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| DALA | PART |

ROBERTS SUMANIS (Robert Schumann, 1810-1856)

“Naktsdziesma” korim un orkestrim op. 108 (1849)
Nachtlied for Choir and Orchestra op. 108 (1849)

ar Fridriha Hebela dzeju | text of a poem by Friedrich Hebbel
10’

LUDVIGS VAN BETHOVENS (Ludwig van Beethoven, 1770-1827)

Otrais koncerts klavierém un orkestrim Sibemolmazora (1801)
Piano Concerto no. 2 in B-flat Major (1801)

I Allegro con brio
Il.  Adagio
lIl.  Rondo: Molto allegro

32'

Il DALA | PART II

RUTA PAIDERE (1977)

“Sens véj§” korim un orkestrim (2015/2025)
Ancient Wind for Choir and Orchestra (2015/2025)
2. redakcijas pirmatskanojums | 2" edition premiere

15

LUDVIGS VAN BETHOVENS
Otra simfonija Remazora (1803)
Symphony no. 2 in D Major (1803)
I.  Adagio molto - Allegro con brio
Il.  Larghetto

lIl.  Scherzo. Allegro
IV.  Allegro molto

35’
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BETHOVENA OTRAIS

Savu Pirmo koncertu klavierém un
orkestrim Béthovens redigéja tik ilgi un
pamatigi, ka beigu beigas tas oficiali
partapa par Otro (op. 19, publicéts vien
1801. gada ziema). To komponét vins
sacis ap 1793. gadu Bonna (Béthovenam
tolaik 23 gadi), bet turpinaja jau Viné
taja laika, kad papildinaja zinasanas

pie pieredzéjusaka koléga Jozefa
Haidna. Tas ir ari pirmais simfoniskais
darbs, ko Béthovens pats uzskatijis par
publicésanas vértu. Sibemolmazora
koncerts ir caurméra gaiss un
mocartisks opuss, kura tomér jau pavid
tas dramas un kontrastu noskanas, kas
vélak paradisies Be&thovena muzika un
klas par vienu no komponista dailrades
firmas zimém.

Koncerta pirma dala (Allegro con brio
sonates forma) sakas ar apnémigu
tému, kur vienuviet tiekas fanfarisks,
militars motivs ar dziedosu un gaisu
atbildi, kas klus par sis dalas noskanas
centralo asi. Blakus partija ienak
tradicionalai sonates formai netipisku
attiecibu tonalitaté — Rebemolmazora.
Muzikalai krasainibai vélak So noskanu
sféru reprizé dzirdésim ari talaja
Solbemolmazora. Seko kadence un
gaisi noslédzas pirma dala. Otra -
Adagio trijdalforma - ienak ar apceri,
saldu gaiSumu, un orkestra maigas
plustosi zimétas linijas tiek parnemtas,
rotatas un izstradatas klavieru partija.
Dalu noslédz klusa, trausla reprize.
Skan koncerta finals — Rondo: Molto
allegro - liksma, strauja deja, kur
ieziméjas Béthovena vaigs, tai skaita,
nedaudz nebédnigs, nedaudz smagnéjs
un vél |oti jaunekligs.

SUMANIS

Lai ari SGmanis jau agrak sava mazika
bija izmantojis Fridriha Hebela darbus
(arT vina vienigas operas “Genoveva”
librets balstas tai skaita uz Hebela
lugu ar tadu pasu nosaukumu), abu
tikSanas aci pret aci notika 1847. gada.
Ta gan visticamak bijusi saméra
neveikla - Hebelam neesot izdevies vest
sarunu ar todien neatlaidigi nerunigo
Samani. Un tomér Samanis vélak sava
dienasgramata raksta, ka esot bijis
“dzili pagodinats’, ka abi nu satikusies.
Lai ka toreiz batu bijis, ar Hebela dzeju
1849. gada rudeni top ari Simana
“Naktsdziesma” - darbs astonbalsigam
korim un simfoniskajam orkestrim, kur
apdziedata strauja nomoda un maigi
ieskaujosa sapnu pasaule, vai varbit
tomér mizigas dzives gaidas, sakuma
bailpilni un satraucosi, bet nosleguma -
mierpilni un pienemosi.

1852. gada “Naktsdziesmu” publicé,

un Samanis opusa kopiju aizsata ari
Hebelam, kur$ 1853. gada 10. maija
véstulé raksta:

“Jas nekad neesat parstajis laiku pa
laikam pasniegt man labakos piemérus
JUsu nepartrauktajai interesei, un patiesi
pazemiga veida esat vainagojis savu
laipnibu, komponéjot muziku manai
“Naktsdziesmai” un veltot So darbu
man. [...] Jisu darbi, ciktal tie bijusi

man pieejami, gadiem ilgi ir sagadajusi
lielu prieku, jo Jis paplasinat mazikas
sféru, to nesagraujot, un ari es tiecos ta
rikoties sava maksla, dzilak gremdéjoties
dotajas detalas. Sis prieks neizmérojami
pieaug, kad jasu raditais, ka lai to
pasaka, ir manis pasa atdzimsana, tas
aizved atpakal uz maniem intimakajiem



agrakajiem stavokliem un tos

pilniba atklaj. Tas jo ipasi attiecas uz
“Naktsdziesmu’, lai gan lidz $im esmu to
dzirdéjis nepilniga forma; vienmér esmu
miléjis o dzejoli un saglabajis to lidz sai
dienai, bet tikai caur Jasu muziku, kas
aizveda mani atpakal uz to Heidelbergas
kréslaino nakts stundu, kura dzejolis bija
tapis, nonacu pie apzinas, ka dzejnieks
no tik rosinosiem dabas un dvéseles
mirkliem spé&j notvert vien vistalakas
aprises, un ka dziviba tai japievieno ar
radniecigas makslas palidzibu.”

Baiba Santa VANAGA

Nakts, plastosa, augosa,
Gaismu un zvaigznu pilna:
Tur, muzibas talés,

Teic, kas tevi ir modies?

Sirdij par Sauru k|ast kratis;
Dzives kapumi un svarstibas,
Milzu spéka jatu tos savijamies,
Jo prom manu sirdi tie nes.

Nac, dusa, klusi, klusi;
Ka aukle pie bérna,
Un liesminu vargo
leskauj sargajot sevi.

Fridrihs Hébels (1813-1863)
atdzejojis Egils Stals

Quellende, schwellende Nacht,
Voll von Lichtern und Sternen:
In den ewigen Fernen,

Sage, was ist da erwacht?

Herz in der Brust wird beengt;
Steigendes, neigendes Leben,
Riesenhaft fihle ich’s weben,

Welches das meine verdréngt.

Schlaf, da nahst du dich leis,

Wie dem Kinde die Amme,

Und um die diirftige Flamme
Ziehst du den schiitzenden Kreis.

Friedrich Hebbel (1813-1863)

PAIDERE

“Sens véj$ mana iztélé savieno laikus
ar distanci un objektivitati, kura piemit
tikai dabas fenomeniem. Tas ir brivs un
neprognozéjams, vienlaikus caurspidigs,
bet negrozams un nemanipuléjams,
pavisam elementars un pilnigi neiz-
protams. Lai sis iezimes kada noteikta
veida netiesi atklatos ari mana darba,
izvéléjos nevis tekstu ar konkrétu
emocionalu, simbolisku vai aprakstosu
saturu, bet gan tikai vienu visparinosu
vardu, toties dazadas valodas - “véjs”.

Grieku valoda anemos nozime ir gan véjs,
gan elpa - véjs ka pasaules elpa? Senie
skandinavi véja apzimésanai izmantoja
fonétiski seviski spécigu vardu vindr —
véja fenomenam vikingu ka jarasbraucéju
kultara piemita eksistenciala nozime

un sprituals spéks. Wint seno germanu
valoda, savukart, ir saistits ar laika
apstakliem kopuma, kamér air angliski

ir vienkarsi gaisa plisma, dziedasanas
fizikalais pamats.

Sava darba tiecos péc maksimali
intensivas kora un orkestra balsu, ka ari
temperamentu sapludinasanas vienota un
skietami nebeidzami ilga frazé, vienlaikus
sekojot dziedasanas metaforai ka sléptai
vadlinijai. Centrala nozime kompozicijas
uzbave ir ari dinamikas slaniem, te
domajot crescendo (skalak) un diminuendo
(klusak) polifoniju, kas simbolizé ieelpu un
izelpu jeb pasu elposanas procesu.

Koncerta tiks pirmatskanota “Sens véjs”
otra redakcija ar vairakam jaunam

epizodém un dubultu hronometrazu.”

Komponiste Ruta PAIDERE par opusu “Sens véjs”



BETHOVENA OTRA

Savukart Béthovena Otra simfonija top,
iespéjams, visrazigakaja un karjeras
zina veiksmigakaja komponista

dzives perioda 1801. un 1802. gada
(simfonija pabeigta 1802. gada oktobri
Heiligenstaté). Taisnibas labad gan
japiemin, ka paradoksala karta $is ir
viens no Béthovena miza smagakajiem
posmiem, jo strauji progresé dzirdes
zudums, kas spécigi ietekméjis
komponista socialo dzivi. Par to vins
tolaik pirmo reizi véstulés stasta saviem
draugiem - arstam Francam Gerhardam
Vegeleram un Talsos dzivojosajam
macitajam Karlim Amendam. Tomér
Béthovens ir cinitajs: “Kersu Likteni pie
rikles; tam nav iespé&jas mani pilniba
satriekt!” — un $ada apnémiba un
entuziasms skan ari vina Otraja simfonija.
Tacu ari Seit ir kads paradokss - teju
vienlaikus ar dzivi apliecinosas Otras
simfonijas pédéjiem spodrinajumiem,
Béthovens uzraksta t.s. “Heiligenstates
testamentu’, ko adreséjis saviem braliem
Karlam un Johanam. Taja komponists
reflekté par, visticamak, neatgriezenisko
dzirdes zudumu un pat apsver domu
par dzives izbeigSanu. Tacu ari pari Sai
tumsai - vélme bat un radit.

Lai ari Béthovena Otro simfoniju médz
aizénot uz koncertskatuvém daudz
pieprasitakas Pirma un Tresa, Sis darbs
ir piepildits drosmes, gaiSuma un
piedzivojumu, tas parego Béthovena
simfoniskas vizijas vérienu un varonigo
izteiksmi, kas jo spilgti paradisies vien
péc paris gadiem vina Tresaja jeb
“Heroiskaja” simfonija.

Baiba Santa VANAGA

REINIS ZARINS ir viens no Latvijas
ievéerojamakajiem talantiem, dzili
pardomatu interpretaciju meistars,

spozs solists un prasmigs kamermuzikis,
konceptualu starpmakslu projektu autors.
Reinis ir seskartéjs Lielas muzikas balvas
laureats (2011, 2013, 2015, 2020, 2023,
2024) un Triju Zvaigznu ordena virsnieks.

Pianists piedalijies daudzos prestizos
festivalos: Lucernas festivala, Kremerata
Baltica festivala, Batas, Norfolkas un
Jaunskotijas starptautiskajos muizikas
festivalos. Vins$ muzicéjis pasaules
labakajas koncertzalés — Amsterdamas
Concertgebouw, Nujorkas Karnegi

Veila, Londonas Vigmora, Maskavas
Caikovska zalé. Teicama saskana spél&jis
ar dirigentiem Andri Pogu, Pjéru Bulézu,
Péteru Etvesu, Pavlo Erasu-Kasado, Juhu
Kangasu un citiem, ka ari uzstajies ar
izciliem Eiropas orkestriem. Vina koncerti
transléti ne vien Latvijas Radio 3 “Klasika’,
bet ari starptautiskas raidstacijas.

2025. gada Reinis atzimé divu muzikas
dizgaru jubilejas: Baha 340. dzimsanas
dienu ar jaunu soloprogrammu un Arvo
Perta 90. jubileju ar koncertiem un ipasu
dzimsanas dienas albumu. Reinis ari
turpina koncertét Eiropa ar legendaro
vijolnieci Viktoriju Mullovu, izdod Jana
Medina klaviermuziku, atskano un
ieraksta Dobrinkas Tabakovas muaziku, un
atkal sastop savus skatuves partnerus -
Trio Palladio, Sinfonietta Riga un Latvijas
Nacionalo simfonisko orkestri. Novembra
beigas Reinis pirmo reizi uz vienas
skatuves satikas ar mecosopranu Zandu
Svédi dziesmu vakara “Gai$a nakts”.

Vina interese par makslu sintézi nesusi
auglus dazados projektos, ipasi sadarbiba



ar gleznotaju Marilénu Siltkampu
projekta musicpaintingLIVE.

Pianists ir ieskanojis vairakus kritiku
augsti vértétus albumus, un vairums no
tiem parstav tiesi latviesu autoru dailradi,
ta atspogulojot Reina apnemsanos nest
pasaulé labako no Latvijas mizikas.

LATVIJAS RADIO KORIS ir unikala,
godalgota profesionalu dziedataju
apvieniba, kas savai publikai piedava
nepieredzéti plasu repertuaru - laujoties
senas mazikas izpétei un klasicisma
galantumam, balanséjot romantiku pari
plustoso emociju jara un ar aizrautibu
iepazistot musdienu komponistu
partitaru kalambarus.

Latvijas Radio koris ir ka radoso
mekléjumu laboratorija komponistu
rokas, mudinot skanrazus aptaustit un
izpétit klasiskas vokalas dziedasanas
robezas. Aizvadito divdesmit gadu laika
radoso mekléjumu cela $i muzikala
vieniba radijusi ieprieks vél neiepazitu
izpratni par kori ka daudzslanainu
instrumentu, kura Latvijas Radio
korim raksturigo unikalo skanéjumu
veido katra individa neatkartojama
tembru palete.

Latvijas Radio kori 1940. gada dibinajis
legendarais latviesu dirigents Teodors
Kalnins, to vadijusi Edgars Racevskis
(1963-1986), Juris Klavins (1987-1992)
un no 1992. lidz 2023. gadam - Sigvards
Klava. Mérktieciga darba rezultata
Latvijas Radio kori vins izveidoja par
starptautiski atpazistamu un vokali
spilgtu muzikalu vienibu, kas piepra-
sita visa pasaulé. Kops$ 2024. gada

mabkslinieciska vaditaja amata stajies
dirigents Kaspars Putnins. Sigvards Klava
turpina aktivi lidzdarboties kora dirigé-
$ana un makslinieciskajos sasniegumos.

Ondine, Hyperion Records, Deutsche
Grammophon, ECM, BIS, Naive, Prima
Classica un“Skani” skanu ierakstu
namos regulari top jauni, kritiku atzinigi
novértéti Latvijas Radio kora albumi.

Latvijas Radio koris piedalijies Arvo
Perta muzikas albuma Adam’s Lament
(2012, ECM) ieskanojuma, kas sanémis
Grammy muzikas balvu kateogrija
“Labakais kora sniegums”. 2023. gada
koris ieguva prestizo britu zurnala
Gramophone gada balvu par ierakstu
John Cage. Choral Works (2022, Ondine)
kategorija “Labakais kormuzikas
albums”. Savukart Sigvarda Klavas
dirigétais Caikovska garigas mazikas
ieraksts “Sv. Jana Zeltamutes liturgija
un Devini garigie dziedajumi” (Ondine)
2020. gada ieguvis Starptautisko
Klasiskas Mazikas Balvu (International
Classical Music Awards/ICMA) ka gada
kormuzikas ieraksts. Kora veikto Sergeja
Rahmaninova “Vesperu” ieskanojumu
britu Zurnals Gramophone atzinis par
2013. gada februara labako ierakstu, un
Amerikas radio stacija NRP to ievietojusi
25 gada labako albumu saraksta.

2024. gada koris izdeva divus atzinigi
novértétus tvartus: Aletheia Choral
Works (Ondine), kur dirigenta Sigvarda
Klavas vadiba ieskanoti lietuvie-
$u-amerikanu komponistes Zibokles
Martinaitites darbi, un Angele Dei
(“Skani”) ar laikmetigo latvieSu kom-
ponistu muaziku. Aloums Aletheia
ieklauts NPR raidstacijas 10 labako



2024. gada klasiskas muzikas albumu
saraksta un izcelts BBC Music Magazine
Ziemassvétku numura kora un dziesmu
sadala. Savukart Angele Dei ar dirigen-
tiem Kasparu Putninu un Sigvardu
Klavu tika ieklauts Preis der Deutschen
Schallplatten Kritik ceturkSna saraksta,
ienemot pirmo vietu laikmetigas
muzikas kategorija, ka ari tika atzits
par vienu no 2024. gada labakajiem
albumiem prestizaja Gramophone
Editor’s Choice balvu izdevuma.

Latvijas Radio koris viesojies pasaules
nozimigakajas koncertvietas, toskait
Niderlandes Concertgebouw un
Muziekgebouw, Elbas filharmonija,
Elizejas lauku teatri un Parizes
filharmonijas Mazikas pilséta. Sadarbiba
izvértusies ar Linkolna centru, Kenedija
centru un Volta Disneja koncertzali, koris
muzicéjis Djuka universitates kapela,
ASV Kongresa bibliotéka, Karalienes
Elizabetes zalé, Berlines koncertzalé un
Bogotas Teatro Mayor Julio Mario Santo
Domingo, ka ari kluvis par pirmo vokalo
vienibu, kas ieskandinajusi jauno Hagas
koncertvietu Amare. Koris ir viesojies
vairakos prestizos muzikas festivalos,
kuru vida jamin “BBC Promenade”,
Zalcburgas festivals, Lucernas festivals,
jaunas muzikas festivals Klangspuren,
Baltijas jaras festivals Stokholma un
Klangvokal Dortmundé. Liela ievériba
guta Ziemelamerika, piedaloties White
Light Festival ASV un Soundstreams
Kanada. 2019. gada Latvijas Radio koris
Kaspara Putnina vadiba koncertéja
Japana un Kinga, uzstajoties ar kora
operu NEOARCTIC ari Honkonga.

2024. gada 31 opera piecus vakarus tika
uzvesta starptautiskaja FIAV festivala
Bogota, Kolumbija.

GUNTIS KUZMA kops 2022./2023. gada
sezonas ir Liepajas Simfoniska orkestra
galvenais dirigents un makslinieciskais
vaditajs. No 2014. lidz 2022. gadam

vin$ bija Latvijas Nacionala simfoniska
orkestra dirigents. 2019. gada vadijis
kamerorkestra Accademia Baltica
koncertus. Ka solists un dirigents regulari
sadarbojas ari ar citiem orkestriem, toskait
Sinfonietta Riga un Sinfonia concertante.

Guntis Kuzma bija LNSO klarnesu grupas
koncertmeistars no 2008. gada lidz

2014. gadam. No orkestra Sinfonietta
Riga dibinasanas 2006. gada lidz

2015. gadam - $i orkestra pirma klarnete.
Sobrid Guntis Kuzma ir ari JVLMA
Pasaminstrumentu katedras vaditajs un
asociétais profesors.

Vin$ ir uzstajies ASV, Danija, Igaunija,
Latvija, Lietuva, Ukraina, Vacija, Zviedrija.
Daudzu Latvijas Radio fonda ierakstu
dalibnieks. 2022. gada klaja naca Gunta
Kuzmas soloalbums, kas tapis sadarbiba
ar pianisti Agnesi Eglinu. 2018. gada
janvari lielu atzinibu guva Gunta Kuzmas
un LNSO veiktais Adolfa Skultes Piektas
simfonijas lasijums LatvieSu simfoniskas
mazikas lielkoncerta. Par to, ka ari par
Sebastiana Fagerlunda Klarnetes koncerta
solo partijas atskanojumu kopa ar
Sinfonietta Riga un dirigentu Normundu
Sné, Kuzma sanémis Lielo mazikas balvu
2018 kategorija “Par izcilu interpretaciju”.
Tapat 2018. gada Kuzmas interpretacija
Latvijas un Gruzijas pirmatskanojumu
piedzivojis tehniski izaicinosais Pjéra
Buléza opuss Dialogue de 'ombre double
klarnetei un elektronikai.



BEETHOVEN'S CONCERTO

Beethoven'’s First Concerto for Piano and
Orchestra undergoes such prolonged
and thorough revision that it is eventually
designated his Second Concerto, op. 19,
published only in the winter of 1801.

He begins composing it around 1793 in
Bonn, aged 23, and continues the work in
Vienna while expanding his knowledge
under the guidance of his more
experienced colleague, Joseph Haydn.

It is also Beethoven's first symphonic
work that the composer himself deems
worthy of publication. The B-flat major
concerto is generally light and Mozartian
in character, yet it already hints at

the drama and contrasting moods that
will later appear in Beethoven'’s oeuvre
and become one of the composer’s
hallmarks. The first movement, Allegro
con brio in sonata form, opens with

a resolute theme in which a fanfare-like,
military motif meets a bright, singing
response that becomes the movement’s
central axis. The subordinate

theme appears in a key atypical for

the traditional sonata relationship -
D-flat major — and this tonal colouring

is later echoed in the exotic key of

G-flat major. A cadence follows, and

the movement closes on a radiant

note. The second movement, Adagio in
ternary form, arrives with contemplative,
sweet lightness; the orchestra’s gentle,
flowing lines are taken up, adorned,

and developed in the piano part, and
the movement ends with a quiet, fragile
reprise. The concerto’s finale — Rondo:
Molto allegro - is a jovial and brisk dance
that bears Beethoven’s mark with a hint
of mischief, a hint of heft, and a great
deal of youthful energy.

SCHUMANN

Although Schumann has already
drawn on Friedrich Hebbel’s writings
in earlier works (the libretto of his
only opera, Genoveva, is based in part
on a Hebbel play of the same name),
the two finally meet face to face in
1847.The encounter is apparently
rather awkward: Hebbel cannot get a
conversation going with Schumann,
who remains stubbornly withdrawn
that day. And yet, Schumann later notes
in his diary that he is “deeply honoured”
by the visit. Regardless of that first
encounter, Hebbel’s poetry inspires
Schumann to compose Nachtlied in
the autumn of 1849. Written for eight-
part choir and symphony orchestra,
the piece sings of the swift world of
wakefulness and the softly enveloping
world of dreams, or perhaps of the
expectation of eternal life, fearful and
unsettling at first, but ultimately calm
and accepting.

In 1852, Nachtlied appears in print —
Schumann sends a copy of the opus

to Hebbel, who writes in a letter dated
10 May 1853:

“You have never ceased, from time to
time, to offer me the finest examples of
your continued interest, and you have
crowned your kindness, in a manner
that truly humbles me, by composing
my Nachtlied and dedicating it to me.
[...] Your works, insofar as they have
been accessible to me, have for years
been a source of great enjoyment for
me, for you enlarge the sphere of music
without breaking it, and |, too, strive to
act thus in my own art, by immersing
myself more deeply in the elements



that are given. This enjoyment increases
immeasurably when what you have
created is, so to speak, a rebirth of my
own, carrying me back to my most
intimate former states and fully opening
them to me. This is especially true of
the Nachtlied, although | have so far
heard it only in an incomplete form;

| have always loved the poem and have
retained my love for it to this day, but

it was only through your music, which
led me back into the twilight night in
Heidelberg in which it was conceived,
that | came to realise that the poet

can capture only the farthest outlines
of such evocative moments of nature
and soul, and that life must be added
through a kindred art.”

Baiba Santa VANAGA

PAIDERE

“In my imagination, the ancient wind
connects different times with distance
and objectivity found only in natural
phenomena. It is free and unpredictable,
transparent yet unalterable and beyond
manipulation - entirely elemental,
entirely unfathomable. In order to allow
these qualities to surface indirectly in
my work, rather than choosing a text
with emotional, symbolic, or descriptive
content, | took a single universal word -
wind - as used in different languages.
In Greek, anemos means both wind

and breath - wind as the breath of

the world? The ancient Scandinavians
used a word of striking phonetic

force, vindr - for the seafaring Vikings,
the wind was of existential importance
and carried spiritual power. In Old
Germanic, wint refers to the weather
itself, while in English air simply evokes
its flow, which is the physical basis

of singing.

In my score, | strive for the most intense
fusion of choral and orchestral voices
and temperaments into one seemingly
unending phrase, guided throughout
by the metaphor of singing. Layers

of dynamics are central to the piece’s
structure - here, a polyphony of
crescendi and diminuendi symbolise
inhalation and exhalation, the very act
of breathing.

In this concert, the second edition of
Ancient Wind will premiere, featuring
several new episodes and twice

the original duration.”

Composer Ruta PAIDERE on the opus Ancient Wind



BEETHOVEN'S SYMPHONY

Beethoven’s Second Symphony is
composed during what proves to be
the most productive and successful
period of the composer’s career, in

1801 and 1802, and is completed

in October 1802 in Heiligenstadt.
Paradoxically, it is also one of the most
difficult phases of his life, since he is
rapidly losing his hearing, a condition
that profoundly affects the composer’s
social life. He first mentions it in letters
to his friends — physician Franz Gerhard
Wegeler and pastor Karl Amenda,

who incidentally lives in Talsi. Yet,
Beethoven is a fighter - “I will seize Fate
by the throat; it shall certainly not crush
me completely!” - and this determination
and enthusiasm resound in his Second
Symphony. However, while making

the last touch-ups to this life-affirming
opus, Beethoven also writes the so-called
Heiligenstadt Testament, addressed

to his brothers Karl and Johann, in
which the composer reflects on his
likely irreversible hearing loss and even
contemplates ending his life. But even
amidst the darkness, there remains

a desire to continue living and creating.

Although the Second Symphony is
sometimes overshadowed in the concert
halls by the more celebrated First and
Third, the score is full of courage, light,
and adventure, inaugurating the scale
and heroic expression of Beethoven’s
symphonic vision that will become
vividly apparent only a couple of years
later in his Third, the Eroica Symphony.

Baiba Santa VANAGA
Translated by Santa Elina KAULINA



REINIS ZARINS is one of Latvia's
most noteworthy talents, master of
thought-provoking interpretations,
vivid soloist and skilled chamber
musician, and author of conceptual
interdisciplinary projects. He is a
six-time winner of the Latvian Grand
Music Award (2011, 2013, 2015, 2020,
2023, 2024) and receiver of the country’s
highest Order of the Three Stars.

He has participated in prestigious
music festivals, and his virtuosity has
delighted audiences at Amsterdam’s
Concertgebouw, New York’s Weill Recital
Hall at Carnegie Hall, London’s Wigmore
Hall, and the Tchaikovsky Concert Hall
in Moscow. Zarins has had excellent
collaborations with conductors Andris
Poga, Pierre Boulez, Peter EGtvos,
among others, as well as outstanding
European orchestras. His performances
have been broadcast live not only by
Latvian Radio 3 Klasika, but also by BBC
Radio 3, NDR and other radio stations.

In 2025, Reinis celebrates two great
composers: he marks Bach’s 340™ jubilee
with a new recital programme, and Arvo
Part’s 90t jubilee with concerts and

a special birthday album. Reinis also
continues touring with violinist Viktoria
Mullova, releases Janis Medins' piano
music, performs and records Dobrinka
Tabakova, and reunites with his stage
partners Trio Palladio, Sinfonietta

Riga and the Latvian National
Symphony Orchestra.

Reinis’ striving for exchanges of beauty
in all art forms has resultet not only in
vibrant collaborations with musicians,
but also in various multimedia

projects including a performance
project musicpaintingLIVE with painter
Maryleen Schiltkamp.

He champions the work of Latvian
composers — Reinis’aloums are
dedicated to the music of Vasks,
Garata, Vitols, Medins, Dzenitis, and
his upcoming album will be dedicated
to a variety of shorter works written
by living Latvian composers, often
specially for Reinis.

THE LATVIAN RADIO CHOIR

is a distinguished and award-winning
ensemble of professional singers
celebrated for its extraordinary versatility
and ‘Nordic sound' From exploring early
music and the elegance of classicism

to navigating the emotional depths of
romantic era and embracing the intricate
compositions of contemporary
composers, the choir offers audiences

a truly diverse repertoire.

The Latvian Radio Choir serves as

a creative laboratory for composers,
encouraging them to push

the boundaries of classical vocal
performance. Over the past two
decades, the choir has cultivated

a distinctive identity as a multi-layered
instrument, blending individual

vocal timbres into a uniquely
harmonious sound.

Founded in 1940 by the legendary
Latvian conductor Teodors Kalnins,
the choir has been led by Edgars
Racevskis (1963-1986), Juris Klavins
(1987-1992), Sigvards Klava has led
the Latvian Radio Choir from 1992



to 2023. Through his dedicated

efforts, he elevated the choir to

an internationally renowned ensemble
known for its vibrant vocal artistry,

and sought after worldwide. Since
2024, the artistic director has been
Kaspars Putnins. Sigvards Klava remains
an active conductor, contributing to
the ensemble’s artistic achievements.

The Latvian Radio Choir has
collaborated with renowned recording
labels, including Ondine, Hyperion
Records, Deutsche Grammophon, ECM,
BIS, Naive, Prima Classica, and SKANI,
producing albums that consistently
garner international acclaim.

The choir received a Grammy Award

in 2014 for Arvo Part's Adam’s Lament
(2012, ECM) in the Best Choral
Performance category. In 2023, it
received the prestigious Gramophone
Award for John Cage: Choral Works
(2022, Ondine) in the Best Choral

Music Album category. Its recording

of Tchaikovsky’s Liturgy of St. John
Chrysostom (2020, Ondine), conducted
by Klava, won the International Classical
Music Award (ICMA) for Best Choral
Music Album. Additionally, its recording
of Sergei Rachmaninoff’s Vespers was
named Gramophone’s Recording

of the Month in February 2013 and
included in NPR’s (National Public Radio,
USA) Top 25 Albums of the Year.

In 2024, the choir released two
acclaimed albums: Aletheia Choral Works
(Ondine) conducted By Sigvards Klava,
featuring works by Lithuanian-American
composer Zibuoklé Martinaityte,

and Angele Dei (SKANI), showcasing

contemporary Latvian composers.
Aletheia was included in NPR’s “10 Best
Classical Albums of 2024"” and selected
as BBC Music Magazine's “Choral & Song
Choice”in their Christmas issue.

The album Angele Dei, conducted

by Kaspars Putnins and Sigvards

Klava, was included in the Preis der
Deutschen Schallplatten Kritik Quarterly
Critics’ Choice List, ranking first in

the Contemporary Music category, and
was named one of the Best Albums

of 2024 in the prestigious Gramophone
Editor’s Choice Awards Issue.

The choir has performed in some of
the world’s most renowned concert
venues, including Amsterdam'’s
Concertgebouw and Muziekgebouw,
Hamburg’s Elbphilharmonie,

Théatre des Champs-EIysées in Paris,
and Philharmonie de Paris. It has
collaborated with iconic venues such
as the Lincoln Center, Kennedy Center,
and Walt Disney Concert Hall, and has
performed at Duke University Chapel,
the U.S. Library of Congress, Queen
Elizabeth Hall in London, Konzerthaus
Berlin, Teatro Mayor Julio Mario Santo
Domingo in Bogot4, Colombia. It

was also the first vocal ensemble

to inaugurate The Hague’s Amare
concert hall.

The choir has appeared at prestigious
festivals, including the BBC Proms,
Salzburg Festival, Lucerne Festival,
Klangspuren, the Baltic Sea Festival

in Stockholm, and Klangvokal in
Dortmund. In North America, it has
gained acclaim at the White Light
Festival in the U.S. and Soundstreams in
Canada. In 2019, led by Kaspars Putnins,



the choir toured Japan and China,
presenting its choral opera NEOARCTIC
also in Hong Kong. In 2024, it

was performed for 5 evenings at

the international FIAV Bogoti festival
in Colombia.

GUNTIS KUZMA is the chief
conductor and artistic director of
the Liepaja Symphony Orchestra
since the 2022/2023 season. From
2014 to 2022, he was a conductor of
the LNSO. In 2019, he led concerts of
the chamber orchestra Accademia
Baltica. As a soloist and conductor,
he frequently collaborates with other
orchestras, including Sinfonietta Riga
and Sinfonia concertante.

He was the principal clarinetist of

the Latvian National Symphony
Orchestra from 2008 to 2014. From
the establishment of Sinfonietta

Riga in 2006 until 2015, he served as
the orchestra’s first clarinet. Currently,
Guntis Kuzma is also the head of

the Woodwind Department and

an associate professor at Jazeps Vitols
Latvian Academy of Music.

He has performed in the USA,
Denmark, Estonia, Latvia, Lithuania,
Ukraine, Germany, and Sweden.

He has contributed to numerous
Latvian Radio archive recordings.

In 2022, Guntis Kuzma released a solo
album in collaboration with pianist
Agnese Eglina.

In January 2018, Guntis Kuzma and
the Latvian National Symphony
Orchestra received high acclaim for

their interpretation of Adolfs Skulte’s
Symphony no. 5 at the Grand Concert
of Latvian Symphonic Music. For

this performance, as well as for his
interpretation of Sebastian Fagerlund'’s
Clarinet Concerto with Sinfonietta Riga
and conductor Normunds Sné, Kuzma
received the Latvian Grand Music Award
2018 for Outstanding Interpretation.
Also in 2018, the technically demanding
work Dialogue de 'ombre double for
clarinet and electronics by Pierre Boulez
had its Latvian and Georgian premieres
performed by Kuzma.



TUVAKIE KONCERTI

Pirmdien, 29. decembri, plkst. 18.00 koncertzalé “Césis”
Otrdien, 30. decembri, plkst. 19.00 Rigas Kongresu nama
Piektdien, 2. janvari, plkst. 19.00 Rigas Kongresu nama
Sestdien, 3. janvari, plkst. 19.00 Rigas Kongresu nama

LNSO GADUMIJAS KONCERTS

DZULIJA BULOKA - soprans
Rigas Doma kora skolas GOSPELKORIS (makslinieciska vaditaja UNA STADE)
Dirigents KRISTIANS REIFS

PROGRAMMA:

Karloss SAIMONS “Cetras melno amerikanu dejas”
Dzesija MONTGOMERIJA “Piecas brivibas dziesmas”
Leonards BERNSTEINS Muzika filmai “Krastmala”
Dzordza GERSVINA un Margaretas BONDSAS dziesmas

Ceturtdien, 15. janvari, plkst. 19.00 Mizikas nama “Daile”

LNSO KAMERMUZIKA. SKANU AINAVAS

EGILS UPATNIEKS - oboja
MARTINS CIRCENIS - klarnete
ANDREJS JEGOROVS - vijole
PETERIS TRASUNS - alts

VIKTORS STANKEVICS - kontrabass
ELINA BERTINA - klavieres

PROGRAMMA: .
Sergeja PROKOFJEVA, Efreina OSERA_, Pétera VASKA,
Gijoma KONESONA un Zila SILVESTRINI muzika

Sestdien, 17. janvari, plkst. 11.00 un 14.00 Rigas Kongresu nama

LENESONS SPORTO

Aktieri ANASTASIJA DZORDZEVICA, AGRIS NATRE, ARTURS PUTNle
Rezisore PAULA PLAVNIECE

Dramaturgs KLAVS MELLIS

Maksliniece AUSTRA SNIKERE

LATVIJAS NACIONALAIS SIMFONISKAIS ORKESTRIS

Dirigents JEKABS KRISTS KALNlNS

E’ROGRAMM/:\: .
Zana SIBELIUSA, Arama HACATURJANA un citu komponistu mazika

@2 PIESAKIES

,,,.,."‘w“s’!l“ LNSO JAUNUMIEM



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Sandis Steinbergs

Pirmas vijoles | I violins
Darja Smirnova, llze Kirsanova,
Inese Strale, Vizma Laura Agloniete,

Margarita Ogibalova, Konstantins Paturskis,

Lasma Vitola, Jevgenija Otrosko,
Darja Kuzma, Anna lanovskaia,
Undine Cercina

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,
llze Pence, Agnese Stalidzane,
Beate Racko, Tatjana Ostrovska,
Liene Briede, Anete Liberte,
Agnese Kannina, Marta Jurjane

Alti | Violas

Péteris Trasuns, Inara Brinuma,

Arigo Strals, Liene Martinsone,

Katrina Krasauska-Krauze, Inga Ozolina,
Einars Rozevics, Jevgenija Gorbunova

Celli | Cellos

Diana Ozolina, Janis Rinkulis,
Ainars Paukséns, Martins Turss,
Emma Bandeniece, Eliza Petrenko

Kontrabasi | Double basses
Raivo Ozols, Viktors Velicko, Ivars Ozols

Flautas | Flutes
Tommaso Pratola, Maija Zandberga,
llze Urbane

Obojas | Oboes
Martin§ Dovmanis, Pauls Kristaps Reinis

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta,
Sigurds Lallo

Fagoti | Bassoons
Janis Semjonovs, Normunds Zvejnieks

Mezragi | Horns
Artars Sults, Kalvis Etkins

Trompetes | Trumpets
Jens Emil Holm, Martins Zujs

Tromboni | Trombones
Artars Bérzins

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Elvijs Endelis



