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| DALA | PART |

VOLFGANGS AMADEJS MOCARTS (Wolfgang Amadeus Mozart, 1756-1791)

“Vacu dejas” KV 509 (1787)
German Dances, KV 509 (1787)

10

FRANCIS SUBERTS (Franz Schubert, 1797-1828)

Astota simfonija siminora (“Nepabeigta”), D. 759 (1822)
Symphony no. 8 in B minor (Unfinished), D. 759 (1822)

I.  Allegro moderato
Il. Andante con moto

25’

Il DALA | PART I

GUNDARIS PONE (1932-1994)
“Skaista venéciete” (1987)
La Bella Veneziana (1987)
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VOLFGANGS AMADEJS MOCARTS (Wolfgang Amadeus Mozart, 1756-1791)
21. klavierkoncerts Domazora KV 467 (1785)
Piano Concerto no. 21 in C Major, KV 467 (1785)

I.  Allegro maestoso
Il. Andante
lIl. Allegro vivace assai
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MOCARTS

Izradas, Mocarts bija ne tikai izcils
skanradis, bet ari gluzi labs dejotajs.
Tapat ka maziku, ari dejosanu vin$
apguvis jau no bérna kajas; deju vakari
savulaik notikusi Mocartu gimenes
majas. Volfgangs Amadejs nav laidis
garam iespéju apmeklét ka publiskas
deju balles (tas 18. gadsimta bijusas
ipasi popularas), ta jautru sanaksanu
draugu loka. Ka véstits 1783. gada
véstulé tévam Leopoldam, reiz gluzi
labi apmeklétu deju balli noturéjis pats
Volfgangs Amadejs: “Més sakam seSos
un beidzam septinos. Ko, tikai stundu?!
Né, né, beidzam septinos no rita!”

Mocarts mantojuma atstajis ievérojamu
skaitu deju muzikas, kopa ap 200 darbu,
galvenokart menuetus un kontrdejas,
mazliet baleta muzikas, ka ari“Vacu
dejas”, kas tapusas vairakos piegajienos
laika posma no 1787. lidz 1791. gadam.
1787. gada nogalé Mocarts kluva par
Jozefa Il galma komponistu. Viens no
vina galvenajiem pienakumiem — radit
maziku galma deju ballém Hofburgas
pill. Pirmas sesas “Vacu dejas” KV 509
tapusas vél pirms Mocarta stasanas
amata, tikmeér pédéjais no kopskaita
deviniem “Vacu deju” opusiem radits
komponista noslédzosaja dzives gada.

Savukart runajot par Mocarta

21. klavierkoncertu Domazora,
jaatgriezas 1785. gada pavasari. Tas
tapis vien ménesi péc dramatiska un
vétraina Klavierkoncerta reminora — ka
gaiss, silts un humorpilns pretmets. Un
patiesi — 21. klavierkoncerta pirma dala
Skiet radnieciga Mocarta komisko operu
uvertiram — ta sakas ar priekpilnu

marsveida orkestra tému; gaiso noskanu
parnem ari klavieru partija, tacu
Mocarts, ka jau izcils dramas meistars,
klausitajus parsteidz ar minora epizodi.
Seit izmantotais motivs vien tris gadus
vélak klus par iedigli komponista
fascinéjosajai 40. simfonijai solminora.
Tacu klavierkoncerta s téma paradas
islaicigi, un driz muazikas raksturs atgust
gaisu un priekpilnu nokrasu.

1pasi mila klausitajiem cauri laikiem
bijusi koncerta otra dala — trausls
Andante, kura esam liecinieki

Mocarta izcilajai melodijas izjatai, ko
$aja partitara atbalsta pieklusinats
orkestra pavadijums triolu pulsacija
un smalkas, ipasi izmeklétas piebalsis.
Nosléguma — spozs un spirdzinoss
finals, kur virtuozam, virpulojosam
dialogam nododas solists un orkestris.

SUBERTS

Ka jau daudzi citi Stberta darbi, ari vina
Astota jeb t. s.“Nepabeigta simfonija”
skatuvi sasniedza tikai vairakus gadus
péc komponista naves. Saja gadijuma
“Nepabeigtas” pirmatskanojums
norisinajas 1865. gada decembri Viné
jeb 37 gadus péc Siberta dosanas
muziba. Pirms tam gandriz Cetras
dekades ta atradas komponista Anselma
Hitenbrennera ipasuma.

Protams, vél joprojam ir interesanti,
kapéc Astota ta ari palika divdalu
ietvara — mauslaikos zinams, ka skicés
saglabajusies ari simfonijas tresas dalas
fragmenti, savukart simfonijas finals,

ta rung, izklausitos tuvu radniecigs



siminora fragmentam starp pirmo
un otro célienu no mazikas lugai
“Rozamunde’, kas tapusi aptuveni
viena laika ar Astoto.

Vienkarsa un, iespé&jams, pat reala
atbilde: Sibertam bija citi darbi darami.
Lidzas pabeigtam divam simfonijas
dalam 3aja radosaja posma tapusi ari
klavierfantazija “Celinieks", pabeigta
Labemolmazora mesa, radits slavenais
dziesmu cikls “Daila dzirnavniece’, galu
gala, dzives nogalé vin$ komponéja

(un arl pabeidza) savu Devito — Lielo
Domazora simfoniju. Nez vai Stberts
varéja iedomaties, ka péc vairak neka
200 gadiem tiesi “Nepabeigta” bls viena
no tiem simfoniskajiem darbiem, par
kuru vinu visvairak apbrinosim.

Skali teikts, ka Stberta “Nepabeigto”

var uzskatit par pirmo romantisma
simfoniju (jo kur tad liksim, pieméram,
Béthovenu un vina “Heroisko"?), bet
nenoliedzami opusa dramaturgija spilgti
izgaismojas negaiditi emociju kontrasti
un sadursmes, tiesa un dzili personiska
izteiksme, kas tik loti raksturiga
romantisma laikam mazika.

PONE

Gundaris Pone piedzima Riga, bérnibu
pavadija Liepaja, tad devas béglu gaitas
uz Vaciju un 1950. gada kopa ar gimeni
ieceloja ASV. Tur studéja kompoziciju un
muzikas teoriju Minesotas universitaté,
iegastot gan bakalaura, gan magistra,
gan doktora gradu. Péc tam lidz maza
nogalei stradaja ka profesors Nujorkas
Valsts universitates brivo makslu koledza

Nadpalca. 60. gadu vida izstradaja divas
kompozicijas teorijas un debitéja ka
dirigents prestizaja Karnegija zalé,

80. gados aizsaka festivalu “Muzika
kalnos", ka ari vadija musdienu muzikas
ansambli. Guva ievérojamas godalgas
par savu radoso darbu. Mazikas

valoda — modernists ar tieksmi muziku
padarit pieejamu; ka personiba — ari
inteligents un labi aspratigs.

Vina 1987. gada tapusi simfoniska
uvertira “Skaista venéciete” veltita otrajai
sievai Mariolinai un visam, kas italisks
(un komponistam mil3). Te komponists
atgriezies pie 19. gadsimta labakajam
operuvertiru tradicijam.

Par Venéciju komponists véstulé
Aldonim Vérinam 80. gados rakstijis
sadi (publicéts zurnala “Mizikas Saule”
1/2011):

“Nu redzi, es jau divus ménesus dzivoju
pa Venéciju — atpakal sava vecaja
dzivokli, kas man jau gandriz 20 gadus.
[tali ir mili cilvéki, un es nekur citur
pasaulé tik labi nejatos ka 3eit: skaista
valoda, skaistas sievietes, skaista pilséta
(bez auto satiksmes, jo automobilu Seit
vispar nav — visu parved ar laivam).
Ar labs édiens, laba mazika — ko
cilvéks vairak var véléties. Agri katru
ritu noskrienu savus 8-10 km un tad
visu dienu stradaju pie savas Piektas
simfonijas, laiku pa laikam pacelot
galvu un paskatoties pa savu logu
ara, jo tepat prieksa man ir briniskigs
laukumins ar Teatro la Fenice (Venécijas
opera, kur pirmoreiz uzveda “Traviatu”
un “Rigoleto”) viena pusé un San Fantin
baznicu otra pusé, kur es eju uz rita misi.’



ELINA BERTINA sniedz koncertus
gan ka soliste, gan tandéma ar citiem
izciliem mazikiem. Nominéta Lielajai
Mazikas balvai 2021 kategorija “Par

izcilu darbu ansambli”. Uzstajusies ar
Sinfonietta Riga, Sinfonia concertante,
LNSO, Liepajas Simfonisko orkestri,
Olstinas filharmonisko orkestri un Vacijas
stigu filharmoniju, ar kuru kopigi devas
vasaras taré 2018. gada. Muzicéjusi ar
izciliem latvieSu muzikiem — cellistém
Guntu Abeli, levu Upatnieci, klarnetistu
Martinu Circeni, flautisti llonu Meiju,
saksofonistu Oskaru Petrauski, sitamins-
trumentalisti Elinu Endzeli un daudziem
citiem. Tapat vina sadarbojusies ar tadiem
dirigentiem ka Normundu Sné, Imantu
Resni, Atvaru Lakstigalu, Andri Pogu,
Andri Vecumnieku, Tadeusu Voicehovski,
Jalc¢inu Adigezalovu.

2017. gada vasara Dzintaru koncertzalé
Elina Bértina sniedza koncertu ar Vacijas
stigu filharmoniju Volfganga Hentriha
vadiba un 2018. gada pievienojas kolek-
tivam vasaras taré, atskanojot Mocarta
14. klavierkoncertu Linca (Antona
Bruknera privataja augstskola), Saksijas
Mocarta festivala Kemnica un Pasavas
festivala “Eiropas nedéla” Bértina ir
vairakkartéja Liepajas Pianisma zvaigznu
festivala dalibniece.

Elina Bértina absolvéjusi JVLMA magis-
tranttru Sergeja Osokina klasé. Vélak
turpinajusi studijas Zenévas Mizikas
augstskola, ieglstot magistra gradu izcila

francu pianista Paskala Devuajona vadiba.

Prasmes un zinasanas pianiste papildi-
najusi pie Mihaila Voskresenska, Daniela
Pollaka, Ivana Klanska, Irénas Ruso,
Dominika Merlé, ka ari piedaloties starp-
tautiskos konkursos Latvija un arzemés.

GUNTIS KUZMA kop3

2022./2023. gada sezonas ir Liepajas
Simfoniska orkestra galvenais dirigents
un makslinieciskais vaditajs. No

2014. lidz 2022. gadam vins bija Latvijas
Nacionala simfoniska orkestra dirigents.
2019. gada vadijis kamerorkestra
Accademia Baltica koncertus. Ka solists
un dirigents regulari sadarbojas ari ar
citiem orkestriem, toskait Sinfonietta
Riga un Sinfonia concertante.

Guntis Kuzma bija LNSO klarnesu grupas
koncertmeistars no 2008. gada lidz
2014. gadam. No orkestra Sinfonietta
Riga dibinasanas 2006. gada lidz

2015. gadam — $i orkestra pirma
klarnete. Sobrid Guntis Kuzma ir ari
JVLMA Pasaminstrumentu katedras
vaditajs un asociétais profesors.

Vins ir uzstajies ASV, Danija, Igaunija,
Latvija, Lietuva, Ukraina, Vacija, Zviedrija.
Daudzu Latvijas Radio fonda ierakstu
dalibnieks. 2022. gada klaja naca Gunta
Kuzmas soloalbums, kas tapis sadarbiba
ar pianisti Agnesi Eglinu.

2018. gada janvari lielu atzinibu guva
Gunta Kuzmas un LNSO veiktais

Adolfa Skultes Piektas simfonijas
lasijums Latvie$u simfoniskas muzikas
lielkoncerta. Par to, ka ari par Sebastiana
Fagerlunda Klarnetes koncerta solo
partijas atskanojumu kopa ar Sinfonietta
Riga un dirigentu Normundu Sné,
Kuzma sanémis Lielo mazikas balvu
2018 kategorija “Par izcilu interpretaciju”
Tapat 2018. gada Kuzmas interpretacija
Latvijas un Gruzijas pirmatskanojumu
piedzivojis tehniski izaicinosais Pjéra
Buléza opuss Dialogue de 'ombre double
klarnetei un elektronikai.



MOZART

It turns out that Mozart was not

only a great composer but also

an enthusiastic dancer. Alongside music,
he learns to dance in his childhood,

and dance evenings are regularly held

at the Mozart family home. Wolfgang
Amadeus never misses an opportunity
to attend a public ball — particularly
fashionable in his time — or an informal
gathering with friends. In a 1783 letter
to his father, Leopold, he writes about
hosting a well-attended ball himself: “We
began at six in the evening and stopped
at seven — what? only an hour? —

no, no — at seven in the morning!”
Mozart leaves behind a significant
collection of dance music — around 200
pieces in total — mainly minuets and
contredanses, along with some ballet
music and a series of German Dances,
composed in several sets between 1787
and 1791.In late 1787, he is appointed
chamber composer to Emperor Joseph Il
one of his main duties being to write
music for court balls at the Hofburg
Palace. The first set of Six German Dances,
KV 509, is written just before he takes up
the post, while the final German Dances
are completed in the last year of his life.

Meanwhile, in the case of Mozart’s Piano
Concerto no. 21 in C Major, we must go
back to the spring of 1785. Composed
just a month after the dramatic and
turbulent Piano Concerto in D minor,
this work offers a bright, warm, and
playful contrast. The first movement

of the 21t Concerto feels akin to

the overtures of Mozart’s comic operas:
it opens with a jubilant, march-like
orchestra theme, and the lighthearted

energy carries through into the piano
part. Yet, as a true master of drama,
Mozart surprises his audience with

a sudden minor-key episode. The motif
introduced here would, three years
later, evolve into the striking theme

of his Symphony no. 40 in G minor.

In the concerto, however, the theme
appears only briefly before the music
returns to its radiant and cheerful
character. The second movement,

a delicate Andante, has remained

a favourite with audiences throughout
the centuries, showcasing Mozart's
exquisite gift for melody with a gentle
orchestral accompaniment of pulsating
triplets and finely crafted harmonies.
The concerto concludes with a brilliant
and invigorating finale, where the soloist
and orchestra engage in a masterful
swirling dialogue.

SCHUBERT

Like many of Schubert’s works,

his Eighth or so-called Unfinished
Symphony does not reach the concert
stage until several years after his death.
Its premiere takes place in Vienna

in December 1865 — 37 years after
Schubert’s passing. For almost four
decades, the manuscript remains

in the possession of the composer
Anselm Hittenbrenner. The reason why
the Eighth is left incomplete with only
two movements remains an intriguing
mystery. Fragments of a third movement
survive, and some speculate that

the symphony’s missing finale may bear
a close resemblance to the B minor
interlude between the first and second



acts of Rosamunde, a play composed
around the same time.

However, the simplest and perhaps most
practical explanation is that Schubert
simply moves on to other projects.
Alongside finishing work on the two
existing movements of the symphony,
he completes the Wanderer Fantasy

for piano, the Mass in A-flat Major, and
the celebrated song cycle Die schéne
Miillerin. Moreover, towards the end

of his life, he composes (and fully
completes) his Ninth Symphony in

C Major, known as The Great. Schubert
probably could not have imagined

that, more than two centuries later, it is
the Unfinished Symphony that remains
one of his most revered orchestral works.

While it may be an overstatement to
call Schubert’s Unfinished the first

true Romantic symphony (because,
where would we put Beethoven

and his Eroica, then?), there is no

doubt that its dramatic contrasts,
sudden shifts in emotion, and

deeply personal expressiveness
foreshadow the Romantic era’s defining
musical traits.

PONE

Gundaris Pone is born in Riga, spends
his childhood in Liepaja, and later finds
exile in Germany before emigrating

to the United States with his family in
1950. He studies composition and music
theory at the University of Minnesota,
earning bachelor’s, master’s, and
doctoral degrees. He goes on to serve

as a professor at the State University of
New York College of Arts and Science
at New Paltz until the end of his life.

In the mid-1960s, he develops two
compositional theories and makes his
conducting debut at the prestigious
Carnegie Hall. In the 1980s, he launches
the Music in the Mountains festival

and directs a contemporary music
ensemble. Pone receives several major
awards for his work. As a composer, he
is a modernist inclined to make music
accessible; as a personality — intelligent
and witty.

His 1987 symphonic overture La Bella
Veneziana is dedicated to his second
wife Mariolina, and to all that is Italian
and dear to him. In this opus, Pone
returns to the grand tradition of
19*-century opera overtures.

In a letter dating from the 1980s to
Aldonis Vérins, Pone writes about his
appreciation for Venice (published in
Modazikas Saule, 1/2011):

“You see, | have been living in Venice
for two months now — back in my

old apartment, which | have had for
almost 20 years. Italians are warm-
hearted people, and this is the place

| feel the most comfortable in the world:
a beautiful language, beautiful women,
a beautiful city (without car traffic,
because there are none at all —
everything is transported by boat).
Great food, great music — what more
could one ask for? Every morning, | run
8-10 kilometres before working all day
on my Fifth Symphony, occasionally
glancing up from my desk to take

in the view: right outside there is

a charming little square, with the Teatro



La Fenice (the Venetian opera house
where La Traviata and Rigoletto were first
performed) on one side, and the Church
of San Fantin on the other, where

| attend morning mass.”

ELINA BERTINA gives concerts both
as a soloist and in collaboration with
other outstanding musicians. She was
nominated for the Latvian Grand Music
Award 2021 for Qutstanding Work in
an Ensemble. She has performed with
Sinfonietta Riga, Sinfonia concertante,
the Latvian National Symphony
Orchestra, the Liepaja Symphony
Orchestra, the Olsztyn Philharmonic
Orchestra, and the German String
Philharmonic, with whom she went

on a summer tour in 2018. She has
collaborated with excellent Latvian
musicians, including cellists Gunta Abele
and leva Upatniece, clarinetist Martins
Circenis, flutist llona Meija, saxophonist
Oskars Petrauskis, percussionist Elina
Endzele, and many others. She has

also worked with conductors such

as Normunds Sné, Imants Resnis,
Atvars Lakstigala, Andris Poga, Andris
Vecumnieks, Tadeusz Wojciechowski,
and Yalchin Adigezalov.

In the summer of 2017, Elina Bértina
performed at the Dzintari Concert

Hall with the German String
Philharmonic under the direction

of Wolfgang Hentrich. In 2018, she
joined the ensemble on their summer
tour, performing Mozart’s 14" Piano
Concerto in Linz (Anton Bruckner
Private University), at the Saxon
Mozart Festival in Chemnitz, and at
the European Weeks Festival in Passau.
Bértina has participated multiple times
in the International Piano Stars Festival
in Liepaja.

Elina Bértina graduated from Jazeps
Vitols Latvian Academy of Music
(JVLMA) Master’s programme under



Sergejs Osokins. Later, Elina continued
her studies at the Geneva University

of Music, earning a Master’s degree
under the guidance of the distinguished
French pianist Pascal Devoyon. She

has honed her skills with renowned
musicians such as Mikhail Voskresensky,
Daniel Pollack, lvan Klansky, Iréne
Russo, and Dominique Merlet, and

has participated in international
competitions in Latvia and abroad.

GUNTIS KUZMA is the chief
conductor and artistic director of

the Liepaja Symphony Orchestra
since the 2022/2023 season. From
2014 to 2022, he was a conductor of
the LNSO.. In 2019, he led concerts
of the chamber orchestra Accademia
Baltica. As a soloist and conductor,
he frequently collaborates with other
orchestras, including Sinfonietta Riga
and Sinfonia concertante.

He was the principal clarinetist of

the Latvian National Symphony
Orchestra from 2008 to 2014. From
the establishment of Sinfonietta

Riga in 2006 until 2015, he served as
the orchestra’s first clarinet. Currently,
Guntis Kuzma is also the head of

the Woodwind Department and

an associate professor at Jazeps Vitols
Latvian Academy of Music.

He has performed in the USA,
Denmark, Estonia, Latvia, Lithuania,
Ukraine, Germany, and Sweden. He
has contributed to numerous Latvian
Radio archive recordings. In 2022,
Guntis Kuzma released a solo album in

collaboration with pianist Agnese Eglina.

In January 2018, Guntis Kuzma and

the Latvian National Symphony
Orchestra received high acclaim for
their interpretation of Adolfs Skulte’s
Symphony no. 5 at the Grand Concert
of Latvian Symphonic Music. For

this performance, as well as for his
interpretation of Sebastian Fagerlund’s
Clarinet Concerto with Sinfonietta Riga
and conductor Normunds Sné, Kuzma
received the Latvian Grand Music Award
2018 for Outstanding Interpretation.
Also in 2018, the technically demanding
work Dialogue de l'ombre double for
clarinet and electronics by Pierre Boulez
had its Latvian and Georgian premieres
perfomed by Kuzma.



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster Flautas | Flutes
Aleksejs Bahirs Maija Zandberga,

Liene Denisjuka-Straupe
Pirmas vijoles | I violins
Sandis Steinbergs, Darja Smirnova, Obojas | Oboes
lize Kirsanova, Aija Frisenfelde, Dainis Cimermanis, Martins Dovmanis
Vizma Laura Agloniete, Indulis Cintins,
Margarita Ogibalova, Konstantins Paturskis, ~Klarnetes | Clarinets
Lasma Vitola, Jevgenija Otrosko, Anna Gagane, Sigurds Lallo
Anna lanovskaia

Fagoti | Bassoons

Otras vijoles | Il violins Normunds Zvejnieks, Raimonds Gulbis
Arvids Zvagulis, llze Pence,
Beate Racko, Raimonds Melderis, Mezragi | Horns
Anete Liberte, Liene Briede, Maris Evelons, Mikus Runka
Agnese Stalidzane, Marta Jurjane,
Pavels Noskovs, Darja Kuzma Trompetes | Trumpets
Martin$ Zujs, Kristians Kalva
Alti | Violas
Inara Brinuma, Péteris Trasuns, Tromboni | Trombones
Katrina Krasauska-Krauze, Inga Ozolina, Artars Hrustalovs, Artlrs Bérzins,
Einars Rozevics, Tatjana Lebedeva, Kristaps Malahovskis

Jevgenija Gorbunova, Zane Dziesma
Sitaminstrumenti | Percussion
Celli| Cellos Edgars Vaivods
Diana Ozolina, Mareta Prikule,
Janis Rinkulis, Zane Gulane,
Ainars Paukséns, Eliza Petrenko

Kontrabasi | Double basses
Oskars Bokanovs, Raivo Ozols,
Viktors Velicko, Kristaps Pétersons



TUVAKIE KONCERTI

Sestdien, 22. februari, plkst. 11.00 un 14.00 Hanzas Perona

LENESONS LATINAMERIKAS RITMOS

Aktieri ANASTASIJA REKUTA-DZORDZEVICA, AGRIS KRAPIVNICKIS, ARTURS PUTNINS
Rezisore PAULA PLAVNIECE

Dramaturgs KLAVS MELLIS

Maksliniece AUSTRA SNIKERE

Latvijas Nacionalais simfoniskais orkestris

Dirigents ANDRIS VECUMNIEKS

PROGRAMMA:
Dariusa MIJO, Arona KOPLENDA, Dzordza GERSVINA un citu komponistu mazika

Piektdien, 28. februari, plkst. 19.00 Dzintaru koncertzales Mazaja zalé
Sestdien, 1. marta, plkst. 17.00 koncertzalé “Latvija”

VINETA SAREIKA UN LNSO STIGAS

VINETA SAREIKA — vijole, atskanojuma vaditaja

PROGRAMMA:

Semjuels BARBERS Adagio stiginstrumentiem op. 11
Francis SUBERTS “Nave un meitene”

Karls Amadejs HARTMANIS Concerto funebre

Ceturtdien, 13. marta, plkst. 19.00 Mazikas nama “Daile”

LNSO KAMERMUZIKA.
VINETA SAREIKA. TRIO

ANNELINE VAN VAUVE — klarnete
VINETA SAREIKA — vijole
LAUMA SKRIDE — klavieres

PROGRAMMA:
Arama HACATURJANA, Bél_as BARTOKA, Morisa RAVELA, Igora STRAVINSKA,
Dariusa MIJO un Erika SATI mazika

Piektdien, 14. marta, plkst. 19.00 Hanzas Perona

LNSO, ANDREJS OSOKINS,
GRIGS UN DVORZAKS

ANDREJS OSOKINS — klavieres
Dirigents KRISTIANS SALLINENS

PROGRAMMA:

Zoltans KODAJS “Galantas ciema dejas”

Edvards GRIGS Klavierkoncerts

Antonins DVORZAKS Devita simfonija “No Jaunas pasaules”



TUVAKIE KONCERTI

Ceturtdien, 20. marta, plkst. 19.00 Hanzas Perona

SIMFONISKAIS HITS AR GORAN GORA.
RAVELA BOLERO UN MAKSLIGAIS INTELEKTS

Stastnieks GORAN GORA
ReZisors ROBERTS RUBINS
Dramaturgs JANIS JONEVS
Makslinieks KRISS SALMANIS
Animators PAULS POIKANS
Dirigents VILHELMS VACIETIS

PROGRAMMA:
Moriss RAVELS “Bolero”

Sestdien, 29. marta, plkst. 17.00 koncertzalé “Césis”

LNSO, BRAMSS UN MALERA DEVITA

LUDVIGS MITELHAMMERS — baritons
Dirigents ANDRIS POGA

PROGRAMMA:_ B
Johanness BRAMSS/Detlefs GLANERTS “Cetras preltdijas un nopietnas dziesmas”
Gustavs MALERS Devita simfonija

Koncertu organizé koncertzale “Césis”

Piektdien, 4. aprili, plkst. 18.00 Latgales véstnieciba GORS
Sestdien, 5. aprili, plkst. 18.00 koncertzalé “Lielais dzintars”

LNSO, TARMO PELTOKOSKI
UN STRAUSA“ALPU SIMFONLJA"

Dirigents TARMO PELTOKOSKI

PROGRAMMA:
Kaija SARIAHO Laterna Magica
Rihards STRAUSS “Alpu simfonija”

Koncertu organizé koncertzale “Lielais Dzintars” un Latgales véstnieciba GORS
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