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LNSO,
ANTONS LAHOVSKIS
UN TARMO PELTOKOSKI

LNSO, ANTON LYAKHOVSKY,
AND TARMO PELTOKOSKI

2024. gada 9. un 10. februari plkst. 19.00 Lielaja gildé
9 and 10 February 2024 at 7 PM at the Great Guild

ANTONS LAHOVSKIS | ANTON LYAKHOVSKY — klavieres | piano
Dirigents | Conductor TARMO PELTOKOSKI

9. februara koncerts tiesraidé Latvijas Radio 3 “Klasika"
The concert on 9 February is broadcast live by the Latvian Radio 3 Klasika

Koncerta diena iepazisties ar programmu Seit:
The programme for tonight's concert is available here:




| DALA | PART |

SERGEJS PROKOFJEVS (Sergei Prokofiev, 1891-1953)

Otrais klavierkoncerts solminora op. 16 (1913/1923)
Piano Concerto no. 2 in G Minor, op. 16 (1913/1923)

I.  Andantino — Allegretto

Il. Scherzo. Vivace

lll. Intermezzo. Allegro moderato
IV. Finale. Allegro tempestoso

30-35'

Koncerta rekonstrukcijas pirmatskanojums norisinajas 1924. gada 8. maija Parizé;
dirigents Sergejs Kusevickis, pie klavieréem — autors.

First performance of the reconstructed piece was on 8 May 1924 in Paris;
conductor Serge Koussevitzky, pianist Sergei Prokofiev.

Il DALA | PART II

DMITRIJS SOSTAKOVICS (Dmitri Shostakovich, 1906-1975)

11. simfonija “1905. gads” solminora op. 103 (1957)
Symphony no. 11 The Year 1905 in G Minor, op. 103 (1957)

I.  Adagio. “Pils laukums” | The Palace Square

Il. Allegro.”9. janvaris” | The 9" of January

ll. Adagio. “Muziga atmina” | In memoriam

IV. Allegro non troppo. “Trauksmes zvans” | Toscin

65’

Pirmatskanojums 1957. gada 30. oktobri; dirigents Natans Rahlins.
First performance was on 30 October 1957; conductor Natan Rakhlin.
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PROKORJEVA OTRAIS

Sergejs Prokofjevs (1891-1953) bija
viens no neparastakajiem 20. gadsimta
pirmas puses skanraziem. Vinu garlai-
koja blavums un pliekans sentiments,
augsta ciena vins turéja muzikalas
domas precizitati. Sanktpéterburgas
konservatorija vins muzikas teoriju
apguvis pie musu pasu Jazepa Vitola,
instrumentaciju — pie Nikolaja Rimska-
Korsakova, savukart kompoziciju — pie
Anatolija Ladova. Ka zinams, Prokofjevs
bija ari spozs pianists — péc studijam
sekoja koncertdarbiba arpus dzimtenes
un lidz 1936. gadam vins “aizkeras”
Eiropa (ka ari koncerté ASV, Kuba,
Japana), tad atgriezas majas — tur
pavaditie dzives gadi ne vienmér

bija rozaini.

Tacu vina mazika — harmoniski
krasaina, spilgta un spraiga, formas
traktéjuma skaidra, tapéc nereti
Prokofjevu dévé par komponistu-
neoklasiki. Skanraza partitaras var bat
gan dramatiskas, gan liriskas un senti-
mentalas (bet ne par daudz!), spozas,
virpulojosas un virtuozas. Vina humors
biezi paraug skarba ironija un smalka
sarkasma. Skanradis darbojies teju visos
Zanros, tai skaita Prokofjevs ir septinu
operu, septinu baletu un septinu
simfoniju, ka ari daudzu koncertzanra
darbu autors — tostarp vina “konta” ari
pieci koncerti klavierém un orkestrim.

Komponista Otrais klavierkoncerts
veltits drauga Maksimiliana Smidhofa
pieminai, kurs atnéma sav dzivibu
1913. gada aprili nosaujoties. Vin3
Prokofjevam atstaja atvadu véstuli, kur
sausi piebilst: “lemesli ir mazsvarigi.”’

Jaatzist, ka 1913. gada pavasari
Prokofjevs darbu pie koncerta bija
noslédzis, tacu Smidhofs bijis klatesoss
komponésanas procesa — ipasi vinam
esot patikusi opusa tresa dala un pirmas
dalas kadence. Koncerts pirmatska-
nots 1913. gada 5. septembri, kur pie
klavierem sédies pats autors un atska-
nojumu vadijis dirigents Aleksandrs
Aslanovs. Péc atskanojuma skali aplausi
mijusies ar neapmierinatu Ujinasanu;
pats Prokofjevs bijis gandarits par
spécigo iespaidu, ko darbs atstajis uz
publiku. Tomér i partitira sadegusi
ugunsgréka Pirma pasaules kara laika
un 1923. gada — jau labu laiku péc Tresa
klavierkoncerta pirmatskanojuma —
Prokofjevs to atjauno. Atjauno tik
pamatigi, ka piebildis — tikpat labi tas
varétu bat Ceturtais klavierkoncerts.

Ja Prokofjeva Pirmaja klavierkoncerta
galvenokart dzirdam jaunibas maksima-
lismu un bravary, tad Otraja komponists
jau pieskaries dzilakam dramaturgiskam
izvérsumam, ka ari parada, ka ir iepazinis
nemieru, trauksmi, smagnéjumu un

pat tragiku.



SOSTAKOVICA VIENPADSMITA

Dmitrijs Sostakovi¢s (1906-1975)
uzskatams par vienu no izcilakajiem

20. gadsimta simfonikiem, kurs tai skaita
mantojuma pasaulei atstajis 15 sim-
fonijas. Budams liecinieks 1917. gada
revolUcijai, Stalina represijam, abiem
pasaules kariem, “Hruscova atkusnim”
un Brezneva stagnacijai, vinu varétu
saukt par komponistu-akrobatu, kurs$
sava dailradé balanséjis starp pilnigu
atklatibu pret sevi un valdosas ideolo-
gijas cieSajiem groziem, kas jau kop$
30. gadiem vina séjusi teju neirotiskas
bailes, kas nepamet lidz maza nogalei.
Nereti parjutigs, noslégts un sevi vérsts,
arkartigi inteligents, Sostakovi¢s veidojis
unikalu muzikalo izteiksmi, kas nereti
pilna groteskas un satiras un, iesp&jams,
vél Sodien pilniba neizdibinatu detalu.
Biezi Sostakovi¢a mazika ka greizaja
spoguli atainojas ka autobiografiski, ta
jau pieminéti socialpolitiskie notikumi,
kas sava starpa biezi saistiti.

Paris gadus péc 1948. gada kongresa,
kura Sostakovi¢s un virkne citu kompo-
nistu tika pasludinati un nolamati par
formalistiem, vina profesionala lab-
klajiba tomér saka uzlaboties. Pretéjas
norises vérojamas vina personigaja
dzivé: divus gadus péc sievas naves
Sostakovi¢s apprecéja divdesmit gadus
jaunaku komunistu partijas biedri
(skaidrojot, ka bérniem esot vajadziga
mate). Lauliba bija gauzam nelaimiga un
isa (1956-1959). 1955. gada Sostakovics
publiski izzinoja, ka komponé simfoniju
“Asinainas svétdienas” 50. gadadienai,
tacu lidz 1957. gadam darbs pie kompo-
zicijas nenoritéja parak gludi. 1957. gada
Sostakovics precizé (vai nomaina aréjo

poziciju) un informé, ka rada simfoniju,
kas atspogulo 1905. gada notikumus
par godu 1917. gada revolicijas

40. gadadienai...

Siir viena no Sostakovi¢a vispretrunigak
vértétajam simfonijam — monumen-
tala skanubuve, programmatiska un
spilgti kinematografiska. Tas nosu
audekla atklajas atsauces uz tautas un
19. gadsimta revolucionaru dziesmam,
kuru galvenais véstijums: brivibu no
tiraniem! Simfonijas dalas tiek atska-
notas bez partraukumiem. Pirma dala
atklaj ainu piesnigusaja pils laukuma.
Taja klatesosais atturigums un vésums
prieksvésta gaidamos tragiskos
notikumus. Simfonijas otra dala attélo
9. janvara jeb “Asinainas svétdienas”
norises, kur mierigu stradnieku protestu
agresivi apspieda cara karaspéks. Tresa
dala — séru mars$s — In memoriam

9. janvari kritusajiem. Savukart simfo-
nijas finala ieskanas revolucionara gara
spits, triumfs un parmainas, kuras neiz-
bégami pavada izaicinajumi.

Baiba Santa VANAGA



Londona dzivojosais pianists
ANTONS LAHOVSKIS ieguvis
godalgas vairakos starptautiskos
konkursos, toskait Il vietu un Bdrenreiter
balvu Nujorkas Young Concert Artist
International Audition (1999), ka ari
Grand Prix un Latvijas Nacionala
simfoniska orkestra simpatiju balvu
Jazepa Vitola V starptautiskaja pianistu
konkursa 2008. gada.

Antona koncertgeografija aptver Eiropu
un Ameriku, sniedzot solokoncertus un
piedaloties Mocarta, Béthovena, Lista,
Caikovska, Rahmaninova, Prokofjeva
klavierkoncertu atskanojumos. Vins
koncertéjis Londonas Pérsela zalé,
Vigmora zalé, Harlova klaviermuzikas
festivala, koncertcikla Rush Hours
Recital Series, Herstvuda ferma (Kenta,
Apvienota Karaliste), Rigas Lielaja gilde
un citur.

Antons Lahovskis muzikalo izglitibu
uzsacis Sanktpéterburga, tad no
2001. lidz 2004. gadam studéjis
Londonas Svétas Trisvienibas koledza
pie DZona Bingema. Magistra gradu
ieguvis Londonas Ratsnama muzikas
un dramas skola, kur patlaban
turpina studijas doktorantira pie
Dzoenas Hevilas.

Somu dirigents TARMO PELTOKOSKI
2022. gada janvari tika iecelts par
Brémenes Vacu kamerfilharmonijas
galveno viesdirigentu, klistot par pirmo
$ada titula ipasnieku orkestra 42 gadu
pastavésanas vésturé. Ta pasa gada maija
tika nolemts, ka no 2022./2023. gada
koncertsezonas Peltokoski bus Latvijas
Nacionala simfoniska orkestra makslinie-
ciskais vaditajs un galvenais dirigents.
Driz péc tam ari Roterdamas filharmo-
nijas orkestris Peltokoski pasludinaja par
orkestra galveno viesdirigentu.

2023./2024. gada sezona Tarmo
Peltokoski dirigé “Donu Zuanu” Somijas
Nacionalaja opera. Rudeni vins atgriezas
pie Roterdamas filharmonikiem un
debitéja ar Nacionalo simfonisko
orkestri Vasingtona, abos prieksne-
sumos uzstajoties kopa ar solisti Judzju
Vanu. 2024. gada sakuma vins$ kopa ar
Brémenes Vacu kamerfilharmonikiem
atskanoja gan Malera Ceturto simfoniju,
gan visu Prokofjeva klavierkoncertu
ciklu ar Janu LiSecki. 2024. gada jalija
Peltokoski dirigés Bruknera Devito
simfoniju Tuliza un Vagnera “Dievu
mijkrésli” Riga. Vins debités ar Santa
Cecilia akadémijas simfonisko orkestri,
ar Oslo filharmonijas orkestri, ka ari
Badenbadenes Vasarsvétku festivala.



PROKOFIEV'S SECOND

Sergei Prokofiev (1891-1953) is one

of the most distinctive composers of
the first half of the 20t century. Bored
by dullness and shallow sentimentality,
he highly values the precision of musical
thought. He studies music theory

at the St Petersburg Conservatory
under Latvian professor Jazeps Vitols,
orchestration under Nikolai Rimsky-
Korsakov, while for composition, he
turns to Anatoly Lyadov. Prokofiev

is also an excellent pianist, so after
graduation, he embarks on concert
tours abroad. Until 1936, he wanders
off to Europe (and also performs in
America, Cuba, and Japan), then returns
home, though the remaining years
spent there have their ups and downs.

However, his music is lively, vigorous,
harmonically vivid, and clear in terms
of form, which is why Prokofiev is often
considered a neoclassical composer.
With his humour recurrently bordering
irony and subtle sarcasm, Prokofiev’s
scores can be both dramatic and also
lyrical and sentimental (but not too
much!), dazzling, virtuosic and swirling.
He has worked in almost all genres,
producing seven operas, seven ballets,
and seven symphonies, along with
numerous works in the concerto genre,
including five concertos for piano

and orchestra.

The composer’s Second Piano Concerto
is dedicated to the memory of his

friend Maximilian Schmidthof, who
tragically takes his own life in April 1913.
Schmidthof leaves Prokofiev a farewell
letter simply stating: “The reasons are

unimportant.” Although Prokofiev

had completed work on the concerto
by the spring of 1913, Schmidthof

was present during the composition
process, being particularly fond of

the third movement and the cadenza
of the first movement. The concerto
premieres on 5 September 1913, with
the composer himself at the piano
under the baton of Alexander Aslanov.
The performance is met with a mix of
applause and boos; Prokofiev himself

is pleased that the concerto provokes
such strong feelings. However, the score
is destroyed in a fire during World War |,
and in 1923 — long after the premiere
of his Third Piano Concerto — Prokofiev
restores it. He does it so thoroughly
that it could just as well be renamed his
Fourth Piano Concerto, according to
the author him-self. If Prokofiev’s First
Piano Concerto mainly displays youthful
maximalism and bravado, the Second
delves into a deeper dramatic narrative,
revealing that the composer has
experienced unrest, anxiety, heaviness,
and even tragedy.



SHOSTAKOVICH'S ELEVENTH

Dmitri Shostakovich (1906-1975) is
widely regarded as one of the greatest
symphonists of the 20™ century,

leaving behind a remarkable legacy of
15 symphonies. Having lived through
significant events such as the 1917
revolution, Stalin's repressions, both
world wars, Khrushchev’s Thaw, and
Brezhnev's stagnation, he is somewhat
of a composer-acrobat, navigating

the delicate balance between
uncompromising self-expression and
the oppressive grip of the prevailing
ideology, which provokes in him

an almost neurotic fear starting from
the 1930s and persisting until the end of
his life. Known for being overly sensitive,
withdrawn, inward-looking, and
profoundly intelligent, Shostakovich
crafts a unique musical language often
full of grotesque elements and satirical
undertones, which may still hold
undiscovered subtexts. Like a distorted
mirror, his compositions tend to reflect
the autobiographical and socio-political
events of his time, often interconnected.

A couple of years after the 1948
Congress, where Shostakovich and
several other composers are denounced
as formalists, his professional well-
being begins to improve. The opposite
happens in his personal life: two years
after his wife's passing, Shostakovich
marries a Communist Party member
twenty years his junior (under

the pretext that his children need

a mother). The marriage is tumultuous
and short-lived (1956-1959). In 1955,
Shostakovich publicly announces

that he is composing a symphony

commemorating the 50" anniversary
of Bloody Sunday. However, he makes
little progress on the work until 1957,
when he makes a clarification (or
rather changes his outward position),
announcing that the symphony will
be dedicated to the events of 1905

in honour of the 40" anniversary of
the 1917 revolution...

This is one of Shostakovich’s most
controversial symphonies: monumental
in its musical structure, programmatic,
and vividly cinematic. Its score
references folk and 19t-century
revolutionary songs, its main message:
freedom from tyrants! The symphony’s
movements are performed without
break. The first movement introduces
a scene in the snow-covered

Palace Square. The restraint and
coolness foreshadow the impending
tragic events. The second part of

the symphony depicts the events

of 9 January, or Bloody Sunday,

where peaceful worker protests were
violently suppressed by the Tsar’s
troops. The third part is a funeral
march in memoriam of those who lost
their lives on 9 January. Meanwhile,
the finale of the symphony is marked
by the revolutionary spirit, triumph,
and change, inevitably accompanied
by challenges.

Baiba Santa VANAGA



London-based pianist ANTON
LYAKHOVSKY has garnered
accolades from various international
competitions, including second place
and Bérenreiter prize at the Young
Concert Artist International Audition in
New York (1999), as well as the Grand
Prix and LNSO special award at the 2008
Jazeps Vitols Fifth International Pianist
Competition.

Anton’s concert itinerary spans
across Europe and America, giving
recitals and performances of piano
concertos by Mozart, Beethoven,
Liszt, Tchaikovsky, Rachmaninoff, and
Prokofiev. He has played at London’s
Purcell Room, Wigmore Hall, Harlow
Piano Music Festival, the Rush Hour
Recital Series, Hurstwood Farm (Kent,
United Kingdom), Riga’s Great Guild,
and many more.

Anton Lyakhovsky began his musical
education in St Petersburg, continuing
at Trinity College of Music in London
under the tutelage of John Bingham
from 2001 to 2004. He obtained his
master’s degree at the Guildhall School
of Music and Drama in London, where
he is currently pursuing doctoral studies
under the guidance of Joan Havill.

Finnish conductor TARMO
PELTOKOSKI was awarded

the title of Principal Guest Conductor
in January 2022 by The Deutsche
Kammerphilharmonie Bremen, the first
conductor to hold this position in

the orchestra’s 42-year history. In May
2022, Peltokoski was named Music
and Artistic Director of the Latvian
National Symphony Orchestra. He
starts his term in the 22/23 season. He
was subsequently named Principal
Guest Conductor of the Rotterdams
Philharmonisch Orkest.

In the 23/24 season Tarmo Peltokoski
conducts Don Giovanni at the Finnish
National Opera. In the fall he returned
to Rotterdam Philharmonic and

made his debut with The National
Symphony Orchestra in Washington,

DC both with Yuja Wang as soloist.

Early 2024 he presented both Mahler’s
Fourth Symphony and a complete
Prokofiev Piano Concerto Cycle with

Jan Lisiecki, both with the The Deutsche
Kammerphilharmonie Bremen. In

July 2024, Peltokoski is set to conduct
Bruckner’s Symphony No. 9 in Toulouse
and Wagner's Gétterddmmerung in
Riga. He will debut with Orchestra
dell’Accademia Nazionale di Santa
Cecilia, at Pfingstfestspiele Baden-Baden
and with The Oslo Philharmonic.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | | violins

Sandis Steinbergs, Aleksejs Bahirs,

lize Kirsanova, Inese Strale, Aija Frisenfelde,
Teréze Ziberte-ljaba, Vizma Laura Agloniete,
Margarita Ogibalova, Lasma Vitola,
Jevgenija Otrosko, Alina Vizine,

Arina Bardova

Otras vijoles | Il violins

Andrejs Jegorovs, llze Pence, Inga Pukite,
Beate Racko, Raimonds Melderis,
Agnese Stalidzane, Patricija Ilasova,
Daniils Bulajevs, Emilija Buksa,

Velga Polinska, Erika Hrustalova,

Sofija Balabkina

Alti | Violas

Péteris Trasuns, Liene Martinsone,
Katrina Krasauska-Krauze, Inga Ozolina,
Einars RoZevics, Lauma Visendorfa,
Tatjana Lebedeva, Jevgenija Gorbunova,
Viktorija Viktorova, Nikita Jurjevs

Celli | Cellos

Diana Ozolina, leva Upatniece,

Dace Zalite-Zilberte, Mareta Prikule,
Zane Gulane, Ainars Paukséns,

Emma Bandeniece, Pauls Eriks Skujins

Kontrabasi | Double basses

Viktors Velicko, Kristaps Pétersons,
Viktors Stankevics, Laine Freidenberga,
Gustavs Vilsons, Davis Vilks

Flautas | Flutes
Maija Zandberga, llze Urbane, Egija Sproge

Obojas | Oboes
Dainis Cimermanis, Martin$ Dovmanis,
Jana Zelenska

Klarnetes | Clarinets
Anna Gagane, Sigurds Lallo,
Anna Marija Kubecka

Fagoti | Bassoons
Normunds Zvejnieks, Raimonds Gulbis,
Elza Rubene

Mezragi | Horns
Maris Evelons, Marcis Kalnins,
Daniels Sabanskis, Miks Bankevics

Trompetes | Trumpets
Jens Emil Holm, Davis Sedols,
Martins Zujs

Tromboni | Trombones
Artars Hrustalovs, Maris Zondaks,
Lauris Zvejnieks

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Saksons, Edgars Vaivods,
Mikus Balins, Elvijs Endelis,
Edvards Paulis Muzikants

Taustininstrumenti | Keyboards
Martins Zilberts

Arfas | Harps
leva Sablovska, Inita Neilande

JANIS STAFECKIS
Dirigenta asistents | Assistant Conductor



TUVAKIE KONCERTI

Ceturtdien, 15. februari, plkst. 19.00 Lielaja gildé

LNSO KAMERMUZIKA
NO PARIZES LIDZ BERLINEI

EGIJA SPROGE — flauta

EGILS UPATNIEKS — oboja
MARTINS CIRCENIS — klarnete
RAIMONDS GULBIS — fagots
MARIS EVELONS — mezrags
EVELINA JEKABSONE — klavieres

PROGRAMN_IA:
Teodora BLUMERA, Paula JUONA, Luizes FARENKAS, Fransisa PULENKA muzika

Sestdien, 17. februari, plkst. 11.00 un 14.00 Lielaja gilde

LENESONS UN
BRALU GRIMMU PASAKAS

ARTURS PUTNINS (Latvijas Le|lu teatris), ANASTASIJA REKUTA-DZORDZEVICA,
AGRIS KRAPIVNICKIS — aktieri

PAULA PLAVNIECE — rezisore

KLAVS MELLIS — dramaturgs

EVITA BETA — maksliniece

Dirigents KONSTANTINS PETRENKO

PROGRAMMA:
Engelberts HUMPERDINKS “Ansitis un Grietina”
JVLMA Kompozicijas katedras studentu jaundarbi

Piektdien, 23. februari, plkst. 18.00 Latgales véstnieciba GORS
Sestdien, 24. februari, plkst. 19.00 Lielaja gildé

LNSO, MALERA PIEKTA
UN PAGANINI

HJONG-GI DZU — klavieres
Dirigents TARMO PELTOKOSKI

PROGRAMMA:

Sergejs RAHMANINOVS Rapsodija par Paganini tému

Vitolds LUTOSLAVSKIS Variacijas par Paganini tému divam klavierém
Gustavs MALERS Piekta simfonija
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