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BARBERS

Neparasta, tacu 20. gadsimta Amerikas
un visas pasaules akadémiskas mazikas
aina spilgta ir komponista Semjuela
Barbera dailrade. Jo interesantak to
apzinat tad, kad noskaidrojam, ka Barbera
laikabiedrs ir bijis, pieméram, DZons
Keidzs (1912-1992); saméra netalu — ari
Dzordzs Gérsvins un Carlzs Aivss. Un,
protams, ari strauji plaukstosais dzezs.

Barbers piedzimst labi situéta un
sociali labvéliga gimené. Semjuela
tante no mates puses ir Metropoliténa
vadosais alts Luize Homéra, bet vinas
virs — komponists Sidnijs Homérs,
kuram ilgstosi ir ievérojama ietekme
uz Barbera muzikalo rokrakstu un
maksliniecisko estétiku.

Barbers seSu gadu vecuma sak apgut
klavierspéli, 11 gadu vecuma péc
gimenes pavara radita libreta uzraksta
savu pirmo opereti “Rozu krams", 12 gadu
vecuma klast par tuvéjas baznicas
érgelnieku un 14 gadu vecuma uzsak
macibas Kértisa institata Filadelfija, kur
izglitojas desmit gadus, apgustot kla-
vierspéli, dziedasanu (vins bijis lielisks
baritons), dirigésanu un kompoziciju.

Tur vins$ satiek savu dzives partneri,
komponistu Dzanu Karlo Menoti, ka ari
izpelnas instittta dibinatajas Mérijas
Kértisas-Bokas labvélibu, kas turpinajas
ar péc macibu nosléguma. Biezi dodas uz
Eiropu, 40. gados diené ASV gaisa spékos,
iegadajas maju Capricorn Nujorka,
turpina veiksmigu karjeru un bauda tas
panakumus, tacu, kad vina tresa opera
“Antonijs un Kleopatra” 1966. gada
piedzivo neveiksmi, smagi pardzivo — tik
talu, ka sligst depresija un alkoholisma.

Tas ietekmé ka vina profesionalo, ta
privato dzivi. Péc skirsanas ar Menoti
Barbers saglaba draudzigas attiecibas,
tacu dzives nogali pavada viens, aktivi
komponédams lidz maza nogalei, kad
1981. gada smaga slimiba nem virsroku.
Barbers ir divkartéjs Pulicera prémijas
laureats, ka ari Romas prémijas un citu
augstu novértéjumu ieguvéjs.

Savu Stigu kvartetu op. 11 Barbers
pabeidz 1936. gada — vien 26 gadu
vecuma. Tiesi $i kvarteta otra daja —
Adagio — parlikuma stigu orkestrim
klas par komponista slavenako radito
partitQru, par vienu no zinamakajiem
Amerikas akadémiskas muzikas
opusiem, ka ari par kompoziciju, kas jau
vairak neka astonas dekades simbolizé
atceri un pieminu. 1938. gada to
pirmatskanojis neviens cits ka Arturo
Toskanini kopa ar NBC simfonisko orkestri
(ieraksts saglabajies ari masdienas).

Péc pirmatskanojumu muzikas kritikis
Olins Dounss rakstijis:

“[Adagio] nav pretencioza muzika. Tas
autors partitara neienem kadu pozu

vai staju. Vins raksta ar konkrétu mérki,
skaidru noltku un apzinatu struktdru.
Gara linija Saja Adagio tiek labi izturéta.
Veidojas melodijas un formas velve.
Kompozicija sasniedz visaugstako
vienkarsibu kulminacijas brizos, kad

pats vienkarsakais akords vai figira
partop par visnozimigako. (..) So darbu
radijis autors, kuram piemit muzikali
radosa daba (..), kur$ nav taupijis nevienu
lidzekli, lai sasniegtu veseluma un detalas
tik perfektu rezultatu, cik vien pielau;j
vina meistariba’



HARTMANIS

Vacu komponists Karls Amadejs
Hartmanis bija jaunakais no cetriem
déliem gleznotaja Fridriha Riharda
Hartmana gimené. Ari Karlam
Amadejam bija iespéja turpinat téva
iesakto (par gleznotajiem kluva vecakie
brali), tacu vins Iéma par labu muzikai.
Minhenes akadémija Hartmanis studéja
pie Jozefa Hasa, tacu ipasa nozime
komponista muzikala rokraksta un
maksliniecisko parliecibu mekléjumos
bija komponistam un dirigentam
Hermanam Seré¢enam, lielam Sénberga
un sava laika laikmetigas muzikas
atbalstitajam. Kad 1933. gada pie varas
stajas Hitlers, Hartmanis palika Vacija,
tacu, esot absolta pretruna ar politisko
ideologiju, maksimali distancéjas no
Vacijas muzikas dzives. Pats Hartmanis
to dévéja par “iek$éjo emigraciju”.

Saja dzives un rado3as dailrades
posma Hartmana darbus caurstravo
politisks un socials protests — te
tapusi simfoniska poéma Miserae,

kas veltita Dahavas koncentracijas
nometnes upuriem (1935. gada
pirmatskanota Praga); vina Pirmaja
stigu kvarteta citéti ebreju dziedajumi
(pirmatskanots Zenéva 1936. gada),
tapusi opera Simplicius Simplicissimus,
ka ari 31 vakara programma ieklautais
Concerto funebre, kura komponists
apcer posto3o Cehoslovakijas aneksiju
1939. gada. Saja laika jau saméra
pieredzéjusais komponists skolojas pie
Antona Véberna.

Péc kara Hartmanis kluva par
nozimigu Rietumvacijas muzikas un
kultaras dzives atjaunotaju, aizsakot
koncertsériju Musica viva, kas atbalstija

laikmetigas mazikas komponistus,
darbojas Minhenes Valsts opera, ka

ari sanéma neskaitamas godalgas

par savu radoso darbibu. Starp citu,
Hartmanis uzskatams par 20. gadsimta
izcilako vacu simfoniki (vin$ ir astonu
simfoniju autors).

Vina koncerta vijolei un stigu orkestrim
Concerto funebre pirmaja dala ieklauta
atsauce uz husitu korali “JUs, kas esat
Dieva sargi’, savukart findla izmantota
1905. gada revolcijas dziesma “Jis
kritat par upuriem”. To pasu husitu
korali sava simfonisko poému cikla
“Mana dzimtene” savulaik izmantojis
¢ehu nacionalais komponists Bedrzihs
Smetana dalas “Tabora” (par godu
husitu kustibas centralajai mitnei) un
“Blaniks” (legenda vésta, ka 31 kalna
dzilés mit Cehijas aizbildnis Svétais
Vacslavs un vina draudze, kas naks
paliga tautai, kad tai draudés naves
briesmas). Savukart “Jas kritat par
upuriem” savas daudznozimigas

11. simfonijas “1905. gads” treSaja dala
cité Dmitrijs Sostakoviés.

Concerto funebre pirmatskanots
1940. gada Sanktgallena Sveicé,
1959. gada veikta koncerta redakcija.



SUBERTS

Austriesu komponists Francis Stberts
nodzivoja pavisam isu, bet muazikas
piepilditu mazu. Mazikas zinibas
sakotnéji apguva pie téva un vecaka
brala, vélak macijas baznicas skola

un kadu laiku apguva kompoziciju

pie Antonio Saljéri. Péc aiziesanas no
konvikta (galvenokart balss lazuma
dél), lidzas tévam stradaja par skolotaju
un komponéja. Tacu bt pilna laika
komponistam — sadu IlEmumu

Saberts pienéma 21 gada vecuma

un ta pavadija savus pédéjos desmit
maza gadus. Tas nevaréja notikt

bez Subertu atbalstodu un kultaru
milosu draugu palidzibas. Tiesi vini
nodrosinaja apstaklus mizikas radisanai,
ka ariinciéja legendaro Subertiazu
norisi — muzikalus vakarus draugu
loka ar padu Subertu pie klavierém.
Vélak — aptuveni pusgadsimtu péc
komponista naves — Stbertiades kluva
par iecienitu koncertu norises formu.
Diemzél slimibas parnemts Stberts
1827. gada dodas miziba, atstajot virkni
spozu darbu visdazadakajos zanros,

kas dzives laika negust pelnito atzinibu.
Tacu misdienas — musdienas vina
mantojums vél joprojam ir dzivs.

1824. gada Stberts komponé divus
stigu kvartetus: D. 804 “Rozemunde”
un D. 810 —“Nave un meitene”—, ko
Sovakar klausisimies parlikuma stigu
orkestrim. Ta nosaukums aizgats no
Matiasa Klaudiusa (1740-1815) dzejola,
kas izmantots Stberta jau 1817. gada
komponéta dziesma, kuras muzikalais
materials savukart skan kvarteta otraja
dala. Naves un meitenes téma vacu
kultara visdazadakajos traktéjumos

ir zinama jau kops renesanses; $i
skandarba konteksta navi varam
uzskatit par meitenes iemiloto.

Klaudiusa dzejolis skan aptuveni sadi:

Meitene: Ej man garam, garam ej, Tu, meZonigais
kaulainais!
Vél jauna es! Ej, dargais, nepieskaries man.

Nave: Dod man savu roku, daila, smalka batne!
Esmu draugs un ne sodit tevi naku.

Nebaidies! Mezonigs es neesmu — lai manas
rokas miera dusi!

Kvartets “Nave un meitene” pirmatska-
nots privata pasakuma 1826. gada, tacu
ka jau liela dala Stberta dailrades —
publicéts péc komponista naves.



Latvie3u vijolniece VINETA SAREIKA
ir izvérsusi plasu un daudzveidigu
karjeru — uzstajas ka soliste, ir prestiza
Artemis kvarteta pirma vijole, profesore
un konkursu zdrijas locekle; nupat
noslégusi savas darba gaitas ka Berlines
filharmonijas orkestra koncertmeistare
(pirma koncertmeistare-sieviete orkestra
pastavésanas vésturé), ka ari ir vairak-
kartéja ECHO Klassik laureate. Saja —
LNSO 99. sezona — Vineta Sareika ir
orkestra rezidéjosa maksliniece.

Péc tam, kad vina 2009. gada Briselé
kluva par Karalienes Elizabetes
Starptautiska konkursa laureati, Vineta
Sareika aicinata sadarboties ar izciliem
orkestriem — Londonas Philharmonia,
Belgijas Nacionalo orkestri, Pekinas
simfonisko orkestri, Antverpenes
simfonisko orkestri, “Lisabonas filharmo-
nikiem’, Latvijas Nacionalo simfonisko
orkestri un Londonas kamerorkestri. Vina
ir sadarbojusies ar dirigentiem Andri
Nelsonu, Polu Gudvinu, Gilbertu Vargu,
Zanu Bernaru Pomjé un Zeraru Korstenu.
Vineta Sareika regulari muzicé slavenas
koncertzalés — Nujorkas Karnegija

zalé, Berlines filharmonija, Sidnejas
koncertzalé, Vasingtonas Kenedija
centra, Londonas Vigmora zalé, Pekinas
Nacionalaja skatuves makslu centra un
Osakas Isumi zalé.

Vineta Sareika sanémusi Latvijas

Kultiras ministrijas balvu, ka ari Izcilibas
balvu kultdra. Latvijas Radio 3 “Klasika”
vinu vairakkart titulé&jis par “Gada
instrumentalisti’, Sareika divkartéja Lielas
muzikas balvas laureate.

Kop$ 2012. gada Vineta Sareika ir
pasaulslavena Artemis kvarteta pirma

vijole. Ar daudzas starptautiskas balvas
ieguvuso kvartetu vina ne tikai uzstajas
nozimigakajas pasaules koncertzalés,
bet ari veido savu ipasu koncertsériju
Berlines filharmonija. Vinu ieskanojumi
tiek izdoti ekskluzivi Warner Classics.
Artemis kvarteta muziki ir Bonnas
Béthovena koncertzales biedribas
locekli, Berlines Makslu universitates
pedagogi un Vines koncertnama
rezidences makslinieki.

Kops 2006. gada Vineta Sareika

regulari muzicé ari kopa ar francu
pianisti Amandini Savari. Savulaik vinas
dibinajusas Trio Dali, kas septinu gadu
garuma ne tikai uzvaréjis kamermazikas
konkursos Nujorka, Osaka, Frankfurté

un Ving, bet ari koncertéjis daudzviet
pasaulé. Izdevnieciba Fuga Libera trio
ieskanojis divus albumus, iemantojot
lielu kritiku atzinibu un iegustot gan
Diapason d’Or balvu, gan zurnala Classica
“Gada parsteiguma” balvu, gan klustot
par Gramophone redaktora izvéli. Vineta
Sareika sadarbojas ari ar Ogisténu Dimé,
Ivetu Apkalnu, Florianu Besu, Miselu
Portalu, Aleksandru Lonkvihu, Gotjé
Kapisonu, Elizabeti Leonsku, Piteru
Donahju, Ebéne kvartetu, Abdelrahmanu
el Basu, Polu Votkinsu, Lorensu Paueru,
Polu Mejéru un daudziem citiem.

No 2023. lidz 2025. gadam Sareika
bija “Berlines filharmoniku” pirma
koncertmeistare, klistot par pirmo
sievieti orkestra pastavésanas
vésturé, kas ienémusi $o lomu.
Reqgulari ka vieskoncertmeistare tiek
aicinata sadarboties ar Bostonas
simfonisko orkestri, Amsterdamas
Concertgebouw orkestri, Ziemel|vacijas
Radio (NDR) Elbas filharmonijas



orkestri, Briseles Karaliskas operas
orkestri un “Briseles filharmonikiem”.

No 2010. lidz 2013. gadam bijusi
Antverpenes simfoniska orkestra
galvena koncertmeistare. Vina ir vadijusi
ari Vines filharmonijas Starptautisko
jauniesu orkestri, Rigas Festivala
orkestri un Santanderas Starptautisko
festivala orkestri.

Vineta Sareika ir kamermuzikas profesore
Berlines Makslu universitaté kops

2013. gada. No 2013. lidz 2020. gadam
bijusi rezidéjosa maksliniece Karalienes
Elizabetes Muzikas kapela Belgija.
Sniegusi meistarklases Sidnejas un
Melburnas konservatorijas, Londonas
Karaliskaja muzikas akadémija, Nesvilas
Vanderbilta universitaté, Jeruzalemes
Mdazikas centra un Veikersheimas
Starptautiskajos kamermiuzikas

kursos. Bijusi zirijas locekle Karalienes
Elizabetes Starptautiskaja vijolnieku
konkursa Briselé, Zenévas Starptautiskaja
stigu kvartetu konkursa un Sénfeldu
Starptautiskaja stigu konkursa

Harbina, Kina.

Vineta spélé Antonio Stradivari
vijoli (1683), kuru vinas riciba dasni
nodevis Rudzieri fonds.



BARBER

Composer Samuel Barber’s works are
peculiar, yet striking in both the American
and global classical music landscape of
the 20" century. All the more intriguing

if we consider that his contemporaries
include, to give an example, John Cage
(1912-1992); George Gershwin and
Charles Ives were quite close to Barber’s
time, too. And, of course, the rapidly
blossoming jazz scene.

Barber was born in an affluent family

of good social standing. Samuel’s
maternal aunt was a leading alto at

the Metropolitan Opera—the wife of
composer Sidney Homer, who had

a profound, lasting influence on Barber’s
musical style and aesthetics.

At the age of six, Barber started taking
piano lessons; at 11, he wrote his first
operetta, The Rose Tree, to a libretto
written by his family’s cook; at 12, he
became an organist at the local church;
at 14, he enrolled in the Curtis Institute
of Music in Philadelphia, where he spent
a decade studying the piano, singing
(Barber was an excellent baritone),
conducting, and composition. He met
his life partner there, the composer Gian
Carlo Menotti, and became the favourite
of the Institute’s founder Mary Curtis
Bok, enjoying her continued support
even after concluding his studies.
Barber frequently visited Europe; in

the 40s, he served in the US Air Corps,
purchased the Capricorn house in

New York, and pursued a thriving career,
enjoying professional success, but
when the reception of Barber’s third
opera Antony and Cleopatra (1966)

failed to live up to his expectations,
his intense disappointment led to
depression and alcoholism, impacting
his work and personal life alike. After
separating from Menotti, the two
remained friends, but Barber spent his
final years alone, composing, until he
succumbed toillness in 1981. Barber is
a two-time winner of the Pulitzer Prize,
recipient of the Rome Prize and other
exceptional distinctions.

Barber completed his String Quartet,
Op. 11,in 1936 at the young age

of 26. The Quartet’s second movement,
Adagio, arranged for string orchestra,
would become his most famous work,
one of the best-known examples of
American classical music, and a symbol
of remembrance and memory enduring
already more than eight decades.
Notably, it was first performed in 1938 by
Arturo Toscanini and the NBC Symphony
Orchestra (the recording survives to

the present). After the premiere, music
critic Olin Downes wrote:

“The Adagio...is not pretentious music.
Its author does not pose and posture

in his score. He writes with a definite
purpose, a clear objective and a sense of
structure.... A long line, in the “Adagio,”
is well sustained. There is an arch of
melody and form. The composition is
most simple at the climaxes when it
develops that the simplest chord or
figure is the one most significant.... This
is the product of a musically creative
nature...who leaves nothing undone to
achieve something as perfect in mass
and detail as his craftsmanship permits.”



HARTMANN

German composer Karl Amadeus
Hartmann was the youngest son of
four in the painter Friedrich Richard
Hartmann'’s family. While Karl Amadeus
also had the opportunity to follow in
his father’s footsteps (his elder brothers
all became painters), he chose music.
Hartmann studied at Munich Academy
with Joseph Haas, but it was composer
and conductor Hermann Scherchen,

an avid supporter of the Schoenberg
school and contemporary music,

who made a particular impact on

the development of Hartmann’s musical
style and artistic principles. When Hitler
came to power in 1933, Hartmann
remained in Germany, but, being in
complete contradiction with the political
ideology, he distanced himself from
the country’s musical landscape as
much as possible. Hartmann himself
called it inner emigration. Works from
this stage of his personal and creative
life are fraught with political and social
protest: the symphonic poem Miserae
is dedicated to the victims of Dachau

concentration camp (premiered in Prague

in 1935); his String Quartet No. 1 cites
Jewish melodies (premiered in Geneva
in 1936); he wrote the opera Simplicius
Simplicissimus as well as the work
included in tonight's programme—
Concerto funebre, which reminisces
about the devastating annexation of
Czechoslovakia in 1939. At that point,
having already gained significant
experience in composition, Hartmann
was studying with Anton Webern.

After the war, Hartmann made
a substantial contribution to restoring

the musical and cultural life of West
Germany. He launched the Musica viva
concert series to support composers
of contemporary music; he worked at
the Munich State Opera and received
countless awards for his creative
accomplishments.

Hartmann's Concerto funebre for violin
and string orchestra Introduktion. Largo
contains references to a Hussite chorale
You who are God’s warriors (also used in
Smetana’s Md vlast movements Tdbor
and Blanik) while the final chorale uses
a revolutionary song of 1905 Immortal
Victims (also used by Shostakovich in his
Symphony no. 11 The Year 1905).

Concerto funebre was first performed
in 1940 in St. Gallen, Switzerland, and
Hartmann later revised the concerto

in 1959,



SCHUBERT

Austrian composer Franz Schubert lived
a very brief life, but it was abound with
music. He took his first music lessons
from his father and elder brother, later
receiving instruction at the local church
and studying composition with Antonio
Salieri. After leaving the seminary
(largely because of voice change),
Schubert joined his father in teaching
and wrote music. However, he decided
to become a full-time composer at 21,
which is how he spent the last ten

years of his life. It would not have been
possible, though, without the help of
friends who supported Schubert and
appreciated culture. They were the ones
to ensure the necessary conditions for
novel creation, and they came up with
the idea of Schubertiades—musical
soirees among friends, with Schubert
himself at the piano. Later, around half
a century after the composer’s death,
Schubertiades would become a popular
concert format. Unfortunately, overcome
by illness, Schubert passed away in 1827,
leaving behind a trove of brilliant

works in a multitude of genres without
earning the deserved recognition in his
lifetime. But today—today his heritage
remains alive.

In 1824, Schubert wrote two string
quartets: D. 804 Rosamunde and D. 810
Death and the Maiden, which we will
hear tonight in arrangement for string
orchestra. The title refers to a poem by
Matthias Claudius (1740-1815) that
Schubert had set to music already
back in 1817.The song’s theme can

be heard in the quartet’s second
movement. Death and the maiden

is a theme that has been explored

in German culture in various ways
already since the Renaissance; in

the context of Schubert’s composition,
death can be considered to represent
the maiden’s lover.

Claudius’s poem goes as follows:

The Maiden: Pass me by! Oh, pass me by! Go, wild
man of bones!
| am still young! Go, my love, and do not touch me.

Death: Give me your hand, you beautiful and
tender creature! | am your friend, and come not
to punish.

Be of good cheer! | am not fierce, softly shall you
sleep in my arms!

The quartet Death and the Maiden saw
its first performance at a private event
in 1826, but, just like Schubert’s many

other works, was published only after

the composer’s death.



Latvian violinist VINETA SAREIKA
has built a broad and diverse career:

as a soloist, as the first violin of

the renowned Artemis Quartet, as

a professor, and as competition jury.
She has just concluded her tenure

as the Concertmaster of the Berlin
Philharmonic Orchestra (the first
woman concertmaster in the orchestra’s
history), and she is the winner of several
ECHO Klassik awards. Vineta Sareika

is the LNSO’s artist-in-residence for

the orchestra’s current—99*"—season.

After becoming a laureate of the Queen
Elisabeth Competition in Brussels

in 2009, Sareika has been invited to
perform as a soloist by renowned
orchestras such as the London
Philharmonia, Belgian National
Orchestra, Beijing Symphony Orchestra,
Antwerp Symphony Orchestra, Lisbon
Philharmonic, Latvian National Orchestra
and London Chamber Orchestra. She has
worked with conductors such as Andris
Nelsons, Paavo Jarvi, Paul Goodwin,
Gilbert Varga, Jean-Bernard Pommier
and Gérard Korsten on famous stages
like Carnegie Hall, Berlin Philharmonie,
Sidney Recital Hall, Kennedy Center
Washington, Wigmore Hall London,
National Centre for the Performing Arts
Beijing or Isumi Hall Osaka.

Vineta Sareika has received the Award
of the Ministry of Culture as well

as the Excellence Award in Latvia,

she has been named several times
the Instrumentalist of the Year by

the Latvian Radio and was recently
honored with the Great Music Award,
the most prestigious cultural award of
the country.

Since 2012, Vineta Sareika is the primaria
of the Artemis Quartet, currently on

a break. Laureat of international prizes,
member of the ‘Verein Beethoven-
Haus’ of Bonn, the Artemis Quartet

has performed in the main concert
venues in the world, produced its own
concert series in Berlin Philharmonie,
Vienna Konzerthaus and Munich
Prinzregententheater and recorded
exclusively for Warner Classics.

Since 2006, Vineta performs regularly
together with the french pianist
Amandine Savary. They were both
founding members of Trio Dali, in

which a productive seven years

long collaboration led to success in
competitions in New York, Osaka,
Frankfurt and Vienna, two recordings
for Fuga Libera, highly acclaimed by

the critics (Diapason d'Or, Choc of

the Year of Classica, Editor’s Choice of
Gramophone) and successful concerts
worldwide. Vineta also collaborates with
artists such as Augustin Dumay, Iveta
Apkalna, Florian Boesch, Michel Portal,
Alexander Lonquich, Gautier Capucon,
Elisabeth Leonskaya, Peter Donohoe,
Quatuor Ebéne, Abdel-Rahman El Bacha,
Paul Watkins, Laurence Power or

Paul Meyer.

Vineta Sareika was the first woman in
the history of the Berlin Philharmonic

to hold the first concertmaster position.
She is regularly invited as guest
concertmaster by the Boston Symphony,
Amsterdam Concertgebouw Orchestra,
NDR Elbphilharmonie Orchester
Hamburg, Brussels Royal Opera
Orchestra and the Brussels Philharmonic.
From 2010 to 2013 she was the principal



concertmaster of Antwerp Symphony
Orchestra. She has also led the Vienna
Philharmonic International Youth
Orchestra, the Riga Festival Orchestra
and the Santander International
Festival Orchestra.

Vineta Sareika is teaching chamber
music at the Universitat der Kiinste

Berlin since 2013. From 2013 to 2020, she

was Master in Residence at the Queen
Elisabeth Music Chapel in Belgium. She
has given masterclasses at the Sydney
and Melbourne Conservatories, London
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Royal Academy of Music, Nashville
Vanderbilt University, Jerusalem Music
Center and Weikersheim International
Chamber music course. She has been
invited to serve as a jury member at

the Queen Elisabeth Violin Competition,
Geneva International Chamber Music
Competition, Schoenfeld International
String Competition in Harbin, China.

Vineta Sareika plays an Antonio
Stradivari violin (1683), generously
on loan to her from the Ruggieri
Foundation.

Atskanojuma vaditaja | Leader
Vineta Sareika

Pirmas vijoles | I violins

Veerle Houbraken, Sandis §teinbergs,
Aleksejs Bahirs, llze Kirsanova,

Inese Strale, Aija Frisenfelde,

Lasma Vitola

Otras vijoles | Il violins

Andrejs Jegorovs, Raimonds Melderis,
Liene Briede, Agnese Stalidzane,
Agnese Kannina, Marta Jurjane,
Aleksandra Maliskina

Alti | Violas
Péteris Trasuns, Katrina Krasauska-Krauze,
Jevgenija Gorbunova, Paula Kronentale,
Santa Lucija Circene, Livija Buksa

Celli | Cellos
Diana Ozolina, Dace Zalite-Zilberte,
Emma Bandeniece, Maksims Skibickis

Kontrabasi | Double basses
Oskars Bokanovs, Kristaps Pétersons,
Ivars Ozols





