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| DALA | PART |

ZOLTANS KODAJS (Zoltdn Kodaly, 1882-1967)

“Galantas ciema dejas” (1933)
Dances of Galdnta (1933)

17’

EDVARDS GRIGS (Edvard Grieg, 1843-1907)

Koncerts klavierém un orkestrim laminora op. 16 (1868)
Piano Concerto in A minor, Op. 16 (1868)

I Allegro molto moderato
Il. Adagio
lIl. Allegro moderato molto e marcato — Quasi presto — Andante maestoso

30

Il DALA | PART II

ANTONINS DVORZAKS (Antonin Dvordk, 1841-1904)
Devita simfonija “No jaunas pasaules” miminora op. 95 (1893)
Symphony no. 9 in E minor From the New World, Op. 95 (1893)
I.  Adagio — Allegro molto
Il. Largo
lll. Scherzo. Molto vivace
IV. Allegro con fuoco

45’
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KODAJS

Eruditais un starptautiski atzitais ungaru
komponists un folkloras pétnieks
Zoltans Kodajs sava dailradé ciesi savijis
profesionalo un tautas muziku. Kopa

ar Bélu Bartoku Kodajs sagatavoja
izdosanai krajumus Corpus Musicae
Popularis Hungaricae — 3700 melodiju
10 séjumos, kas naca klaja laika no 1951.
lidz 1997. gadam.

19. gadsimta nogalé Kodaja tévs

bija stacijas prieksnieks vairakas

vietas — ari Galanta (1885-92), kas
toreiz bija Austroungarijas pilsétina,
bet kops Pirma pasaules kara beigam

ir Slovakijas sastavdala. Ungarijas
laukos Kodajs dzivoja 18 savas dzives
pirmos gadus. Majas un skola vinam
bija iespéja iepazities ar dazadiem
muzikas instrumentiem un klasiskas
muazikas sedevriem; no skolasbiedriem
vin$ uzzinaja dazu labu tautas melodiju;
teju pasSmacibas cela macijas spélét
klavieres, vijoli, altu un ¢ellu, spéléja
skolas orkestri, dziedaja baznicas kori,
paméginaja roku ari passaceréta opusa,
vardu sakot, auga ka visnotal muzika
ieintereséts jauneklis. Vélak Kodajs
iestajas Budapestas Mazikas akadémija,
kur ieguva diplomu kompozicijas un
pedagogijas specialitaté. Doktora
gradu Kodajs ieguva par darbu “Ungaru
tautasdziesmu stancveida struktara”.

Kops$ 1905. gada vasaras vins regulari
devas tautas melodiju vaksanas
ekspedicijas. Apméram ap to laiku sakas
Kodaja radosa draudziba ar otru izcilu
talaika ungaru maziki Bélu Bartoku, kurs$
1928. gada par Kodaju rakstis: “Ja nu
janosauc kads komponists, kas patiesam

iemieso ungarisko garu, tad tas ir Kodajs.
Vina veikums ir pieradijums tam, ka vin$
tic Sim ungariskajam garam. Visa Kodaja
dailrade saknojas Ungarijas augsné, tacu
vél stingraks pamats Kodajam ir vina
nesvarstama ticiba un palaviba savas
tautas radosajam garam un nakotnei.”’
Jateic gan, ka Kodaja un Bartoka pulinus
nevainagoja ne tautiesu, ne valdibas
kvéla atziniba. TautieSiem bija vienalga,
valdiba bija visai pretiski noskanota.
Tomeér darbs turpinajas, un 1955. gada
Kodajs teiks: “Més nolémam veltit savu
dzivi, lai istenotu misu acuprieksa
dzimstoso viziju par izglitotu Ungariju,
kas atdzimusi sava tauta.”

“Galantas ciema dejas” ir gan kvéli
uzbangojosas, gan gaisi nostalgiskas
atminas par muziku, kas vina bérniba
skanéja $aja nomalaja pilsétina.
Opuss komponéts péc Budapestas
filharmonijas biedribas pasttinajuma
par godu tas 80. dzimsanas dienai.

GRIGS

Norvégu muzikas pirmais starptautiski
ievérojamais zimols Edvards Grigs
plasakai publikai pazistams galvenokart
ar lielisko Klavierkoncertu un muaziku
Henrika Ibsena lugai“Pérs Gints".

Griga mate ir Bergena iecienita
koncertpianiste, savukart tévs — skotu
izcelsmes tirgotajs un pie viena ari

britu konsuls Bergena.

Kad Edvardam pienak pusaudza vecums,
slavenais norvégu vijolnieks Ule Buls
parliecina toposa meistara vecakus, ka
zéns jasuta uz Leipcigu studét maziku.



Ta Grigs nokl|ast macibu iestadé, par
kuru vélakos gados allaz izteiksies ar
zinamu riebumu un kur tomér gast tik
daudz vértiga. Klavierspéli Grigam maca
Ernsts Ferdinands Vencelis — savulaik
Féliksa Mendelszona un Roberta
Samana tuvs draugs. Ta Griga uzmanibas
loka nonak Simana mazika un jo seviski
Samana Klavierkoncerts, kuru Grigs
noklausas kada Gewandhaus koncerta
pasas Klaras SGmanes interpretacija.
Neaizmirstamie iespaidi, ko jauneklis
tobrid gust, zinama méra parcelojusi

uz pasa Griga Klavierkoncertu, kura
saklausami ari norvégu tautas deju
elementi. Atcerésimies, ka kopa ar
tautieti Nardroku un dani Hornemani
Grigs nodibina grupu “Eiterpe’, kuras
uzmanibas loka ir norvédu folklora, ka
ari centieni nelaut vacu kulttrai parméru
ietekmét ziemelvalstu nacionalo garu.

Klavierkoncerts saceréts Danija

1868. gada, kad Grigam ir tikai 25

gadi. Skaidrs, ka tada vecuma, lai cik
liela pasapzina, vienmér noder vecaka
koléga uzmundrinajums, un par opusu
vin$ sanem uzslavu no Franca Lista,
reizé spozi nolasa koncertu no lapas

un sajasminats saka — “jaunekli,
nelaujiet nevienam sevi iebiedét”. Sos
Lista vardus allaz varam atceréties, kad
dzirdam parmetumus Grigam, luk, vins
neesot izvérstu formu meistars, vina
stihija ir miniatara. J3, tas tiesa, tacu
Klavierkoncerta melodiju dasnums,
raksturigi norvégiskie pirmas dalas
motivi, otras dalas apgarotais skaistums
un tredas dalas valdzinosais dejiskums
atbrunos ikkatru, kas gatavs ieklausities.

Orests SILABRIEDIS

DVORZAKS

Runa, ka Antoninam Dvorzakam esot
bijis kériens pedagogija. 1892. gada
komponists pienéma aicinajumu

klat par jaunizveidotas Amerikas
Nacionalas Mazikas konservatorijas
vaditaju un parcélas uz dzivi pari
okeanam. Viena no pirmajam
akadémiskas mazikas patronesém
Amerikas Savienotajas Valstis,
konservatorijas prezidente Dzeneta
Turbera piedavaja komponistam

tam laikam grandiozu atalgojumu,

15 000 dolaru, kas bija aptuveni 25
reizes vairak, neka Dvorzaks nopelnija,
darbojoties Pragas konservatorija.
Tomeér, ka médz teikt, nauda laimi nenes.
Pa vidu ari 1893. gada krize un spécigas
ilgas péc majam, un nepilnus tris
gadus vélak — 1895. gada — Dvorzaks
atgriezas Bohémija. Tacu brauciens
nav bez panakumiem, tas rezultéjas
unikala opusa, kura savijas komponista
saknes Eiropas muzikas — bohémiesu,
franc¢u, vacu — izteiksmé ar Jaunas
pasaules kultdras stirakmeniem —
indianu, afroamerikanu muzikalajam
intonacijam —, veidojot universalu,
vienotu pasaules redzéjumu. Ari
pieminétas ilgas neizpaliek — varbat
ne tikai Dvorzaka?

Simfonija pirmatskanota 1893. gada
16. decembri Karnegija zalé, savukart
1969. gada Nils Armstrongs “Apollo 11"
misijas laika tas ierakstu nem lidzi,
dodoties uz Ménesi.

Baiba Santa VANAGA



ANDREJS OSOKINS ir viens no 3i
briza aktivakajiem un pamanamakajiem
latviesu pianistiem ar plasu radosas
darbibas lauku, sakot ar piepilditu
koncertpianista karjeru, projektiem
kamermuizika un starpdisciplinaram
muzikalam norisém, beidzot ar
mérktiecigu darbibu labdariba,

2020. gada dibinot “Osokina Brivibas
festivalu’, kas kluvis par nozimigu un
plasi parstavétu notikumu, piedavajot
daudzveidigu muzikalo programmu un
vienuviet pulcéjot latviesu, ukrainu un
citu valstu maksliniekus.

Pianists uzstajies tadas Eiropas
koncertzalés ka Berlines filharmonija
un Konzerthaus Berlin, Frankfurtes

Alte Oper, Milanas La Verdi zalé,
Dublinas Nacionalaja koncertzalg,
Vigmora zalé, Karaliskaja festivalu zalg,
St Martin in the Fields un Kings Place
koncertzalés Londona, Gasteig
koncertzalé Minhené, La Monnaie
koncertzalé Briselé, Parizes Komiskas
operas zalé, Birmingemas simfoniskaja
zalé un citviet.

Pianista skatuves partneru vidu ir
operdziedatajas Marina Rebeka

un Inese Galante, stigu ansamblis
Kremerata Lettonica, vijolnieces Vineta
Sareika un Kristine Balanas, vijolnieks
Daniils Bulajevs, ¢elliste Margarita
Balanas, aktieri Gundars Abolins,

Dita Lurina, Culpana Hamatova un citi.

Andrejs Osokins koncertéjis kopa

ar neskaitamiem orkestriem, tostarp
ar Belgijas Nacionalo simfonisko
orkestri, Francijas Radio filharmonijas
orkestri, orkestri Kremerata Baltica,
Mancestras Hallé orkestri, Dublinas

Nacionalo simfonisko orkestri,
Latvijas Nacionalo simfonisko orkestri
un citiem, sadarbojoties ar tadiem
dirigentiem ka sers Marks Elders,
Vladimirs Fedosejevs, Marina Alsopa,
Jurijs Simonovs, Bojans Videnofs,
Pablo Mieglo, Andris Poga, Ainars
Rubikis, DZzeimss DZads un citiem.

Andrejs Osokins ir pasaules prestizu
starptautisko pianistu konkursu —
Artura Rubinsteina konkursa Telaviva,
Margaritas Longas un Zaka Tibo
konkursa Parizé, Lidsas konkursa,
Karalienes Elizabetes konkursa
Briselé, Starptautiska Pianisma
foruma, ka ari Latvijas Lielas muzikas
balvas — laureats.

Andrejs Osokins ir aizrautigs masdienu
klaviermazikas izpilditajs, kurs,
sadarbojoties ar komponistiem,
regulari inicié jaunas mazikas radisanu
klavierem. Lidzas Artura Maskata,
Andra Dzenisa un Kristapa Pétersona
kompozicijam klavierém solo, Andrejs
pirmatskanojis ari vinam veltito

Jura Karlsona Klavierkoncertu, ka ari
Zigmara Liepina Klavierkoncertu (2023)
kopa ar Liepajas Simfonisko orkestri
dirigenta Jana Liepina vadiba.

2021. gada izdotais Andreja Osokina
albums Two Worlds tika nominéts
prestizajai vacu klasiskas muzikas balvai
Opus Klassik ¢etras nominacijas.

No 2024. gada Andrejs Osokins

ir Jazepa Vitola Latvijas Mazikas
akadémijas Klavieru katedras vaditajs,
ka ari vienlaikus turpina vadit savu
klavieru klasi. Vins regulari sniedz
meistarklases Latvija un arvalstis.



Andrejs Osokins absolvéjis Jazepa Vitola
Latvijas Mizikas akadémiju sava téva
profesora Sergeja Osokina klavieru
klasé, ka ari Londonas Trisvienibas
koledzu un Londonas Karalisko Mazikas
akadémiju profesoru Hemisa Milna

un Kristofera Eltona klavieru klasé.
2018. gada Andrejam Osokinam
pieskirts prestizais Asociéta biedra
statuss (ARAM) Londonas Karaliskaja
muzikas akadémija. Londonas laikraksta
The Independent kritiku vértéjuma
pianistam piemit “hipnotizéjosa
personibas pievilciba, plasa un
ekspresiva skanu krasu palete, ka ari
neparasti parliecinosa dazadu muzikas
stilu izjata”

Somu dirigents KRISTIANS
SALLINENS ir izcils jaunais talants
ar dabisku autoritati un harizmatisku
sarmu pie dirigenta pults. Vins jau

ir stradajis ar daudziem vadosajiem
Somijas orkestriem un strauji gust
starptautisku atzinibu.

2024./2025. gada sezona ieziméjas
vairaki ievérojami sadarbibas projekti,
tostarp atgrieSanas pie Somijas

Radio simfoniska orkestra, Helsinku
filharmoniska orkestra un Lahti

SO abonementa koncertos, ka ari
debijas Norvégija, Zviedrija, Latvija
un Portugalé — ari abonementa
koncertos — kopa ar Tronheimas SO,
Vesterosas Sinfonietta, Latvijas Nacionalo
simfonisko orkestri un Porto Casa da
Musica SO. Sallinena starptautiskais
profils paplasinas, uzsakot sadarbibu
ar Luksemburgas FO, Briseles FO

un Islandes SO, ka ari atgriezoties
Apvienotaja Karalisté, lai debitétu ar

BBC Velsas Nacionalo orkestri, Karalisko
FO un Royal Northern Sinfonia.

No Mocarta un Béthovena lidz
Dvorzakam, Sibéliusam, Britenam

un Bacevicai — Sallinenam ir plass
repertuars, kas ietver ari izteiktu
interesi par laikmetigo muaziku:
2024./2025. gada jaizcel par 2024. gada
festivalu komponisti atzitas Dzesijas
Montgomerijas darbu dirigésana
Tronheimas kamermuzikas festivala

un soma Jouni Hirveles “Helsinku
variaciju” pasaules pirmatskanojums
kopa ar Helsinku FO. 2023./2024. gada
sezona nozimigakie bijusi divi atkartoti
uzaicinajumi koncertét ar BBC simfonisko
orkestri péc pirmas uzstasanas

2023. gada oktobri, debijas ar Bernes
SO, RTE Nacionalo SO un Olsteras
orkestri, ka ari uzstasanas ar Tamperes
un Turku FO un citiem sastaviem.
2024. gada janvari Sallinens kopa ar
Somijas Radio SO uzstajies televizijas
raidijuma “Manas dzives dziesma", kuru
Somija redz&jusi 850 000 skatitaju jeb
aptuveni katrs sestais valsts iedzivotajs.

Sallinens 2025. gada pavasari noslédz
orkestra dirigésanas studijas pie Sakari
Oramo Sibéliusa akadémija Helsinkos;
ieprieks vinu skolojis maestro Jorma
Panula un tadi mentori ka Pavo Jervi,
Esa Peka Salonens, Hannu Lintu,

Juka Peka Saraste un Suzanna Melki.
Muzikalas gaitas uzsacis piecu gadu
vecuma, spéléjot vijoli, kam paraléli kops
2013. gada apguvis ari altu. Sallinens

ir nacionala méroga konkursu laureats
un stigu kvarteta Seele String Quartet
dalibnieks, koncertéjis festivalos visa
Eiropa un ka solists uzstajies ar Somijas
Radio SO un citiem orkestriem.



KODALY

Zoltan Kodaly, the erudite and
internationally renowned Hungarian
composer and folklorist tightly
intertwines both folk music and classical
music in his compositions.

At the end of the 19" century, Kodaly’s
father was the Station Master at various
locations, including Galanta (1885-92),
that once was a little eastern Hungarian
town, but after the end of WWI, became
part of Slovakia. Kodaly spent the first
18 years of his life in the Hungarian
countryside. At school and at home

he had an opportunity to get to know
various musical instruments and classical
music staples. From his classmates he
learnt a few folk tunes, taught himself
the piano, violin, the viola, and cello,
performed in the school orchestra,

sang in the church choir, tried his hand
at an opus or two of his own, all grew
up as an all-around musically inclined
young man.

Later he graduated from Budapest
Academy of Music with a diploma in
composition and pedagogy. Since

the summer of 1905, he regularly
embarked on folk music research
expeditions. Around this time Kodaly’s
creative friendship with Béla Bartok
emerged, who in 1928 wrote of

Kodaly — ‘if one can say that a composer
truly embodies the Hungarian spirit,

it would be Kodaly. His achievement

is proof that he truly believes in this
Hungarian spirit. Kodaly’s entire oeuvre
is rooted in the Hungarian essence,
even more so, the strength of his base
is his unwavering belief and submission

to the creative spirit and future of
his nation!

Dances of Galdnta are Kodaly’s
passionate and rousing, yet at the same
time nostalgically positive memories

of the music that was heard during

his childhood in this little provincial
town. The opus was composed

as a commission by the Budapest
Philharmonic to commemorate

the association’s 80" anniversary.

GRIEG

Edvard Grieg, the first internationally
renowned product of Norwegian music,
is best known for his fantastic Piano
Concerto and his music for Henrik
Ibsen’s play Peer Gynt. Grieg’s mother
was well-known in Bergen as a concert
pianist, while his father was a merchant
of Scottish origin and also a British
consul in Bergen.

When Edvard was a teen, famous
Norwegian violinist Ole Bull persuaded
his parents that the boy should study
music in Leipzig. Grieg ended up in

a school that he would later describe
with considerable disgust, but

the experience also had undeniable
value. Grieg learned to play the piano
with Ernst Ferdinand Wenzel, who
used to be a close friend of Felix
Mendelssohn and Robert Schumann.
It was an opportunity for Grieg to
learn about Schumann’s music, in
particular, his Piano Concerto, which
was performed by Clara Schumann
and the Gewandhaus Orchestra. It was



an unforgettable experience, which
influenced the young Grieg's own
Piano Concerto, containing additional
elements of Norwegian folk dance.
Together with his Norwegian colleague
Nurdrock and Hornemann from
Denmark, Grieg established the group
Eutherpe to promote Norwegian
folklore and prevent German culture
from suppressing the national spirit of
the Nordic people.

Grieg wrote his Piano Concerto in
Denmark in 1868 when he was only 25.
No matter how confident he might have
felt, support from an older colleague
was important for the young composer.
In a private meeting, Franz Liszt
brilliantly sight-read the Concerto and
told the young composer:‘Don't let
them get you down!. Liszt's words come
to mind whenever Grieg is criticised

for his inability to compose extensive
works, considering that his talent lay in
smaller scale compositions only. That
might be true, however, the variety

of melodies in the Piano Concerto,
traditional Norwegian elements in

the first movement, the ethereal
beauty of the second movement, and
the charming dance tunes of the third
movement prove irresistible to anyone
who listens.

DVORAK

Antonin Dvorak is said to have

had a knack for teaching. In 1892,

the composer accepted the invitation
to become the head of the newly
founded National Conservatory of
Music of America and moved across
the ocean. Jeannette Thurber, one of
the first patrons of academic music in
the United States and the conservatory’s
founder, offered the composer a salary
of $15 000, which was staggering for
the time and about 25 times what
Dvorak had earned while working at
the Prague Conservatory. However, as
they say, money cannot buy happiness.
Following the crisis of 1893 and feeling
homesick soon after his arrival in

the USA, Dvorak returned to Bohemia
in 1895. Yet, the trip was not without
success, it resulted in a unique opus
that blends the composer’s roots in
European music — Bohemian, French,
German — with the cultural touchstones
of the New World, America — Native
American, African-American musical
intonations — to create a universal,
unified world vision. The homesickness
mentioned above is also present —
perhaps not only that of Dvorak?

The symphony was first performed on
16 December 1893 at Carnegie Hall,
and in 1969 Neil Armstrong took its
recording with him during the Apollo 11
mission to the Moon.



ANDREJS OSOKINS is one of

the most active and prominent Latvian
pianists today, with a broad scope of
creative activity. His work ranges from

a thriving career as a concert pianist
and projects in chamber music and
interdisciplinary musical performances
to dedicated charitable efforts. In 2020,
he founded the Osokins Freedom
Festival, which has become a significant
and widely recognized event, offering

a diverse musical program and bringing
together artists from Latvia, Ukraine,
and other countries.

The pianist has performed in prestigious
European concert halls, including

the Berlin Philharmonie and Konzerthaus
Berlin, Alte Oper in Frankfurt, La Verdi
Hall in Milan, the National Concert

Hall in Dublin, Wigmore Hall, Royal
Festival Hall, St Martin-in-the-Fields, and
Kings Place in London, Gasteig Concert
Hall in Munich, La Monnaie Concert

Hall in Brussels, the Opéra Comique in
Paris, the Birmingham Symphony Hall,
and many others. His stage partners
include opera singers Marina Rebeka
and Inese Galante, the string ensemble
Kremerata Lettonica, violinists Vineta
Sareika, Kristine Balanas, and Daniils
Bulajevs, cellist Margarita Balanas, actors
Gundars Abolins, Dita Larina, Chulpan
Khamatova, among others.

Andrejs Osokins has performed with
numerous orchestras, including

the Belgian National Symphony
Orchestra, the French Radio
Philharmonic Orchestra, Kremerata
Baltica, the Hallé Orchestra in
Manchester, the National Symphony
Orchestra of Dublin, the Latvian National

Symphony Orchestra, and others,
collaborating with conductors such as
Sir Mark Elder, Vladimir Fedoseyev, Marin
Alsop, Yuri Simonov, Boian Videnoff,
Pablo Mielgo, Andris Poga, Ainars
Rubikis, James Judd, and many more.

Andrejs Osokins is a laureate of

some of the world’s most prestigious
international piano competitions,
including the Arthur Rubinstein
Competition in Tel Aviv, the Marguerite
Long and Jacques Thibaud Competition
in Paris, the Leeds International

Piano Competition, the Queen
Elisabeth Competition in Brussels,

the International Piano Forum, as well
as Latvia’'s Grand Music Award.

Osokins frequently collaborates with
composers to commission and premiere
new works for the piano. Alongside
solo compositions by Arturs Maskats,
Andris Dzenitis, and Kristaps Pétersons,
he premiered Juris Karlsons’ Piano
Concerto, dedicated to him, as well

as Zigmars Liepins’ Piano Concerto
(2023). His 2021 album Two Worlds
was nominated for four categories at
the prestigious German classical music
award Opus Klassik.

Since 2024, Andrejs Osokins has been
the Head of the Piano Department at
Jazeps Vitols Latvian Academy of Music,
while continuing to lead his piano
class. He regularly gives masterclasses
in Latvia and abroad.

Osokins graduated from Jazeps
Vitols Latvian Academy of Music,
studying under his father, Professor
Sergejs Osokins, as well as from



Trinity College London and the Royal
Academy of Music in London, where

he studied under Professors Hamish
Milne and Christopher Elton. In 2018,
he was awarded the prestigious
Associate of the Royal Academy of
Music (ARAM) status. Critics from

The Independent (London) have praised
Osokins for his “hypnotic charisma,

a broad and expressive palette of sound
colors, and an exceptionally convincing
understanding of diverse musical styles.”

Finnish conductor KRISTIAN
SALLINEN is an exceptional young
talent who exhibits a natural authority
and charismatic flair on the podium.
He has already worked with many

of the leading Finnish orchestras

and is rapidly gaining international
recognition.

The 2024/25 season features several
notable engagements, including returns
to Finnish Radio Symphony Orchestra,
Helsinki Philharmonic Orchestra and
Sinfonia Lahti for subscription debuts,
as well as Norwegian, Swedish, Latvian
and Portuguese debuts — again in
subscription concerts — with Trondheim
Symphony Orchestra, Vasteras
Sinfonietta, Latvian National Symphony
Orchestra and Orquestra Sinfénica do
Porto Casa da Musica. Sallinen’s growing
international profile extends to first-
time collaborations with Luxembourg
Philharmonic, Brussels Philharmonic and
Iceland Symphony orchestras, as well as
returns to the UK for debut appearances
with BBC National Orchestra of Wales,
Royal Philharmonic Orchestra and Royal
Northern Sinfonia.

From Mozart and Beethoven to Dvorak,
Sibelius, Britten and Bacewicz, Sallinen’s
wide-ranging repertoire also features

a strong interest in contemporary music;
2024/25 highlights include conducting
2024 festival composer’ Jessie
Montgomery’s music at the Trondheim
Chamber Music Festival, and presenting
the world premiere of Finnish compatriot
Jouni Hirveld's Helsinki Variations
together with Helsinki Philharmonic
Orchestra. Engagement highlights of
the 2023/24 season included two return
invitations to BBC Symphony Orchestra,
following Sallinen’s October 2023 debut;
first-time appearances with Berner
Symphonieorchester, RTE National
Symphony Orchestra and Ulster
Orchestra; and performances with
Tampere and Turku philharmonic
orchestras, among others. In

January 2024 the television show

Piece of My Life, featuring Sallinen with
Finnish Radio Symphony Orchestra

in concert, was broadcast to 850,000
viewers in Finland, roughly one in six

of the country’s population.

Due to complete his Orchestral
Conducting studies (with Sakari Oramo)
at the Sibelius Academy in Helsinki in
spring 2025, Sallinen is a former student
of Jorma Panula and has been mentored
by Paavo Jarvi, Esa-Pekka Salonen, Hannu
Lintu, Jukka-Pekka Saraste and Susanna
Malkki, among others. His musical studies
began at the age of five on the violin,
and in 2013 he switched to the viola.

A national prize-winner and member

of the Seele String Quartet, Sallinen has
performed at festivals across Europe and
appeared as a soloist with orchestras
including Finnish Radio Symphony.



TUVAKIE KONCERTI

Ceturtdien, 20. marta, plkst. 19.00 Hanzas Perona

SIMFONISKAIS HITS AR GORAN GORA.
RAVELA BOLERO UN MAKSLIGAIS INTELEKTS

Stastnieks GORAN GORA
ReZisors ROBERTS RUBINS
Dramaturgs JANIS JONEVS
Makslinieks KRISS SALMANIS
Animators PAULS POIKANS
Dirigents VILHELMS VACIETIS

PROGRAMMA:
Moriss RAVELS “Bolero” un citu komponistu mazika

Sestdien, 29. marta, plkst. 17.00 koncertzalé “Césis”

LNSO, BRAMSS UN MALERA DEVITA

LUDVIGS MITELHAMMERS — baritons
Dirigents ANDRIS POGA

PROGRAMMA:_ B
Johanness BRAMSS/Detlefs GLANERTS “Cetras preltdijas un nopietnas dziesmas”
Gustavs MALERS Devita simfonija

Koncertu organizé koncertzale “Césis”

Piektdien, 4. aprili, plkst. 18.00 Latgales véstnieciba GORS
Sestdien, 5. aprili, plkst. 18.00 koncertzalé “Lielais dzintars”

LNSO, TARMO PELTOKOSKI UN STRAUSA
“ALPU SIMFONLJA"
Dirigents TARMO PELTOKOSKI

PROGRAMMA:
Kaija SARIAHO Laterna Magica
Rihards STRAUSS “Alpu simfonija”

Koncertu organizé koncertzales “Lielais Dzintars” un Latgales véstnieciba GORS
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LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Aleksejs Bahirs

Pirmas vijoles | I violins

Sandis Steinbergs, Darja Smirnova,

lize Kirsanova, Inese Strale,

Aija Frisenfelde, Teréze Ziberte-ljaba,

Vizma Laura Agloniete, Indulis Cintins,
Margarita Ogibalova, Konstantins Paturskis,
Lasma Vitola, Jevgenija Otrosko

Otras vijoles | Il violins

Andrejs Jegorovs, llze Pence,

Inga Pukite, Tatjana Ostrovska,
Anete Liberte, Liene Briede,
Agnese Stalidzane, Marta Jurjane,
Darja Kuzma, Aleksandra Maliskina,
Pavels Noskovs, Sofija Balabkina

Alti | Violas

Arigo Strals, Péteris Trasuns,

Liene Martinsone, Katrina Krasauska-Krauze,
Inga Ozolina, Einars Rozevics,

Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Paula Kronentale

Celli | Cellos

Dace Zalite-Zilberte, Mareta Prikule,
Janis Rinkulis, Zane Gulane,

Ainars Pauk$éns, Martins Turss,
Emma Aleksandra Bandeniece,
Katrina Anna Rando

Kontrabasi | Double basses

Oskars Bokanovs, Raivo Ozols,
Kristaps Pétersons, Ivars Ozols,
Viktors Stankevics, Alise Broka

Flautas | Flutes
lize Urbane, Elina Ceprova

Obojas | Oboes
Egils Upatnieks, Jana Zelenska

Klarnetes | Clarinets
Martin$ Circenis, Sigurds Lallo

Fagoti | Bassoons
Normunds Zvejnieks, Elza Rubene

Mezragi | Horns
Maris Evelons, Marcis Kalnins,
Mikus Runka, Daniels Sabanskis

Trompetes | Trumpets
Jens Emil Holm, Kristians Kalva

Tromboni | Trombones
Kaspars Majors, Artars Hrustalovs,
Arturs Bérzins

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Elina Endzele, Elvijs Endelis





