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DZUZEPE VERDI (Giuseppe Verdi, 1813-1901)

Uvertira operai “Liktena vara” (1869)
Overture to La forza del destino (1869)
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KAMILS SENSANSS (Camille Saint-Saéns, 1835-1921)

Pirmais cellkoncerts laminora, op. 33 (1872)
Cello Concerto no. 1 in A Minor, Op. 33 (1872)

I.  Allegro non troppo
Il.  Allegretto con moto
lIl.  Molto allegro

20’

Il DALA | PART II

HEKTORS BERLIOZS (Hector Berlioz, 1803-1869)

“Fantastiska simfonija” jeb “Notikums kada makslinieka dzivé’, op. 14 (1830)
Symphonie fantastique; épisode de la vie d’un artiste, Op. 14 (1830)
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VERDI

“Liktena vara”ir viena no italu izcila
operkomponista Dzuzepes Verdi
brieduma operam. Ta radita péc Andzelo
Peresa de Saavedras dramas “Dons
Alvaro jeb Liktena vara”, libretu veidojis
Francesko Marija Pjave. Operas pirma
redakcija tapusi 1862. gada Marijas
teatra uzvedumam, ko rosinajis tolaik
spozs italu tenors Enriko Tamberliks.
Nedaudzus gadus vélak Verdi veic
operas otro redakciju un 1869. gada to
pirmuzveda Milanas La Scala operteatri.

Operas sizets vésta par markiza
Kalatravas meitu Leonoru un vinas
miléto — nonavéta inku karala délu —
Alvaro, kura nomestais ierocis izSauj

un nejausi nogalina izredzétas tévu.

Si milestiba nav iespéjama, liktenis

abus milniekus 3kir, lai Leonoras dzives
pédéjos mirklos tie atkal satiktos. Operas
uvertira tiek atklata ar trisreiz atkartotu,
nesatricinamu izsaucienu — “liktens
motivu” —, kas vijas cauri citiem uvertira
piedavatajiem muzikas materialiem —
Alvaro un Dona Karlosa (Leonoras brala,
kas zvéréjis atriebt téva navi) pirma
céliena finala dueta tému, taktim no
Leonoras otra céliena ligsanas un tai
sekojosa dueta ar tévu Gvardjano.

SENSANSS

Visticamak, fran¢u komponista Kamila
Sensansa vardu pirmam kartam saistam
ar vina muzikali krasno un ilustrativo
svitu “Dzivnieku karnevals” (1886)

vai operu “Samsons un Dalila” (1877);
vél nesen musu Gadumijas koncerta
izskanéja vina “Introdukcija un rondo
kapric¢oso” vijolei un orkestrim (1863),
kas, lidzigi ka iepriek$ nosauktie,
ierindojams pie skanraza popularakajiem
darbiem. Ari Pirmais cellkoncerts

(no kopskaita diviem, 1872 un 1902)
vienbalsigi atradis vietu cella zelta
repertuara. Sensanss bija arkartigi
produktivs komponists, kurs aiz sevis
atstajis darbus gandriz visos zanros,

tai skaita, komponéjis dziesmas, kora
darbus, kamermuziku, simfonijas,
koncertus, operas un baletus, ka ari
vienu no vésturé pirmajam filmu mazikas
partitiram. Jau bérniba izpelnijies
brinumbérna slavu, izglitibu ieguvis
Parizes konservatorija, ilgus gadus
stradaja par érgelnieku vairakas Parizes
baznicas (te izskaidrojams ari nozimigs
skaits érgeldarbu), vélak pievérsas pilna
laika komponista un pianista karjerai.
Sensanss intereséjas par filozofiju,
astronomiju, literatdru, parzinaja
vairakas valodas.

Pirmais cellkoncerts top laika, kad
Sensansam jau ir 37 gadi. 1873. gada
janvari ta pirmatskanojuma Parizes
konservatorija solists ir Ogists Tolbeks,
kam koncerts ari veltits. Klasiska koncerta
tris dalas Sensanss Seit savienojis viena
pladuma, un te atklajas gan komponista
muzikas valodai raksturiga elegance,
formas tiriba, gan raksturu un muzikalo
krasu bagatiba, ka ari spoza virtuozitate.



BERLIOZS

Kad pienaca laiks izvéléties dzives celu,
Hektors Berliozs saskana ar gimenes
ilggadéjo tradiciju un téva vélésanos
vispirms pievérsas medicinas studijam.
Ar zinamu piespiesanos ieguvis dabas-
zinatnu bakalaura gradu, vins konstaté,
ka aicinajums muzikas pasaulé ir
spécigaks neka cilvéka miesas izpété. Par
spiti gimenes atteikumam atbalstit déla
celu maksla jaunais Berliozs pievérsas
komponésanai — ar mainigiem panaku-
miem raksta kantates, dziesmas, ora-
torijas, mesu, lidz divdesmit triju gadu
vecuma iestajas Parizes konservatorija,
kur par vina kompozicijas profesoru
klast Zans Fransua Lasiérs (ari Toma,
Guno un citu dizgaru skolotajs). Studiju
laika Berliozs ik gadu raksta pa ipasam
skandarbam, lai sanemtu prestizo Romas
prémiju — iespéju zinamu laiku dzivot
kada Romas villa un netraucéti nodoties
dailradei. Cetrus gadus vina méginajumi
nedod nekadus rezultatus, lidz 1830. gada
komponéta kantate “Sardanapala nave”
beidzot paver celu uz Romu.

Taja pasa gada Hektors Berliozs
komponé “Fantastisko simfoniju”. Tas
rasanos sekmé gan literarie iespaidi,

gan apmatiba personiskaja dzivé. Jau
kops bérnibas Berliozs ir pazistams ar
labiem rakstniekiem, vina seviski iecienits
autors ir Vergilijs. Studiju gados dzimst
aizraudanas ar Sekspiru, kura darbus
Berliozs var citét stundam, kaut sakotnéji
ar anglu valodu nav labi pazistams.

Nakosais literarais soks ir iepazisanas
(1827) ar Gétes “Faustu”. Lidztekus Siem
milZiem Berliozs labprat lasa Maru,
Skotu, Baironu, Hofmani, Satobrianu, Igo,

Nervalu, de Vini, de Misé. No muzikaliem
iespaidiem noteikti janosauc Béthovena
Tresa un Piekta simfonija, kas atstaj

lielu iespaidu 1828. gada pavasari.
Visbeidzot dzives pieredze: 1827. gada
11. septembri Hektors Berliozs pirmoreiz
ierauga aktrisi Herietu Smitsoni — teatri
“Odeons” vina spélé Oféliju Sekspira
“Hamleta”. Si ieraudzi$ana klGst nevis
par romantisku milestibu, bet par

aklu apmatibu. Tris gadus Berliozs
alkaini gaida ik reizi, kad Smitsone
ieradisies Parizé. Vins raksta véstules,
tacu tas nerod atsaucibu. Apmatiba

un atraidijums top par stirakmeni
“Fantastiskajai simfonijai”.

Tas ir programmatisks opuss, kura
netrikst mistikas, opija, uzmacigu ideju
(vienai no tam pieskirts noteikts skanisks
veidols, ko ta ari sauc — idée fixe), soda
vietu, burvju, mosku un citu gotisku
paradibu. Turklat autors labprat skaidro
savas vizijas neliela teksta. “Balles”
apraksts liecina, ka simfonijas otra dala
ir salidzinosi rama, sak, makslinieks
(simfonijas galvenais varonis) nok]|ast
dazadas situacijas, citstarp ari svinibas,
tacu visur vinu vaja nesasniedzamas
iemilotas téls. Nesasniedzama Herieta
Smitsone galu gala klist sasniedzama.
Dazas dienas péc tam, kad 1832. gada

9. decembri savu atgrieSanos no Romas
Parizé Berliozs nosvingjis ar “Fantastiskas
simfonijas” un “Lelio jeb Atgriesanas
dzivé” atskanojumu, komponists
beidzot iepazistas ar Herietu. Vina
neruna franciski, Berliozs zina tikai anglu
literaro valodu, tacu tas netraucé viniem
1833. gada oktobri apprecéties. Lauliba
ir neilga un nelaimiga.



Aizrautigais un virtuozais Cellists
ORELJENS PASKALS ir guvis
ievérojamus panakumus daudzos
prestizos starptautiskos konkursos,
tostarp otro vietu 2013. gada Starp-
tautiskaja Paulo konkursa, galveno
balvu, skatitaju simpatiju balvu un
labaka Toha koncerta izpildijuma balvu
2014. gada Emanuela Feuermana
konkursa, ka ari kluvis par ceturtas
vietas ieguvéju un jaunako finalistu
2017. gada Karalienes Elizabetes
konkursa. 2013. gada izvéléts par Adami
Révélation Classique jaunatklajumu
klasiskaja mazika, ka ari sanémis

2023. gada jauna soloinstrumentalista
titulu Les Victoires de la Musique
Classique ceremonija.

Oreljéns Paskals muzicéjis visa pasaulé
kopa ar daudziem orkestriem, tostarp
Orchestre de Paris, "Montekarlo filhar-
monikiem’, “Helsinku filharmonikiem’,
“Handzou filharmonikiem®, “Kansai
filharmonikiem”, Barselonas simfonisko
orkestri, Taipejas Nacionalo simfonisko
orkestri, Hirosimas simfonisko orkestri,
Honkongas Sinfonietta, Kipras simfo-
nisko orkestri, Kelnes kamerorkestri,
Cirihes kamerorkestri, Luksemburgas
kamerorkestri, Nirnbergas simfonisko
orkestri, Potsdamas Kammerakademie,
Maskavas Caikovska simfonisko
orkestri u.c. Vins uzstajies tadu dirigentu
vadiba ka Kristofs Popens, Andrass
Sifs, Vladimirs Fedosejevs, Okko Kamu,
Lorenss Fosters, Stanislavs Ko¢anovskis,
Klemenss Sulds, Korinna Nimeijere,
Zilbérs Varga, Emils Tabakovs un
Markuss Boss. Kamermizika Oreljéns
Paskals sadarbojies ar tadiem maksli-
niekiem ka Aleksandrs Kantorovs, Lija
Petrova, Reno Kapisons, Andrass Sifs,

Ogisténs Dimé, Tabea Cimmermane,
Pavels Kolesnikovs, Klara Dzumi Kana
un Emanuels Pai, ka ari ansambliem
Modigliani Quartet, Quatuor Hermés un
Trio Arnold.

Vins$ uzstajies prestizos festivalos —
La Roque d’Anthéron, La Chaise-Dieu,
Eksanprovansas Lieldienu festivala,
Bonnas Béthovena festivala, La Folle
Journée Nanté, Tokija un Varsava,
Pianopolis Anzé&, Starptautiskaja muazikas
festivala Marvana, Les Rencontres
Musicales Nima un Kalencana, ka ari
Méklenburgas-PriekSpomeranijas
Festspiele, kur 2015. gada ieguvis
skatitaju simpatiju balvu.

2016. gada Oreljéns Paskals ierakstijis
Fran¢a Danci Cellkoncertu kopa ar
Minhenes kamerorkestri un dirigentu
Hovardu Grifitsu (Sony Classical). leraksts
guvis augstu kritiku novértéjumu:
zurnals Pizzicato atzinis vina izpildijumu
par “briniskigi dabisku” un interpreta-
ciju — par “muzikali un tehniski nevai-
nojamu’, savukart The Strad slavéjis vina
“unikalo virtuozitati un intuitivo muzika-
litati” 2019. gada vina ierakstitais Kodaja
Cella sonates tvarts (La Musica) sanémis
Choc Classica un Diapason jaunatkla-
juma balvu. Oreljéna Paskala diskogra-
fija ir ari Bramsa, Stberta, Ravela, Nino
Rotas, Enesku darbi, kas ieskanoti kopa
ar Ogisténu Dimé, Anri Demarketu,

Eriku Lesazu, Palomu Kuidéru, Svetlinu
Rusevu un Polu Mejéru dazados ierakstu
namos, tostarp Onyx Alpha.

Oreljéns Paskals dzimis 1994. gada
muziku gimené, studéjis Parizes
Nacionalaja augstakaja muzikas un
dejas konservatorija pie Filipa Millera



un skolojies meistarklasés pie Janosa
Starkera. Vélak pilnveidojis meistaribu
pie Fransa Helmersona un Gerija
Hofmana Kronbergas akadémija, Vacija.
Makslinieks spélé fran¢u meistara
Adolfa Gana 1850. gada ¢ellu.

Péc vairak neka 40 gadiem pasizveidota
Lilles Nacionala orkestra vadiba

ZANS KLODS KAZADESI joprojam
vairakas reizes sezona viesojas Lille,
vada Lilles Piano(s) Festival un turpina
starptautisku karjeru. Kazadesi

laika Lilles Nacionalais orkestris
apceloja cetrus kontinentus un sava
majvieta izvérsa aktivu darbibu, lai

ar akadémiskas muzikas klausisanas
tradiciju iepazistinatu bérnus un

tos sabiedribas slanus, kam muzikas
klausisanas pieredze ir mazak pieejama.

Ka Pjéra Buléza orkestra dirigésanas
skolas parstavis, Kazadesi aizrautigi
intereséjas par laikmetigo maziku un no
2001. lidz 2020. gadam vadija asociaciju
Musique Nouvelle en Liberté. Maestro
diskografija ir vairak neka 30 kritikas

un klausitaju augstu novértétu ierakstu
ar Lilles Nacionalo orkestri. Atzinigi
novértéti ari jaunakie ieskanojumi —
Riharda Strausa “Varona dzive’, Malera
Otra simfonija un “Dziesma par zemi”,
ka ari Ditijé muzikas tvarts.

Maestro Kazadesi kopa ar legendaro
Pjéru Dervo izveidoja Orchestre des Pays
de la Loire, karjeras sakumposma vadija
Parizes Satlé teatri un bija dirigents
Parizes opera un Parizes Komiskaja
opera. Bidams operdirigésanas
meistars, Kazadesi vadijis nozimigus
iestudéjumus ari Eksanprovansas

festivala, Oranza, Triesta, Montekarlo,
Flandrijas opera un Lilles opera.

Zans Klods Kazades sarakstijis divas
gramatas — “Isakais cel$ no sirds uz
sirdi” (1997) un “Dzives partittra” (2012).
Maestro ari iecelts par Goda legiona
ordena komandieri, Nacionala
Nopelnu ordena lielvirsnieku, Makslu
un humanitaro zinatnu komandieri,
Oranzas-Naso ordena komandieri,
Belgijas Leopolda ordena virsnieku,
Akadémiska Palmas Zara ordena
kavalieri. 2004. gada Francijas Victoires
de la Musique balvas zUrija pieskira
vinam goda titulu.



VERDI

La forza del destino is one of the mature
operas by the great Italian composer
Giuseppe Verdi. The libretto, written

by Francesco Maria Piave, is based on
the drama Don Alvaro o la fuerza del sino
by Angel de Saavedra. Verdi composes
the first version in 1862 for the Mariinsky
Theatre, inspired by the then celebrated
Italian tenor Enrico Tamberlik. A couple
of years later, Verdi revises the work, and
the second version premieres at La Scala
in Milan in 1869.

The plot of the opera follows Leonora,
daughter of the Marquis of Calatrava,
and her beloved — the son of a slain
Incan king — Don Alvaro, whose
weapon accidentally discharges

and kills the Marquis. This love is
impossible, fate tears the lovers apart,
only to reunite them moments before
Leonora’s passing. The opera’s overture
begins with a striking, thrice-repeated
exclamation — the fate motif — which
recurs throughout the other musical
themes of the score, referring to

the final duet of Act | between Alvaro
and Don Carlo (Leonora’s brother,
determined to avenge their father’s
death), excerpts from Leonora’s Act |l
prayer, and her subsequent duet with
the Padre Guardiano.

SAINT-SAENS

French composer Camille Saint-Saéns

is perhaps best known today for his
vivid, illustrative suite The Carnival of

the Animals (1886) and his opera Samson
and Delilah (1877). Quite recently,

our New Year's Eve concert featured
another one of his more popular works,
the sparkling Introduction and Rondo
Capriccioso for violin and orchestra (1863).
Similarly, his First Cello Concerto —
composed in 1872, followed by a second
one in 1902 — has also secured a lasting
place in the instrument’s core repertoire.
Saint-Saéns is indeed an extraordinarily
prolific composer, his oeuvre spanning
nearly every genre: songs, choral music,
chamber works, symphonies, concertos,
operas, ballets, and even one of the earliest
known film scores. A child prodigy, he
studies at the Paris Conservatoire and
later works for many years as an organist
in several Parisian churches, which results
in him producing a significant body of
organ music. Eventually, he becomes

a full-time composer and pianist. Beyond
music, he is interested in philosophy,
astronomy, literature and is also fluent

in several languages.

Saint-Saéns composes the First

Cello Concerto at the age of 37. It
premieres in January 1873 at the Paris
Conservatoire, with the solo performed
by Auguste Tolbecque, to whom

the opus is dedicated. Rather than follow
the traditional three-movement structure,
Saint-Saéns casts the concerto in a single,
continuous movement, showcasing

the hallmarks of his style: elegance, clarity
of form, rich characterisation and musical
colour, and dazzling virtuosity.



BERLIOZ

Despite parental refusal to support his
career in music, after medicine studies,
young Berlioz turned to composing and
wrote, with varying success, cantatas,
songs, oratorios, even a mass, until at
the age of 23, he finally entered Paris
Conservatoire where his professor of
composition was Jean-Francois Le Sueur
whose pupils were also Thomas,
Gonoud and other greats.

During his studies, every year, Berlioz
wrote a special piece striving to earn
the prestigious Prix de Rome which
comprised a possibility to reside for
some time in one of Rome villas and
devote oneself to undisturbed creative
work. For four years his efforts did not
bear fruit until his cantata Sardanapalus,
composed in 1830, finally brought him
to Rome.

On the same year, Hector Berlioz wrote
his Symphonie fantastique. Its coming to
light was influenced both by his reading
matter and an obsession in his personal
life. Since childhood, Berlioz was familiar
with good writers, and he had a special
liking for Vergil. During his student years,
he developed a passion for Shakespeare
whose works he could recite for hours
on end, although initially his English was
not very fluent. His next major literary
influence was Goethe’s Faust which he
read in 1827. Alongside these giants,
Berlioz readily perused works by Moore,
Scott, Byron, Hoffmann, Chateaubriand,
Hugo, Nerval, de Vigny, and de Musset.
From musical influences, Beethoven'’s
Third and Fifth symphonies should
definitely be named.

Finally, a breathtaking event in his
personal life: on September 11, 1827,
Hector Berlioz first saw Harriet Smithson
playing Ophelia in Shakespeare’s
Halmet at the Odéon Theatre. Seeing
her became more than a romantic
infatuation, it grew into a blind
obsession. For three years, Berlioz was
in anguish and craving, looking forward
to every time Smithson visited Paris.

He wrote letters, but they were not
answered. His obsession and Harriet’s
rejection became cornerstones of

the Symphonie fantastique.

It is a programmatic piece which has

no lack of mysticism, opium, fixed ideas
one of symphony’s themes is called
exactly that: idée fixe), scaffolds, wizards,
goblins and other Gothic phenomena.
Besides, the author readily explains his
visions in a brief text.

A Ball or the second movement is to

be comparatively calm as the artist

(the protagonist of the symphony) gets
into various situations, including a party,
yet the image of his unreachable
beloved haunts him everywhere.

The unreachable Harriet Smithson
finally became reachable. A few days
after December 9, 1832, when Berlioz
marked his return from Rome to Paris
with a performance of Symphonie
fantastique and Lélio, or the Return to Life,
the composer finally met Harriet. She
did not speak French and Berlioz knew
only written English, yet it was not

an obstacle for them to get married in
October, 1833. Their marriage was brief
and unhappy one.



In an extraordinary display of dazzling
virtuosity and riveting music making,
28-year old AURELIEN PASCAL
confirmed that the future of music is
in good hands.

Laureate of numerous prestigious
international competitions, Aurélien
Pascal’s remarkable talent has earned
him significant accomplishments
including the Second Prize at the 2013
International Paulo Competition,

the Grand Prize Audience Award,

and the Best Performance of

the Toch concerto at the 2014 Emanuel
Feuermann Competition as well as
Fourth Prizewinner and youngest
finalist at the 2017 Queen Elisabeth
Competition. He was chosen as

the Adami Revelation Classique in 2013
and most recently, the Revelation
Instrumental Soloist at the Victories of
Classical Music in 2023.

Aurélien Pascal collaborates with
orchestras across the world, such as

the Orchestre de Paris, Monte Carlo
Philharmonic, Helsinki Philharmonic,
Hangzhou Philharmonic, Kansai
Philharmonic, Barcelona Symphonic,
Taipei National Symphonic, Hiroshima
Symphonic, Hong Kong Sinfonietta,
Cyprus Symphonic, Cologne Chamber
Orchestra, Zurich Chamber, Luxembourg
Chamber, Nuremberg Symphonic,
Kammerakademie Postdam, Moscow
Tchaikovsky Symphonic ... under

the baton of Christoph Poppen, Andras
Schiff, Vladimir Fedoseyev, Okko Kamu,
Lawrence Foster, Stanislav Kochanovsky,
Clemens Schuldt, Corinna Niemeyer,
Gilbert Varga, Emil Tabakov or Marcus
Bosch. In the realm of chamber music,

Aurélien Pascal has shared the stage with
artists such as Alexandre Kantorov, Liya
Petrova, Renaud Capucon, Andras Schiff,
Augustin Dumay, Tabea Zimmerman,
Pavel Kolesnikov, Clara Jumi-Kang,
Emmanuel Pahud, as well as ensembles
like the Modigliani Quartet, Hermes
Quartet or Arnold Trio, amongst others.

He has been invited to renowned
festivals including La Roque d’Anthéron,
Chaise Dieu, Easter Festival of
Aix-en-Provence, Bonn Beethovenfest,
Folle Journée in Nantes, Tokyo,

Warsaw, Pianopolis in Angers, Festival
Internacional de Musica de Marvao,

Les Rencontres Musicales in Nimes

and in Calenzana or Festspiele of
Mecklenburg-Vorpommern where he
was awarded the Audience Prize in 2015.

In 2016, he recorded Franz Danzi’s

Cello Concerto with Munich Chamber
Orchestra and Howard Griffiths for

the Sony Classical Label. This recording
received critical acclaim, with Pizzicato
praising his playing as “wonderful
natural”and his interpretation as
“flawless both musically and technically”,
and The Strad acknowledging his
“unique virtuosity and intuitive
musicality”. His CD of Kodaly’s Cello
sonata for La Musica label also received
a Choc Classica and a Diapason discovery
in 2019. Aurélien Pascal has also
recorded works by Brahms, Schubert,
Ravel, Nino Rota, Enesco, with Augustin
Dumay, Henri Demarquette, Eric Le Sage,
Paloma Kouider, Svetlin Roussev, Paul
Meyer, for various labels like Onyx Alpha.

Born in 1994 into a musical family,
Aurélien Pascal studied at the CNSMDP



with Philippe Miiller and attended
masterclasses with Janos Starker.

He furthered his studies with

Frans Helmerson and Gary Hoffman
at the Kronberg Academy in Germany.
He plays a French Adolphe Gand cello
from 1850.

After more than forty years at the head
of Orchestre National de Lille, which
he created in 1976, JEAN-CLAUDE
CASADESUS, who remains

the founding director, continues to
appear in three series per season all

while pursuing his international career.

He remains artistic director of the Lille
Piano(s) Festival. The orchestra, under
his direction, has travelled the world
(32 countries on 4 continents) and
has conducted an exemplary policy
of spreading and raising awareness
among children and audiences who
do not have access to music. Ardent
defender of contemporary music,

(he studied orchestral conducting
with Pierre Boulez), he has set up

residencies for composers also chairing

the association Musique Nouvelle en
Liberté since 2001. His discographies
of over thirty CDs with Orchestre
National de Lille was unanimously
hailed by the public and critics. His
latest recordings Ein Heldenleben by
Richard Strauss and Symphony no. 2
by Mahler received an enthusiastic
reception. They are followed by
Mahler's Song of the Earth and a CD
dedicated to Henri Dutilleux, including
Les Métaboles and Symphony no. 1.

Before participating, alongside his great

master Pierre Dervaux, in the creation
of Orchestre des Pays de la Loire of

which he was assistant director, he
was musical director of the Chatelet

in Paris at the beginning of his career
before being appointed principal
conductor at the Opéra de Paris and
the Opéra-Comique. Jean-Claude
Casadesus has also written two books,
Le plus court chemin d’un coeur a un
autre (The Shortest Path from One Heart
to Another) published by Stock and

La partition d’une vie (The Score of a Life)
published by Editions Ecriture.

Jean-Claude Casadesus has received
numerous awards: Commandeur de

la Légion d’'Honneur, Grand Officier de
I'Ordre national du Mérite, Commandeur
des Arts et Lettres, Commandeur de
I'Ordre d'Orange-Nassau, Officier

de I'Ordre de Léopold de Belgique,
Chevalier des Palmes académiques.

In 2004, the Victoires de la Musique
awarded him a Victoire d’honneur.



TUVAKIE KONCERTI

Ceturtdien, 15. maija, plkst. 19.00 Dzintaru koncertzales Mazaja zalé

LNSO UN VINES KLASIKA

JANIS SEMJONOVS — fagots
Dirigents ZERARS KORSTENS

PROGRAMMA:

Jozefs HAIDNS 69. simfonija

Volfgangs Amadejs MOCARTS Koncerts fagotam un orkestrim
Ludvigs van BETHOVENS Septita simfonija

Piektdien, 13. janija, plkst. 19.00 Dzintaru koncertzalé

LNSO SEZONAS NOSLEGUMA KONCERTS.
VINETA SAREIKA UN TARMO PELTOKOSKI

VINETA SAREIKA — vijole
Dirigents TARMO PELTOKOSKI

PROGRAMMA:
Péteris VASKS Vox amoris
Gustavs MALERS Sesta simfonija

LNSO KONCERTI 2025/2026
AUGUSTS-DECEMBRIS

Pardosana no 23. aprila

Sikaka informacija un bilesu iegade:

bllesuparadlze.lv

?}i;u PIESAKIES

f "’ : LNSO JAUNUMIEM

b i*xﬁ*li i.r



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | | violins

Sandis §teinbergs, Aleksejs Bahirs,

Darja Smirnova, llze Kirsanova,

Inese Strale, Aija Frisenfelde,

Liene Neija-Kalnina, Teréze Ziberte-ljaba,
Vizma Laura Agloniete, Indulis Cintins,
Konstantins Paturskis, Lasma Vitola,
Erika Hrustalova

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

llze Pence, Beate Racko, Inga Pukite,
Tatjana Ostrovska, Raimonds Melderis,
Anete Liberte, Liene Briede,

Agnese Kannina, Undine Cercina,
Arina Bardova

Alti | Violas

Péteris Trasuns, Arigo Strals,

Liene Martinsone, Katrina Krasauska-Krauze,
Inga Ozolina, Einars Rozevics,

Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Paula Kronentale

Celli | Cellos

Dace Zalite-Zilberte, Mareta Prikule,

Janis Rinkulis, Zane Gulane,

Ainars Paukséns, Martins Turss,

Emma Bandeniece, Anna Katrina Paukséna

Kontrabasi | Double basses
Oskars Bokanovs, Viktors Velicko,
Kristaps Pétersons, Ivars Ozols,
Viktors Stankevics, Alise Broka

Flautas | Flutes
Maija Zandberga,
Liene Denisjuka-Straupe

Obojas | Oboes
Egils Upatnieks, Martins Dovmanis,
Jana Zelenska

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta

Fagoti | Bassoons
Janis Semjonovs, Aleksandrs Zigulics,
Elza Rubene, Reinis Burkins

Mezragi | Horns
Artars Sults, Maris Evelons,
Miks Bankevics, Mikus Runka

Trompetes | Trumpets
Jens Emil Holm, Kristians Kalva,
Janis Fridenfelds, Ojars Tumins

Tromboni | Trombones
Kaspars Majors, Artlrs Hrustalovs,
Maris Zondaks

Tuba | Tuba
Raivis Magurs, William Druiett

Sitaminstrumenti | Percussion
Edgars Vaivods, Elina Endzele,
Elvijs Endelis, Arnis Stepins,
Eliss Balceris

Arfas | Harps
leva Sablovska, Elizabete Gulbe





