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Koncerta diena iepazisties ar programmu Seit:
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| DALA | PART |

ROBERTS SUMANIS (Robert Schumann, 1810-1856)
Uvertira “Manfréds” op. 115 (1848)
Overture Manfred, op. 115 (1848)

13’

ERIKS ESENVALDS (1977)

Simfonija “Ta upe ir sakusi palot” (2024)

Symphony The Waters Have Begun To Surge (2024)
I. Katautasdziesma (rubato) | As a folk-tune (rubato)
Il.  Misterioso

Ill. Espressivo
IV. Conanima

Pirmatskanojums | Premiere
24

Il DALA | PART II

LUDVIGS VAN BETHOVENS (Ludwig van Beethoven, 1770-1827)
Piektais klavierkoncerts Mibemolmazora op. 73 (1809/1810)
Piano Concerto no. 5 in E flat Major, op. 73 (1809/1810)

I.  Allegro
Il. Adagio un poco mosso
lll. Rondo: Allegro ma non troppo

40’

€11D) NEIBURGS Garage (ir)

DELFI Euro[Zark @




MANFREDS

Dzives noslédzosaja posma Roberts
Samanis komponé maziku lorda
Bairona dramatiskas poémas
“Manfréds” uzvedumam. Seit tapusi
ari citi muzikali numuri — starpspéles,
melodramas, solo un kora epizodes —,
tacu lidz masdienam koncertnamos
par paliekosu un noturigu vienibu
nostiprinajusies tiesi uvertira, ko pats
autors uzskatijis par vienu no saviem
labakajiem veikumiem simfoniskaja
dailradé. Vélak tam piekrit ari Hugo
Volfs, apgalvojot, ka “uvertira pasvitro
Bairona poémas esenci, pielietojot
vienkarsakos izteiksmes lidzekl|us”.

Uvertira pirmatskanota 1852. gada
marta Leipciga autora vadiba, savukart
dazus ménesus vélak visu maziku lugai
Veimara dirigé Francis Lists.

“Ar Manfréda radisanu Bairons ir teju
paredzéjis SGmana makslinieka téla
piedzim$anu, Simana gara ra3anos.
So divu télu blakusnostatisana —
Samanis un Manfréds — man $kiet
loti organiska. Bairona raditais
Manfréds ir apveltits ar pardabiskam,
cilvékam nesasniedzamam spéjam.
Parpasauligais, visuvarenais cilvéks.
Taja pat laika — cik Manfréds ir varens,
tikpat vin$ ir nelaimigs. Un ta ir vina
dzives tragédija. Vienigais, ko Manfréds
vélas, ir aizmirsties.”

Dirgents Janis STAFECKIS

TA UPE IR SAKUSI PALOT

“Eriks ESenvalds, manuprat, ir noskanu
raditajs, atmosféras veidotajs un
gaisménu gleznotajs mazikas skanas.
Vina simfoniju sadzirdu ka pazemigu
un cienpilnu dabas vérojumu. Te sajatu
Gdens zaigo$anu un mirgulosanu,
putnu balsis. Un visam pa vidu —
dabas ieskauts cilvéks.

Tagadéjam dabas atmodas mirklim Sis
ir loti piemérots darbs.”

Dirigents Janis STAFECKIS

“Skiet, nekad agrak nebiju izjutis tik
spécigas alkas péc brivibas, kas mani
ka sildosas ogles iekvélojas pandémijas
laika un turpina gailét vél joprojam,

jo pasaule pédéjo gadu laika ir
izmainijusies, un tas sapju atkal ir kluvis
vairak. Saja bridi es ilgojos bt par to
upi un ezeru, kas piektaja gadalaika —
atbida” — parplist Dvietes paliené.
Domaju, ka palu laika upe atjaunojas —
ta spéj atkal sajust savu pilnbriedu, un
tas kermeni iemajo tik daudz dziva,
laba un skaista!

Par trauslo ticibu jégpilnai nakotnei ir
$i simfonija.

Darba nosaukums aizguts no Jana
Sipkévica raditajam dzejrindam

dziesmai “Zemeslodes”.

Komponists Eriks ESENVALDS

* Senie séli palu laiku dévéja par piekto
gadalaiku “atbadu”.



BETHOVENA PIEKTAIS

1809. gads Viné bija iekrasojies drimas
kara noskanas — Béthovena pédéja
klavierkoncerta tapsana aizsakusies
maija, kad pilséta jau bija Napoleona
armijas ielenkuma. Franci vinieSiem
uzlika augstus nodok|us, ka ari aizliedza
iedzivotajiem atstat pilsétas robezas.
Saja laika komponésana noritéjusi

gausi — lai ari paraléli Klavierkoncertam
darbs ritéjis pie vairakam klavierso-
natém un Desmita stigu kvarteta

(op. 74 Mibemolmazora ar nosaukumu
“Arfa”), apkart valdosa nabadziba,
draudi, ieslodzijums pilsétas maros,

ka ari strauja dzirdes pasliktinasanas
Béthovena rado$o garu gauzam nomaca.
Neskatoties uz to, Piektais klavierkoncerts
tapis Béthovenam nozimiga heroiska
tonalitaté — Mibemolmazora — un taja
nav ne minas no skaudras realitates.
Piektaja klavierkoncerta Béthovens
risinajis nozimigas novitates koncert-
zanra, kuru skaita ari orkestra un solista
attiecibu lidzsvarosana. Virtuozais hero-
iskais téls Seit dominé koncerta pirmaja
dala, laujoties apcerigam un intimam
muzikalam stastijumam otraja un drama-
turgiski niansétam piepildijumam finala.

Klavierkoncerts veltits erchercogam
Rudolfam Raineram (kurs bija ne

tikai Bethovena draugs, skolnieks un
mecenats, bet ari Austrijas arhibis-
kaps un komponists), kam Béthovens
kopskaita davajis vienpadsmit opusus.
Oficialais pirmatskanojums noticis
Leipciga 1811. gada ar Fridrihu Sneideru
pie klavierem (lidz sim savus klavier-
koncertus tika pirmatskanojis pats
Béthovens), un Sodien tas ierindojams
starp iemilotakajiem Zanra paraugiem.

Pianiste AURELIJA SIMKUS

2016. gada ieguva prestizo Vacijas
klasiskas muazikas godalgu Echo Klassik
kategorija “Gada jaunais makslinieks".
Tapat vina sanémusi pasaulé zinamo
Cirihes Orfeja fonda un Dortmundes
Mocarta biedribas stipendiju.

Kops ta laika vina ir muzicéjusi ar
Anglijas kamerorkestri, Latvijas
Nacionalo simfonisko orkestri, Kaunas
filharmonisko orkestri, Varsavas
simfonisko orkestri, Dortmundes
filharmonisko orkestri, Reinzemes-
Pfalcas filharmonisko orkestri un
citiem. Mazike piedalijusies daudzos
festivalos un koncertsérijas, tai skaita
Interlaken Classics, Next Generation
Festival un Puplinge Classique Sveicé,
festivala “Kisingenes vasara’, Kurta Veila
festivala, Bonnas §Omana festivala,
festivala “Ritdienas meistari” u.c.
Pianiste ir uzstajusies Cirihes Tonhalles
koncertzalé, Dortmundes koncertnama,
Baireitas pilsétas koncertzalé, Maincas
Rheingoldhalle un citur.

Macibu gaitas Aurélija Simkus uzsaka
Emila Darzina muzikas vidusskola

pie profesora Sergeja Osokina. Kop$
2017. gada turpinajusi studijas Kelnes
Muazikas un dejas augstskola pie
profesora Klaudio Martinesa-Ménera
un Zviedrija pie profesores Jilijas
Mustonenas-Dalkvistas.

Papildinajusies Gabrielas Montero,
Milanas Cernavskas, Dominika Merlé,
Bernda Geckes, Pavela Gililova, Petera
Jablonska u.c. meistarklasés. Paraléli
studé ari Pianisma akadémija Imola,
Italija, kur vinas mentori ir Igors Roma
un Ingrida Flitere.



JANIS STAFECKIS ir Latvijas
Nacionala simfoniska orkestra
dirigents kops 2022./2023. gada
sezonas. Janis Stafeckis ir dibinajis
un vada Rézeknes kamerorkestri, kas
kops 2012. gada vieno studentus un
pedagogus no Latgales. Viesdirigenta
statusa Janis Stafeckis sadarbojas ar
kamerorkestriem Sinfonietta Riga,
Sinfonia Concertante un Liepajas
Simfonisko orkestri.

Dirigents uzstajies ar tadiem muzikiem
ka maestro Raimondu Paulu,
érgelnieci Ivetu Apkalnu, vijolniekiem
Kristini Balanas un Daniilu Bulajevu,
Oliviju Steindleri, ¢ellisti Guntu Abeli,
saksofonistu Arvidu Kazlausku, Rigas
Saksofonu kvartetu, sopraniem

Inesi Galanti un Sonoru Vaici, basu
Krisjani Norveli un citiem.

2020. gada oktobri istenota koncert-
programma kopa ar Latvijas Nacionalo
simfonisko orkestri, pasaulslaveno
érgelnieci Ivetu Apkalnu un maestro
Raimondu Paulu, kas nominéta Lielajai
muzikas balvai, un péc atkartotam
parraidém sabiedriskaja televizija tai
pieskirta sabiedrisko mediju gada balva
“Kilograms kultdras”.

2019. gada oktobri Janis Stafeckis
debitéjis operetes zanra Latvijas
Operetes fonda rikotaja Franca Lehara
izradé “Jautra atraitne” Tapat sadarbiba
ar Operetes fondu ir izveidota izrade,
kuras pamata ir divas monooperas —
Fransisa Pulenka “Cilvéka balss” un
Dzenkarlo Menoti“Telefons” —, par kuru
dirigents un makslinieciskais kolektivs
2021. gada sanémusi Lielo muazikas
balvu kategorija “Gada uzvedums”.

Daudzveidiga sadarbiba ar dazadu
zanru muzikas parstavjiem un vairakiem
orkestriem Janim Stafeckim ir [avusi
apgut plasu repertuaru un sniegusi
ievérojamu dirigésanas pieredzi. Turklat
vin$ parzina orkestri gan ka dirigents,
gan muzikis: pirms dirigenta karjeras
uzsaksanas, Janis Stafeckis piecpadsmit
gadu garuma atskanojis simfonisko
repertuaru ka Sinfonietta Riga
kontrabasu grupas koncertmeistars,

ka ari periodiski darbojies lielakajos
Latvijas profesionalajos orkestros.

Janis Stafeckis ir absolvéjis Jazepa
Vitola Latvijas Mizikas akadémiju, kur
2019. gada ieguvis magistra gradu
simfoniska orkestra dirigésana pie
profesora Andra Vecumnieka, pirms
tam 2006. gada ari kontrabasa spélé
un pedagogija, studéjot pie Sergeja
Brinuma. Janis papildinajis savas
zinasanas Vilnas Mazikas un teatra
akadémija pie legendara dirigenta
profesora Juoza Domarka.

Pirmos solus dirigésana spéris Latvijas
Nacionalas operas un baleta galvena
dirigenta prof. Martina Ozolina
vadiba. 2021./2022. gada sezona
Erasmus+ programmas ietvaros izgajis
praksi Berlines Komiskaja opera pie
Ainara Rubika.



MANFRED

In the twilight of his life, Robert
Schumann composes the music for
Lord Byron’s dramatic poem Manfred.
Alongside other pieces written for

it like entr’actes, melodramas, solos,
and choruses, it is the overture

that Schumann regards as one of

his paramount achievements in

his symphonic repertoire that has
become a timeless addition to concert
repertoires. Hugo Wolf later echoes this
sentiment, affirming that the overture
“has brought the essence, the focal
point of the drama to plastic expression
with the simplest strokes”. The overture
premieres in Leipzig in March 1852
under the baton of the composer
himself. A few months later, Franz Liszt
conducts the entire score in Weimar.

“By creating Manfred, Byron nearly
foreshadows the emergence

of Schumann’s artistic persona,

the embodiment of Schumann’s spirit.
The parallels between these two
figures — Schumann and Manfred —
strike me as remarkably organic. Byron’s
Manfred is bestowed with supernatural
abilities unattainable to humans; he is
a transcendent, omnipotent figure. Yet,
for all his greatness, Manfred is equally
tormented, his life steeped in tragedy.
All Manfred yearns for is oblivion.”

Conductor Janis STAFECKIS

THE WATERS HAVE BEGUN
TO SURGE

“Eriks ESenvalds is a master of crafting
moods, atmospheres, and fantastical
musical landscapes. His symphony
reflects observations of the world,
imbued with profound humility towards
the world and nature’s processes.
Nature is abundantly present in this
composition through the glistening of
water, the melodies of birds. The opus
may be perfectly suited for the current
springtime awakening.”

Conductor Janis STAFECKIS

“During the pandemic, | experienced
an unprecedented hunger for freedom,
akin to burning embers that continue
to glow within me, as the world has
changed these past years and pain has
once again been growing all around
us. In this moment, | yearn to become
the overflowing river and lakes of

the Dviete floodplains during the flood
season. It is during these floods

that the river experiences renewal,
reclaiming its full breadth and teeming
with life, goodness, and beauty.

A delicate hope for a meaningful future
is the essence of this symphony.

The title of the work is drawn from
the poetic lyrics of Zemeslodes by

Janis Sipkévics”

Composer Eriks ESENVALDS



BEETHOVEN'S FIFTH

The year is 1809, and Vienna is enveloped
in the grim mood of war. Beethoven is
composing his final piano concerto in
May, amidst the city’s siege by Napoleon's
army. French forces have imposed high
taxes on the residents of Vienna and
restricted their movement beyond

the city limits. Despite simultaneously
working on several piano sonatas and

the Tenth String Quartet (op. 74 in E-flat
major, known as the Harp quartet),
Beethoven’s creative process is hindered
by the surrounding poverty, looming
dangers, citywide confinement, and

his deteriorating hearing. Nevertheless,
the Fifth Piano Concerto emerges

in the heroic key of E flat major,
characteristic to Beethoven and devoid of
the harsh realities that besiege him. In his
Fifth, Beethoven explores groundbreaking
innovations in the concerto genre,
reshaping the dynamics between

the orchestra and the soloist. The virtuoso
hero dominates the first movement,
yielding to a contemplative and

intimate musical narrative in the second,
culminating in a dramatically nuanced
and sweeping finale.

The Piano Concerto is dedicated to
Archduke Rudolf Rainier — Beethoven'’s
friend, pupil, and patron, archbishop

of Austria and a composer himself —

to whom Beethoven writes a total of
eleven opuses. Its official premiere takes
place in Leipzig in 1811 with Friedrich
Schneider at the piano, a departure from
Beethoven'’s tradition of premiering his
own piano concertos. Today, it stands as
one of the most cherished exemplars of
the genre.

In 2016 Latvian pianist AU RELUJA
SIMKUS received the prestigious
German music prize Echo Klassik in
the category Best Young Artist of
The Year.

She has been awarded with

a scholarship by such world renowned
institutions as the Orpheum Stiftung

in Zurich and the Mozart-Gesellschaft
Dortmund. Since that time she has
performed as a soloist together with
the English Chamber Orchestra,
National Symphony Orchestra of
Latvia, the Kaunas Philharmonic
Orchestra, the Warsaw Symphony
Orchestra, the Dortmund Philharmonic,
the German State Philharmonic
Rhineland-Palatinate and others.

She has been invited to numerous
music festivals and concert series,

e.g. to the Interlaken Classics, the Next
Generation Festival in Bad Ragaz,

the Puplinge Classique, the Kissinger
Sommer, the Kurt Weill Festival,

the Schumann Festival in Bonn and
the Meister von Morgen concerts

in Herdecke and others. Aurelia has
performed in such concert halls like
the Tonhalle Zurich, Konzerthaus
Dortmund, Stadthalle Bayreuth,
Rheingoldhalle Mainz and many others.

She first perfected her piano playing
at the Emils Darzin$ Music School in
Riga with Prof. Sergejs Osokins. Since
2017 she has been studying piano

at the Cologne University of Music
and Dance with Claudio Martinez-
Mehner and in Sweden with Prof. Julia
Mustonen-Dahlkvist. Aurelia Simkus
has participated in various courses



and masterclasses with renowned
pianists and piano teachers such as
Gabriela Montero, Milana Chernyavska,
Dominique Merlet, Bernd Goetzke,
Pavel Gililov, Peter Jablonski and others.
Currently Aurelia is part of the Piano
Academy Incontri con il Maestro in
Imola, Italy where her mentors are

Igor Roma and Ingrid Fliter.

JANIS STAFECKIS is the conductor
of the Latvian National Symphony
Orchestra since the 2022/2023 season.
He is the founder and artistic director
of the Rézekne Chamber Orchestra
(2012), which brings together students
and teachers of the Latgale region. As

a guest conductor, he has collaborated
with the chamber orchestra Sinfonietta
Riga, the Latvian Radio Choir, and

the Liepaja Symphony Orchestra.

The conductor has shared the stage
with famous musicians such as Maestro
Raimonds Pauls, organist Iveta Apkalna,
violinists Kristine Balanas, Daniil Bulayev,
and Olivia Steindler, cellist Gunta

Abele, saxophonist Arvydas Kazlauskas,
the Riga Saxophone Quartet, sopranos
Inese Galante and Sonora Vaice, bass

In October 2020, Stafeckis conducted
a concert programme in cooperation
with the Latvian National Symphony
Orchestra, the world-famous
organist lveta Apkalna, and Maestro
Raimonds Pauls. It was nominated for
the prestigious Latvian Grand Music
Award and won the Latvian Public
Media Award Kilogram of Culture
after its repeated broadcast on
public television.

In October 2019, he made his debut

in the operetta genre, conducting

Franz Lehar’s The Merry Widow, staged
by the Latvian Operetta Foundation.
His collaboration with the Operetta
Foundation also includes a piece based
on two mono operas: Francis Poulenc’s
La voix humaine and Gian Carlo Menotti’s
The Telephone. The work earned its
conductor and the entire creative team
the Grand Music Award 2021 for a high-
quality artistic production.

The variety of collaborations with
different soloists and orchestras have
helped him acquire a wide repertoire
and experience in conducting. Moreover,
Janis Stafeckis knows orchestra inside
out as both a conductor and a musician:
before starting his conducting career, for
fifteen years he performed symphonic
repertoire as the principal double bass
in Sinfonietta Riga and in all major
professional orchestras of Latvia.

Stafeckis graduated from Jazeps Vitols
Latvian Academy of Music, obtaining
master's degree as a symphony orchestra
conductor with Prof. Andris Vecumnieks
in 2019, as well as a double bass player
and teacher with Sergejs Brinums in
2006. He supplemented his knowledge
at the Lithuanian Academy of Music and
Theatre with the legendary conductor
Prof. Juozas Domarkas.

Janis Stafeckis took his first steps in
conducting with Prof. Martins Ozolins,
chief conductor of the Latvian National
Opera and Ballet. In the 2021/2022
season, he did an Erasmus+ traineeship
at the Komische Oper Berlin with
Ainars Rubikis.



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Sandis Steinbergs

Pirmas vijoles | | violins

Aleksejs Bahirs, Darja Smirnova,

lize Kirsanova, Inese Strale, Aija Frisenfelde,
Teréze Ziberte-ljaba, Vizma Laura
Agloniete, Indulis Cintins, Oskars Silins,
Margarita Ogibalova, Jevgenija Otrosko,
Lasma Vitola, Erika Hrustalova

Otras vijoles | Il violins

Andrejs Jegorovs, llze Pence, Inga Pukite,
Daina Birzniece, Beate Racko,

Anete Liberte, Agnese Stalidzane,
Agnese Kannina, Patricija llasova,

Laila Lakstigala, Vineta Denafa

Alti | Violas

Arigo Strals, Inara Brinuma, Péteris Trasuns,
Katrina Krasauska-Krauze, Inga Ozolina,
Einars Rozevics, Lauma Visendorfa,

Tatjana Lebedeva, Jevgenija Gorbunova,
Viktorija Viktorova

Celli | Cellos

Diana Ozolina, leva Upatniece,
Dace Zalite-Zilberte, Mareta Prikule,
Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Bandeniece

Kontrabasi | Double basses
Oskars Bokanovs, Raivo Ozols,
Ivars Ozols, Viktors Stankevics,
Andris Veinbergs, Davis Vilks

Flautas | Flutes
Maija Zandberga, llze Urbane

Obojas | Oboes
Martins Dovmanis, Jana Zelenska

Klarnetes | Clarinets
Anna Gagane, Mareks Pinta

Fagoti | Bassoons
Normunds Zvejnieks, Raimonds Gulbis

Mezragi | Horns
Maris Evelons, Marcis Kalnins,
Daniels Sabanskis, Kalvis Etkins

Trompetes | Trumpets
Janis Fridenfelds, Kristians Kalva,
Edgars Barzdins

Tromboni | Trombones
Kaspars Majors, Artlrs Hrustalovs,
Lauris Zvejnieks

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Mikus Balins,
Elina Endzele, Ernests Medins

Arfa | Harp
leva Sablovska

Taustininstrumenti | Keyboards
Martins Zilberts

Bandoneons | Bandoneon
Artars Noviks



TUVAKIE KONCERTI

LNSO 2024./2025. GADA SEZONAS
RUDENS-ZIEMAS KONCERTI
PARDOSANA NO 9. MALJA!

NO 23.LIDZ 25. AUGUSTAM
LATGALES VESTNIECIBA GORS
FESTIVALS “LNSO VASARNICA”

Piektdien, 23. augusta, plkst. 19.00 Lielaja zalé

BETHOVENA PIEKTA UN LIETUVAS VALSTS
SIMFONISKAIS ORKESTRIS

Sestdien, 24. augusta, plkst. 16.00 Mazaja zalé

PASAULES DZIESMAS

Sestdien, 24. augusta, plkst. 19.00 Lielaja zalé

MALERA TRESA

Svétdien, 25. augusta, plkst. 15.00 Mazaja zalé

MUZIKALS SAPNIS “JAPANAS PASAKA” | 7+

Svétdien, 25. augusta, plkst. 17.00 Lielaja zalé

SIMFO. ETNO. DZEZS.

%}j;;, PIESAKIES

gg{ LNSO JAUNUMIEM
@izzhgéii.z‘x:





