LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS

LNSO,
KSENIJA SIDOROVA
UN ANDRIS POGA

LNSO, KSENIJA SIDOROVA,
AND ANDRIS POGA

2024. gada 8. novembiri plkst. 19.00 Hanzas Perona
8 November 2024 at 7 PM at Hanzas Perons

KSENIJA SIDOROVA — akordeons | accordion
Dirigents | Conductor ANDRIS POGA

Koncerts tieSraidé Latvijas Radio 3 “Klasika”
The concert is broadcast live by the Latvian Radio 3 Klasika

Koncerta diena iepazisties ar programmu Seit:
The programme for tonight's concert is available here:




| DALA | PART |

ROLFS VALLINS (Rolf Wallin, 1957)

Act lielam orkestrim (2004)
Act for Large Orchestra (2004)

10

ARTURS MASKATS (1957)

Koncerts akordeonam un orkestrim “Ko stastija véj$ par jaru” (2021)
Concerto for Accordion and Orchestra What the Wind Told Over the Sea (2021)

20’

Il DALA | PART I

SERGEJS RAHMANINOVS (Serge Rachmaninoff, 1873-1943)
Otra simfonija miminora op. 26 (1906-1907)
Symphony no. 2 in E minor, op. 26 (1906-1907)

I.  Largo — Allegro moderato

IIl. Allegro molto

ll. Adagio
IV. Allegro vivace

50-60’
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VALLINS

Norvégu komponista Rolfa Vallina
celavardi Latvijas klausitajiem:

“Sajos savadajos laikos skandarba
véstijums man liekas loti atbilstoss.

Ka jau rakstiju programma 2004. gada
pirmatskanojumam ar Klivlendas orkestri:

“Laika, kad tik |oti izteikta ir sancensiba,
ir vértigi atceréties, ka Saja pasaulé
cilvéces panakumu atsléga ir masu spéja
sadarboties. Un simfoniskais orkestris,
manuprat, ir viens no spozakajiem
cilvéciskas sadarbibas piemériem.”

2004. gada programmina komponists
par opusu izteicies plasak:

“Act ir darbs par atrumu, daritprieku

un, pats galvenais, par kopdarba

spéku. [..] Kopdarbs ir bijis izSkirosi svarigs
tadam fiziski vajam un neaizsargatam
radibam ka més, sakot ar lielo mamutu
pievarésanu un beidzot ar arkartigi
sarezgito masdienu sabiedribu

izveidi. [..] Lielu orkestri veido aptuveni
100 arkartigi prasmigu un |oti
individualu muaziku, kas darbojas kopa
ka viens milzigs, skanigs organisms,
parvérsot partitiras sastingusas linijas
un punktus dzivas, kustigas un vienlaikus
gaistosas skanu katedralés.

Rakstot Act, turéjos pie jusmigajam un
labvéligajam atsauksmes, ko sanému
gan no muzikiem, gan klausitajiem
saistiba ar mana Klarnetes koncerta
atskanojumu Klivlendas orkestra
izpildijuma 2003. gada maija. Uzdevu
sev jautajumu: ka gan sis milzigais,
briniskigais muizikas organisms darbotos
mana prata? Kompozicijas desmit
minGsu laika lauju orkestrim sakopot

spékus un izméginajumu cela atrast
labako kopabusanas veidu. Visbeidzot
tas iegust stimulu, kas liek tam pulséjosa
ritma izSauties uz prieksu noslédzosos
kolektivos uzplidos.”

Rolfs Vallins ir viens no masdienu
vados$ajiem Ziemel|valstu komponistiem,
kura darbi ir pieprasiti visa pasaulé.

Vina muzikalais tvérums sniedzas

no dzeza, avangarda roka un senas
muzikas lidz tradicionalajam klasiskajam
repertuaram, un st daudzpusiba
atspogulojas arkartigi bagatiga
kompoziciju saraksta. Vallina dailrade
aptver plasu tehniku un izteiksmes veidu
spektru: no izteikti absolttas muzikas
[idz muzikas teatrim un instalacijam, no
sarezgitam datorizétam kompozicijam
instrumentalaja mazika lidz izteikti
intuitivai skatuves mazikai.

rolfwallin.org



MASKATS

2021. gada 28. maija LatviesSu
simfoniskas muzikas lielkoncerta
Latvijas Radio 3 “Klasika” tiesraidé
pasaules pirmatskanojumu piedzivoja
Artura Maskata Koncerts akordeonam
un orkestrim “Ko stastija véj$ par

jaru” Latvijas Nacionala simfoniska
orkestra un akordeonistes Ksenijas
Sidorovas atskanojuma dirigenta
Andra Pogas vadiba. Pirmatskanojums
Covid-19 pandémijas ierobezojumu
dé| norisinajas bez publikas klatbatnes
un Sovakar — 2024. gada 8. novembri
Hanzas Perona — opuss, kas izskanés
nemainiga atskanotajsastava balsi,
beidzot satiks klausitajus klatiené.

2021. gada pirms pirmatskanojuma
intervija Lienei Jakovlevai uz jautajumu
“Ko tad stastija véjs par jaru?’,
komponists atbildéjis:

“Ka més ar Kseniju sapratam — ta
noteikti ir Baltijas jura. Tas ir Sejienes
klimats, tiesi $is vétras un dzinas, $is
ménesgaismas. Tie ir tiesi Sie atbildétie
un neatbildétie romani, jo dienvidjiras
gaisotné viss btu savadak.

Soreiz koncerts ir ka tada vairakdaliga
simfoniska poéma, kura kartojas

loti dazadi téli. Un tas bija ari mans
galvenais uztraukums — vai akordeons
balansésies kopa ar lielo simfonisko
orkestri. (..) Galvenais, lai dzirdétu

visu Ksenijas partitaru, ko vina ir |oti
rapigi apguvusi un vienlaikus mani

loti inspiréjusi.’

Baiba Santa VANAGA

RAHMANINOVS

Sergeja Rahmaninova Otra simfonija

ir viens no monumentalakajiem un
skaistakajiem simfoniskas muazikas
paraugiem. Zinams, ka vins |oti augstu
muziku un diez vai uzskatija, ka pats sava
talanta spéj lidzinaties apbrinotajam
metram, tomér tikai Rahmaninovs no
visiem krievu komponistiem spéjigs uz
bezgalibas ieliksanu skanuraksta.

Vérigs klausitajs $aja Rahmaninova lieldarba
novértés komponista vienreizéjo prasmi
zem mugzikas labi saklausamas virskartas
veidot lidz stkumam izstradatas polifoniskas
struktdras, kas nepartrauktas, gudras
mikrokustibas pieskir intensivu dzivigumu
simfonijas karaliskajam plddumam.

Simfonijas melnrakstu Rahmaninovs pabeidz
1907. gada sakuma un pazino draugiem,
ka nekad vairs nerakstis simfonijas —
neprot un viss (atgadinasim, ka Pirma
simfonija smagi izgazas un Rahmaninovs
noléma, ka nekad vairs nerakstis maziku).
1907. gada jlnija piedzimst komponista
otra meita. “Resna jo resna. Savas dzives
pirmas tris dienas uzvedas cieSami. Gul
daudz vairak, neka [pirma meita] Irina,

un ari raud mazak, — toties, ja reiz raud,
tad pérkonbalsi. Vispar manam meitam
spécigas balsis. [Sieva] Natasa jutas jau
pavisam labi.” Uzreiz péc tam Rahmaninovs
sak darbu pie simfonijas instrumentésanas.

Par Otras simfonijas lasijumu Vladimira
Fedosejeva vadiba LNSO ieguva

Lielo mazikas balvu 2013 kategorija
“Gada koncerts"

Orests SILABRIEDIS



KSENIJA SIDOROVA tiek devéta par
klasiska akordeona nozimigako véstnesi.
Vinas atskanotais repertuars aptver

tris gadsimtus no Baha lidz Pjacollam,
Erki Svenam Tiram un Vaclavam
Trojanam. Ksenija Sidorova ir aizrautiga
laikmetigas muzikas popularizétaja,
ipasi vinai ir saceréti vairaki akordeona
skandarbi, tostarp Tenu Kervitsa “Dejas”,
ko muzike atskanojusi kopa ar Pavo
Jervi un Igaunijas Festivala orkestri
Pérnavas festivala, Sergeja Ahunova
“Cakona” kopa ar Sinfonietta Riga un
Londonas kamerorkestri, ka ari Artura
Maskata Akordeona koncerts kopa ar
Latvijas Nacionalo simfonisko orkestri.
2024./2025. gada sezona gaidams
Dobrinkas Tabakovas jauna koncerta
pirmatskanojums, ko Ksenija izpildis
kopa ar “Stutgartes filharmonikiem”

(ka orkestra rezidéjosa maksliniece)
Bodenezera festivala, ka ari ar

LNSO festivala “Riga Jarmala” un ar
“Sofijas filharmonikiem”.

Ksenija Sidorova sadarbojas ar
dazadiem starptautiskiem orkestriem,
tostarp “Minhenes filharmonikiem”, BBC
simfonisko orkestri, Francijas Nacionalo
orkestri, Ziemelvacijas Radio (NDR) Elbas
filharmonisko orkestri, Atlantas SO,
Sinsinati SO un Luksemburgas filharmo-
nisko orkestri. 2024/2025. gada sezona
Sidorova uzstasies kopa ar Philharmonia
orkestri, Kanadzavas Ensemble orkestri,
Tenerifes SO, “Turku filharmonikiem’,
Liepajas SO, Jévles SO un Bornmutas
SO. Maksliniece jau ilgstosi sadarbojas
ar tadiem izciliem dirigentiem ka Pavo
Jervi, Tomass Hengelbroks un Vasilijs
Petrenko, ka ari Ksistofs Urbanskis,
Andris Poga, Kirils Karabics, Kristians
Reifs un Nila Venditi.

Budama aktiva kamermiuzike, vina
koncerté ar Nemanju Radulovicu,
Andreasu Otenzameru, Goldmunda
kvartetu, Kamilu Toma, Tinu Tingu
Helsetu, Huanu Djego Floresu un Nikolu
Benedeti. Ksenija biezi uzstajas dazados
festivalos — Ravinijas, Celtnemas, Mostly
Mozart, Slésvigas-Hol3teinas, MISA,
Gstades Menuhina festivala, MITO,
Verbjé un Reingavas muzikas festivala.
Sosezon Sidorova uzstasies kopa ar
baritonu Tomasu Hempsonu Cirihes
Tonhallé, Bonnas Béthovena koncert-
zalé un Amsterdamas Concertgebouw,
ka ari kopa ar Avi Avitalu un saksofonu
kvartetu Signum.

Ksenijas jaunakaja albuma Crossroads
(“Krustceles’, Alpha, 2024) ieklauta Sergeja
Ahunova “Cakona” ka ari J. S. Baha
Koncerts reminora, Dobrinkas Tabakovas
Horizons (“Horizonti”) un Gabrielas
Montero Beyond Bach (“Péc Baha"). Vinas
albums Piazzolla Reflections (“Pardomas
par Pjacollu’, Alpha, 2021) ierindojies
starp gada labakajiem jaunajiem klasiskas
muzikas albumiem (Classic Review) un
kluvis par BR Klassik ménesa albumu.

Tas papildina virkni veiksmigu Ksenijas
ierakstu, kura seko Artdra Maskata
Akordeona koncerta ieskanojums ar LNSO
un Andri Pogu (Ondine, 2023), Classical
Accordion (“Klasiskais akordeons”, Champs
Hill Records, 2011), Fairy Tales (“Pasakas’,
Champs Hill Records, 2013) kopa ar BBC
Velsas Nacionalo orkestri dirigenta Klarka
Randela vadiba, ka ari Carmen (“Karmena”,
Deutsche Grammophon, 2016), par kuru
vina sanémusi ECHO balvu ka 2017. gada
labaka instrumentaliste.

2012. gada maija kluvusi par pirmo
Brina Tervela fonda Starptautiskas



balvas ieguvéju un 2015. gada oktobri
piedalijusies vina 50. dzim3anas dienas
koncerta, muzicéjot kopa ar Stingu
Karaliskaja Alberta zalé. Vina ir ari
Philharmonia orkestra Martina mazikas
stipendijas un Philharmonia draugu
biedribas balvas ieguvéja, godalgota
ar Worshipful Company of Musicians
sudraba medalu. Kops 2016. gada
Ksenija ir Karaliskas muzikas akadémijas
asociéta biedre, tiekot ieceltai par
pilntiesigu biedri 2021. gada.

ANDRIS POGA ir Stavangeras
simfoniska orkestra galvenais dirigents.
No 2013. lidz 2021. gadam vins bija
Latvijas Nacionala simfoniska orkestra
makslinieciskais vaditajs un galvenais
dirigents. Patlaban turpina sadarbibu ar
LNSO ka makslinieciskais padomnieks.

lepriekséjas sezonas Andris Poga
uzstajies ar vadosajiem Vacijas, Francijas,
Italijas, Japanas un Skandinavijas
orkestriem. Péc veiksmigas debijas
atkartoti dirigéjis Ziemelvacijas Radio
(NDR) Elbas filharmonijas orkestri
Hamburga, Kelnes WDR simfonisko
orkestri, Berlines Vacu SO, NHK

Tokijas SO un daudzus citus. Andris
dirigéjis ari Cirihes Tonhalle orkestri,
Leipcigas Gewandhaus orkestri, Romas
Sv. Cedilijas orkestri, Londonas Karalisko
filharmonisko orkestri, “"Honkongas
filharmonikus’, Sidnejas SO un

Dalasas SO.

2024./2025. gada sezona Andris Poga
turpinas regularu sezonas darbu ar
LNSO un Stavangeras SO, planoti
atkartoti koncerti ar Francijas Nacionalo
orkestri, Kelnes WDR simfonisko

orkestri, NDR Elbas filharmonijas
orkestri, Berlines Konzerthaus orkestri,
Hamburgas SO u.c. Gaidamas debijas
ar Islandes SO, “Turku filharmonikiem’,
Diseldorfas SO un citiem orkestriem
Eiropa un Japana. Dirigents sadarbosies
ar ievérojamiem solistiem, kuru vid
izcelami instrumentalisti Franks Péters
Cimmermanis, Davids Fré, Jans Liseckis
un Zans Gijéns Keirass, ka ari dziedataji
Dzulija Buloka, Mina-Lisa Vérela un
Alfréds Volkers.

Andra Pogas starptautiska karjera
sakas péc uzvaras Jevgenija Svetlanova
Starptautiskaja dirigentu konkursa
2010. gada. Péc tam stradajis ka

Pavo Jervi asistents Orchestre de Paris
un Bostonas simfoniska orkestra
asistentdirigents.

Andris ir absolvéjis Jazepa Vitola
Latvijas Mazikas akadémijas dirigésanas
klasi. Studéjis ari filozofiju Latvijas
Universitaté un dirigésanu Vines
Mazikas augstskola.



WALLIN

Norwegian composer Rolf Wallin
provides the following insights for
Latvian audiences:

“And in these strange times | think
the message of my piece is very
appropriate. As | wrote in my program
note for the premiere with Cleveland
Orchestra in 2004:

“In a time when competition is so
highly focused, it is good to be
reminded that the most important
reason for the success of mankind on
this planet is our ability to cooperate.
And the symphonic orchestra is for me
one the most amazing examples of

m

human collaboration!

Meanwhile, in 2004, the composer gives
the following description of his opus:
“Act is a piece about speed, about

the joy of activity, and, above all, about
the power of acting together. [..] Acting
together has been crucial for physically
weak and defenceless creatures like us,
from the downing of large mammoths
to creating the utterly complex societies
of today. [..] A large orchestra consists of
around 100 extremely skilled and highly
individual musicians, acting together as
one enormous, resounding organism,
transforming the stiff lines and dots of
the score into living and moving, yet
ephemeral cathedrals of sound.

While writing Act, | have carried with

me the enthusiastic and warm feedback
| got from both musicians and audience
during the Cleveland Orchestra’s
performance of my Clarinet Concerto in
May 2003. And | have asked myself: How
would this huge, wonderful musical

organism act inside my mind? During
the ten minutes of the piece, | have let
the orchestra summon its forces, to try
out how they best can cooperate. Then,
finally, it obtains a momentum that
sends it pulsating into the last collective
surges of forwards motion.”

Rolf Wallin is one of the leading
contemporary Nordic composers,
widely performed and commissioned
internationally. His musical background
spans from jazz, avantgarde rock and
early music to traditional classical
training, and this versatility is

reflected in an exceptionally many-
faceted list of compositions. Wallin's
compositional output covers a wide
range of techniques and expressions:
from strictly absolute music to music
theatre and installations, from elaborate
computer-aided composition in his
instrumental music to strongly intuitive
music for the stage.

rolfwallin.org



MASKATS

On 28 May 2021, Arturs Maskats'
Concerto for Accordion and Orchestra
What the Wind Told Over the Sea is first
performed by the Latvian National
Symphony Orchestra and accordionist
Ksenija Sidorova under the baton of
Andris Poga during the Grand Concert
of Latvian Symphonic Music, which

is broadcast live on Latvian Radio 3
Klasika. Due to Covid—-19 restrictions,
the world premiere is held without

an audience. However, tonight — on
8 November 2024 at Hanzas Perons —
the opus will finally meet its audience
in person, with the original line-up
returning for the performance.

In a 2021 interview with Liene Jakovleva
before the premiere, Maskats responds
to the question: “What did the wind tell
over the sea?”

“Ksenija and | realised that it must be
the Baltic Sea and its climate, its storms
and turmoil, its moonlight — these
answered and unanswered stories that
would feel completely different by

a southern sea.

This concerto is more like a multi-
part symphonic poem, with diverse
characters. My main concern was
whether the accordion could balance
with a large symphony orchestra,

but the sound engineer’s feedback
yesterday was reassuring: one can hear
everything. Most importantly, we can
hear Ksenija's entire part, which she
has studied meticulously, while also
inspiring me profoundly.”

RACHMANINOFF

Serge Rachmaninoff’s Symphony

no. 2 is one of the most monumental
and exquisite examples of symphonic
music. It is known that Rachmaninoff
was a great admirer of earlier composer
Pyotr Tchaikovsky and probably did

not expect his talent to match that of
his idol; still, Rachmaninoff is the only
Russian composer to express infinity
through music.

For the attentive listener, this large
scale work is a prime example of
Rachmaninoff’s unique talent in
providing an audible layer of music
that conceals meticulous polyphonic
structures ensuring intense liveliness in
the majestic flow of music with the help
of consistent, smart micromotions.
Rachmaninoff completed the draft

of the symphony in early 1907 and
informed his friends that he would
write them no more, as he simply
could not do it at all (after Symphony
no. 1, the premiere of which was

a complete failure, Rachmaninoff
decided never to write music again).

In June 1907, his second daughter was
born:‘She weighs a lot (12 pounds).
The little girl has behaved rather
decently for the first three days of her
life. She sleeps far more than [the first
daughter] Irina did at the beginning,
and cries less — but when she does
cry, she does so in a voice of thunder.
In general my daughters have powerful
voices. [Rachmaninoff’s wife] Natasha
now feels perfectly well!Immediately
thereafter, he began working on

the instrumentation of his symphony.



KSENIJA SIDOROVA is the world’s
undisputed leading ambassador for

the classical accordion. Sidorova’s
repertoire spans over three centuries
from Bach, Piazzolla, Erkki-Sven Tttr and
Vaclav Trojan. A passionate advocate

of new music, several accordion works
have been composed especially for her,
including Tonu Kérvits's Dances with
Paavo Jarvi and his Estonian Festival
Orchestra at the Parnu Festival, Sergey
Akhunov’s Chaconne with the Riga
Sinfonietta and London Chamber
Orchestra, and Arturs Maskats’ Accordion
Concerto with the Latvian National
Symphony Orchestra.

24/25 will feature a new concerto by
Dobrinka Tabakova, with performances
with Stuttgart Philharmoniker at

the Bodensee Festival, being Artist-
in-Residence at the latter, with

Latvian National Symphony Orchestra
at the Jurmala Riga Festival and

Sofia Philharmonic.

In the 2024/25 season, Sidorova
performs with Philharmonia Orchestra,
Orchestra Ensemble Kanazawa,
Orquesta Sinfénica de Tenerife, Turku
Philharmonic, Liepaja Symphony
Orchestra, Gavle Symphony Orchestra
and Bournemouth Symphony
Orchestra. She maintains long-
standing working relationships with
eminent conductors such as Paavo
Jarvi, Thomas Hengelbrock and Vasily
Petrenko, and also with Krzysztof
Urbanski, Andris Poga, Kirill Karabits,
Christian Reif and Nil Venditti. Orchestral
highlights from previous seasons
include Minchner Philharmoniker,
BBC Symphony, Orchestre National de

France, NDR Elbphilharmonie Orchester,
Atlanta Symphony, Cincinnati Symphony
and Orchestre Philharmonique

du Luxembourg.

An active chamber musician, her
collaborators include Nemanja
Radulovi¢, Andreas Ottensamer,
Goldmund Quartet, Camille Thomas,
Tine Thing Helseth, Juan Diego

Fl6rez and Nicola Benedetti. Ksenija

is a regular guest performer at

the Ravinia, Cheltenham, Mostly
Mozart, SchleswigHolstein, MISA,
Gstaad Menuhin, MITO, Verbier and
Rheingau music festivals. This season,
Sidorova performs recitals with baritone
Thomas Hampson in Tonhalle Zurich,
Beethovenhaus Bonn and Amsterdam
Concertgebouw, as well as recitals
with Avi Avital, and the Signum
Saxophone Quartet.

Her latest release Crossroads (Alpha,
2024) features Chaconne by Sergey
Akhunov, alongside J.S. Bach’s D minor
Concerto, Dobrinka Tabakova’s Horizons
and Gabriela Montero's Beyond Bach. Her
album Piazzolla Reflections (Alpha, 2021),
was acclaimed as “brilliantly played [and]
beautifully recorded” (Gramophone),
numbered among the best new classical
albums of the year (Classic Review),

and was named BR Klassik’s album

of the month. This follows previous
successful releases: Arturs Maskats’
Accordion Concerto (Ondine, 2023)

with the Latvian National Symphony
Orchestra and Andris Poga; Classical
Accordion (Champs Hill Records, 2011);
Fairy Tales (Champs Hill Records, 2013)
recorded with BBC National Orchestra of
Wales/Rundell; and Carmen (Deutsche



Grammophon, 2016) for which she won
the ECHO prize for Instrumentalist of
the Year in 2017.

In May 2012, she became the first
International Award winner of the Bryn
Terfel Foundation and appeared at

the Royal Albert Hall in October 2015
as part of his 50" birthday celebrations,
alongside Sting. She is a recipient

of Philharmonia Orchestra’s Martin
Musical Scholarship and Friends of

the Philharmonia Award, as well as

the Worshipful Company of Musicians
Silver Medal. Ksenija has been

an Associate of the Royal Academy

of Music since 2016 and was made

a Fellow (FRAM) in 2021.

ANDRIS POGA is the Chief
Conductor of the Stavanger Symphony
Orchestra. He was the Music Director
of the Latvian National Symphony
Orchestra from 2013 till 2021 and
continues to collaborate with the LNSO
as its Artistic Advisor.

Highlights of recent years have
included concerts with the leading
orchestras of Germany, France,

Italy, Japan and Scandinavia. After

the first successful collaborations he
has become a regular guest at the NDR
Elbphilharmonie Orchester Hamburg,
WDR Sinfonieorchester Cologne,
Deutsches Symphonie-Orchester Berlin,
NHK Symphony Orchestra Tokyo and
many others. He has also conducted
the Tonhalle-Orchester Ziirich,
Gewandhausorchester, Accademia
Nazionale di Santa Cecilia, Royal
Philharmonic Orchestra, Hong Kong

Philharmonic, Sydney Symphony,
Dallas Symphony.

The season of 2024/25 includes

the subscription concert series with
both the SSO and LNSO, returns to

the Orchestre National de France, WDR
Sinfonieorchester, NDR Elbphilharmonie
Orchester, Konzerthausorchester

Berlin, Hamburg Symphoniker among
others. Andris will make his debuts

with the Iceland Symphony, Turku
Philharmonic, Disseldorf Symphony
and other orchestras in Europe

and Japan. The notable soloists will
include instrumentalists Frank Peter
Zimmermann, David Fray, Jan Lisiecki,
Jean-Guihen Queyras and singers Julia
Bullock, Miina-Liisa Varela, Alfred Walker.

In 2010, Andris Poga was the First

Prize winner of the Evgeny Svetlanov
International Conducting Competition,
which thrust him into the international
scene. He became an assistant to Paavo
Jarvi at the Orchestre de Paris and he
also served as the assistant conductor
for the Boston Symphony Orchestra.

Andris has graduated the conducting
department of the Jazeps Vitols

Latvian Academy of Music. He studied
philosophy at the University of Latvia
and conducting at the Vienna University
of Music and Performing Arts.



TUVAKIE KONCERTI

Ceturtdien, 28. novembri, plkst. 19.00 Mazikas nama “Daile”

LNSO KAMERMUZIKA. REIZ HARLEMA

MAIJA ZANDBERGA — flauta
JANIS SEMJONOVS — fagots
OSKARS BOKANOVS — kontrabass
MIKUS BALINS — sitaminstrumenti
RIHARDS PLESANOVS — klavieres

PROGRAMMA: .
Marinas VIDMONTES, Kloda BOLLINGA, Erla HEIGENA, Artura MASKATA,
Dzina KOSINSKA un Jana RUBIKA muzika

Sestdien, 7. decembiri, plkst. 18.00 Dzintaru koncertzales Mazaja zalé

LNSO, MASKATS UN MENDELSZONS

KRISTAPS BERGS — cells
Dirigents JANIS STAFECKIS

PROGRAMMA:

Félikss MENDELSZONS Uvertira no mazikas lugai “Sapnis vasaras nakti”
Arturs MASKATS Otrais cellkoncerts

Félikss MENDELSZONS Tresa simfonija (“Skotu”)

Svétdien, 29. decembri, plkst. 17.00 koncertzalé “Césis”
Pirmdien, 30. decembri, plkst. 17.00 Latgales véstnieciba GORS
Piektdien, 3. janvari, plkst. 19.00 Hanzas Perona

Sestdien, 4. janvari, plkst. 19.00 Hanzas Perona

LNSO GADUMIJAS KONCERTS

BOHDANS LUTSS — vijole
Dirigents AIVIS GRETERS
Koncertu vada ANETE ASMANE-VILSONE

PROGRAMMA:

Karls NILSENS Operas “Maskarade” uvertira

Béla BARTOKS Rumanu tautas dejas

Moriss RAVELS “Ciganiete”

Moriss RAVELS “Bolero”

Pablo de SARASATE Introdukcija un tarantella

Antonins DVORZAKS Slavu deja nr. 8

Johans STRAUSS Il “Imperatora valsis’, “Tri¢-tra¢ polka’, “Picikato polka’,“Radecka marss”
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LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | I violins

Sandis §teinbergs, Aleksejs Bahirs,

lize Kirsanova, Inese Strale,

Liene Neija-Kalnina, Teréze Ziberte-ljaba,
Indulis Cintins, Margarita Ogibalova,
Konstantins Paturskis, Lasma Vitola,
Jevgenija Otrosko, Erika Hrustalova,
Sarma Skarbinika

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

llze Pence, Beate Racko, Inga Pukite,
Tatjana Ostrovska, Raimonds Melderis,
Anete Liberte, Agnese Stalidzane,
Radolfs Mikelsons, Marta Jurjane,
Undine Cercina

Alti | Violas

Arigo Strals, Inara Brinuma,

Péteris Trasuns, Katrina Krasauska-Krauze,
Inga Ozolina, Einars Rozevics,

Tatjana Lebedeva, Jevgenija Gorbunova,
Zane Dziesma, Nikita Jurjevs

Celli | Cellos

Dace Zalite-Zilberte, Mareta Prikule,
Janis Rinkulis, Zane Gulane,

Martins Turss, Emma Bandeniece,
Eliza Petrenko, Anna Katrina Paukséna

Kontrabasi | Double basses
Raivo Ozols, Kristaps Pétersons,
Ivars Ozols, Viktors Stankevics,
Laine Freidenberga, Undine Berga

Flautas | Flutes
Maija Zandberga, llze Urbane, Egija Sproge

Obojas | Oboes
Martin$ Dovmanis, Jana Zelenska,
Pauls Kristaps Reinis

Klarnetes | Clarinets
Anna Gagane, Sigurds Lallo,
Alise Gavare

Fagoti | Bassoons
Normunds Zvejnieks, Elza Rubene,
Borbdla Marics

Mezragi | Horns
Maris Evelons, Marcis Kalnins,
Miks Bankevics, Kalvis Etkins

Trompetes | Trumpets
Davis Sedols, Janis Fridenfelds,
Kristians Kalva

Tromboni | Trombones
Kaspars Majors, Artirs Hrustalovs,
Kristaps Malahovskis

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Mikus Balins,
Elina Endzele, Ernests Medins,
Eliss Balcers

Arfa | Harp
Elizabete Gulbe

Taustininstrumenti | Keyboards
Sanita Glazenburga





