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| DALA | PART |

FELIKSS MENDELSZONS (Felix Mendelssohn, 1809-1847)

Uvertira “Sapnis vasaras nakti” op. 21 (1826)
Overture Midsummer Night’s Dream, op 21 (1826)

13

ARTURS MASKATS (1957)

Otrais koncerts cellam un orkestrim (2022)
Concerto for Cello and Orchestra no. 2 (2022)

I Vai kvélai vasarai tu dailé lidzinies? (18. sonets)
Shall | compare thee to a summer day? (Sonnet 18)

Il. “Kad plakstus pieveru...” (43. sonets)
When most | wink... (Sonnet 43)

lll. Skercino:“Sis jaukas valskibas, kam nododies...” (41. sonets)
Scherzino: Those pretty wrongs that liberty commit... (Sonnet 41)

IV. “Es tevi atceros...” (29. sonets)
Haply I think on thee... (Sonnet 29)
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Il DALA | PART I

FELIKSS MENDELSZONS (Felix Mendelssohn, 1809-1847)

Tresa simfonija laminora op. 56 (t.s. “Skotu”) (1842)

Symphony no. 3 Scottish in A minor, op. 56 (1842)
I.  Andante con moto — Allegro un poco agitato — Andante come prima
Il.  Vivace non troppo

ll. Adagio
IV. Allegro vivacissimo — Allegro maestoso assai
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MENDELSZONS

Féliksa Mendelszona “Sapnis vasaras
nakti” ir svita no muazikas, ko Mendelszons
komponéja Viljama Sekspira tada pa3a
nosaukuma lugas izradisanai 1843. gada
rudeni Potsdamas galma teatri. Abi ar
masu Faniju vini daudz lasija Zanu Polu
un Viliamu Sekspiru, un uvertiru lugai
“Sapnis vasaras nakti” Mendelszons
komponéja jau agra jauniba (17 gadu
vecuma — red. piez.). Tas ir istens

génija veikums un muzika, kas vélak

top Potsdamas izradei ir lidzvértiga gan
meistariguma, gan jaunekliguma, kaut ari
to saceréjis virs, ne vairs jauneklis.

Uzmetums Tresajai simfonijai top

1829. gada, kad 20 gadu vecais
komponists apcelo Skotiju. Vinu valdzina
Valtera Skota romani un darbi, kuru
autors ir nemér talantigais “autentiskais
3. gadsimta” folkloras raditajs Osians,

ista varda Dzordzs Makfersons. Skices ir,
tomér darbs kopuma vél nedodas roka.
Mendelszons tiecas sagustit skanas “skotu
miglas gaisotni”, bet — jo vins tuvojas
simfonijai, jo ta bég no vina, un darbs top
gatavs tikai 40. gadu sakuma.

Autora vadiba Tresas simfonijas
pirmatskanojums notiek 1842. gada

3. marta Leipcigas Gewandhaus. Ta

pasa gada jinija Mendelszons viesojas
Anglija, un simfoniju ar ovacijam uznem
Londonas filharmonija. Mendelszonu
prezenté 23 gadus vecajai karalienei
Viktorijai (troni vina tobrid ir jau piecus
gadus) un valdniece klGst par simfonijas
veltijuma adresati.

Slavens ir teksts, ko Mendelszons rakstijis,
atceroties Skotijas celojumu un jo seviski

1829. gada 31. juliju: “Vakara pakrésla
aizgajam lidz pilij, kura dzivoja un miléja
karaliene Marija. Kapela lidzas pilij ir

bez jumta, tur aug nezales un efejas, un
kapela ir sagrautais altaris, pie kura Mariju
kroné&ja par Skotijas karalieni. Viss tur ir
salauzts un sairis, un kapela pa visam
spraugam tiek ieksa spilgta debess. Man
liekas, ka $aja kapela es Sodien uzgaju
savas “Skotu simfonijas” aizmetni.”

Orests SILABRIEDIS



MASKATS

LNSO rezidéjosais komponists

Arturs Maskats ir divu ¢ellkoncertu
autors. Pirmais tapis 1992. gada ka
veltijums Marijai Medinai un pirm-
atskanots Angulema, Francija Cellista
Reina Birznieka, Latvijas Jauniesu
orkestra un dirigenta Ginta Karklina
lasijuma. Savukart Otrais ¢ellkon-

certs pirmatskanots péc trisdesmit
gadiem — 2022. gada festivala “Cello
Césis” uz vienas skatuves tiekoties
Cellistam Kristapam Bergam, Lietuvas
Nacionalajam simfoniskajam orkestrim
un dirigentam Modestam Pitrenam. Par
iedvesmu savam Otrajam koncertam
cellam un orkestrim komponists saka:

“Cells man vienmér bijis viens no
vismilakajiem instrumentiem. Ta
skaistaja, spéka un taja pasa laika
maiguma parpilnaja balsi var izpaust tik
daudz — to, ko nepateikt vardos; to, kas
virmo sajutas un ilgas starp cilvekiem
tad, kad vini tuvojas milestibas un
radi$anas brinumam.

Tas viss sabalsojas Sekspira visnoslépu-
mainakaja dzejas cikla — vina sonetos.
Varbit 3is lirikas spéks ir visvajadzigakais
mums visiem 3aja sapju, karu un pretrunu
plositaja pasaulé. Sekspira sonetu spéks
ir palidzéjis cilvékiem jau vairak neka 400
gadus un turpina palidzét.

Mans opuss ir veltits masu
briniskigajam maksliniekam cellistam
Kristapam Bergam.”

Sovakar, Dzintaru koncertzalé cellista
Kristapa Berga, Latvijas Nacionala
simfoniska orkestra un dirigenta

Jana Stafecka lasijuma skanés opusa

otra redakcija.

Baiba Santa VANAGA



KRISTAPS BERGS ir dzimis maziku
gimeneé un jau agra vecuma izradija
savu aizrausanos ar maziku. Paradot
sevi akadémiskas muzikas aina ka
virtuozu un muzikali nobriedusu
profesionali, Kristaps ir nonacis pasaulé
prestizakajas koncertzalés, kuru skaita
ir arl Karnegi zale Nujorka, Volta Disneja
zale Losandzelosa, Vines Musikverein
un Konzerthaus, Amsterdarmas
Concertgebouw, Karaliska Alberta zale
un Karaliska festivalu zale Londona un
Santori zale Tokija. Mazikis sniedzis
koncertus Austrija, Vacija, ASV, Japana,
Francija, Danija, Zviedrija, Holandeé,
Horvatija, Izraéla, Sveicé, Lihtensteina
un citur. Sadarbojies ar orkestri iPalpiti,
kamerorkestri Sinfonia Concertante,
Sinfonietta Riga, stradajis ar dirigentiem
Andri Nelsonu, Eduardu Smideru,
Andri Vecumnieku, Normundu Sné un
Heinrihu Sifu.

Ka solists Kristaps debitéja 2005. gada
kopa ar Latvijas Nacionalo simfonisko
orkestri maestro Andra Nelsona
vadiba, atskanojot Kamila Sensansa
Cellkoncertu laminora. Taja pasa gada
vinam bija iespéja stradat ar izcilo
maestro Mstislavu Rostropovicu, kur$
spécigi iedvesmoja Kristapa talako
attistibu. 2006. gada Kristaps tika
pienemts prestizaja Vines Mizikas un
makslas universitaté, kur vins studéja
pie profesora Reinharda Latzko.

2011. gada Kristaps tika uznemts
slavena cellista un dirigenta Heinriha
Sifa klasé, kuram bija loti liela un
nozimiga ietekme uz muzika talako
izaugsmi. Paraléli studijam Ving, Kristaps
ir piedalijies daudzas meistarklasés visa
Eiropa pie tadiem mazikiem ka Davids
Gerings, Franss Helmersons, Annerss

Bleisma, Arto Noras un citiem. Savukart
Latvija Kristaps macijies pie Dianas
Ozolinas, Eleonoras Testelecas un Ligitas
Zembergas, kuras vinu sagatavojusas
starptautiskam limenim.

Kristaps ir ari vairaku nacionalu un
starptautisku konkursu laureats, tostarp
1. vietas ieguvéjs Johannesa Bramsa
konkursa 2008. gada, 1. vietu sanémis
ari Karla Davidova konkursa 2006. gada
un 1. vietu Augusta Dombrovska
konkursa 2005. gada. Vins ir sanémis
balvas no Latvijas Republikas Kulttras
ministrijas par izciliem panakumiem

un Latvijas mazikas popularizésanu
pasaulé. 2016. gada Vines Muzikas

un makslas universitate mazikim
pieskira izcilibas balvu par augstiem
sasniegumiem studijas.

Pateicoties dasnam privatam
sponsoram, Kristaps spélé uz ipasa
Lorenco Ventapanes 1836. gada
Neapolé buvéta instrumenta.

Bergs guvis orkestra pieredzi un
regulari sadarbojas ar Amsterdamas
Concertgebouw orkestri, “Vines
filharmonikiem” un Eiropas kamer-
orkestri. Kops 2016. gada septembra
Kristaps pilda cellu grupas koncert-
meistara pienakumus Briseles
filharmonijas orkestri.



JANIS STAFECKIS ir Latvijas
Nacionala simfoniska orkestra dirigents
kop$ 2022./2023. gada sezonas. Janis
Stafeckis ir dibinajis un vada Rézeknes
kamerorkestri, kas kops 2012. gada vieno
studentus un pedagogus no Latgales.

Ka dirigents Janis Stafeckis sadar-

bojas ar kamerorkestriem Sinfonietta
Riga, Sinfonia Concertante un Liepajas
Simfonisko orkestri. Dirigents uzstajies ar
tadiem mazikiem ka maestro Raimonds
Pauls, érgelniece Iveta Apkalna, vijolnieki
Kristine Balanas un Daniils Bulajevs,
Olivija Steindlere, ¢elliste Gunta Abele,
saksofonists Arvids Kazlausks, Rigas
Saksofonu kvartets, soprani Inese
Galante un Sonora Vaice, bass Krisjanis
Norvelis un citiem.

2020. gada oktobri istenota koncert-
programma kopa ar Latvijas Nacionalo
simfonisko orkestri, pasaulslaveno
érgelnieci Ivetu Apkalnu un maestro
Raimondu Paulu, kas nominéta Lielajai
muzikas balvai, un péc atkartotam
parraidém sabiedriskaja televizija tai
pieskirta sabiedrisko mediju gada balva
“Kilograms kultdras”.

2019. gada oktobri Janis Stafeckis
debitéjis operetes zanra Latvijas
Operetes fonda rikotaja Franca Lehara
izradé “Jautra atraitne”. Tapat sadarbiba ar
Operetes fondu ir izveidota izrade, kuras
pamata ir divas monooperas — Fransisa
Pulenka “Cilvéka balss” un Dzenkarlo
Menoti “Telefons” —, par kuru dirigents
un makslinieciskais kolektivs 2021. gada
sanémusi Lielo mazikas balvu kategorija
“Gada uzvedums”.

Daudzveidiga sadarbiba ar dazadu
Zanru muzikas parstavjiem un vairakiem

orkestriem Janim Stafeckim ir [avusi
apgut plasu repertuaru un sniegusi
ievérojamu dirigésanas pieredzi.
Turklat vins parzina orkestri gan ka
dirigents, gan muzikis: pirms dirigenta
karjeras uzsaksanas, Janis Stafeckis
daudzus gadus atskanojis simfonisko
repertuaru ka Sinfonietta Riga kontra-
basu grupas koncertmeistars, ka ari
periodiski darbojies lielakajos Latvijas
profesionalajos orkestros.



MENDELSSOHN

Felix Mendelssohn’s A Midsummer
Night's Dream is a suite from incidental
music that Mendelssohn composed
for the performance of Shakespeare’s
play of the same name in autumn,
1843, at the Potsdam court theatre.
Felix and his sister Fanny were avid
readers of Jean Paul and William
Shakespeare, and Mendelssohn

wrote the overture to A Midsummer
Night's Dream for Shakespeare’s play
at a very young age. It is work of true
genius, and the incidental music he
wrote later for the stage production in
Potsdam is just as skilful and youthful,
although the author is a grown man,
not a youngster.

Symphony no. 3 premiered at

the Leipzig Gewandhaus on March 3
1843, conducted by the author. In June
the same year Mendelssohn went to
England, where the audience met

the symphony’s performance at

the London Philharmonic with ovation.
Mendelssohn was introduced to Queen
Victoria who was 23 (she had been
coronated 5 years), and he dedicated
the symphony to her.

Mendelssohn famously recollected his
trip to Scotland, in particular, 31 July
1829:In the deep twilight we went
today to the palace were Queen Mary
lived and loved. The chapel below is
now roofless. Grass and ivy thrive there
and at the broken altar where Mary was
crowned Queen of Scotland. Everything
is ruined, decayed, and the clear heavens
pour in. | think I have found there

the beginning of my Scottish Symphony!

MASKATS

Arturs Maskats, the LNSO’s Composer-
in-Residence, is the author of two

cello concertos. The first, written in
1992 as a tribute to Maria Medina,

is first performed in Angouléme,
France, by cellist Reinis Birznieks and
the Latvian Youth Orchestra under

the baton of Gints Karklins. Meanwhile,
the Second Cello Concerto premieres
30 years later, in 2022, at the Cello Césis
Festival, featuring cellist Kristaps Bergs,
the Lithuanian National Symphony
Orchestra, and conductor Modestas
Pitrénas. Reflecting on the inspiration
behind his Second Concerto for Cello
and Orchestra, the composer says:

“The cello has always been one of my
favourite instruments. Its beautiful
voice, simultaneously powerful and
tender, can express so much —

things that cannot be put into words;
emotions and longings that arise

when people approach the miracle of
love and creation. All this resonates in
Shakespeare’s most enigmatic poetry
cycle: his sonnets. Perhaps the strength
of this lyricism is what we need most

in a world filled with pain, war, and
contradictions. For over 400 years,

the power of Shakespeare’s sonnets has
offered us solace, and it continues to do
so today. My opus is dedicated to our
wonderful artist, cellist Kristaps Bergs.”

Tonight, at the Dzintari Concert Hall,
the second revised version of this work
will be brought to audiences by cellist
Kristaps Bergs, the Latvian National
Symphony Orchestra, and conductor
Janis Stafeckis.



KRISTAPS BERGS was born in

the family of musicians and already in

early age showed his passion for music.

Cello playing has brought Kristaps to
most prestigious music venues like
Carnegie Hall in New York, Walt Disney
Concert Hall in Los Angeles, Vienna
Musikverein, Vienna Konzerthaus,
Amsterdam Concertgebouw, Royal
Albert Hall and Royal Festival Hall

in London, Suntory Hall in Tokyo to
name a few.

Kristaps made his debut as a soloist
with the Latvian National Symphony
Orchestra and maestro Andris Nelsons
in 2005. The same year he had

the opportunity to work with great

maestro Mstislav Rostropovich, who did

inspire Kristaps further development.

In 2006 Kristaps was accepted in

the prestigious University for Music and

Performing Arts in Vienna where he
studied with Reinhard Latzko. In 2011
Kristaps was accepted into the class of
famous cellist and conductor Heinrich

Schiff, who had an enormous influence
on Kristaps further music development.

Next to his studies in Vienna, Kristaps
participated in many masterclasses all
across Europe with artists like David
Geringas, Frans Helmerson, Anner
Bylsma, Arto Noras, Valter Despalj
and others.

Kristaps is a winner of numerous

national and international competitions

including 1 prize in Johannes Brahms
competition in 2008, 1% prize in

Carl Davidov competition in 2006

and 1% prize in August Dombrovsky
competition in 2005. He also has

received several prizes from Latvian
Ministry of Culture for an outstanding
success and promotion of Latvian
music culture.

Currently Kristaps holds principal Cello
position in Brussels Philharmonic. He
also regularly works as a guest member
with Vienna Philharmonic, Amsterdam
Concertgebouw Orchestra and
Chamber Orchestra of Europe.

Thanks to a generous private sponsor
Kristaps performs on very special and
precious cello by Lorenzo Ventapane
from Naples, Italy dating from 1836.



JANIS STAFECKIS is the conductor
of the Latvian National Symphony
Orchestra since the 2022/2023 season.
He was the founder and artistic director
of Rézekne Chamber Orchestra. As

a guest conductor, he has collaborated
with the chamber orchestra Sinfonietta
Riga and the Liepaja Symphony
Orchestra. The conductor has shared
the stage with famous musicians such
as Maestro Raimonds Pauls, organist
Iveta Apkalna, violinists Kristine Balanas,
Daniil Bulayev, and Olivia Steindler,
cellist Gunta Abele, saxophonist
Arvydas Kazlauskas, the Riga Saxophone
Quartet, sopranos Inese Galante and
Sonora Vaice, bass Krisjanis Norvelis,
and others.

In October 2020, Stafeckis conducted
a concert programme in cooperation
with the Latvian National Symphony
Orchestra, the world-famous
organist Iveta Apkalna, and Maestro
Raimonds Pauls. It was nominated
for the prestigious Latvian Grand
Music Award and won the Latvian
Public Media Award Kilogram of
Culture after its repeated broadcast
on public television.

In October 2019, he made his debut

in the operetta genre, conducting
Franz Lehar’s The Merry Widow, staged
by the Latvian Operetta Foundation.
His collaboration with the Operetta
Foundation also includes a piece based
on two mono operas: Francis Poulenc’s
La voix humaine and Gian Carlo Menotti’s
The Telephone. The work earned its
conductor and the entire creative team
the Grand Music Award 2021 for a high
quality artistic production.

The variety of collaborations with
different soloists and orchestras have
helped him acquire a wide repertoire
and experience in conducting.
Moreover, Janis Stafeckis knows
orchestra inside out as both a conductor
and a musician: before starting his
conducting career, for many years he
performed symphonic repertoire as
the principal double bass in Sinfonietta
Riga and in all major professional
orchestras of Latvia.



TUVAKIE KONCERTI

Svétdien, 29. decembri, plkst. 17.00 koncertzalé “Césis”
Pirmdien, 30. decembri, plkst. 17.00 Latgales véstnieciba GORS
Piektdien, 3. janvari, plkst. 19.00 Hanzas Perona

Sestdien, 4. janvari, plkst. 19.00 Hanzas Perona

LNSO GADUMIJAS KONCERTS

BOHDANS LUTSS — vijole
Dirigents AIVIS GRETERS
Koncertu vada ANETE ASMANE-VILSONE

PROGRAMMA: o
Johana STRAUSA 11, Morisa RAVELA, Antonina DVORZAKA un citu komponistu mazika

Sestdien, 18. janvari, plkst. 17.00 koncertzalé “Césis”

“CESIS — LATVIJAS KULTURAS
GALVASPILSETA 2025"
ATKLASANAS KONCERTS

INGA KALNA — soprans

ZANDA SVEDE — mecosoprans

RAFALS BARTMINSKIS — tenors
RIHARDS MACANOVSKIS — bass

VALSTS AKADEMISKAIS KORIS “LATVIJA”
Dirigents DZEIMSS SERLOKS

PROGRAMMA:_
Ludvigs van BETHOVENS “Sviniga mesa” Remazora (Missa solemnis)

Ceturtdien, 30. janvari, plkst. 19.00 Hanzas Perona

SIMFONISKAIS HITS AR GORAN GORA.
EKRANA MUZIKALIE BLOKBASTERI

Stastnieks GORAN GORA
Rezisors ROBERTS RUBINS
Dramaturgs JANIS JONEVS
Makslinieks KRISS SALMANIS
Animators PAULS POIKANS
Dirigents MIKAELS LOPONENS

PROGRAMMA: . ) B
Riharda STRAUSA, Kloda DEBISI, Riharda VAGNERA, Ludviga van BETHOVENA,
Zorza BIZE, Edvarda GRIGA, Imanta KALNINA un Platona BURAVICKA mazika

: %gﬁl;u PIESAKIES

f ”’ é% LNSO JAUNUMIEM

x~i~:§§w:'



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Sandis Steinbergs

Pirmas vijoles | I violins

Aleksejs Bahirs, Inese Strale,

Vizma Laura Agloniete, Indulis Cintins,
Margarita Ogibalova, Jevgenija Otrosko,
Erika Hrustalova

Otras vijoles | Il violins

Andrejs Jegorovs, Inga Pukite,

Tatjana Ostrovska, Raimonds Melderis,
Anete Liberte, Agnese Stalidzane,
Marta Jurjane, Arina Bardova

Alti | Violas

Inara Brinuma, Liene Martinsone,

Katrina Krasauska-Krauze, Tatjana Lebedeva,
Jevgenija Gorbunova, Zane Dziesma

Celli | Cellos

Diana Ozolina, Mareta Prikule,
Janis Rinkulis, Zane Gulane,
Eliza Petrenko

Kontrabasi | Double basses
Raivo Ozols, Ivars Ozols,
Viktors Stankevics

Flautas | Flutes
Egija Sproge, Anete Toca

Obojas | Oboes
Dainis Cimermanis, Martins Dovmanis

Klarnetes | Clarinets
Anna Gagane, Sigurds Lallo

Fagoti | Bassoons
Normunds Zvejnieks, Raimonds Gulbis

Mezragi | Horns
Maris Evelons, Marcis Kalnins,
Miks Bankevics, Kalvis Etkins

Trompetes | Trumpets
Martin$ Zujs, Janis Fridenfelds

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Elina Endzele,
Eliss Balceris

Arfa | Harp
leva Sablovska

Taustininstrumenti | Keyboards
Edgars Tomsevics



18.

Vai kvélai vasarai tu dailé lidzinies?

Tavs milums — mierigaks un daudz, daudz apgarotaks;

Ass véj$ médz ziedlapas pat maija dublos sviest,
Gaist atri krasnais laiks, kas zemi ziediem rota;
Médz saule — debess acs — te parak karsta but,
Te atkal nobalét un tities dzestra migla;
Par savu pretstatu var katra daile k|at,
Ko nejausiba skar vai debess gaita zigla;
Bet tava vasara ir lemta mazibai,
Un tavam skaistumam Laiks Jaunu nenodaris, —
Pat nave neatkapsies, jo varas nebs tai
Par dzeju muZigo un tavu télu ari;

Jo, kameér laudis sauli skatit spés,

Tavs dailums manas varsmas atmirdzeés.

43.

Kad plakstus pieveru, es klastu redzigaks, —
Man pelécibu vien lauts diena saskatit, —
Bet redzu tevi es, kad nakti sapnis nak,

Kad skatiens mirdzosais caur melno tumsu krit.
Ak, tava éna spéj pat énas gaisma vérst;

Ka énas veidols tavs gan diena mirdzétu,
Jatev ka izdodas pie manis nakti sérst

Un acim aklajam ta mirdzét vari tu!

Cik domas gurusas man butu laimigas,

Reiz diena dziviga uz tevi raugoties,

Ja nakti mirusa, tad vélos mieru rast,

Tavs atspulgs ciemos nak, spéj melno tumsu kliest!

Klast diena nakts, ja neredzu es tevis,
Nakts — diena, tevi man ja sapnis devis.

41.

Sis jaukas val$kibas, kam nododies, brivs kjuvis,
Kad tavai sirdij svess es esmu dazubrid,
Tev piestav teicami: par tevi varu guvis
Ir kardinajums mulss, ko nevar atvairit.
Tu esi mil$ un maigs, — jo vilinosaks tapéc,
Tavs skaistums vientulam tev palikt neatlaus;
Ja mili uzsmaidis tev sieviete, tad kapéc
Lai neatsauktos tu, pilns kaislibas un straujs?
Ak! butu varéjis reiz saprast mani ari:
Vai tikai necelos ved krasnais dailums tavs?
Bet zinu: jauniba |auj nebédibas darit,
Un tapéc divéju uzticibu lauz, —
Tavs dailums vinai skiet jo dienas kairaks,
Un mani mani tu no jo dienas vairak.

29. (fragments)

Es tevi atceros — un jatu sapes gaistam:
Ka agrins cirulis par plavam, miglas klatam,
Dzied himnas dvésele pret sauli ritam skaistam.
Deg atmina man milestiba tava, —
Nav karaliem tik darga vinu slava.

Viljams SEKSPIRS,
atdzejojis Juris BIRZVALKS



18

Shall | compare thee to a summer’s day?

Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date;
Sometime too hot the eye of heaven shines,

And often is his gold complexion dimmd;

And every fair from fair sometime declines,

By chance or nature’s changing course untrimm’d;
But thy eternal summer shall not fade,

Nor lose possession of that fair thou ow’st;

Nor shall death brag thou wander'st in his shade,
When in eternal lines to time thou grow’st:

So long as men can breathe or eyes can see,
So long lives this, and this gives life to thee.

43

When most | wink, then do mine eyes best see,
For all the day they view things unrespected;
But when I sleep, in dreams they look on thee,
And, darkly bright, are bright in dark directed.

Then thou, whose shadow shadows doth make bright,

How would thy shadow’s form form happy show
To the clear day with thy much clearer light,
When to unseeing eyes thy shade shines so?
How would, | say, mine eyes be blessed made

By looking on thee in the living day,

When in dead night thy fair imperfect shade
Through heavy sleep on sightless eyes doth stay!

All days are nights to see till | see thee,

And nights bright days when dreams do show thee me.
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Those pretty wrongs that liberty commits,
When | am sometime absent from thy heart,
Thy beauty and thy years full well befits,

For still temptation follows where thou art.
Gentle thou art, and therefore to be won,
Beauteous thou art, therefore to be assailed;
And when a woman woos, what woman's son
Will sourly leave her till she have prevailed?
Ay me! but yet thou mightst my seat forbear,
And chide thy beauty and thy straying youth,
Who lead thee in their riot even there

Where thou art forc'd to break a twofold truth,
Hers, by thy beauty tempting her to thee,
Thine, by thy beauty being false to me.

29 (fragment)

Haply I think on thee, and then my state,

Like to the lark at break of day arising

From sullen earth, sings hymns at heaven’s gate;
For thy sweet love rememberd such wealth brings
That then | scorn to change my state with kings.
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