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PETERIS VASKS (1946)

Vox amoris vijolei un stigu orkestrim (2009)
Vox amoris for Violin and Strings (2009)
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Il DALA | PART II

GUSTAVS MALERS (Gustav Mahler, 1860-1911)

Sesta simfonija laminora (t. s.“Tragiska’, 1903-04/1906)
Symphony no. 6 in A minor (Tragische, 1903-04/1906)

I.  Allegro energico, ma non troppo. Heftig, aber markig | Atri un energiski,
tacu nesteidzoties. Strauji, bet spécigi

Il.  Scherzo: Wuchtig | Skerco: sparigi

ll. Andante moderato | Méreni solos

IV.  Finale: Sostenuto — Allegro moderato — Allegro energico | Finals: savaldigi —
vidéji atri — atri un energiski
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VASKS

Péteris Vasks par Vox amoris:

“Saku sacerét $o fantaziju 2008. gada

rudeni. 2009. gada pavasari 344 taktu
partittra ievilku divas pédéjas stripas.
Ko véléjos pavéstit saja opusa?

Vox amoris ir stasts par pasaules lielako
spéku — milestibu. Milestiba bija, ir, un
ta nekad nebeigsies. Manuprat, solo-
vijole un stigu orkestris ir pats labakais
sastavs milestibas stasta izdziedasanai.
Viendaliga kompozicija iesakas ar
klusinatu stigu tremolo. Tad ieskanas
solo vijole — jautajot, mekléjot, lidz ta
izplaukst plasa kantiléna, kuru balsta
klusinats stigu orkestra skan&jums.

Cadenza | sasaista ievada kantilénu ar
skandarba centralo posmu, ko veidoju
no diviem skanu vilniem. Pirmais sakas
klusi, nesteidzot, tad pienemas spéka
un atkal noplok. Otrais vilnis plasaks,
dramatiskaks. Solista partija k|ast
sarezgitaka, aktivaka loma orkestrim.

Cadenza Il ievada kulminacijas zonu.
Taja vijole un orkestris apvienojas
kopiga dziedajuma — augsta registra,
visaugstaka intensitateé.

Uz klusa érgelpunkta fona ieskanas
skandarba sakuma témas. Solovijole
vélreiz izdzied milestibas tému un tad
pamazam izdziest klusuma un ceriba.

Vox amoris saceréju Ri¢cardam Tonjeti un
Australijas kamerorkestrim. Vini pirm-
atskanoja $o kompoziciju 2009. gada
14. oktobri Sidneja. Ceru, ka Vox amoris
uzrunas klausitajus un pasauli daris
milestibai (kaut nedaudz) atvértaku.”

MALERS

Amerikanu mazikas pétnieks Alekss
Ross raksta, ka neviens mits par Gustavu
Maleru neesot tik |oti novazats, ka tas,
ka vinam dzives laika neesot izdevies
gt atzinibu. Ja, kritiki gandriz vienmér
atrod ko pelamu, turpretim talaika
publika Malera simfonijas uztver saméra
labvéligi. Ross teic, ka, no vienas puses,
Maleram patétiska eksaltacija liekas, ka
vin$ piedzimis nebridi un vina istais laiks
vél tikai naks, bet, no otras puses, Sim
saméra neliela auguma muskulotajam
viram ar érgla degunu (ka raksta Ross)
loti rGp sava laika klausitaju slavinajums.
Amerikanu dirigents Leons Botsteins
raksta: “Brieduma gados Malers daudz
biezak piedzivoja triumfu neka sakavi
un no klausitajiem sanéma daudz vairak
jasmas neka noraidijuma’’

Zinams, ka Leonardam Bernsteinam
labpaticis uzskatit sevi par Malera muzikas
augsamcéléju péc pusgadsimtu ilga
klusuma. Bernsteins, protams, parspilé.
Gandriz uzreiz péc komponista aiziesanas
muziba notiek “Dziesmas par zemi” un
Devitas simfonijas pirmatskanojums.
1924. gada Viné izskan divas dalas no
nepabeigtas Desmitas simfonijas. Malera
simfonijas turpina dirigét Bruno Valters,
Oto Klemperers un Villems Mengelbergs.
Amerika Maleru propagandé Leopolds
Stokovskis un jo seviski Arons Koplends.
Britu impérija attieksme ir kritiskaka —
pieméram, prominentais mazikas kritikis
Dzordzs Bernards Sovs uzskata, ka Malera
simfonijas ir otras skiras muzika, un

vin$ nav vienigais, kas ta doma. Tomér
nevar teikt, ka Malera maziku nespélé.
Nacionalsocialistu ieskata Malers gan ir
degenerats, toties 30. gadu otraja pusé



Austrija (lidz bridim, kad varu parnem
nacisti) Maleram ir apméram tada pati
reputacija ka Vagneram Vacija.

Uzskata, ka Malera muzikas
popularitates uzvilnijums 50. gados
saistits ar skanuplatés ietilpinama
muzikas apjoma palielinasanos — nu
var spélét ari garakas simfonijas, un ta
Malers no koncertzalém ienak pilsonu
namos. Péc tam nak 1960. gads —
Malera simtgade, un tad patiesam sakas
Leonarda Bernsteina uzvaras gajiens
Malera interpretacijas joma.

Gustava Malera darbu saraksta ir agrins
klavierkvartets, uzmetums operai, kas
pazudusi, pieklajigs daudzums dziesmu,
toskait slavenie cikli“Zéna brinumrags’,
“Klejojosa puisiesa dziesmas”, “Dziesmas
mirusiem bérniem” u. c., devinas
pabeigtas simfonijas, kuram pamatoti
médz pieskaitit ari lieldarbu “Dziesma
par zemi’, un viena nepabeigta simfonija,
ko vélak, protams, pabeigs citi.

Gadsimtu mija, kad publika sak
iepazit Maleru ka komponistu, vins ir
Vines operas dirigents un direktors.
Lai noklatu 3aja posteni, Bohémijas
mazpilséta Iglava (musdienas Jihlava)
dzimusajam ebrejam Maleram jatop
par Romas kato|u baznicas avi. Vines
galma opera ir viens no vadosajiem
opernamiem talaika Eiropa, un Malers
klast par vienu no ietekmigakajiem sava
laika operdirigentiem un novatoriem
operu iestudésanas joma.

Visu ziemas sezonu badams aiznemts ar
tiesajiem pienakumiem, komponésanai

Malers velti vasaras un dailradisanai
nododas gleznainas vietas novietotos
ipasos komponéjamos naminos: pirmais
no tiem atrodas Steinbaha (pa vidu
starp Lincu un Zalcburgu), otro uzcel
Maierniga (netalu no Klagenfurtes),
tresais atrodas Toblaha (mUsdienas tie ir
Italijas ziemeli, pa vidu starp Zalcburgu
un Bolcano).

Gustava Malera pirmas cCetras simfo-
nijas ir skaidrojamas programmatiski,
turklat trim no tam ir dziedamas dalas.
Klausitajiem nav jacensas pasiem iztélo-
ties, par ko runa. Lidz ar Piekto simfoniju
iestajas jaunas dailrades periods —
liriskais varonis (ja tads tur vispar ir)
ziméts tikai simfoniskiem lidzekliem.
Vines galma operas direktoram patik
sevi radit ka viegli enigmatisku personu.
Pie teksta Malers atgriezisies Astotaja
simfonija (Gétes “Fausta” noslégums)
un“Dziesma par zemi” (Hansa Bétges
pardzejota senkinieSu poézija).

20. gadsimta pirmajos gados Gustava
Malera autoritate Vines opera ir
augsta un nedalita. Vinu arvien
nopietnak un labvéligak sak uztvert

ka komponistu. 1902. gada agra
pavasari vins ir apprecéjies ar Almu
Sindleri (1879-1964) — Vines smalkas
sabiedribas spozu parstavi, kurai
netrakst virieSu uzmanibas un kura
vélétos vairak komponét, bet Malers
isti nevél. Novembri piedzimst meitina
Marija (1902-1907). 1903. gada vasara
Malers sak darbu pie Sestas simfonijas.

1904. gada vasaras sakuma piedzimst
Maleru otra meitina Anna (1904-1988).



Alma paliek Ving, lai atlabtu péc
smagam dzemdibam, un Gustavs uz
savu komponésanas naminu Maierniga
brauc viens pats. Prokrastinacijas
uzplados vins lasa Vagnera un Matildes
Vézendonkas saraksti, pie klavieréem
spélé Baha, Bruknera un Bramsa muziku,
ignojas par sliktajiem laika apstakliem
un pardzivo spécigas bailes, ka vinam
vairs nav ko teikt mtzika — viss,
klusums, komponista mazs gala.

Junija beigas Malers tomér pamazam
pievérsas komponésanai, un, kad
Maierniga ierodas atlabusi Alma,
radosais drudzis jau pilniba parnémis
vinas dzivesbiedru. Saja vasara top divas
dziesmas no cikla Kindertotenlieder, divi
uzmetumi Septitajai simfonijai un Sestas
simfonijas finals.

1904. gada vasaras beigas Malers véstulé
Bruno Valteram raksta: “Pabeidzu Sesto.
Man 3kiet, ka esmu bijis varens. .. Mana
Sesta [nakamajam paaudzém] uzdos
miklu, ko varés méginat atrisinat tikai

tie, kam bus izdevies norit un sagremot
manas piecas pirmas simfonijas.”

Alma Malere saka — ta bijusi

skaista, laimiga bezkonfliktu vasara.
Slavenais Malera aprakstnieks Anri Lui
Delagranzs (1924) uzsver, ka divaina
karta 3aja laimigaja vasara top Malera
dailrades tumsnéjakas lappuses.

Sestas simfonijas pirmatskanojums
notiek 1906. gada 27. maija Esené —
Visparéjas vacu muzikas biedribas
(Allgemeiner deutscher Musikverein)
kartéja foruma. Si biedriba izveidota
1861. gada, un tas uzmanibas loka ir
dzivu laikmeta komponistu jaundarbu

atskanosana. Malera simfonijas
iestudésanai kopa likts Esenes orkestris
un Utrehtas orkestris. Paredzéti

veseli septini méginajumi un vél ari
generalméginajums.

Méginajumu vérotaju vidu ir dazi

|oti talantigi jaunekli: 21 gadu vecais
Albans Bergs, 28 gadus vecais pianists
Osips Gabrilovics un ari 23 gadus vecais
Vines opernama kormeistars Klauss
Pringsheims (Tomasa Manna svainis,
vélakos gados komponists un Eiropas
klasiskas muzikas propagandétajs
Japana). Vines opera jauneklis Klauss
paradis redzét Maleru pasparliecinatu,
prasigu, valdonigu. Te, Esené, skiet,
ieradies pavisam cits Malers — nervozs,
svarstigs, par sevi un jaundarbu
neparliecinats. Méginajumi norit,
pieprasot orkestrim arvien vérienigaku
skanéjumu. Péc viena no pédéjiem
meéginajumiem pret Maleru tobrid

it ka draudzigi noskanotais Rihards
Strauss pazino, ka instrumentacija
liekoties krietni sabiezinata. Péc
pirmatskanojuma komponistu izsauc
sesas reizes, un savam maestro sirsnigi
aplaudé ari orkestranti.

Interesanti, ka Sestajai simfonijai, péc
laikabiedru nostastiem, tiek piemérots
epitets ‘satanisks’ Kad klausamies 3is
simfonijas pirmo vai ceturto dalu, liekas,
var saprast, kapéc noteiktai klausitaju
dalai varétu skist, ka te ir kas neskists.
Bet tad atkal pieméram, simfonijas otra
dala — fran¢u kinomazika un Holivudas
milasstasti nobal tas saldmes prieksa, ko
piedava Malers.

Ir divas tradicijas, ka atskanot So
simfoniju — ar Skerco ka treso dalu



un Skerco ka otro dalu. Par Esenes
atskanojumu dazados avotos ir dazadas
zinas. Novembri Malers dirigé savu Sesto
Minheng, un te jau Skerco esot atkapies
seciba péc |énas dalas. Péc tam, kad
Malers nodirigé So darbu 1907. gada
janvari Ving, aprakstnieku tekstos

atkal pretrunas. Vagnera skandarbu
jaunakaja pilnizdevuma simfonijas dalu
secibas probléma aplakota izvérsti un
sikas detalas. Neiedzilinoties tajas, var
secinat, ka pamatoti rikojas tie, kas
izvélas tadu simfonijas dalu secibu, ka
Sivakara koncerta.

Starp citu, péc Sestas simfonijas
atskanojuma Viné 1907. gada sakuma
muzikas vésturniekiem paveras visa

ta pretrunu bukete, ko piedava dazadi
vertétaji. Sis pats nelaimigais celojo3ais
Skerco vienam kritikim atgadina
simfonisko fermu, turpretim cits runa
par haidnisku svaigumu. Andante
vienam liekas muzikali vértigaka 3is
simfonijas dala, cits atkal runa par to,
ka $ada mugzika var tikai atgrust tos,

kas atskir Istu mantu no neistas. Pirma
dala puslidz der visiem, savukart,
runajot par Finalu, vieni slavé logisko
konstrukciju, kamér citi izsaka aizdomas,
ka $i muzika dzimusi agrino zemestricu
démoniskaja laikmeta. Dazi kritiki
uzskata, ka atsifréjusi Malera algoritmu,
sak, marss, pastorale, tautasdziesma, un
viss — ikvienam skaidrs, kas talit sekos.
Komponista dotais pavards “Tragiska” ir
izdevigs kumoss tiem, kas $o simfoniju
tiesam uzskata par tragisku neveiksmi.

Véstulé Mengelbergam Malers
raksta, ka vina piedavatais cietais
rieksts izradijies nesakozams kritiku
vargajiem zobiem. Skaidrs, ka Malera

Sesta visnesaprotamaka liekas tiem,
kas gaida labi audzinata komponista
veidotus tradicionalus tému vai motivu
izstradajumus.

Konteksta labad piebildisim, ka

1906. gada pavasari, kad notiek Sestas
pirmatskanojums, Malers ir pabeidzis
Septito simfoniju un talit kersies

pie Astotas.



Latviesu vijolniece VINETA SAREIKA
ir izvérsusi plasu un daudzveidigu
karjeru — uzstajas ka soliste, ir prestiza
Artemis kvarteta pirma vijole, profesore
un konkursu zarijas locekle; nupat
noslégusi savas darba gaitas ka Berlines
filharmonijas orkestra koncertmeistare
(pirma koncertmeistare-sieviete orkestra
pastavésanas vésturé), ka ari ir vairak-
kartéja ECHO Klassik laureate. Saja —
LNSO 99. sezona — Vineta Sareika ir
orkestra rezidéjosa maksliniece.

Péc tam, kad vina 2009. gada Briselé
kluva par Karalienes Elizabetes
Starptautiska konkursa laureati, Vineta
Sareika aicinata sadarboties ar izciliem
orkestriem — Londonas Philharmonia,
Belgijas Nacionalo orkestri, Pekinas
simfonisko orkestri, Antverpenes
simfonisko orkestri, “Lisabonas filharmo-
nikiem’, Latvijas Nacionalo simfonisko
orkestri un Londonas kamerorkestri.
Vina ir sadarbojusies ar dirigentiem
Andri Nelsonu, Polu Gudvinu, Gilbertu
Vargu, Zanu Bernaru Pomjé un Zeraru
Korstenu. Vineta Sareika regulari muzicé
slavenas koncertzalés — Nujorkas
Karnegija zalé, Berlines filharmonija,
Sidnejas koncertzalg, Vasingtonas
Kenedija centra, Londonas Vigmora zalé,
Pekinas Nacionalaja skatuves makslu
centra un Osakas Isumi zalé.

Vineta Sareika sanémusi Latvijas
Kultaras ministrijas balvu, ka ari Izcilibas
balvu kultdra. Latvijas Radio 3 “Klasika”
vinu vairakkart titulgjis par“Gada
instrumentalisti’, Sareika ir divkartéja
Lielas mizikas balvas laureate. Kop$
2012. gada Vineta Sareika ir pasaulsla-
vena Artemis kvarteta pirma vijole. Ar
daudzas starptautiskas balvas ieguvuso

kvartetu vina ne tikai uzstajas nozimi-
gakajas pasaules koncertzalés, bet ari
veido savu Ipasu koncertsériju Berlines
filharmonija. Vinu ieskanojumi tiek
izdoti ekskluzivi Warner Classics. Artemis
kvarteta muziki ir Bonnas Béthovena
koncertzales biedribas locekli, Berlines
Makslu universitates pedagogi un Vines
koncertnama rezidences makslinieki.

Kop$ 2006. gada Vineta Sareika regulari
mugzicé kopa ar francu pianisti Amandini
Savari. Savulaik vinas dibinajusas

Trio Dali, kas septinu gadu garuma ne
tikai uzvaréjis kamermuzikas konkursos
Nujorka, Osaka, Frankfurté un Ving,

bet ari koncertéjis daudzviet pasaulé.
Izdevnieciba Fuga Libera trio ieskanojis
divus albumus, iemantojot lielu kritiku
atzinibu un iegistot gan Diapason d'Or
balvu, gan zurnala Classica “Gada
parsteiguma” balvu, gan k|astot par
Gramophone redaktora izvéli. Vineta
Sareika sadarbojas ari ar Ogisténu Dimé,
Ivetu Apkalnu, Florianu Besu, Miselu
Portalu, Aleksandru Lonkvihu, Gotjée
Kapisonu, Elizabeti Leonsku, Piteru
Donahjt, Ebéne kvartetu, Abdelrahmanu
el Basu, Polu Votkinsu, Lorensu Paueru,
Polu Mejéru un daudziem citiem.

No 2023. lidz 2025. gadam Sareika
bija “Berlines filharmoniku” pirma
koncertmeistare, klGstot par pirmo
sievieti orkestra pastavésanas vésturé,
kas ienémusi $o amatu. Regulari ka
vieskoncertmeistare tiek aicinata
sadarboties ar Bostonas simfonisko
orkestri, Amsterdamas Concertgebouw
orkestri, Ziemel|vacijas Radio (NDR)
Elbas filharmonijas orkestri, Briseles
Karaliskas operas orkestri un

“Briseles filharmonikiem”.



No 2010. lidz 2013. gadam bijusi
Antverpenes simfoniska orkestra
galvena koncertmeistare. Vina ir vadijusi
ari Vines filharmonijas Starptautisko
jauniesu orkestri, Rigas Festivala orkestri
un Santanderas Starptautisko festivala
orkestri. Vineta Sareika ir kamermuzikas
profesore Berlines Makslu universi-

taté kops 2013. gada. No 2013. lidz
2020. gadam bijusi rezidéjosa maks-
liniece Karalienes Elizabetes Mazikas
kapela Belgija. Sniegusi meistarklases
Sidnejas un Melburnas konservato-
rijas, Londonas Karaliskaja muazikas
akadémija, Nesvilas Vanderbilta univer-
sitaté, Jeruzalemes Muzikas centra un
Veikersheimas Starptautiskajos kamer-
muzikas kursos. Bijusi zdrijas locekle
Karalienes Elizabetes Starptautiskaja
vijolnieku konkursa Briselé, Zenévas
Starptautiskaja stigu kvartetu konkursa
un Sénfeldu Starptautiskaja stigu
konkursa Harbing, Kina. Vineta spélé
Antonio Stradivari vijoli (1683), kuru

vinas riciba dasni nodevis Rudzieri fonds.

Sakoties 2026./2027. gada koncert-
sezonai, somu dirigents TARMO
PELTOKOSKI k|us par Honkongas
filharmoniska orkestra maksliniecisko
vaditaju, pirms tam stradajot ka $i amata
pienakumu izpilditajs 2025./2026. gada
sezona. 2022. gada janvari vins iecelts
par Bréemenes Vacu kamerfilharmo-
nijas galveno viesdirigentu, klastot par
pirmo $ada titula ipasnieku orkestra

42 gadu pastavésanas vésturé. Ta pasa
gada maija Peltokoski kluva par Latvijas
Nacionala simfoniska orkestra maksli-
niecisko vaditaju un galveno dirigentu,
sakot darbu no 2022./2023. gada
koncertsezonas. Driz péc tam ari

Roterdamas filharmonijas orkestris
Peltokoski pasludinaja par orkestra
galveno viesdirigentu.

2022. gada augusta tolaik 22 gadus
vecais Tarmo Peltokoski dirigéja savu
pirmo “Nibelunga gredzena” ciklu
Somijas Eurajoki Bel Canto festivala.
2022. gada decembri Peltokoski iecelts
par Tullzas Nacionala Kapitolija orkestra
maksliniecisko vaditaju.

Pédéjas sezonas Tarmo Peltokoski
dirigéjis Honkongas filharmonisko
orkestri, Francijas Radio filharmonisko
orkestri, Romas Sv. Cecilijas orkestri,
“Losandzelosas filharmonikus”,
Toronto simfonisko orkestri, Zviedrijas
Radio filharmonisko orkestri un
Géteborgas simfonisko orkestri, ka

ar1 Diendvidrietumvacu Radio (SWR)
simfonisko orkestri Badenbadenes
Vasarsvétku festivala un Berlines

Vacu simfonisko orkestri. Dirigents
uzstajies ari Reingavas, Slésvigas-
Holsteinas, Verbjé un Bremenes mizikas
festivalos, Bonnas Béthovena festivala
un Granadas starptautiskaja muazikas
un dejas festivala. 2023. gada aprili
atkartoti uzstajies Eurajoki Bel Canto
festivala, dirigéjot Vagnera “Tristanu
un Izoldi". 2023. gada vasara kopa ar
Latvijas Nacionalo simfonisko orkestri
iestudéjis operu “Zigfrids’, savukart
2023. gada oktobri — “Donu Zuanu”
Somijas Nacionalaja opera.

Si gada augusta Peltokoski dirigéja
Vagnera “Dievu mijkrésli” Riga.
Septembri vins debitéja BBC
Promenades koncerta Karaliskaja
Alberta zalé kopa ar BBC simfonisko
orkestri, vélak rudeni dirigéja La Scala



orkestri, “Cirihes filharmonikus” un
Izraélas Filharmonisko orkestri. Saja
pavasari norisinajas turneja pa Vaciju
ar TulGizas Nacionalo Kapitolija orkestri,
debija ar Londonas filharmonisko
orkestri un Bavarijas Valsts orkestri,
uzstasanas Luksemburga un Briselé

ar Vagnera “Klistoso holandieti’, ka ari
debija Japana, dirigéjot NHK Tokijas
simfonisko orkestri. 2025. gada vasara
vin$ vadis “Parsifala” atskanojumu ar
Latvijas Nacionalo simfonisko orkestri.

Istenoti sadarbibas projekti ar tadiem
izciliem solistiem ka Judzja Vana,
Asmika Grigorjana, Matiass Gérne,
Julija Fisere un daudziem citiem.

Lidztekus dirigésanai Tarmo Peltokoski
ir arl atzits pianists. Vina klavierspéle
apbalvota daudzos konkursos,
Peltokoski ir uzstajies ka solists

ar visiem zinamakajiem Somijas
orkestriem. 2023. gada oktobri Tarmo
Peltokoski parakstijis ekskluzivu
ligumu ar Deutsche Grammophon.
Vina debijas albums izdots 2024. gada
maija. 2022. gada sanémis Reingavas
muazikas festivala Loto balvu, ka ari
2023. gada — prestizo OPUS Klassik
par ierakstu kopa ar Brémenes Vacu
kamerfilharmonijas orkestri.

VASKS

Péteris Vasks on Vox amoris:

‘| started writing this fantasia in autumn,
2008.The 344-bar score arrived to its
music end in spring, 2009. What is my
message in this composition?

Vox amoris is a story about the most
powerful force — love. Love has existed
always and it will last forever. In my
opinion, solo violin and string orchestra

is the best possible formation to sing

a story of love. The composition consists
of a single movement which starts with

a muted string tremolo. Then starts

the violin solo — inquiring, searching,
until in blooms into a sweeping cantilena,
supported subtly by the string orchestra.
Cadenza | conjoins the introductory
cantilena with the central part of

the composition, which consists of two
waves of sound. The first one is silent

and hasteless at first, then grows in
power, then reduces again. The second
one is broader, more dramatic.

The solo becomes more complex, and
the orchestra has a more active role.
Cadenza Il introduces the culmination.
Here the violin and orchestra unite to sing
a common song at a high register and
with maximum intensity. The opening
themes appear against a dim pedal point
backdrop. The solo violin sings the love
theme for the last time and then gradually
gades away into silence and hope.

| wrote Vox amoris for Richard Tognetti
and the Australian Chamber Orchestra.
They premiered the composition on

14 October 2009 in Sidney. Hopefully,
Vox amoris will resonate with

the audience and make the world (at
least slightly) more open to love!



MAHLER

The American music critic Alex Ross
observes that “no Mahler myth is more
moth-eaten than the one that he was
neglected in his own time”. Indeed,
critics almost always find something

to criticise, yet the public of his time
receives Mahler's symphonies rather
favourably. According to Ross, Mahler —
prone to inflated pathos — feels that
he is an “untimely one” and that his true
time is still to come. Yet, at the same
time, this rather short, “muscular hawk
of a man” (as Ross describes him) cares
mightily about the reception of his
works by contemporary listeners.

The American conductor Leon Botstein
writes: “In his mature years, Mahler
experienced far more triumph than
defeat and more enthusiasm than
rejection by audiences.”

It is well known that Leonard Bernstein
liked to see himself as the resurrector
of Mahler’s music after half a century of

silence. This is, of course, an exaggeration.

Almost immediately after the composer’s
passing, Das Lied von der Erde and

the Ninth Symphony receive their
premieres. In 1924, two movements
from the unfinished Tenth Symphony
are performed in Vienna. Bruno Walter,
Otto Klemperer, and Willem Mengelberg

continue to conduct Mahler’s symphonies.

In the United States, Mahler is promoted
by Leopold Stokowski and, especially,
Aaron Copland. In the British Empire,
reception is more critical — for instance,
the prominent music critic George
Bernard Shaw considers Mahler’s
symphonies second-class music, and he
is not alone in this view. Nevertheless,

claiming that Mahler is not performed
would be inaccurate. Even if the Nazis
label Mahler a degenerate, in the late

1930s, before their takeover, Mahler’s

reputation in Austria is comparable to
that of Wagner in Germany.

The 1950s see a revival of interest in
Mabhler, largely due to the advent of
longer-playing records that bring his
extended symphonies into domestic
reach. Then comes 1960, the centenary
of Mahler’s birth, ushering in Leonard
Bernstein’s rise to fame as an interpreter
of Mahler’s music.

Mabhler’s oeuvre includes an early
piano quartet, a sketch for an opera,

a respectable number of songs —
including the celebrated cycles

Des Knaben Wunderhorn, Lieder

eines fahrenden Gesellen, and
Kindertotenlieder, among others —
nine completed symphonies (to which
the massive Das Lied von der Erde

is often justifiably added), and one
unfinished symphony later completed
by others, as is often the case.

At the turn of the century, when

the public begins to recognise Mahler
as a composer, he holds the post of
conductor and director of the Vienna
Court Opera. To obtain this position,
Mahler — born into a Jewish family
in the Bohemian town of Iglau (now
Jihlava) — must convert to Roman
Catholicism.The Vienna Court Opera
ranks among the leading European
opera houses of its time, and Mahler
becomes one of the most influential



opera conductors and a visionary in
operatic staging.

Occupied with his direct duties
throughout the winter season, Mahler
dedicates his summers to composition,
retreating to specially built composing
huts in idyllic locations: first in Steinbach
(between Linz and Salzburg), the second
in Maiernigg (near Klagenfurt), and

the third in Toblach (in present-day
northern Italy, between Salzburg

and Bolzano).

Mabhler’s first four symphonies are clearly
programmatic, with three of them
featuring vocal movements — listeners
do not need to guess at their meaning.
With the Fifth Symphony begins a new
creative phase: the protagonist (if there
is one) is now portrayed through solely
symphonic means. The director of

the Vienna Court Opera enjoys being
seen as somewhat enigmatic. Mahler
returns to text in the Eighth Symphony
(closing scene of Goethe's Faust) and
Das Lied von der Erde (Hans Bethge's
adaptations of classical Chinese poetry).

In the early 20" century, Mahler holds
uncontested authority at the Vienna
Court Opera. He is also perceived

more seriously and favourably as

a composer. In early spring 1902, he
marries Alma Schindler (1879-1964),

a prominent figure in the Viennese high
society, who enjoys considerable male
attention and aspires to compose more
herself — an ambition Mahler does not
entirely support. In November, their
daughter Maria (1902-1907) is born.

In the summer of 1903, Mahler begins
work on his Sixth Symphony.

In early summer 1904, the Mahlers’
second daughter Anna (1904-1988) is
born. Alma remains in Vienna to recover
from the difficult labour, and Gustav
travels alone to his composing hut in
Maiernigg. Procrastination leads him to
read correspondence between Wagner
and Mathilde Wesendonck, play Bach,
Bruckner, and Brahms at the piano,
complain about poor weather, and suffer
from overwhelming fears that he has
nothing more to say in music — that’s it,
his life as a composer is over.

By late June, however, Mahler
gradually returns to composition, and
when the recovered Alma arrives in
Maiernigg, creative fever has already
taken full hold of her husband. That
summer, he composes two songs from
Kindertotenlieder, two sketches for

the Seventh Symphony, and the finale
of the Sixth.

In a letter to Bruno Walter at the end

of summer 1904, Mahler writes: “| have
finished the Sixth. | believe | have

been great... My Sixth will propound
riddles the solution of which may be
attempted only by a generation which
has absorbed and truly digested my first
five symphonies.”

Alma Mahler recalls the summer as
beautiful, happy, and free of conflict.
Mahler’s distinguished biographer
Henry-Louis de La Grange (1924)
remarks that, paradoxically, this joyful
summer produces the darkest pages of
Mahler’s output.

The Sixth Symphony premieres on
27 May 1906 in Essen, at a forum of



the General German Music Association,
founded in 1861 to promote
performances of new works by living
composers. The symphony is interpreted
by the combined orchestras of Essen
and Utrecht after seven rehearsals in
addition to a dress rehearsal.

Among the rehearsal observers are
several gifted young men: 21-year-old
Alban Berg, 28-year-old pianist Ossip
Gabrilowitsch, and 23-year-old Klaus
Pringsheim, chorus master at the Vienna
Court Opera (and brother-in-law

of Thomas Mann, later becoming

a composer and a champion of
European classical music in Japan).

At the Vienna Opera, Pringsheim is
used to seeing Mahler as self-assured,
demanding, and overbearing. In Essen,
however, he encounters a different
Mahler — nervous, hesitant, and
uncertain about both himself and

his new work. With each rehearsal,

he demands ever greater musical
grandeur from the orchestra. After one
of the final rehearsals, Richard Strauss,
at the time seemingly friendly towards
Mahler, remarks that the piece feels
“over-instrumented”. After the premiere,
Mahler returns to the stage six times
to the heartfelt applause of both

the audience and the orchestra.

Curiously, contemporary accounts
refer to the Sixth as “satanic”. Listening
to the first or fourth movements,

one might understand why certain
listeners might perceive something
unholy. However, even French film
scores and Hollywood romances

are no match for the sweetness of

the second movement.

Two traditions exist regarding

the ordering of the movements — one
places the scherzo third, the other
second. Sources offer conflicting
reports about the Essen performance.
In November, Mahler conducts the Sixth
in Munich, where the scherzo reportedly
follows the slow movement. After

the author conducts it again in Vienna
in January 1907, accounts once more
diverge. The matter of movement

order in the symphony is treated in
exhaustive detail in the latest edition of
Mabhler’s entire oeuvre. Without delving
into the intricacies, one may conclude
that the order presented in tonight's
performance is a reasonable choice.

Incidentally, after the 1907 performance
of the Sixth in Vienna, music historians
encounter the full scope of contradictions
offered by its various critics. That same
ill-fated wandering scherzo reminds
one reviewer of a symphonic farm,
while another praises its Haydnesque
lightness. The andante strikes one

critic as the most musically valuable
part of the symphony, another insists
such music can only repel those
capable of distinguishing the genuine
from the false. The first movement
satisfies more or less everyone, and,

as for the finale, some laud its logical
construction, while others suspect

this music of having been born in

the demonic epoch of early earthquakes.
Some critics believe they have cracked
Mahler’s code — march, pastoral,
folksong — and that'’s it, anyone can
predict what comes next. The nickname
Tragic provided by the composer is
conveniently used by those who indeed
consider this symphony a tragic failure.



In a letter to Willem Mengelberg,
Mahler writes that his opus “seems to
be yet another hard nut, one that our
critics' feeble little teeth cannot crack”.
Clearly, Mahler’s Sixth appears most
incomprehensible to those who expect
a well-mannered composer producing
traditional developments of themes

or motifs.

For context, let us add that in

the spring of 1906, when the Sixth
premieres, Mahler has already
completed the Seventh Symphony
and is about to embark on the Eighth.

Latvian violinist VINETA SAREIKA

has built a broad and diverse career: as

a soloist, as the first violin of the renowned
Artemis Quartet, as a professor, and as
competition jury. She has just concluded
her tenure as the Concertmaster of

the Berlin Philharmonic Orchestra (the first
woman concertmaster in the orchestra’s
history), and she is the winner of several
ECHO Klassik awards. Vineta Sareika

is the LNSO's artist-in-residence for

the orchestra’s current — 99 — season.
After becoming a laureate of the Queen
Elisabeth Competition in Brussels in 2009,
Sareika has been invited to perform as

a soloist by renowned orchestras such

as the London Philharmonia, Belgian
National Orchestra, Beijing Symphony
Orchestra, Antwerp Symphony Orchestra,
Lisbon Philharmonic, Latvian National
Orchestra and London Chamber Orchestra.
She has worked with conductors such as
Andris Nelsons, Paavo Jarvi, Paul Goodwin,
Gilbert Varga, Jean-Bernard Pommier and
Gérard Korsten on famous stages like
Carnegie Hall, Berlin Philharmonie, Sidney
Recital Hall, Kennedy Center Washington,
Wigmore Hall London, National Centre

for the Performing Arts Beijing or Isumi
Hall Osaka.

Vineta Sareika has received

the Award of the Ministry of Culture
as well as the Excellence Award in
Latvia, she has been named several
times the Instrumentalist of the Year
by the Latvian Radio and was recently
honored with the Great Music Award,
the most prestigious cultural award of
the country.

Since 2012, Vineta Sareika is the primaria
of the Artemis Quartet, currently on



a break. Laureat of international prizes,
member of the ‘Verein Beethoven-Haus’
of Bonn, the Quartet has performed in
the main concert venues in the world,
produced its own concert series in Berlin
Philharmonie, Vienna Konzerthaus

and Munich Prinzregententheater and
recorded exclusively for Warner Classics.

Since 2006, Vineta performs regularly
together with the french pianist
Amandine Savary. They were both
founding members of Trio Dali, in
which a productive seven years

long collaboration led to success in
competitions in New York, Osaka,
Frankfurt and Vienna, two recordings
for Fuga Libera, highly acclaimed by
the critics (Diapason d’Or, Choc of

the Year of Classica, Editor’s Choice of
Gramophone) and successful concerts
worldwide. Vineta also collaborates with
artists such as Augustin Dumay, Iveta
Apkalna, Florian Boesch, Michel Portal,
Alexander Lonquich, Gautier Capucon,
Elisabeth Leonskaya, Peter Donohoe,
Quatuor Ebéne, Abdel-Rahman El Bacha,
Paul Watkins, Laurence Power or Paul
Meyer. Vineta Sareika is the first woman
in the history of the Berlin Philharmonic
to hold the first concertmaster position
(from 2023 to 2025). She is regularly
invited as guest concertmaster by

the Boston Symphony, Amsterdam
Concertgebouw Orchestra, NDR
Elbphilharmonie Orchester Hamburg,
Brussels Royal Opera Orchestra and

the Brussels Philharmonic. From

2010 to 2013 she was the principal
concertmaster of Antwerp Symphony
Orchestra. She has also led the Vienna
Philharmonic International Youth
Orchestra, the Riga Festival Orchestra

and the Santander International
Festival Orchestra.

Vineta Sareika is teaching chamber
music at the Universitat der Kiinste Berlin
since 2013. From 2013 to 2020, she was
Master in Residence at the Queen
Elisabeth Music Chapel in Belgium. She
has given masterclasses at the Sydney
and Melbourne Conservatories, London
Royal Academy of Music, Nashville
Vanderbilt University, Jerusalem Music
Center and Weikersheim International
Chamber music course. She has been
invited to serve as a jury member at

the Queen Elisabeth Violin Competition,
Geneva International Chamber

Music Competition, Schoenfeld
International String Competition in
Harbin, China. Vineta Sareika plays

an Antonio Stradivari violin (1683),
generously on loan to her from

the Ruggieri Foundation.

Finnish conductor TARMO
PELTOKOSKI will become the Hong
Kong Philharmonic Orchestra’s Music
Director beginning in the 2026/27
season, after serving as Music Director
Designate in 2025/26. He was awarded
the title “Principal Guest Conductor” of
The Deutsche Kammerphilharmonie
Bremen in January 2022, the first
conductor to hold this position in

the orchestra’s 42-year history. In May
2022, Peltokoski was named Music and
Artistic Director of the Latvian National
Symphony Orchestra. He started his term
in the 22/23 season. He was subsequently
named Principal Guest Conductor

of the Rotterdams Philharmonisch
Orkest. In August 2022 at the age



of 22, he completed his first Wagner
Ring cycle at the Eurajoki Bel Canto
Festival. In December 2022, Peltokoski
was announced as Music Director of

the Orchestre National du Capitole de
Toulouse. In recent seasons he made
debuts with the Hong Kong Philharmonic,
Orchestre Philharmonique de Radio
France, Orchestra dell’Accademia
Nazionale di Santa Cecilia, Los Angeles
Philharmonic, Toronto Symphony,
Swedish Radio Symphony Orchestra and
Goteborgs Symfoniker as well as SWR
Symphonieorchester at Pfingstfestspiele
Baden-Baden and with Deutsches
Symphonie-Orchester Berlin. Summer
festival debuts include Rheingau Musik
Festival, Schleswig-Holstein Musik
Festival, Beethovenfest Bonn, the Verbier
Festival, Musikfest Bremen and Festival
de Musica y Danza Granada. Tarmo
Peltokoski returned to Eurajoki Bel Canto
Festival to conduct Tristan und Isolde in
April 2023. In summer 2023 he conducted
Siegfried with the Latvian National
Symphony Orchestra and Don Giovanni
at the Finnish National Opera in October
2023. In August 2024 Peltokoski
conducted Wagner's Gétterddmmerung
in Riga. In September he made his BBC
Proms debut at Royal Albert Hall with
the BBC Symphony and later in the fall
conducted Filarmonica della Scala and
Philharmonia Zirich as well as the Israel
Philharmonic Orchestra. In the spring of
2025 he toured Germany with Orchestre
National du Capitole de Toulouse,

make his debut with the London
Philharmonic Orchestra and Bayerisches
Staatsorchester, conduct Wagner’s

Der Fliegende Holléinder in Luxembourg
and Brussels and will make his Japan
debut conducting the NHK Symphony.

In the summer of 2025 he will be
conducting Parsifal with the Latvian
National Symphony Orchestra. He
has worked with soloists including
Yuja Wang, Asmik Grigorian, Matthias
Goerne, Julia Fischer, Golda Schultz,
Martin Frost, Patricia Kopatchinskaja,
Janine Jansen, Martin Helmchen,
Leonidas Kavakos, Camilla Nylund
and Sol Gabetta.

Tarmo Peltokoski began his studies
with professor emeritus Jorma Panula
at the age of 14 and studied with Sakari
Oramo at the Sibelius Academy. He has
also been taught by Hannu Lintu, Jukka-
Pekka Saraste and Esa-Pekka Salonen.
Also an acclaimed pianist, he studied
piano at the Sibelius Academy with
Antti Hotti. His piano playing has been
awarded at many competitions and he
has appeared as a soloist with all major
Finnish orchestras. In October 2023
Tarmo Peltokoski signed an exclusive
recording contract with Deutsche
Grammophon. His debut album was
released in May 2024. In 2022 he
received the Lotto Prize at Rheingau
Musik Festival and in 2023 he received
the OPUS Klassik for his recording with
The Deutsche Kammerphilharmonie
Bremen. In addition Tarmo Peltokoski
has also studied composing and
arranging, and especially enjoys music
comedy and improvisation.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | I violins

Aleksejs Bahirs, Sandis Steinbergs,

Darja Smirnova, llze Kirsanova, Inese Strale,
Aija Frisenfelde, Liene Neija-Kalnina,

Vizma Laura Agloniete, Indulis Cintins,
Oskars Silins, Margarita Ogibalova,
Konstantins Paturskis, Lasma Vitola

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

lize Pence, Agnese Stalidzane, Beate Racko,
Raimonds Melderis, Anete Liberte, Liene Briede,
Agnese Kannina, Radolfs Mikelsons,

Marta Jurjane, Darja Kuzma

Alti | Violas

Péteris Trasuns, Inara Brinuma, Arigo Strals,
Liene Martinsone, Katrina Krasauska-Krauze,
Inga Ozolina, Einars Rozevics, Lauma Visendorfa,
Tatjana Lebedeva, Paula Kronentale

Celli| Cellos

Diana Ozolina, Dace Zalite-Zilberte,

Janis Rinkulis, Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Aleksandra Bandeniece,
Maksims Skibickis

Kontrabasi | Double basses

Oskars Bokanovs, Kristaps Pétersons,
Viktors Stankevics, Haralds Arnis,
Gustavs Vilsons, Davis Vilks

Flautas | Flutes
Maija Zandberga, llze Urbane, Anete Toca,
Egija Sproge, Teréza Tirmane

Obojas | Oboes

Egils Upatnieks, Dainis Cimermanis,
Martins Dovmanis, Jana Zelenska,
Pauls Kristaps Reinis

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta, Sigurds Lallo,
Agnese Skrastina, Alise Gavare

Fagoti | Bassoons
Janis Semjonovs, Normunds Zvejnieks,
Raimonds Gulbis, Elza Rubene, Reinis Burkins

Mezragi | Horns

Artars Sults, Maris Evelons, Marcis Kalnins,
Miks Bankevics, Kalvis Etkins, Guntis Kronitis,
Renars Steinbergs, Karlis Matiss Lignickis

Trompetes | Trumpets
Jens Emil Holm, Martin$ Zujs, Kristians Kalva,
Andris Abelite, Bruno An&ans, Kasper Knudsen

Tromboni | Trombones
Kaspars Majors, Artars Hrustalovs,
Maris Zondaks, Laura Muceniece

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Elina Endzele, Mikus Balins,
Elvijs Endelis, Ernests Medins, Eliss Balceris

Taustininstrumenti | Keyboards
Evelina Jekabsone

Arfas | Harps
leva Sablovska, Elizabete Gulbe





