, Beate Racko, Tatjana Ostrovska,
Raimonds Melderis, Liene Briede,

Agnese Stalidzane, Sofija Balabkina,
Marta Jurjane

Alti | Violas

Inara Brinuma, Liene Martinsone,
Katrina Krasauska-Krauze, Inga Ozolina,
Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Zane Dziesma

Celli | Cellos

Diana Ozolina, Mareta Prikule,
Janis Rinkulis, Ainars Paukséns,
Martins Turss, Pauls Eriks Skujin3

Kontrabasi | Double basses
Oskars Bokanovs, Raivo Ozols,
Viktors Velicko, Viktors Stankevics

Flautas | Flutes
Maija Zandberga, Elina Ceprova

Obojas | Oboes
Dainis Cimermanis, Martind Dovmanis

Klarnetes | Clarinets
Anna Gagane, Sigurds Lallo

Fagoti | Bassoons
Normunds Zvejnieks, Elza Rubene

Mezragi | Horns
Maris Evelons, Marcis Kalnins,
Mikus Runka, Kalvis Etkins

Trompetes | Trumpets
Jens Emil Holm, Davis Sedols

Sitaminstrumenti | Percussion
Edgars Vaivods





