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LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS

LNSO, VASKS,
ZELTA BAROKS
UN FORE REKVIEMS

LNSO, VASKS, GOLDEN BAROQUE,
AND FAURE’S REQUIEM

Piektdien, 2025. gada 26. septembri, plkst. 19.00 Rigas Kongresu nama
Sestdien, 2025. gada 27. septembri, plkst. 17.00 koncertzalé “Latvija”"

Friday, 26 September, 2025, at 7 PM at the Riga Congress Hall
Saturday, 27 September, 2025, at 5 PM at the Concert Hall Latvija

NINA SPINOZI | NINA SPINOSI — soprans | soprano

HALVORS MELIENS | HALVOR F. MELIEN — baritons | baritone

IEVA SALIETE — klavesins | harpsichord

VALSTS AKADEMISKAIS KORIS “LATVIJA” | STATE CHOIR LATVIJA

Dirigents | Conductor ZANS KRISTOFS SPINOZI | JEAN-CHRISTOPHE SPINOSI

26. septembra koncerts tiedraidé Latvijas Radio 3 “Klasika”
The concert on 26 September is broadcast live by the Latvian Radio 3 Klasika

Koncerts norisinas ar Francijas institGta Latvija atbalstu
The concert is supported by the French Institute in Latvia

Koncertu finansiali atbalsta Valsts kulttrkapitala fonds
The concert is financially supported by the State Culture Capital Foundation of Latvia

Atbalstitajs: |H| Koncerta diena iepazisties
ar programmu seit:
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| DALA | PART |

PETERIS VASKS (1946)
Cantabile (1979)

10’

ANTONIO VIVALDI (1678 -1741)

Sit nomen Domini no cikla Laudate pueri RV 600 (~1715)
Sit nomen Domini from Laudate pueri RV 600 (~1715)

4

JOHANS SEBASTIANS BAHS (Bach, 1685-1750)

Koncerts klavesinam un orkestrim reminora BWV 1052 (~1738)
Concerto for Harpsichord and Orchestra in D Minor BWV 1052 (~1738)

20’

Allegro
Adagio
Allegro

Il DALA | PART II

GABRIELS FORE (Fauré, 1845-1924)

Rekviéms (1877, 1887-1893, 1899)
Requiem (1877, 1887-1893, 1899)

40’

.
Il.
M.
IV.
V.
VI.

VII.

Introitus et Kyrie
Offertorium
Sanctus

Pie Jesu

Agnus Dei
Libera me

In paradisum
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VASKS

1979. gada Alfréda Kalnina 100. jubilejai
veltita orkestra darbu konkursa Péteris
Vasks ar opusu Cantabile kluva par
vienu no laureatiem. Sobrid 3is darbs ir
viens no Vaska dailrades simboliem, kas
apliecina - komponists savu sakamo teic
spékpilni un vienkarsi.

Pats Péteris Vasks par So darbu saka:
“Véléjos izmantot tikai klavieru baltos
taustinus, lai astonas minatés paustu,
cik pasaule skaista un harmoniska.”

Péteris Vasks ir pasaulé pazistamakais
Latvijas komponists. Dailrades gaita no
avangardiski noskanota protestétaja,
kur$ runa modernisma muzikas
valoda, partapis par laba un launa
muzigo pretstatu portretétaju ar ta
sauktas jaunas vienkarsibas principiem
atbilstosu un visparsaprotamu
harmonisko izteiksmi. Badams

Arvo Perta, Gijas Kancelli, Valentina
Silvestrova un citu lidzigas ievirzes
komponistu domubiedrs, Vasks ir
idealists. Vins runa par pamatlietam —
ta ir gaismas cina ar tumsu, biedéjosa
monstra klatbutne, dabas atspulgi
skanumaksla, komponista apbrinoto
putnu atbalsis, katarses iespéjamiba un
mdasu tautas, ka ari visas cilvéces likteni
ar zZimogu pagatné, haosu tagadné un
ceribu nakotnée.

Orests SILABRIEDIS

BAHS

Vacu baroka dizakais parstavis Johans
Sebastians Bahs radijis septinus
koncertus klavesinam ar orkestri

(BWV 1052-1058), ka ari citus baroka
koncertzanra piemérus ar vairaku
klavesinu dalibu. Koncerts klavesinam
un orkestrim reminora BWV 1052 ir

no tiem zinamakais un koncertzalés
biezak atskanotais. Runa, ka originals
tomer bijis veltits vijoles tembram; tapat
Koncerta izmantotais materials skan

ari vina 146. kantaté Wir miissen durch
viel Triibsal un 188. kantaté Ich habe
meine Zuversicht. 19. gadsimta maziki
to gana biezi atskanoja, klavesina vieta
par solo instrumentu liekot klavieres, tai
skaita arf Baha muzikas véstnesis Félikss
Mendelszons; savukart Bramss Koncerta
tredajai dalai tapinaja jaunu kadenci.
Vétraina virtuozitate pirmaja dala, ko
kads muzikas apskatnieks salidzinajis ar
sporta auto uzravienu, solista dialogs uz
basso ostinato fona otraja un atgriesanas
dinamiska, aktiva solista-orkestra saruna
koncerta finala.

Baiba Santa VANAGA



VIVALDI

Italu baroka meistars Antonio Vivaldi,
kurs mums vislabak pazistams ar
koncertu ciklu vijolei “Gadalaiki”, ir
bagatigi darbojies ari sakralas muzikas
zanros. 112. psalmam (vai 113. -
atkarigs no Bibeles talako tulkojumu
pirmavotiem — ebreju vai grieku un
latinu) vin$ pievérsies tris reizes (RV 600,
601 un 602), un sovakar klausisimies
fragmentu no pirma piegajiena, kas
radits ap 1715. gadu. Katram psalma
pantam Vivaldi devis muzikalu veidolu,
tadéjadi radot desmitdaligu ciklu. Luk,
otra panta teksts, kam davata trausla,
bezgaliga melodija un caurspidigs,
smalks instrumentalais pavadijums:

Sit nomen Domini benedictum,
ex hoc nunc, et usque in saeculum.

Slavéts lai ir ta Kunga vards no $a laika mazigi mazam!
112:2(113:2)
Baiba Santa VANAGA

FORE

Gabriels Foré macijas slavenaja Lui
Nidermeijera skola Parizé, kur desmit
gadus (1854-1865) nodarbojas ar
senatnes meistaru, ipasi Johana
Sebastiana Baha partittru pétisanu, ka
ari gregorisko korali. Péc Nidermeijera
naves 1861. gada par Foré skolotaju
kluva Kamils Sensanss, kura vadiba
toposais skandaris iepazina ari SGmani,
Listu un Vagneru. Allaz aktuals jaunajam
Foré bija ari BEthovens. Péc skolas
gadiem Foré, pelnot iztiku, ne sekojot
dizam aicinajumam, tris gadu desmitus
veltija érgelnieka darbam, toskait bija ari
Parizes Madlénas baznicas érgelnieks.
1896. gada Foré k|ust par Parizes konser-
vatorijas kompozicijas pasniedzéju; no
1905. lidz 1920. gadam vins ir konser-
vatorijas direktors. Pie Foré macijusies
tadi viri ka Moriss Ravels, Sarls Kekléns,
Florans Smits.

Gabriela Foré veikums tika uzskatits par
nacionalu vértibu, un péc beidzama-
jiem nedzirdibas klusuma pavaditajiem
gadiem meistars vadits muziba ar lielu
godu. Vina muzikai piemit originala
harmoniska domasana ar savdabigu
enharmonisku krasojumu. Budams
skaniskaja (ipasi melodiskaja) izteiksmé
tipisks un parliecinats fran¢u kompo-
nists, Foré tomér pamanas izmantot
vacu un austriesu priekstecu dailradei
raksturigu instrumentariju un jo ipasi
izvélas kamerskandarbu konceptualo
risinajumu a la viniesi. Saja galliski
germaniskaja savienojuma, visticamak,
slépjas Foré muzikas lielais valdzinajums.

Gabriela Foré Rekviéms ir viena no popu-
larakajam un visvairak atskanotajam



pieminas mesam Vakareiropas mazikas
vésturé. Atskiriba no, pieméram,
Mocarta Rekviéma saklausama tragisma
vai Verdi Rekviéma operiskajam
kaislibam Gabriels Foré gan mazliet
pabaida ar augstako tiesu, tomér
pamatsajuta péc sis mesas noklausi-
$anas ir viegla un gaisa. Varbt tas tadel,
ka saskana ar vairumu izzinas avotu
Foré komponéja Rekviému, ja ta var
teikt, prieka péc - si mazika nav veltita
nevienam aizgajéjam, ta vienkarsi lauj
mums neilgu laika spridi bez sapém
padomat par parejoso un par muazigo.

Tiesa, impulss Rekviéma lauvas tiesas
sacerésanai, iespéjams, bija komponista
vecaku aizieSsana muziba 1886. gada
(tévs) un 1887. gada 31. decembri
(mate) — 1888. gada pirmajas dienas
Foré sacer Introitus, Kyrie, Sanctus, Pie
Jesu, Agnus Dei un In paradisum. So
dalu pirmatskanojums notiek Parizes
Madlénas baznica kada draudzes
dalibnieka béru ceremonijas laika.
Soprana solo dzied vélak pazistamais
komponists Lui Obérs.

Dazus gadus vélak Foré Rekviémam
pievieno Offertorium un Libera me, lidz
ar to ari baritona solopartiju. 1892. gada
notiek otras versijas pirmatskanojums
un nu jau sakotnéji pieticigajam
instrumentarijam pievienojusies metala
pusaminstrumenti. 1893. gada partittru
bagatinaja fagots un trompete. Galigo
simfonisko apveidu Rekviéms iegist
1899. gada nogalé un $is versijas
pirmatskanojums notiek Vispasaules
izstadé Parizes Trokadero pili 1900. gada
jalija. Ir liela atskiriba starp Rekviéma
kamerisko pirmveidu 80. gadu beigas
Madlénas baznica (kori dzied 30 zéni un

padsmit viri) un monumentalo bavi, kas
skan 19. gadsimta pédéja gada vasaras
vidd (kori dzied 250 dziedataju).

“Sis Rekviéms ir tikpat maigs, ka es pats,”
teiks Foré, “kads nosauca $so manu darbu
par naves supuldziesmu. Bet tiesi ta es
sajitu navi - ka laimigu atpestisanu un
citsaules svétlaimiguma ieelposanu,
nevis ka sapigu pareju.”

Orests SILABRIEDIS



INTROITUS ET KYRIE

Requiem aeternam dona eis, Domine, et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion, et tibi reddetur votum in Jerusalum.
Exaudi orationem meam; ad te omnis caro veniet.

Kyrie, eleison. Christe, eleison.

MuzZzigu mieru dodi viniem, Kungs, un nebeidzama gaisma lai viniem spid.

Tev pienakas slavas dziesmas, Dievs Ciana, un tev tiks dots svéts solijums Jeruzaleme.
Uzklausi manu lagsanu, pie tevis nonaks katra miesa.

Kungs, apzélojies, Kristu, apzélojies.

OFFERTORIUM

O Domine Jesu Christe, Rex gloriae, libera animas defunctorum de poenis inferni et de profundo lacu.

Libera animas defunctorum de ore leonis, ne absorbeat tartarus, ne cadant in obscurum.

Hostias et preces tibi Domine laudis offerismus: tu suscipe pro animabus illis, quarum hodie memoriam facimus.
Fac eas, Domina, de morte transire ad vitam.

Quam olim Abrahae promisisti et semini eius.

Kungs Jézu Kristu, godibas kénin, atbrivo visu miruso ticigo dvéseles no elles mokam un no dzila bezdibena.
Atbrivo vinas no lauvas rikles, lai vinas neaprij elle, lai tas neiekrit tumsa.
Upurus un slavinajuma lagsanas tev, Kungs, més nesam. Pienem tos par tam dvéselém, kuras més sodien pieminam.

Liec, Kungs, vinam pariet no naves uz dzivibu, ko tu kadreiz apsoliji Abrahamam un vina dzimtai.

SANCTUS

Sanctus Dominus, Dominus Deus, Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.

Hosanna in excelsis.

Svéts, svéts, svéts ir Kungs, debespulku Dievs.
Pilna tavas godibas ir debess un zeme.
Hosanna augstumos.

PIE JESU
Pie Jesu Domine, dona eis requiem.
Dona eis Domine, sempiternam requiem.

Milais Kungs Jézu, dodi viniem mieru.
Dodi viniem mazigu mieru.



AGNUS DEI

Agnus Dei, qui tollis peccata mundi, dona eis requiem.

Lux aeterna luceat eis, Domine, cum sanctis tuis in aeternum quia pius es.
Requiem aeternum dona eis, Domine, et lux perpetua luceat eis.

Dieva Jérs, kas nes pasaules grékus, dodi viniem mieru.
Lai spid viniem muZziga gaisma, Kungs, kopa ar taviem svétajiem mazigi, jo tu esi zélsirdigs.
MuzZigu mieru dodi viniem, Kungs, un nebeidzama gaisma lai viniem spid.

LIBERA ME

Libera me, Domine, de morte aeterna in die illa tremenda quando coeli movendi sunt et terra dum veneris
judicare saeculum per ignem.

Tremens factus sum ego et timeo, dum discussio venerit atque ventura ira.

Dies illa, dies irae, calamitatis et miseriae.

Dies illa, dies magna et amara valde.

Requiem aeternam dona eis, Domine, et lux perpetua luceat eis.

Pasarga mani, Kungs, no mazigas naves tani briesmigaja diena, kad tiks satricinatas debesis un zeme,
kad tu buasi nacis tiesat cilvéci ar uguni.

Es bailés drebu un bistos par tiesasanu un dusmam, kas naks.

Dusmu diena, nelaimes un posta diena.

llga un |oti skarba diena.

MuzZzigu mieru dodi viniem, Kungs, un lai viniem spid nebeidzama gaisma.

IN PARADISUM

In paradisum deducant te angeli, il tuo adventu suscipiant te martyres, et perducant te in civitatem sanctam
Jerusalem.

Chorus angelorum te suscipiat, et cum Lazaro quondam paupere aeternam habeas requiem.

Lai engeli tevi aizved paradizé. Kad tu atnaksi, lai tevi uznem mocekli un lai aizved tevi uz svéto
pilsétu Jeruzalemi.
Engelu koris lai tevi sagaida un kopa ar kadreiz nabago Lacaru lai tev ir mazigs miers.



Soprana NINAS SPINOZI repertuars
ir daudzveidigs - vina atveidojusi Iréni
Picini opera Le Faux Lord, Alinu Onegéra
opera Le Roi Pausole, Karolinu Cimarozas
opera“Slepenas laulibas”, titullomu
Doniceti opera “Rita’, Faniju Rosini opera
“Laulibas kila’, ka ari Zdenku Strausa
opera“Arabella”

Dziedataja aktivi sadarbojas ar
Ensemble Matheus, debitéjot ka soliste
Gabriela Foré Rekviéma un atskanojot
to gan Bretana, gan Versalas pils
Karaliskaja kapela. 2023. gada vasara
Spinozi uzstajusies ar Mocarta Mesu
dominora Six-fours-les plages festivala
Francijas dienvidos, ka ari Bretana,
Liona un Elizejas lauku teatri. Vinas
prieksnesums transléts kanalos Arte un
France Musique.

2024. gada decembri debitéjusi
Muziekgebouw zalé Amsterdama,
ievadot Filipa Zaruska solokoncertu,
savukart ka soliste koncertos dziedajusi
Hendela Dixit Dominus un Vivaldi Gloria
Elizejas lauku teatri, kas parraidits kanala
France Télévisions.

2025./2026. gada sezona Spinozi debités
ar Latvijas Nacionalo simfonisko orkestri
un Berlines Radio simfonisko orkestri, ka
ari dosies 16 koncertu Francijas turneja,

dziedot solopartiju Vivaldi Laudate pueri.

2013. gada Nina Spinozi, badama
lietiskas makslas studente, uzsaka
dziedasanas studijas Parizes Schola
Cantorum, ko absolvéja 2019. gada.
2014. gada vina apguva teatra
makslu prestizaja Cours Florent,

ka ari pievienojas Lepavilonas pie
Bua konservatorijas Atelier Lyrique,

kur spodrinaja profesionalas
aktiermeistaribas prasmes. 2020. gada
septembri Spinozi pilnveidojusi
dziedasanas prasmes Sasjas Hunnego
klasé Amsterdamas konservatorija.

Norvégu baritons HALVORS MELIENS
dzied koncertos un operas visa Eiropa.
2015./2016. gada sezona vins bija

viens no Norvégijas Nacionalas operas
solistiem Oslo. Vinam ir plass koncert-
repertuars, sakot ar 17. gadsimta skan-
darbiem lidz pat laikmetigajai mazikai,
ipasu uzmanibu veltot Baha dailradei.

Halvors Meliens ir uzstajies dazados
opernamos un festivalos - Insbrukas
Senas muzikas festivala, Mantonas
festivala Francija, HoSiminas teatri,
Bergenas Nacionalaja opera,
Kristiansunnas opera, Arktikas opera,
Estfollas opera un visbiezak Norvégijas
Nacionalaja opera, ka ari citur.

Vina operas repertuars ieklauj tadas
lomas ka Leporello un Mazeto,
Papageno, Marsels, Moraless, Enejs,
Péteris (“Ansitis un Grietina”), Jupiters
(“Ulisa atgrieSanas tévzemeé”), vairakas
lomas opera “Mcenskas aprinka |édija
Makbeta’, Saljéri (“Mocarts un Saljéri”),
Veila“Septini naves gréki’, Macitajs
Séderlinna The Dream Poem, ka ari
Macitajs Kverndoka atzinigi novértétaja
Upon This Handful of Earth.

Halvors Meliens ir ipasi pieprasits ka
koncertdziedatajs, uzstajoties visa
Eiropa. Vins ir sadarbojies ar visiem
Norvégijas simfoniskajiem orkestriem
un tadiem kolektiviem ka BBC filhar-
monijas orkestris, Antverpenes SO,



Danijas Nacionalais orkestris, Orhisas
SO, Helsingborjas SO, Slovénijas FO,
Hosiminas SO, Lahti SO, Les Talens
Lyriques, Concerto de’ Cavalieri,
Concertgebouw kamerorkestris, Musica
Saeculorum, Taverner Consort, Academia
Montis Regalis, Das Neue Orchester
Cologne un daudziem citiem. Vina
plasaja repertuara ietilpst oratorijas,
mesas, kantates un dziesmu cikli. Vins ir
ari viens no Skandinavijas vadosajiem
20.un 21. gadsimta muzikas inter-
pretiem, kas sniedzis vairaku darbu
pasaules pirmatskanojumus.

Makslinieka spilgtakie iepriekséjas
sezonas notikumi bija Baha muzikas
atskanojumi, tai skaita, Baha Mateja
pasijas lasijumi ar Concertgebouw
kamerorkestri Niderlandé un Polija, ka
ari vairakkart atskanota programma ar
Bramsa un Kverndoka dziesmam.

Klavesiniste IEVA SALIETE ir daudz-
pusiga muzike, kuras interesu loka ir
gan viduslaiku muazika klavicimbalai,
gan klavesina repertuars, gan amurin-
klavieres, gan masdienu muzikas
izaicinajumi. Spilgta soliste un iejatiga
kamermuzikas partnere, kas vienlidz
parliecinosi jutas ka izvérstas solo
partijas, ta basso continuo joma. Lielas
muzikas balvas laureate nominacija
“Par izcilu darbu ansambli” (2017), bet
2023. gada tika nominéta kategorija
“Par izcilu sniegumu gada garuma”.

Maksliniece aktivi koncertéjusi Eiropas
lielakajas koncertzalés, sadarbojusies

ar tadiem ansambliem ka Freiburgas
baroka orkestri, Bazeles kamerorkestri
un izciliem solistiem Doroteju Oberlingeri,

Serdzo Adzolini, Eriku Bosgrafu, Rominu
Lisku, Hanu Blazikovu, Nuriju Rialu,
Cediliju Bartoli u.c.

Kop$ 2008. gada Saliete ir ansambla
Les Passions de I’Ame (Sveice, Berne)
klavesiniste, aktivi piedaloties senas
muzikas festivalos un veicot ierakstus,
kas regulari sanem muzikas kritiku
balvas — Diapason d’Or, CHOC du
mois un citas. Ansambla ieraksts
Variety: The Art of Variation (2020)
ieguva prestizo Vacijas muzikas
ierakstu industrijas balvu Opus
Klassik (Echo Klassik), bet ansambla
jaunakais veikums — H. I. F. Biber:
Rosenkranzsonaten (2023) tika nominéts
Deutsche Schallplattenpreis balvai.

Vina vada JVLMA Senas mazikas katedru
un klavesina klasi. Péta Riga dzivojusa
baltvacu komponista Johana Gotfrida
Mitela dailradi, ko regulari atskano un
ieraksta kopa ar Kesselberg Ensemble.

Aktiva laikmetigas muzikas interprete,
pasutinot jaundarbus un sadarbojoties
ar Latvijas komponistiem - Santu
Ratnieci, Gundegu Smiti, Lindu Leimani,
Andri Dzeniti, Jani Petraskevicu, Ugi
Praulinu, Matisu Cudaru. Viens no
pédéjiem pirmatskanojumiem - Andra
Dzenisa koncerts klavesinam “Stréles”
kopa ar Sinfonietta Riga.

ZANS KRISTOFS SPINOZI ir
spidoss baroka un laikmetiga repertuara
muzikis un isteni humanistisks dirigents
ar aktivu starptautisku karjeru. Ka
Ensemble Matheus dibinatajs un
mabkslinieciskais vaditajs vins regulari
uzstajas Elizejas lauku teatri Parizé,



Vines Theater an der Wien, Zalcburgas
festivala, Barselonas Liceu un Berlines
Valsts opera. Vins iedibinajis daudzus
unikalus, bezprecedenta projektus,
kuros baroka repertuars saplust ar
citiem mazikas stiliem un laikmetigas
makslas izpausmém, tostarp repu,
breiku un grafiti.

Ar savam drosmigajam interpretacijam
Spinozi strauji iekaroja simfoniskas un
operas pasaules simpatijas. Vins biezi
stajies pie pasaulé vadoso orkestru
pults, dirigéjot tostarp “Berlines
filharmonikus’, “Vines filharmonikus’,
Orchestre de Paris, Berlines Radio orkestri,
Vines SO, Berlines Konzerthausorchester,
Berlines Vacu SO, Vines Radio orkestri,
Spanijas Nacionalo orkestri, “Montekarlo
filharmonikus”, Frankfurtes Radio SO,
Birmingemas SO, Skotijas kamerorkestri,
Maskavas Nacionalo kamerorkestri,
Stokholmas Karalisko FO, Jauno Japanas
FO un Osakas FO.

Zans Kristofs Spinozi istenojis maksli-
niecisko sadarbibu ar tadiem solistiem
ka Cec¢ilija Bartoli, Filips Zaruskis, Zanina
Jansena, Maksims Vengerovs, Marija
Zoau Pire3a, Mari Nikola Lemjé, Natalija
Desé, Jakubs Jozefs Orlinskis, Marina
Vjoti un Daniels Lozakovics.

Spinozi ari regulari dirigé Berlines
filharmonija, Karnegija zalé, Parizes
Garnjé opera, Santori zalé Tokija,
Vines Valsts opera un Karaliskaja
Alberta zalé Londona.

Zans Kristofs Spinozi ir piedalijies
daudzos muzikas ierakstos, sadarbojo-
ties ar Naive, Deutsche Grammophon
un Decca. Vina tvarti guvusi milzigus

panakumus un sanémusi atzinibu no
daudzam starptautiskam organizacijam.

VALSTS AKADEMISKAIS KORIS
“LATVIJA” ir Baltijas lielakais
profesionalais koris, kas regulari uzstajas
ar pasaules izcilakajiem dirigentiem

un orkestriem. Kops 1997. gada

kora makslinieciskais vaditajs un
galvenais dirigents ir Maris Sirmais,
direktors — Maris Oslejs. Kolektiva

60 dziedataju muzikala inteligence

un vokala meistariba to padara par
universalu vienibu, kas spéj gan gleznot
smalkas a cappella gleznas, gan radit
grandioza vériena lielformata darbus.
Koris sadarbojies ar pasaules klases
simfoniskajiem orkestriem un izciliem
dirigentiem, uzstajoties prestizas
pasaules koncertzalés, ka ari piedalijies
neskaitamos muzikas ierakstos. VAK
“Latvija” ir septinkartéjs Latvijas Lielas
Muzikas balvas laureats.

LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS
izveidots 1926. gada ka Rigas Radiofona
orkestris un $i gada septembri aizsak
savu 100. jubilejas sezonu. No 2022. lidz
2025. gadam LNSO makslinieciskais
vaditajs un galvenais dirigents bija soms
Tarmo Peltokoski, kur$ 100. sezona
pasludinats par LNSO dirigentu laureate.
Kop$ 2017. gada LNSO goda dirigents

ir Vasilijs Sinaiskis, bet kops$ 2021. gada
rudens orkestra galvenas viesdirigentes
statusa ir Kristina Poska.

Bagatiga pieredze koncertos Latvija
un arzemés orkestrim bijusi ar izciliem
viesdirigentiem un solistiem, starp



nesenakajiem skatuves partneriem
minot maestro Marisu Jansonu, Zanu
Klodu Kazadesi, Vladimiru Fedosejevu,
Olari Eltsu, Maksimu Jemeljanicevu,
vijolniekus Baibu Skridi un Franku
Péteru Cimmermanu, akordeonisti
Kseniju Sidorovu, érgelnieci Ivetu
Apkalnu un daudzus citus.

LNSO 100. sezonas rezidéjosa
maksliniece ir izcila latviesu celliste,
Londonas filharmoniska orkestra

cellu grupas koncertmeistare Kristine
Blaumane, savukart LNSO rezidéjosais
komponists ir Péteris Vasks. Orkestris
regulari pasatina jaundarbus ari citiem
komponistiem un ar gandarijumu
piedalas pirmatskanojumos un ierakstos.

Blakus simfoniskas un vokali-simfoniskas
dailrades lasijumiem, batisks LNSO
darbibas virziens ir bérnu un jauniesu
auditorijai veltiti mazikas notikumi.



VASKS

In 1979, Cantabile was one of

the laureates in a competition of
orchestral works held in honour of
Latvian composer Alfréds Kalnins'
centenary. Later, the piece would
become a defining trademark of Vasks’
creative work — a message conveyed
simply and powerfully.

Péteris Vasks explains, “l wanted to

use only white piano keys to express
the beauty and harmony of the world in
just eight minutes.”

Péteris Vasks is the most popular Latvian
composer worldwide. He started out

as an avant-garde protester speaking

in modernist language and evolved

into a limner of the never-ending battle
between the good and the evil, using
universally understandable harmonic
expression according to the principles
of the so-called new simplicity. In his
compositions, Vasks speaks about primal
matters — the light battling the dark,

the presence of a menacing beast,

the reflection of nature in the music,

the echoes of birds that the composer
so admires, the possibility of a catharsis,
and the fate of our nation and all
humankind, with a seal in the past, chaos
in the present, and a hope in the future.

VIVALDI

Best known for his violin concerto cycle
The Four Seasons, the Italian Baroque
master Antonio Vivaldi proves equally
prolific in sacred music. He approaches
Psalm 112 (or 113, depending on
whether one follows the Hebrew or

the Greek and Latin numbering) three
times in RV 600, 601, and 602, and
tonight we will listen to an excerpt from
the first setting, written around 1715. By
giving each verse of the psalm its own
musical form, Vivaldi develops a ten-part
cycle. Here, the second verse is set to

a fragile, seemingly unending melodic
line with a translucent and delicate
instrumental texture:

Sit nomen Domini benedictum,
ex hoc nunc, et usque in saeculum.

112:2(113:2)



BACH

Johann Sebastian Bach, the towering
figure of the German Baroque, composed
seven concertos for harpsichord and
orchestra (BWV 1052-1058), alongside
several other Baroque concertos

for multiple harpsichords. Among
these, the Concerto for Harpsichord
and Orchestra in D minor, BWV 1052,
emerges as the most celebrated and
frequently performed. The score is
believed to be initially written for violin;
Bach later reuses its musical material in
Cantata no. 146 (Wir mtissen durch viel
Triibsal) and Cantata no. 188 (Ich habe
meine Zuversicht). In the 19" century,
the concerto is frequently performed
on the piano, also by Mendelssohn,

the great herald of Bach’s music,

while Brahms later composes his own
cadenza for its third movement. Stormy
virtuosity, compared by one music critic
to“a sports car driver speeding around
a sharp curve’, soloist’s dialogue rising
over a basso ostinato in the second
movement, and a return to a dynamic
dialogue between the soloist and

the orchestra in the concerto’s finale.

FAURE

Gabriel Fauré studies at the celebrated
Ecole Niedermeyer in Paris, where for
ten years (1854-1865) he immerses
himself in the scores of earlier masters —
above all Johann Sebastian Bach — and
in Gregorian chant. After Niedermeyer’s
passing in 1861, Fauré continues his
studies under Camille Saint-Saéns

who introduces the young composer
to the music of Schumann, Liszt, and
Wagner, with Beethoven remaining

a constant source of inspiration. After
graduating, in order to earn a living
rather than to pursue a great vocation,
Fauré devotes three decades largely to
the organ - notably as the organist of
La Madeleine church in Paris. In 1896, he
is appointed professor of composition
at the Paris Conservatoire and, from
1905 to 1920, he serves as its director.
Among his pupils are such figures as
Maurice Ravel, Charles Koechlin, and
Florent Schmitt.

Fauré’s achievement is regarded as

a national treasure, and, after having
spent his final years in the silence

of deafness, the composer is laid to

rest with great honour. His music

is marked by an original harmonic
imagination with unique enharmonic
colouring. Though quintessentially
French in the sonority (and especially
the melodicism) of his oeuvre, Fauré also
draws on the instrumental resources of
his German and Austrian predecessors
and, particularly in chamber music,
adopts a conceptual approach
reminiscent of the Viennese tradition.

It is arguably this Gallic-Germanic fusion
that makes Fauré's music so fascinating.



Gabriel Fauré’s Requiem stands among
the most beloved and frequently
performed memorial masses in Western
European music. Unlike Mozart's tragic
Requiem or Verdi’s operatic passions

in his rendering, Gabriel Fauré does
frighten the audience a little with

the Last Judgement, yet the overall
feeling after listening to this mass is one
of serenity and light. Maybe it is because,
according to most sources, Fauré
composes the Requiem just for pleasure,
so to say — the music is not dedicated

to a particular deceased person, but
rather offers a brief moment without
suffering to contemplate the transient
and the eternal.

The immediate stimulus for the majority
of Requiem may, however, have been
the demise of Fauré’s parents - his
father in 1886 and his mother on

31 December 1887 - in the first days

of 1888, Fauré composes the Introit,
Kyrie, Sanctus, Pie Jesu, Agnus Dei and

In Paradisum. These movements receive
their first performance at La Madeleine
for the funeral of a parishioner, with

the soprano solo sung by Louis

Aubert, who later becomes known

as a composer.

A few years later, Fauré adds

the Offertorium and Libera me, and

with them a baritone solo. The second
version receives its premiere in 1892,

by which time brass has been added

to the originally modest orchestration;
the score is further enriched in 1893 with
the bassoon and trumpet. The Requiem
reaches its final symphonic form at

the end of 1899 - this version premieres
at the Paris Exposition in July 1900

at the Trocadéro Palace. The contrast
between the first late-1880s chamber
rendering at La Madeleine (with a choir
of some 30 boys and a dozen men) and
the monumental performance in the last
summer of the 19th century (with

a choir of about 250 voices) could not

be greater.

“The Requiem is as gentle as | am
myself,’ Fauré remarks, “someone has
called it a lullaby of death. But it is thus
that | see death: as a happy deliverance,
an aspiration towards happiness above,
rather than as a painful experience!”



Soprano NINA SPINOSI tackles

a varied repertoire and interprets

the roles of Irene in Piccini’s Le Faux
Lord, Aline in Honegger's Le Roi Pausole,
Carolina in Cimarosa’s Il Matrimonio
Segreto, Rita in Donizetti’s Rita,

Le Mari Battu and Fanny in Rossini'’s

La Cambiale di Matrimonio, and

Zdenka in Strauss’s Arabella.

Spinosi has worked extensively with
Ensemble Matheus, she made her
debut singing the solos in Fauré’s
Requiem performed in Brittany as well
as at the Royal Chapel of the Chateau
de Versailles. In summer 2023, she
performed Mozart’s Mass in C minor
at the Six-fours-les plages Festival in
the south of France additionally in
Brittany, in Lyon and at the Théatre
des Champs Elysées. Her performance
was later broadcast by Arte and
France Musique.

In December 2024, Spinosi made her
debut at the Musiekgebouw Hall in
Amsterdam as the opening act for
Philippe Jaroussky’s recital, she also
gave a concert as a soloist in Handel’s
Dixit Dominus and Vivaldi's Gloria

at the Théatre des Champs Elysées,
broadcast by France Télévision.

In the 25/26 season Spinosi will
debut with the Latvian National
Symphony Orchestra, and Rundfunk
Sinfonieorchester Berlin. She will also
have a 16-concert tour in France,
performing Antonio Vivaldi's Laudate
Pueri as a soloist with orchestra.

In 2013, Spinosi studied applied arts and
began singing at the Schola Cantorum

in Paris graduating in 2019. In 2014,

she received theater training from

the prestigious Cours Florent and joined
the Atelier Lyrique of the Conservatoire
des Pavillons-Sous-Bois where she
received professional training for stage
acting. In September 2020, Spinosi
attended Sasja Hunnego's singing class
at the Amsterdam Conservatory.

Baritone HALVOR F. MELIEN is

a Norwegian concert and opera singer,
working in Europe. In 2015/16, he

was a part of the soloist ensemble at

the Norwegian National Opera in Oslo. He
has a broad concert repertoire, spanning
from the 17" century to today, and has
particularly devoted time to Bach's music.

He has appeared at opera houses

and festivals such as the Innsbrucker
Festwochen der Alten Musik, Festival

de Menton (France), Municipal Theatre
in Ho Chi Minh City, Bergen National
Opera, Kristiansund Opera, Arctic Opera,
Opera @stfold, and most frequently

the Norwegian National Opera.

His operatic roles include Leporello
and Masetto Papageno, Marcello in
La Bohéme, Moralés, Aeneas, Peter in
Héinsel und Gretel, Giove in Il ritorno
d'Ulisse in patria, Steward / Sergeant /
Sentry in Lady Macbeth of Mtsensk, Salieri
in Mozart and Salieri, Weill's Die sieben
Todstinden, Priest in Sederlind’s

The Dream Poem and Priest in Gisle
Kverndokk’s much praised Upon This
Handful of Earth.

Halvor F. Melien is especially sought-
after as a concert singer, appearing



extensively throughout Europe. He has
worked with all Norwegian symphony
orchestras and with ensembles such
as the BBC Philharmonic, Antwerp
Symphony Orchestra, Danish National
Orchestra, Aarhus Symphony Orchestra,
Helsingborg Symphony Orchestra,
Slovenian Philharmonic Orchestra,

Ho Chi Minh City Symphony Orchestra,
Lahti Symphony Orchestra, Les Talens
Lyriques, Concerto de’ Cavalieri,
Concertgebouw Kamerorkest, Musica
Saeculorum, Taverner Consort,
Academia Montis Regalis, Das Neue
Orchester Cologne, and several others.
His vast repertoire includes oratorios,
masses, cantatas, and song cycles. He
is also one of Scandinavia’s leading
interpreters of 20" and 21%-century
music, having participated in a number
of world premieres.

Notable events from the previous
season include performances of

Bach’s music, including renderings

of Bach's St Matthew Passion with

the Concertgebouw Kamerorkest in
the Netherlands and Poland, as well as
a repeatedly performed programme of
scores by Brahms and Kverndokk.

JEAN-CHRISTOPHE SPINOSI,

a musician at the forefront of Modern
and Baroque styles and a profoundly
humanist conductor, maintains an active
and international conducting career.
As founder and music director of
Ensemble Matheus, he performs
regularly at the Théatre des Champs-
Elysées, Theater an der Wien, Salzburg
Festival, Liceu in Barcelona, and

the Staatsoper in Berlin. He has created

numerous unique and anomalistic
projects which fuse Baroque repertoire
with other musical styles and other
contemporary art forms including rap,
break dancing, and graffiti art.

The symphonic and opera worlds
rapidly opened their doors to

him, recognizing his audacious
interpretations. He is a regular guest of
the greatest international orchestras
such Berlin Philharmonic Orchestra,
Vienna Philharmonic Orchestra,
Orchestre de Paris, Berlin Radio
Orchestra, Vienna Symphony Orchestra,
Konzerthausorchester Berlin, Deutsche
Symphony Orchestra Berlin, Vienna
Radio Orchestra, Spanish National
Orchestra, Monte Carlo Philharmonic,
Hr-Sinfonieorchester Frankfurt, City

of Birmingham Symphony Orchestra,
Scottish Chamber Orchestra, Moscow
National Chamber Orchestra,

Royal Stockholm Philharmonic,

New Japan Philharmonic of Tokyo,
Osaka Philharmonic.

Jean-Christophe Spinosi’s artistic
collaborators include soloists such as
Cecilia Bartoli, Philippe Jaroussky, Janine
Jansen, Maxim Vengerov, Maria Joao
Pires, Marie-Nicole Lemieux, Natalie
Dessay, Jakub Jozef Orlinski, Marina
Viotti, and Daniel Lozakovich.

He has also conducted regularly at
the Philharmonie Berlin, Carnegie
Hall, Palais Garnier, Suntory Hall,
Weinerstaz Oper, and at Royal Albert
Hall in London. Jean-Christophe
Spinosi has an extensive discography
with recordings released by Naive,
Deutsche Grammophon, and Decca.



His recordings have received immense
success and are lauded by numerous
international organizations.

THE STATE CHOIR LATVIJA

is the largest professional choir in

the Baltic States, and it is regularly in
demand on the concert programmes
of the world’s leading orchestras and
conductors. Since 1997, the Artistic
Director and Chief Conductor of

the choir has been Maris Sirmais, while
the choir’s General Manager is Maris
Oslejs. The 60 members of the State
Choir LATVIJA are renowned for their
musical intelligence and vocal skill,
making the choir a unique instrument
capable of performing everything from
subtle a cappella pieces to large vocal-
symphonic masterworks. The State Choir
LATVIJA has collaborated with world-
renowned symphony orchestras and
outstanding conductors, performing at
the world’s greatest concert halls, as well
as participated in numerous recording
projects. The State Choir LATVIJA is

a seven-times laureate of the Great
Music Award.

THE LATVIAN NATIONAL
SYMPHONY ORCHESTRA was
founded in 1926 as the Riga Radio
Centre Orchestra and this September
begins its 100 season. From 2022

to 2025, Tarmo Peltokoski served as

the LNSQO’s Music and Artistic Director.

In the orchestra’s 100t season, Peltokoski
has been announced as the LNSQO's
Conductor Laureate. Vassily Sinaisky

has been the orchestra’s Conductor
Emeritus since 2017. Since autumn 2021,

Kristiina Poska has been the LNSO’s
Principal Guest Conductor.

The LNSO has a rich history of
collaborating with distinguished
guest conductors and soloists, both

in Latvia and internationally. Recent
collaborations include Maestro Mariss
Jansons, Jean-Claude Casadesus,
Vladimir Fedoseyev, Olari Elts, Maxim
Emelyanychey, as well as violinists Baiba
Skride and Frank Peter Zimmermann,
accordionist Ksenija Sidorova, organist
Iveta Apkalna, among many others.

The LNSO’s Artist-in-Residence for

its centenary season is cellist Kristine
Blaumane. This season, LNSO's
Composer-in-Residence has been
awarded to Péteris Vasks. The orchestra
regularly commissions new works
from various composers and gladly
participates in premieres and
recordings. In addition to symphonic
and vocal-symphonic performances,
the LNSO is committed to engaging
younger audiences through events
such as the LeNeSOn concert series
for children, the multimedia concert
series Symphonic Hit with Goran Gora,
as well as other, often interdisciplinary,
musical projects.



TUVAKIE KONCERTI

Piektdien, 3. oktobri, plkst. 19.00 Tabakas fabrika

MUZIKALS SAPNIS “JAPANAS PASAKA”

Komponists RIHARDS ZALUPE

Dramaturgs KLAVS MELLIS

Rezisore ANNA KLISANE

llustraciju autors EMILS ABELE

Stastnieks ANDRIS KEISS

RIGAS 1. PAMATSKOLAS - ATTISTIBAS CENTRA RITMA GRUPA (vaditaja IEVA ALTROFA)
LATVIJAS NACIONALAIS SIMFONISKAIS ORKESTRIS

Dirigents RAIMONDS GULBIS

Sestdien, 25. oktobri, plkst. 11.00 un 14.00 Rigas Kongresu nama

LENESONS DODAS UZ LAUKIEM

Aktieri ANASTASIJA REKUTA-DZORDZEVICA, AGRIS NATRE, ARTURS PUTNINS
Rezisore PAULA PLAVNIECE

Dramaturgs KLAVS MELLIS

Maksliniece AUSTRA SNIKERE

KRISTIANS GORBATKO - ¢ells

LATVIJAS NACIONALAIS SIMFONISKAIS ORKESTRIS

Dirigents ANDRIS VECUMNIEKS

PROGRAMMA:
Gabriela FORE, Zaka IBERA, Jura KARLSONA un Otorino RESPIGI miizika

Piektdien, 31. oktobri, plkst. 19.00 Rigas Kongresu nama

LNSO, GLASS UN BARTOKS

ELINA BUKSA - vijole
KRISTAPS BERGS - Cells )
Dirigents ZILJENS MASMONDE

PROGRAMMA:

Kamilla PEPENA Inlandsis

Filips GLASS Koncerts vijolei, ¢ellam un orkestrim
Béla BARTOKS Baletsvita “Briniskigais mandarins”
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LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | I violins

Inese Strale, Aija Frisenfelde,

Liene Neija-Kalnina, Teréze Ziberte-ljaba,
Vizma Laura Agloniete, Indulis Cintins,
Oskars Siling, Margarita Ogibalova,
Jevgenija Otrosko

Otras vijoles | Il violins

Arvids Zvagulis, Agnese Stalidzane,
Inga Pukite, Beate Racko, Emilija Buksa,
Raimonds Melderis, Anete Liberte,
Marta Jurjane

Alti | Violas

Inara Brinuma, Arigo Strals,

Liene Martinsone, Inga Ozolina,

Tatjana Lebedeva, Jevgenija Gorbunova

Celli | Cellos

Diana Ozolina, Zane Gulane,
Martins Turss, Emma Bandeniece,
Maksims Skibickis

Kontrabasi | Double basses
Raivo Ozols, Ivars Ozols, Alise Broka

Flautas | Flutes
Maija Zandberga, llze Urbane

Klarnetes | Clarinets
Mareks Pinta, Alise Gavare

Fagoti | Bassoons
Janis Semjonovs, Normunds Zvejnieks

Mezragi | Horns
Maris Evelons, Marcis Kalnins,
Kalvis Etkins, Artars Kramins

Trompetes | Trumpets
Janis Fridenfelds, Andris Abelite

Tromboni | Trombones
Kaspars Majors, Artlrs Hrustalovs,
Kristaps Malahovskis

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Elina Endzele

Arfa | Harp
leva Sablovska

Ergeles | Organ
llze Reine





