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| DALA | PART |

ZANS SIBELIUSS (Jean Sibelius, 1865-1957)

Simfoniska poéma “Finlandija” (1899/1900)
Symphonic poem Finlandia (1899/1900)
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ZANS SIBELIUSS (Jean Sibelius, 1865-1957)

Koncerts vijolei un orkestrim reminora op. 47 (1904/1905)
Concerto for Violin and Orchestra in D minor, op. 47 (1904/1905)

I.  Allegro moderato
Il.  Adagio di molto
ll.  Allegro, ma non tanto
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SERGEJS PROKOFJEVS (Sergei Prokofiev, 1891-1953)
Septita simfonija dodiézminora op. 131 (1952)
Symphony no. 7 in C-sharp minor, op. 131 (1952)

I.  Moderato

Il.  Allegretto

Ill.  Andante espressivo
IV.  Vivace
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SIBELIUSS

Pasaulé $ogad svin Zana Sibéliusa

150. dzims3anas dienu. Ka gramata “Viss
cits ir troksnis” (2007) raksta amerikanu
muzikologs Alekss Ross, “ja somiem
vajag raksturot savu kultdruy, tad blakus
tadiem nacionalajiem dargumiem ka
sauna ezermala, firmas Fiskars razotas
Skéres un telefons Nokia noteikti tiek
minéts ari “musu Sibéliuss”. Pirms eiro
ieviesanas ikkatru simtmarku naudaszimi
rotaja Sibéliusa varena galva. Ja klasiska
muzika vél arvien nezaudé savu vietu
Somijas kultdra, tas pa lielakai dalai ir
Sibéliusa nopelns.”

16 gadu vecuma Sibéliuss sak macities
vijolspéli, un tas varbat ir par vélu, lai
klatu par pasaulslavenu st instrumenta
virtuozu, tomér Sibéliuss iemacas
spélét stipri pieklajigi un daudz laika
pavada, atskanojot kamermuziku

gan gimenes trio sastava (ar brali un
masu), gan cita sabiedriba. Visparéjs
atzinums ir — Sibéliusa temperaments
vairak piemérots ansambla, neka solo
spélei. 80. gadu vidi vina intereses
muzika pamazam nosliecas par

labu komponésanai.

Vijolkoncerts reminora op. 47 ir
neapstridama Zanra klasika, kaut

gan jau kop$ ne parak veiksmiga
pirmatskanojuma 1904. gada pret $o
koncertu ir visai daudzveidiga attieksme
no apbrinas lidz pilnigam noliegumam.
Pieméram, ievérojamais francu
muzikologs Antuans Golea nosauca

$o muziku par “absolitu muzikalo
tukSumu’”. Opuss ir ari miligu aspratibu
objekts: lai atceramies britu muzikas
véstures milzi Donaldu Toviju, kur$

nosauca koncerta nosléeguma dalu par
“polarlacu polonézi”. Pirmoreiz publika
dzird 3o Sedevru 1904. gada Helsinkos,
kur to spélé Viktors Novaceks un pie
dirigenta pults ir pats komponists.
Sibéliuss ir neapmierinats un parstrada
koncertu. Otras versijas atskanojuma
1905. gada Berliné solists ir cits

Cehs Karels Halirzs un dirigé Rihards
Strauss. Un atkal panakumi ir viduvéji.
Prominentais un pat kaut kada zina
progresivais vijolnieks Jozefs Joahims
saka — koncerts ir netikams un apnicigs.
Sibéliuss uz to atbild — Joahims esot
pazaudéjis saikni ar laikmeta garu.

Joahima draugs Bramss un
Caikovskis savus vijolkoncertus
uzraksta 1878. gada. Glazunovs savu
vijolkoncertu piedava vienlaicigi

ar Sibéliusu. Nilsens — 1911. gada.
Elgara koncerta pirmatskanojums
notiek 1910. gada. Albans Bergs savu
koncertu komponés 30. gadu vidd.
Sibéliusa Vijolkoncerts ir kaut kur
starp romantisma laikmeta beigu
meistardarbiem un 20. gadsimta
simfoniskas vijolmuzikas Sedevriem.
Spécigs, neaizmirstams, skarbs, Helsinku
apkaimes meziem piedeross.

*X¥

“Finlandija” ir nosléguma dala no
sesdaliga cikla, kas komponéts

1899. gada Preses svinibam, ko Helsinku
Zviedru teatri rikoja zurnalistu pensiju
kases atbalstam un kas vienlaicigi bija
neformals sauciens péc preses brivibas,
ko cariska Krievija vis nevéléjas laut.



Preses svétkos tika izraditas dzivas bildes
“iz somu pagatnes un mitologijas” ar
Sibéliusa muaziku: tur bija Veinemeinena
dziesma, somu pievérsana kristietibai,
divas epizodes ar dazadu laikmetu

kara ainam, piektaja epizodé drimi
Ziméts 18. gadsimta sakums ar badu,
salu un navesdraudiem, un tad bija
sesta epizode “Somija, mosties!”, kur

jau pienacis 19. gadsimts un gaiditie
tumsas draudi nav piepildijusies,

jo somu pretosanas gars izradijies
stipraks. Tekstos par Sibéliusu lasam, ka
astonus gadus agrak vins Viné klausijies
Béthovena “Egmontu” un Vines meistara
iedegta iedvesmas liesma esot atstajusi
iespaidu gan uz svitas “Karélija’, gan uz
“Finlandijas” tapsanu.

Helsinku filharmoniskais orkestris
atskanoja So opusu 1900. gada Parizes
starptautiskaja izstadé, kur somu
paviljonu rotaja uzraksts Section russe un
“Finlandijai” tika pieskirts nekaitigakais
nosaukums “Tévzeme". Ta sakas Sibéliusa
“Finlandijas” pasaules slavas cels.

PROKOREVS

Sergejam Prokofjevam bija dots
ievérojama apméra talants, klasicistiski
orientéts prats, Salcoss spélesprieks un
spéja bez parmérigam subjektivitatéem
un gausanas zimét patiesi dzilus un pat
tragiskus audeklus. Atminu stastitaji
pauz, ka Prokofjevam nepaticis blavais,
pliekanais, sentimentalais. Vina mérkis
muzika bija originalitate un spilgta,
preciza doma. Prokofjevs bijis ne tikai
viens no sava laika virtuozakajiem
pianistiem, bet ari izcils humorpilns
stastnieks. Tacu vin$ varéja ari pamatigi
ignoties un pie lielakas kompanijas
pusdienu galda nigri klusét. Bijis arkartigi
punktuals; ja citi kavéjusi, pagriezies

un gajis prom. Jauniba kaisligs sahists,
vélakos gados azartisks karsu spélmanis.

20. gadus un 30. gadu pirmo pusi
Prokofjevs pavadija emigracija ASV

un Eiropa. 1936. gada vins atgriezas
padomju dzimtené, un daudz laimes

§1 atgriesanas nenesa. Cekas cie3as
uzraudzibas periodam beidzoties,
varas atzinibu 30. gadu nogalé deva
muzika Eizensteina filmai “Aleksandrs
Nevskis”. 1948. gada februari jaunu
triecienu sagadaja Andreja Zdanova
slavena antiformalisma runa PSKP

CK plénuma un 10. februara Ilémums
“Par V. Muradeli operu “Liela draudziba™,
kas batiba bija vérsanas pret laikmetigak
domajoso komponistu radoso darbibu.
Péc Sis varenas uzstasanas kultdras
procesi Padomju Savieniba sastinga,

un atkusni, kas naca péc Stalina naves,
Prokofjevs nesagaidija — slimibu
pieveikts, vins nomira viena diena ar
Josifu Visarionovicu. Lidz ar to par vina
aiziesanu sabiedriba faktiski neuzzinaja.



40. gadu beigas Sergejs Prokofjevs
sagaida stipri vientuligs, slims un
iebiedéts. 1948. gada notikumi sekméja
drauga un domubiedra Sergeja
Eizensteina péksno navi, kapos duséja
antiformalisma cininu nomocitie kolégi
Boriss Asafjevs un Nikolajs Mjaskovskis,
sieva Lina atradas izsutljuma aiz polara
loka, svesatné mitosie draugi Serzs
Kusevickis, Pjotrs Suvcinskis, Vladimirs
Dukelskis bija nesasniedzami talu,
sancensis lgors Stravinskis peldéja
neoklasicisma mierigajos Gdenos ASV,
savukart ar kolégiem PSRS Prokofjevam
bija vésas attiecibas. Tomér, neraugoties
uz visiem apstakliem, Prokofjevs turpina
Svitigi gérbties, vinam ir tendence
izvéléties spilgtas krasas (pieméram,
dzeltenus cimdus) un visai dasni
smarzoties. Uz brokastim meistars allaz
ierodas uzvalka un ar kaklasaiti. Taja
pasa laika vinam jau ir krietni trauméta
psihe, ir apdzisis komponista vitalais
dzirksteligums, un izlodzijusies absoluta
dzirde (pieméram, do vieta vins

dzird fadiézu).

Septita (un pédéja) simfonija datéta ar
1952. gada martu, un instrumentacijai
Prokofjevs liek punktu ta pasa gada
jalija sava vasarnica Nikolinagora. Tresas
dalas aizmetnis gan tapis jau krietni
agrak — 1936. gada vasara Okas krastos,
kad Prokofjevs komponéja muziku

ta arl neistenotam Puskina “Jevgenija
Onegina” uzvedumam, un $i simfonijas
tresas dalas sakuma epizode bijusi
paredzéta bridim, kad Tatjana ierodas
Onegina bibliotéka.

Septitas simfonijas draiskais un vienkarsi
tveramais veidols skaidrojams ar to,
ka So opusu Prokofjevam pasutinaja

Natalijas Sacas bérnu muzikalais teatris.
Ir gadijies lasit, ka simfonijas saulaino
un zirgto noslégumu Prokofjevam
ieteikusi kolégi, lai visiem batu drosaka
sajuta pirmatskanojuma laika, sak,
skatieties, laudis, komponists ir miera
ar dzivi, sadzivi un padomiju varas
nodrosinatajam radosajam iespéjam.
Prokofjeva dailrades aprakstnieks Igors
Visneveckis raksta: “Masu prieksa jau

ir cits cilvéks, kas nevis izvélas mokosu
divcinu ar launumu, bet atgadina

par visa laba jausamo klatbatni. Tada
pozicija ir viedaka un célaka, bet arj,
objektivi nemot, skumjaka. Roka, kas
“Uguniga engela” lappusés pacéla

gara zobenu pret cilvéka apzinu
apsédusajam jezgam un fantomiem,
te vairs spéj tikai uzskicét ticibas zimi.”

Pirmatskanojums notika 1952. gada

11. oktobri Maskava — dirigéja Samuils
Samosuds. Dienasgramata Prokofjevs
atzimé, ka tomér nolémis iet klaustties,
jo juties saméra labi, un vinam bijis
prieks satikt daudzus pazinas no maziku
loka. “Simfonija izskanéja labi, un beigas
publika mani pat izsauca. .. Starpbridi
makslinieku istaba ienaca §eba!ins,

An. Aleksandrovs, .., [ievérojamais krievu
pianists un pedagogs] Goldenveizers.
Pédéjais raudaja. Es nebatu domajis,

ka Sis sausins var bat jatigs lidz asaram,
bet cilvéki no zales man apliecinaja,

ka vins slaucijis asaras daré.”

Orests SILABRIEDIS



TAMI POHJOLA ir viena no
talantigakajam jaunajam somu
vijolniecém. Vina ir guvusi atzinibu par
parliecinoso tehniku un plaso izteiksmes
diapazonu, un vinas cienpilna attieksme
pret miziku ir iekarojusi klausitaju

sirdis visa pasaulé. Tami Pohjola jau

ir triumféjusi starptautiskos un valsts
limena konkursos un koncertéjusi visa
Eiropa. leguvusi pirmo vietu Dinu Lipati
Starptautiskaja vijolnieku konkursa
2019. gada un Kuopio vijolnieku
konkursa 2015. gada. Uzvaréjusi
Igaunijas Starptautiskaja jauno maziku
konkursa 2009. gada, ka ari ieguvusi
otro vietu Juhani Heinonena vijolnieku
konkursa Jiveskilé: 2009. gada junioru
kategorija, bet 2012. gada — vecako
makslinieku grupa.

Ka soliste Tami Pohjola uzstajusies

ar Somijas Radio simfonisko orkestri,
Helsinku filharmonisko orkestri, Lahti
SO, Tamperes FO, Tapiola Sinfonietta,
Ostrobotnijas kamerorkestri, Kuopio SO,
BBC Skotijas simfonisko orkestri, LNSO,
Nagojas FO, Mancestras Hallé orkestri un
citiem. Sadarbojusies ar ievérojamiem
dirigentiem, tostarp Jérgu Vidmani,
Miko Franku, Tarmo Peltokoski, Klausu
Mekeli, Kristianu Sallinenu, Sakari
Oramo un Nikolasu Kollonu.

Blddama ari aktiva kamermdzike, vina

ir piedalijusies vairakos kamermuzikas
festivalos, tostarp Kuhmo kamermuzikas
festivala, Starptautiskaja muziku
seminara Prussia Cove un Mantujas
kamermdzikas festivala. Vina ir
uzstajusies kopa ar tadiem slaveniem
mazikiem ka Mirjama Frida, Zanine
Jansena, Ksistofs Hozelskis, Ralfs Gotoni
un Arto Norass.

Tami Pohjola pievérsusies vijolspélei tris
gadu vecuma, studéjusi Espo Muzikas
instit(ta pie Grazinas Zeranskas-
Gebertes un péc tam Sibéliusa
akadémija pie Rékas Silvai. Macibas
turpinajusi Minhenes Muzikas un teatra
augstskola pie Mi-kjunas Li un Valé
Mazikas augstskola Sjona pie Zanines
Jansenas. Pohjola spélé 1754. gada
Gvadanijini vijoli, ko tai atvéléjis Somijas
Kultaras fonds.

JORMA PANULA ir somu dirigents,
komponists un dirigésanas pasniedzéjs.
No 1963. lidz 1965. gadam bijis Turku
filharmonijas orkestra makslinieciskais
vaditajs un galvenais dirigents, no
1965. lidz 1972. gadam — Helsinku
filharmonijas orkestra un no 1973. lidz
1976. gadam — Orhdasas simfoniska
orkestra dirigents. Lai gan misdienas
vin$ ir visa pasaulé |oti pieprasits
viesdirigents, pédéja laika Panula
ievérojami retak uzstajas koncertos,
galvenokart veltot laiku komponésanai
un pedagogijai.

Ka macibspéks vin no 1973. lidz

1994. gadam bijis dirigésanas profesors
Sibéliusa akadémija Helsinkos, ka

ari Stokholmas Karaliskaja Mazikas
koledza un Danijas Karaliskaja Mazikas
akadémija Kopenhagena.

Ar savu pedagogisko darbibu Panula

ir atstajis neizdzéSamu iespaidu uz
dirigésanas pasauli. Vinu dévé par
peléko kardinalu, pateicoties kuram no
Somijas nakusi virkne izcilu dirigentu.
Vina studentu vid ir Esa Peka Salonens,
Miko Franks, Sakari Oramo, Juka Peka
Saraste, Osmo Venske, Hannu Lintu,



Suzanna Melki, Pietari Inkinens,
Rolfs Gupta, Juka Isakila, Dmitrijs
Slobodenuks, Dala Stasevska, Klauss
Mekele un Tarmo Peltokoski.

Sobrid Jorma Panula pasniedz
dirigésanu visa pasaulé, tostarp Parizé,
Londona, Amsterdama, Maskava,
Nujorka, Tenglvuda, Aspena, Otava,
Sidneja un Singapara.

BBC Music Magazine 2000. gada
novembra numura dirigents un
pedagogs Jorma Panula ierindots starp
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“60 ietekmigakajiem cilvékiem muzika”.
1997. gada sanémis Rolfa Soka prémiju.

SIBELIUS

This year, the world celebrates

the 150t birthday of Jean Sibelius.

In his book The Rest is Noise (2007),
American musicologist Alex Ross
observes that when “asked to
characterize their culture, Finns
invariably mention, alongside such
national treasures as the lakeside sauna,
Fiskars scissors, and the Nokia cellular
phone, “our Sibelius”. Before the advent
of the euro, Sibelius’monumental

head graced every hundred-markka
banknote. Mostly because of him,
classical music has retained a central
role in modern Finnish culture!”

At sixteen, Sibelius begins to study

the violin — perhaps rather late to
become a world-class virtuoso — yet

he learns to play very presentably

and spends a lot of time performing
chamber music, both in a family trio
(with his brother and sister) and in other
ensembles. The general opinion is that
Sibelius’ temperament suits ensemble
playing better than solo performance.
By the mid-eighties, his musical interests
gradually turn towards composition.

The Violin Concerto in D minor,

op. 47, is an undisputed classic of

the genre, although, since its rather
unsuccessful premiere in 1904,
responses to the concerto range
widely from admiration to outright
rejection. For instance, the noted
French musicologist Antoine Goléa
dismisses the work as “musical vacuum”.
The concerto also attracts affectionate
mockery: let us recall the great British
music historian Donald Tovey who



famously dubbed the concerto’s final
movement the “polonaise for polar
bears” The masterpiece is first performed
to audiences in 1904 in Helsinki,

with Victor Novacek as soloist and

the composer himself on the podium.
However, Sibelius is dissatisfied and
withdraws the concerto for revision. At
the performance of the second version
in 1905 in Berlin, the soloist is Karel
Halit, another Czech, under the baton of
Richard Strauss. Again, the reception is
merely lukewarm. The prominent and,
in some respects, progressive violinist
Joseph Joachim finds the concerto
unpleasant and tedious; Sibelius replies
that Joachim has lost touch with

the emotions of the time.

Joachim'’s friend Brahms and Tchaikovsky
write their violin concertos in 1878.
Glazunov offers his violin concerto
around the same time as Sibelius.
Nielsen comesin 1911. Elgar’s
concerto receives its premiere in 1910.
Alban Berg composes his concerto

in the mid-thirties. Sibelius’ Violin
Concerto stands somewhere between
the late-Romantic masterpieces

and the twentieth-century greats of
symphonic violin music — powerful,
unforgettable, rugged, reminiscent of
the forests surrounding Helsinki.

*R¥

Finlandia is the concluding movement
of a six-part cycle composed in 1899
for the Press Celebrations staged at
the Swedish Theatre in Helsinki to raise

funds for unemployed journalists;

the event also functions as an informal
call for press freedom in the face of
Tsarist Russia’s not-so-benevolent
policies. The Press Celebrations feature
a series of tableaux vivants on Finnish
history and mythology accompanied

by Sibelius'music: there is the song

of Vainamainen, the conversion of

the Finns to Christianity, two episodes
of war scenes from different periods,
and a sombre fifth episode depicting
the early 18" century with famine, bitter
cold, and looming death. Then comes
the sixth tableau — Finland Awakes — in
which the 19" century has dawned and
the feared doom has not materialised

as it has been surpassed by the Finnish
spirit of resistance. Accounts of Sibelius
note that eight years earlier he had
heard Beethoven’s Egmont in Vienna
and that the flame of inspiration kindled
by the Viennese master left its mark on
both the Karelia Suite and Finlandia.

The Helsinki Philharmonic Orchestra
performs the opus at the 1900 Paris
Exposition, where the Finnish pavilion
is labelled Section russe and Finlandia is
retitled innocuously as The Fatherland.
Thus begins the path to world fame of
Sibelius’ Finlandia.



PROKOFIEV

Sergei Prokofiev possesses great talent,

a classically disciplined intellect, a vivid
joy of play, and the ability to create
genuinely deep — at times tragic —
musical canvases without excessive
subjectivity or sentimentality. Memoirists
note that he dislikes the bland, mawkish,
and sentimental; his aim in music is
originality and a bold, sharply defined
message. Prokofiev is not only one

of the most virtuosic pianists of his
generation but also a superbly humorous
storyteller. At the same time, he can be

ill-tempered and sulky at a crowded table.

Punctual to a fault, he will simply up
and leave if others are late. A keen chess
player in youth, he takes to spirited card
games in later years.

Prokofiev spends the 1920s and the first
half of the 1930s abroad in the United
States and Europe. He returns to

the Soviet Union in 1936 — a decision
that brings only mixed fortune. After

a period of tight surveillance by

the Cheka, his fortunes change in

the late thirties when his score for
Eisenstein’s film Alexander Nevsky earns
official approval. In February 1948, he
endures a further blow: Andrei Zhdanov
delivers his notorious anti-formalism
speech at the plenum of the Soviet
Communist Party Central Committee,
and the subsequent 10 February
decree condemning Vano Muradeli’s
opera The Great Friendship effectively
inaugurates an official campaign against
more progressive composers. Following
such strong denunciation, cultural life
in the USSR freezes. A thaw only arrives
after Stalin’s death, but Prokofiev never

lives to see it — already ill, he dies on

the same day as Joseph Vissarionovich.
The composer’s passing thus goes largely
unnoticed by the public.

The late forties see Prokofiev very lonely,
sick, and intimidated. The events of

1948 precipitate the sudden death of

his friend and like-minded spirit Sergei
Eisenstein; the same grim fate is met by
his colleagues Boris Asafyev and Nikolai
Myaskovsky broken by the anti-formalism
campaign; his wife Lina is exiled beyond
the Arctic Circle; friends abroad — Serge
Koussevitzky, Pyotr Suvchinsky, and
Vladimir Dukelsky — are too far to reach;
his rival Igor Stravinsky sails the calm
waters of neoclassicism in the United
States; Prokofiev’s relations with his
Soviet colleagues remain cool. Despite
everything, the composer continues to
dress extravagantly — he favours bright
colours (like yellow gloves), uses cologne
generously, and always wears a suit and
tie for breakfast. Yet his psyche is already
quite traumatised, the vital spark of his
creativity has dimmed, and his absolute
pitch deteriorates (for example, he hears
a CasF-sharp).

His Seventh (and last) Symphony is

dated March 1952; Prokofiev completes
the orchestration in July of that year at his
dacha in Nikolina Gora. The third part is
conceived much earlier — in the summer
of 1936, on the banks of the Oka River,
when he writes music for an unproduced
stage version of Pushkin’s Eugene Onegin;
the opening episode of that movement
was originally conceived for Tatiana's
arrival in Onegin’s library.



The Seventh’s jaunty and readily accessible
character can be partially attributed to

it being commissioned by Natalya Sats
Musical Theatre for children. Colleagues
are said to have suggested a sunny,
cheerful ending so that audiences at

the premiere would feel reassured, as if
saying, look, folks, the composer is at peace
with life and the creative conditions under
Soviet rule. Igor Vishnevsky, chronicler of
Prokofiev's oeuvre, observes: “Before us
now stands a different man — one who,
rather than engage in an exhausting duel
with the evil that surrounds him, prefers to
evoke the good and its tangible presence.
Such a stance is at once wiser and nobler,
yet — objectively — sadder. The hand
that, on the pages of The Fiery Angel, once
lifted a spiritual sword against the spectres
and phantoms besieging human
consciousness can here do no more than
trace a sign of faith”

The premiere takes place on 11 October
1952 in Moscow, conducted by Samuil
Samosud. In his diary, Prokofiev writes
about having decided to go after all,
since he felt reasonably well and enjoyed
meeting many musical acquaintances.
“The symphony went well, and at the end
they even called me out. ... During

the interval, Shebalin, An. Aleksandrov,

.., [the renowned Russian pianist and
teacher] Goldenweiser came to see me

in the artists'room. The latter was crying.

| wouldn't have thought that this staid
individual could be moved to tears, yet
people in the audience confirmed that he
was brushing away tears into his fist”

Orests SILABRIEDIS

TAMI POHJOLA is one of the great
emerging talents among young Finnish
violinists. She has been praised for her
secure technique and wide-ranging
expression, and her humble attitude

to music has won over audiences
internationally. She has already won
both international and national
competitions and performed around
Europe. She won the first prize in

the International Dinu Lipatti Violin
Competition in 2019 and in the Kuopio
Violin Competition in 2015. She also
won the International Young Musician
Competition in Estonia in 2009 and was
second in the Juhani Heinonen Violin
Competition in Jyvdskyld, in the Junior
Category in 2009 and as a Seniorin 2012.

Pohjola has performed as a soloist

with the Finnish Radio Symphony
Orchestra, Helsinki Philharmonic
Orchestra, Lahti Symphony Orchestra,
Tampere Philharmonic Orchestra, Tapiola
Sinfonietta, Ostrobothnian Chamber
Orchestra, Kuopio Symphony Orchestra,
the BBC Scottish Symphony Orchestra,
the Latvian National Symphony
Orchestra, Nagoya Philharmonic
Orchestra and The Hallé in Manchester,
among others. She has worked with
several renowned conductors such

as Jorg Widmann, Mikko Franck,

Tarmo Peltokoski, Klaus Makela,

Kristian Sallinen, Sakari Oramo and
Nicholas Collon.

Pohjola is also an active chamber
musician. She has performed at several
chamber music festivals, including
Kuhmo Chamber Music Festival,
International Music Seminar Prussia
Cove and Mantova Chamber Music



Festival. She has also performed

with renowned musicians such as
Miriam Fried, Janine Jansen, Krzysztof
Chorzelski, Ralf Gothon and Arto Noras.

Tami Pohjola started playing the violin
when she was three years old and she
studied with Grazyna Zeranska-Gebert in
the Espoo Music Institute and then with
Réka Szilvay at the Sibelius Academy.
Since then, Pohjola has studied at

the University of Music and Performing
Arts Munich with Mi-kyung Lee and in
Sion at Haute Ecole de Musique Valais
with Janine Jansen. Tami Pohjola plays
a Guadagnini violin (1754) owned by
the Finnish Cultural Foundation.

JORMA PANULA is a Finnish
conductor, composer, and teacher

of conducting. He was the artistic
director and chief conductor of

the Turku Philharmonic Orchestra
from 1963 to 1965, the Helsinki
Philharmonic Orchestra from 1965 to
1972 and the Aarhus Symphony from
1973 to 1976. Today, though he is in
high demand as a guest conductor
throughout the world, he has limited
his podium appearances greatly during
the past ten years devoting his time
mostly to composition and mentoring.

As a teacher he has served as Professor
of Conducting at the Sibelius Academy
in Helsinki from 1973 to 1994 and at
the Royal College of Music in Stockholm
and the Royal Danish Academy of Music
in Copenhagen.

Panula has had great influence on
the world of conducting through

teaching. His has been called the “hidden
hand” behind the extraordinary
succession of fine conductors that came
out of Finland. His students include
Esa-Pekka Salonen, Mikko Franck,

Sakari Oramo, Jukka-Pekka Saraste,
Osmo Vanska, Hannu Lintu, Susanna
Malkki, Pietari Inkinen, Rolf Gupta,
Jukka lisakkila, Dmitri Slobodeniouk,
Dalia Stasevska, Klaus Makels, and
Tarmo Peltokoski.

He now teaches conducting all over
the world including Paris, London,
Amsterdam, Moscow, New York,
Tanglewood, Aspen, Ottawa, Sydney
and Singapore. Conductor and professor
Jorma Panula is listed in the BBC Music
Magazine league-table of the “60 most
powerful people in music’, featured in
the November issue year 2000. Panula
was awarded the Rolf Schock Prize

in 1997.
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Koncertmeistars | Concertmaster
Aleksejs Bahirs

Pirmas vijoles | | violins

Sandis Steinbergs, Darja Smirnova,

lize Kirsanova, Inese Strale, Liene Neija-Kalnina,
Indulis Cintins, Oskars Silins, Margarita Ogibalova,
Konstantins Paturskis, Jevgenija Otrosko,

Sofija Balabkina, Anna Janovska, Darja Kuzma

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis, llze Pence,
Agnese Stalidzane, Inga Pukite, Beate Racko,
Emilija Buksa, Liene Briede, Anete Liberte,
Agnese Kannina, Marta Jurjane, Erika Hrustalova

Alti | Violas

Péteris Trasuns, Inara Brinuma, Arigo Strals,
Liene Martinsone, Katrina Krasauska-Krauze,
Inga Ozolina, Einars Rozevics, Lauma Visendorfa,
Tatjana Lebedeva, Santa Circene

Celli | Cellos

Diana Ozolina, Mareta Prikule, Janis Rinkulis,
Zane Gulane, Ainars Pauk$éns, Martins Turss,
Emma Bandeniece, Anna Katrina Paukséna

Kontrabasi | Double basses
Oskars Bokanovs, Raivo Ozols, Ivars Ozols,
Haralds Arnis, Gustavs Vilsons, Davis Vilks

Flautas | Flutes
Maija Zandberga, llze Urbane, Elina Ceprova

Obojas | Oboes
Eqgils Upatnieks, Dainis Cimermanis,
Pauls Kristaps Reinis

Klarnetes | Clarinets
Martins Circenis, Sigurds Lallo,
Alise Gavare

Fagoti | Bassoons

Janis Semjonovs, Aleksandrs Ziguli¢s

Mezragi | Horns
Artars Sults, Miks Bankevics,
Marcis Kalnins, Kalvis Etkins

Trompetes | Trumpets
Martins Zujs, Kristians Kalva,
Janis Fridenfelds

Tromboni | Trombones
Kaspars Majors, Artars Hrustalovs,
Laura Muceniece

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Mikus Balins,
Elvijs Endelis, Ernests Medins,
Eliss Balceris, Karina Mazira

Arfa | Harp
leva Sablovska

Taustininstrumenti | Keyboards
Evelina Jekabsone





