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Koncerts norisinas ar Francijas institGta Latvija atbalstu
The concert is supported by the French Institute in Latvia
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The concert is financially supported by the Latvian State Culture Capital Foundation
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The concert is recorded by the Latvian Radio 3 Klasika
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| DALA | PART |

FILIPS GLASS (Philip Glass, 1937)

Koncerts vijolei, ¢ellam un orkestrim (2010)
Concerto for Violin, Cello, and Orchestra (2010)

Duets nr. 1 - Pirma dala | Duet N°1 - Part 1
Duets nr. 2 - Otra dala | Duet N°2 - Part 2

Duets nr. 3 - Tresa dala | Duet N°3 - Part 3
Duets nr.4 | Duet N°4

32

Il DALA | PART II

KAMILLA PEPENA (Camille Pépin, 1990)
Inlandsis (2023)

13

BELA BARTOKS (Béla Bartdk, 1881-1945)

Baletsvita “Briniskigais mandarins” (1924)
Suite The Miraculous Mandarin (1924)

I.  Sakums - pacelas priekskars | Beginning—Curtain Rises

Il.  Pirma ievilinasanas spéle | First Seduction Game

lll. Otraievilinasanas spéle | Second Seduction Game

IV. Tresa ievilinasanas spéle - Mandarina paradisanas | Third Seduction Game—the Mandarin Enters
V. Meitenes deja | Dance of the Girl

VI. Pakaldzisanas - no slépna izlec klaidoni | The Chase—the Tramps Leap Out
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GLASA DUBULTKONCERTS

Amerikanu komponista Filipa Glasa
magzika ir pietiekami rets, bet izsmalci-
nats gandarijums Latvijas koncertzalem.
Proti, tiesi 2025. gada ta skanéjusi jau
vismaz divas reizes - 27. aprili Rigas
cirka ar mazikas un makslas attistibas
fonda “Balsis” iniciativu un 18. jalija Césu
makslas festivala. Ja minétajos koncertos
muzikas milotaji varéja baudit Glasa
kamermiziku, tad Soreiz tiek piedavats
simfoniskais opuss: Koncerts vijolei,
Cellam un orkestrim ir komponéts

2010. gada péc Niderlandes Dejas
teatra pasutijuma ka mazika baletam
“Gulbja dziesma". Sakotnéji pasutijuma
paredzéts visparéji simfonisks opuss,
tacu Seit Glass noléma realizét sen
lolotu vélmi uzrakstit dubultkoncertu.
Sis zanrs muzikas vésturé nav seviski
izplatits, tacu ir vismaz viens piemérs,
kas skan gana biezi — Johanesa Bramsa
Dubultkoncerts. Solo instrumenti
Glasam ar Bramsu sakrit, un varétu
domat, ka mazika gaidamas ari kadas
atsauces, citati vai lidzibas ar cienijama
pirmsteca darbu... Sis nav tas gadijums;
tiesi otradi — Glass meklgjis savu unikalu
dubultkoncerta formulu.

Koncerta zanrs paredz noteiktu
kompozicionalu formu un attiecibas
starp solistu un orkestri — biezi tas ir
konkuréjosas, paredz lidzvértigu formas
posmu blakusnostatisanu, kas paraditu
solista tehnisko meistaribu. Ir pieméri,
kad orkestris Saja sacensiba vairs
nepiedalas, bet tikai éno un atbalsta
solistu. Vél savdabigaks ir balanss

ar diviem solistiem, kad vienlidzigi
“japarada” abi. Savukart Glass izvéléjas
viduscelu: pirms katras dalas (vienigais,

ko komponists ir saglabajis no klasiska
koncerta zanra nosacijumiem, ir opusa
dalijums tris dalas) skan izvérsts solistu
duets, kas ka preltdija sagatavo katru
nakamo dalu, ka ari dod klausitajiem
iespéju baudit katra solista muzikalo
varésanu (virtuozitate Seit nav izvirzita
prieksplana). Savukart kopiba ar orkestri
solisti izklausas ka pirmie vienlidzigo
starpa, iznemot saméra retus solo
posmus. Muzikas batibu vistrapigak
raksturos pasa komponista vardu
salikums “atkartojosas struktdras” - tas
izklasts ir |oti pakapenisks, nesteidzigs,
nekonfliktéjoss, pat meditativs,

bet ar dzilu iek$éjo saturu, kas

atklajas, pateicoties tonalai attistibai,
nemanamam ritmiskas pulsacijas
izmainam un tembrali plustosai
instrumentacijai. Ka epilogs muzikalajam
stastijumam skan pédéjais, ceturtais,
solistu duets — skumjs$ un skarbs.



BARTOKA “BRINISKIGAIS MANDARINS”

Pirma pasaules kara beigas un pirmie
péckara gadi Ungarija bija seviski skarbi
un grati — Habsburgu dinastijas noriets,
Trianonas ligums (kura rezultata no
Ungarijas bija atdalits 71% tas sakotnéjas
teritorijas), revolUcijas un sacelSanas,
kaiminvalstu intervences, Miklosa Horti
diktatra. Bet tiesi Saja notikumiem
bagataja laika top otrais un populara-
kais Bélas Bartoka balets “Briniskigais
mandarins”. Ungaru dramaturga Melhjora
Lengela librets ta laika publikai bijis visai
provokativs — ne par velti pirmuzvedums
Kelnes operteatri (Budapestas operteatris
vienkarsi atteicas to uzvest “amorala sizeta”
dél) izraisija veselu skandalu. Stasts par
trim noziedzniekiem un prostitatu, kuri
aplaupa garaméjéjus, un Mandarinu, kurs
taja iemilas, lika konservativiem politikiem
un garidzniecibai aizliegt turpmakus
baleta uzvedumus. Tadé| komponists
parstradaja baleta mazikas materialu

un izveidoja baletsvitu, saglabajot divas
tresdalas no originalas mazikas.

Jau sakot ar pirmajam taktim, Bartoks
glezno troksnainas un naidigas pilsétas
ainu, kura dzirdama ratu ribona, masinu
signali un simttakstos cilvéku balsis - atri,
robusti, péksni akordi uz nebeidzamas
kustibas fona. Péc tik nepatikamas
ainavas més parvietojamies uz kadu
mazu ielu, kura atrodas klaidonu

mitne; starp tiem norit strids par naudu
(agresivas stigu pasazas). Viens no
klaidoniem liek meitenei nakt pie loga un
pievilinat garaméjéjus (metalpasam-
instrumentu saucieni); negribédama,
vina tomér padodas —, un sakas
pavedinasanas spéle. Klarnetes solo
posms ar koket&josam intonacijam

pievilina pirmo upuri - veci, kura

baigo izskatu muazika akcenté metala
pusaminstrumentu glissando. Seko
meitenes deja (smeldziga oboja un anglu
rags), bet vecis k|Ust arvien nepacietigaks,
darbiba intensificéjas, lidz ienak meitenes
sabiedrotie un veci aplaupa (deju aprau;j
sinkopéti orkestra akordi un lejupejoss
gajiens orkestra tutti). Meitene atgriezas
pie loga “medit”; vinai paveicas, un nak
otrais upuris — jauneklis. Vins kautréjas,
ta téls muzikali tiek ziméts daudz
maigaks, sakuma ar fagotu un vélak -
flautu un vijolu - $tpojosu melodiju.

Bet jauneklis k|Gst drosaks, ko dzirdam
ari mazika, lidz atkal paradas klaidoni

un nozog vina pédéjo naudu. Treso reizi
ejot pie loga, meitene pamana kadu
divainu figuru. Vina satraucas - klarneti
partrauc trompesu téma, bet stigu un
koka pisamajos instrumentos iezogas
panika. Beidzot paradas neparasts

viesis — Mandarins; vina mémais un
izbrina pilnais skatiens liek meitenei
apmulst, ko izcili parada orkestra
tremolo uz metala pisaminstrumentu
fona. Vina sak nesteidzigu, koketu

deju, kura ir dzirdamas gan elegantas
koka pisaminstrumentu frazes, gan
stigu nopdatas, gan vulgara trompesu
uzmaksanas. Tikai orkestra steidziga
dzina uz prieksu (un laupitaju iebrukums)
aprauj mistisko valdzinajumu, bet
Mandarins vairs negrib izlaist meiteni no
savam skavam. lestajas haoss: Mandarins
seko meitenei, vina mik prom,

laupitaji dzenas pakal Mandarinam, un
orkestris skrien lidzi visiem, ne uz mirkli
nepartraucot spriedzi. Viss beidzas
péksni, ar triju akordu bliezieniem -
laupitaji dur Mandarinam ar dunci.



PEPENAS INLANDSIS

Komponiste Kamilla Pepéna ir francu
muzikas uzlecosa zvaigzne. Sanémusi
vairakus apbalvojumus (tostarp Pepéna
ir Francijas Nacionala ordena maksla un
literatara kavaliere), vinas skandarbus
atskano pasaules vadosie orkestri
(Bostonas, Cikégas, Sidnejas, BBC,
Hamburgas filharmoniskais, Francijas
Radio un citi). Raksturojot savu stilu ka
“francu impresionisma un amerikanu
minimalisma krustce|u’, Kamillas
muzika k|Gst arvien pieprasitaka —
2025. gada to atskanoja Bostonas
Simfoniskais orkestris Tenglvuda, bet
BBC pasutija vinai skandarbu festivala
Proms vajadzibam.

Opuss Inlandsis tapa 2023. gada un
kluva par pamatu ciklam “Klimatiska
trilogija”. Lidzas tam - otrais darbs

Un monde nouveau jeb “Jauna pasaule”
un Koncerts flautai, arfai un orkestrim
Ce que raconte le vent jeb “Ko stasta véjs”.
Inlandsis ilustré komponistes pardomas
par Antarktikas ledaju kGsanu. Darba
nosaukumam ir skandinavu izcelsme
un ta aptuvena nozime ir “ledaja
vairogs” Autore vér$ uzmanibu:“2/3 no
Antarktikas ledus izzad, un atlikusai
tresdalai ir trauksmainas kusanas
pazimes.” Skandarbs ir parliecinoss Sis
trauksmes néséjs. Taja apvienojas gan
monumentalais ainaviskums (partitdras
tembralais plasums), gan klimata
parmainas, kas atainojas ka plaisajoss
ledajs (trauksmainas ritmiskas figaras,
pieméram, flautai), gan senatniga
dabas spéka mistika. Tomér vislielako
iespaidu atstaj vérotaja iekséjas
svarstibas skandarba laika — no bailéem
un sasutuma lidz maldigai absolGtai

parliecibai par gaisu nakotni. Bet ta atri
rimst, un izkususi mazika tikai atstaj
jautajumu — vai vél ir ceriba?

Tekstus sagatavojis Svjatoslavs USTENKO



Latviesu vijolniece ELINA BUKSA

ir 2012. gada Lielas Muzikas balvas
laureate, kuras “neierobezoto iztéli

un stastnieces spéjas’, ka ari “absolati
parliecinosu tehnisko veiklibu un
maksliniecisko individualitati” izcélis
zurnals The Strad. 2019. gada vina
ieguvusi Kulturkreis Gasteig muzikas
balvu Minhené un 2020. gada ieklauta
City Music Foundation Artists saraksta
Londona. Elina ir uzstajusies tadas
ievérojamas koncertzalés ka Vigmora
zalé Londona, Luvras Auditorium, Parizes
filharmonija, Hamburgas Laeiszhalle,
Palais de Beaux Arts Briselé. Vina ir
regulara Valonijas festivala Belgija,
Reingavas muzikas festivala Vacija,
festivala Rencontres Musicales d’Evian
Francija, Marvao Starptautiska muzikas
festivala Portugalé un citu festivalu
dalibniece. Ka soliste Elina ir uzstajusies
ar tadiem orkestriem ka [ Virtuosi del
Teatro alla Scala, Latvijas Nacionalais
simfoniskais orkestris, Sinfonietta Riga,
Sinfonia Varsovia, Ljézas Karaliskais
filharmoniskais orkestris, Tatarstanas
Nacionalais simfoniskais orkestris,
Konstances Dienvidrietumvacu
filharmoniskais orkestris,
Badreihenhallas filharmoniskais
orkestris, Maskavas kamerorkestris
Musica Viva un Kansajas filharmoniskais
orkestris. Elina ir uzstajusies kopa ar
pianistiem Mariju Zuau Piredu, Frenku
Breiliju, vijolniekiem Midori, Ogisténu
Dimé un Robiju Lakato3u, altistu Zeraru
Kosé, ar cellistiem Geriju Hofmanu un
Anri Demarketu, “Modiljani” kvartetu,
“Kalidora” kvartetu, Hermes kvartetu

un citiem pazistamiem muzikiem un
ansambliem. Maksliniece ir ieskanojusi
Sensansa un Lalo vijolkoncertus
ierakstu firma Alpha. Par ieguldijumu

sava izglitiba Elina ir bezgala

pateiciga vairakiem skolotajiem un
padomdevéjiem. Vijoles spéli vina

saka apgut piecu gadu vecuma un
turpinaja macibas pie Ogisténa Dimé
Karalienes Elizabetes Mazikas kapela
Belgija. 2017. gada vina uzsaka studijas
pie Kristofa Popena Minhenes Mzikas
un teatra augstskola, tas turpinot pie
pazistamas vijolnieces Midori un daudz
gustot Anas Cumacenko meistarklasés.
Lidzas solistes karjerai Elina intereséjas
par skanas un smarzas mijiedarbi. Vina
ir kuratore projektam, kas saistits ar
maziku un parfimu. Elina Buksa spélé
1790. gada buvétu Joseph&Antonio
Gagliano instrumentu un Sartori
vijoles locinu, ko vinai laipni aizdevis
privats mecenats.

KRISTAPS BERGS ir dzimis muziku
gimeneé un jau agra vecuma izradija
savu aizrausanos ar maziku. Paradot
sevi akadémiskas muazikas aina ka
virtuozu un muzikali nobriedusu
profesionali, Kristaps ir nonacis pasaulé
prestizakajas koncertzalés, kuru skaita
ir arl Karnegi zale Nujorka, Volta Disneja
zale Losandzelosa, Vines Musikverein
un Konzerthaus, Amsterdarmas
Concertgebouw, Karaliska Alberta zale
un Karaliska festivalu zale Londona un
Santori zale Tokija. Mazikis sniedzis
koncertus Austrija, Vacija, ASV,
Japana, Francija, Danija, Zviedrija,
Holandé, Horvatija, Izraéla, Sveice,
Lihtensteina un citur. Sadarbojies

ar orkestri iPalpiti, kamerorkestri
Sinfonia Concertante, Sinfonietta Riga,
stradajis ar dirigentiem Andri Nelsonu,
Eduardu Smideru, Andri Vecumnieku,
Normundu Sné un Heinrihu Sifu.



Ka solists Kristaps debitéja 2005. gada
kopa ar Latvijas Nacionalo simfonisko
orkestri maestro Andra Nelsona
vadiba, atskanojot Kamila Sensansa
Cellkoncertu laminora. Taja pasa gada
vinam bija iespéja stradat ar izcilo
maestro Mstislavu Rostropovicu, kurs$
spécigi iedvesmojis Kristapa talako
attistibu. 2006. gada Kristaps tika
pienemts prestizaja Vines Muzikas un
makslas universitaté, kur vins studéja
pie profesora Reinharda Latzko.

2011. gada Kristaps tika uznemts
slavena cellista un dirigenta Heinriha
Sifa klasé. Paraléli studijam Ving, Kristaps
ir piedalijies daudzas meistarklasés
visa Eiropa pie tadiem muzikiem ka
Davids Gerings, Franss Helmersons,
Annerss Bleisma, Arto Noras un citiem.
Savukart Latvija Kristaps macijies pie
Dianas Ozolinas, Eleonoras Testelecas
un Ligitas Zembergas, kuras vinu
sagatavojusas starptautiskam [imenim.
Kristaps ir ari vairaku nacionalu un
starptautisku konkursu laureats, tostarp
1. vietas ieguvéjs Johannesa Bramsa
konkursa 2008. gada, 1. vietu sanémis
ari Karla Davidova konkursa 2006. gada
un 1. vietu Augusta Dombrovska
konkursa 2005. gada. Vins3 ir sanémis
balvas no Latvijas Republikas Kultiras
ministrijas par izciliem panakumiem
un Latvijas muzikas popularizésanu
pasaulé. 2016. gada Vines Muzikas

un makslas universitate mazikim
pieskira izcilibas balvu par augstiem
sasniegumiem studijas. Pateicoties
dasnam privatam sponsoram,

Kristaps spélé uz ipasa Lorenco
Ventapanes 1836. gada Neapolé
bavéta instrumenta. Bergs guvis
orkestra pieredzi un regulari sadarbojas
ar Amsterdamas Concertgebouw

orkestri, “Vines filharmonikiem” un
Eiropas kamerorkestri. No 2016.

lidz 2025. gadam Kristaps pildija
koncertmeistara pienakumus Briseles
filharmonijas orkestri.

ZILJENS MASMONDE ir viens

no ietekmigakajiem savas paaudzes
francu dirigentiem. Vina reputacija
pédéjo sezonu laika ir nostiprinajusies,
kritikiem augstu noveértéjot vina
veiksmigos un inovativos koncertus un
operas, ko atskano Ziljéna dibinatais
kolektivs Les Apaches !. Vins izveidojis
starptautisku karjeru un ka viesdirigents
uzstajies ar pasaules vadosajiem
orkestriem: Parizes orkestri, Francijas
Nacionalo orkestri, Montekarlo FO,
Ljézas Karalisko FO, Tonkiinstler orkestri,
Krievijas Valsts SO, Latvijas Nacionalo
simfonisko orkestri, Sinfonia Varsovia,
Kvebekas SO, Lozannas kamerorkestri,
Neapoles Teatro di San Carlo orkestri un
Veronas filharmonijas teatra orkestri.
Ipasa atziniba veltita Ziljgna Masmondé
instinktivajai muzikalitatei, energijai un
spéjai iedvesmot muzikus, atskanojot
daudzveidigu repertuaru. lesaistijies
virkné dazadu projektu, dirigéjot gan
plasu simfonisko un operas repertuaru,
gan laikmetigos jaundarbus, ka ari
celot gaisma mazak zinamas francu
komponistu partitaras. Masmondé
izcelas ar ievérojamu darbibu jaunas
muzikas popularizésana un radosu
koncertprogrammu izveidé. Vin3
regulari pasata un iestudé musdienu
komponistu darbus, izvéloties
neparastus koncertformatus un
neierastas skatuves plasakas auditorijas
sasniegianai. Saja rado3aja gara ving
dibinajis ansambli Les Apaches !, kas



pédéjos gados kluvis par vienu no
aizraujosakajiem un modernakajiem
$ada veida kolektiviem Francija.
Ansambla makslinieciskaja kolektiva
Masmondé veido nemitigu dialogu
starp laikmetigo dailradi un klasisko
repertuaru, katrai programmai pieskirot
starpdisciplinaras ievirzes. Vins regulari
sadarbojas ar video maksliniekiem,
rezisoriem, aktieriem, horeografiem,
virtualas realitates maksliniekiem

un rakstniekiem, veidojot unikalus
koncertuzvedumus. Sensaciju izraisija
Street Art iestudéjuma pirmizrade
Parizes Orsé muzeja, kas apvienoja
Stiva Reiha muziku, tris laikmetigos
skanrazus un parkdaristu priekSnesumus
un tika transléts Arte Concert kanala.
Viens no vina jaunakajiem projektiem
ir imersiva Ravela muzikas programma
ar pirmizradi 2025. gada Parizes

Satlé teatri un vélak starptautiska
koncerttaré. Masmondé ir ierakstijis
vairakus albumus sadarbiba ar tadiem
ierakstu namiem ka Sony Music, Warner

Classics, Aparté Music un Claves Records.

Tpasu kritiku atzinibu un vairakus
apbalvojumus ieguvis vina vaditais
Florana Smita “Salomes tragédijas”
ieraksts ansambla Les Apaches !
izpildijuma (B Records). Ziljéna pieeja
batiski elementi ir pieejamibas
vairo$ana un izglitosana, tadél vins
regulari piedalas uz klausitaju loka
paplasinasanu vérstos projektos,
pieméram, koncertéjot jauniesiem,
ieslodzijuma vietas un sociali
mazaizsargatam klausitaju grupam.
Paraléli koncertdarbibai Masmondé
strada par dirigéSanas pasniedzéju
Alfreda Korto Mazikas institata Parize,
kur vin$ vada starptautisku studentu
klasi, turpinot tradicijas, ko savulaik

iedibinajusi Sarls Mings, Zans Furné un
Pjérs Dervo. Pavadijis tris loti veiksmigas
sezonas (2011-2014) Parizes orkestri ka
Pavo Jervi asistents — vins vél aizvien

ir viens no Masmondé aktivakajiem
atbalstitajiem -, Ziljens Masmonde ir
sadarbojies ar tadiem pasaules limena
dirigentiem ka Herberts Blomsteds,
Luijs Langré, Kristofs fon Dohnani,
Jutaka Sado, Deivids Cinmans un
Bertrans de Biji.



DOUBLE CONCERTO BY GLASS

The music of American composer Philip
Glass remains a rare and exquisite
delight for Latvian concert halls. Yet,

in 2025 alone, it has featured at least
twice — on 27 April at the Riga Circus
upon the initiative by the Foundation
for the Development of Music and

Arts Balsis, and again on 18 July at

the Césis Art Festival. While those earlier
concerts showcased Glass’ chamber
works, this time music lovers will be
offered a symphonic opus: the Double
Concerto for Violin, Cello, and Orchestra,
composed in 2010 upon commission
by the Netherlands Dance Theatre

to accompany the ballet Swan Song.
Originally, the commission calls for

a purely symphonic work, but Glass
decides to fulfil a long-cherished wish
to write a double concerto. This genre
is not particularly common in music
history, though there is one frequently
heard example — the Double Concerto
by Johannes Brahms. Glass’ choice

of solo instruments mirrors that of
Brahms, which might imply certain
references, quotations, or parallels with
his distinguished predecessor’s score -
yet this is not the case. On the contrary,
Glass seeks his own unique formula for
the double concerto.

The concerto genre presupposes

a particular composition structure

and a specific relationship between

the soloist and the orchestra — often
competitive, juxtaposing equivalent
sections to display the soloist’s technical
brilliance. In some cases, this rivalry
diminishes, and the orchestra simply
accompanies and supports the soloist.

Balancing two soloists poses an even
greater challenge, as each must receive
equal prominence. Glass, however,
chooses a middle ground: retaining
from the classical concerto only its
three-movement form, he precedes
each movement with an extended

duet between the soloists, serving as

a prelude to each ensuing movement
and allowing the audience to appreciate
the musical abilities of each soloist
(virtuosity is not at the forefront here).
When they join the orchestra, the soloists
are the first among equal partners, with
only occasional moments of individual
prominence. The music unfolds through
what Glass himself calls “repetitive
structures” — gradually evolving,
unhurried and non-confrontational,
even meditative, yet rich in inner depth,
revealed through tonal development,
subtle shifts in rhythmic pulse, and

an instrumentation of fluid timbres.



THE MIRACULOUS MANDARIN BY BARTOK

The end of the First World War and

the years that follow are a particularly
harsh and turbulent time in Hungary with
the collapse of the Habsburg dynasty,
the Treaty of Trianon (severing 71 % of
Hungary’s original territory), revolutions
and uprisings, foreign interventions,

and the dictatorship of Miklds Horthy.
Yet, it is in this restless period that

Béla Bartok composes his second and
most famous ballet, The Miraculous
Mandarin. The libretto by Hungarian
playwright Melchior Lengyel proves
highly provocative for audiences of

the time — when the Budapest Opera
refuses to stage the work due to its
“immoral plot’, the premiere instead
takes place at the Cologne Opera, where
it immediately causes a scandal. The story
of three criminals and a prostitute who
lure passers-by to be robbed - and of
the Mandarin who falls in love with her -
prompts conservative politicians and
the clergy to ban further performances.
In result, Bartdk reworks the score into

a ballet suite, preserving two-thirds of
the original ballet music.

From the opening bars, Bartok paints

a noisy, oppressive cityscape: the rattle of
carts, the blare of car horns, the restless
hum of thousands of voices - all rendered
through rapid, robust, sudden chords
against a backdrop of constant motion.
The unsavoury scene then narrows to

a dingy street where tramps quarrel over
money (evoked by jagged strings). One
of them orders the girl to the window

to lure passers-by (brass interjections).
She resists, but finally yields — and

the game of seduction begins. A clarinet

solo with playful, teasing inflections
draws in the first victim, an old rake, his
appearance marked in music by a brass
glissando. The girl dances (aching oboe
and English horn), yet the old man grows
increasingly impatient, driving the tension
to a breaking point when the tramps
rush in and rob him (the dance collapses
into syncopated chords and a plunging
orchestral tutti). The girl returns to

the window to “hunt”. This time, she
attracts a young man, shy and uncertain,
his music tenderly shaped by the bassoon,
and later the flute and violins, in a gently
swaying melody. He, too, becomes more
confident, and so does the music — until,
once again, the tramps appear and

strip him of his last coins. In the third
attempt at the window, the girl sees

a strange figure. Anxiety ripples through
the orchestra: the clarinet is cut short

by the trumpets, while the strings

and woodwinds succumb to panic.
Finally, the strange Mandarin steps

into view - his gaze, silent and amazed,
immobilises the girl, perfectly rendered
by the orchestra’s tremolo with brass
background. She begins an unhurried
and coquettish dance, accentuated by
elegant woodwind expressions, sighing
strings, and vulgar trumpet advances.
But the dream-like trance soon shatters —
the orchestra surges forward, the robbers
burst in, yet the Mandarin refuses to let
the girl go. Chaos ensues: the Mandarin
pursues the girl, the girl flees, the robbers
pursue the Mandarin, and the orchestra
drives them all in relentless pursuit.
Suddenly, an abrupt end with three
violent chords - the robbers stab

the Mandarin.



INLANDSIS BY PEPIN

Composer Camille Pépin is one of

the brightest rising stars in contemporary
French music. A recipient of numerous
awards, including the Knight of

the Order of Arts and Letters, Pépin’s
works are performed by the world’s
leading orchestras (Boston, Chicago,
Sydney, and the BBC symphony
orchestras, Hamburg and Radio France
philharmonic orchestras, among others).
Describing her own style as standing at
the crossroads of French impressionism
and American minimalism, Pépin
continues to attract international
attention: in 2025, the Boston Symphony
Orchestra performs her music at
Tanglewood, while the BBC commissions
a new work for the Proms.

Inlandsis, written in 2023, became the first
part of Pépin’s Climatic Trilogy, which

also features Un monde nouveau (A New
World) and the Concerto for Flute, Harp,
and Orchestra, Ce que raconte le vent
(What the Wind Says). The opus Inlandsis
presents the composer’s reflections on
the melting of Antarctic glaciers, while

its title comes from a Scandinavian

term meaning “inland ice”. Pépin

stresses: “Two-thirds of ice sheets have
already broken away from Antarctica;

the remaining third is showing alarming
signs of disintegration.” The composition
is a powerful musical depiction of this
sense of alarm. It combines monumental
scenic breadth (the vast timbral
landscape of the score) with the portrayal
of climate change as a cracking glacier
(restless rhythmic figures, for instance, in
the flute), and the mysticism of an ancient
force of nature. Yet, the most striking

impression arises from the listener’s own
inner fluctuations as the work unfolds -
from fear and outrage to absolute, even
if deceptive, confidence in a radiant
future. But this too soon dissolves and, as
the music melts away like ice, a lingering
question remains - is there still hope?

Svjatoslavs USTENKO,
translated by Santa Elina KAULINA



ELINA BUKSA, Latvian concert
violinist and the Winner of the Latvian
Great Music Award 2012, is described by
The Strad Magazine as having “capacity
for fantasy and storytelling’, and being
“highly persuasive in technical agility
and individuality”. She was the winner of
the 2019 Kulturkreis Gasteig Musikpreis
in Munich, and in 2020, she was
selected to join the roster of City Music
Foundation Artists in London. She has
appeared in numerous major concert
halls, including the Wigmore Hall in
London, Auditorium du Louvre in Paris,
Laeiszhalle in Hamburg, the Palais de
Beaux Arts in Brussels, Philharmonie
Luxembourg. She has performed in
such festivals as the Festival de Wallonie,
Rheingau Musik Festival, Rencontres
Musicales d’Evian, Aix-en-Provence
festival, the Marvao International Music
Festival, among others. As a soloist, Elina
has performed with many orchestras,
including | Virtuosi del Teatro alla

Scala, the Latvian National Symphony
Orchestra, Sinfonietta Riga, Sinfonia
Varsovia, the Orchestre Philharmonique
Royal de Liege, Tatarstan National
Symphony Orchestra, Stidwestdeutsche
Philharmonie Konstanz, Bad Reichenhall
Philharmonie, Musica Viva Chamber
Orchestra Moscow, and the Kansai
Philharmonic Orchestra. She has
recorded Saint-Saéns and Lalo violin
concerti for the Alpha label. Elina has
performed alongside such artists as
Maria Jodo Pires, Midori, Augustin
Dumay, Frank Braley, Gary Hoffman,
Gérard Caussé, Abdel Rahman, El Bacha,
Roby Lakatos, the Modigliani Quartet,
Calidore String Quartet, Hermeés Quartet
and others. She is the first violin of Paris
based Quatuor Lakmé.

She began playing the violin at the age
of five in the class of legendary teacher
Ojars Kalnins in Latvia before proceeding
to study at Belgium's Queen Elisabeth
Music Chapel under the direction of
Augustin Dumay. In 2017 she began
studying with Christoph Poppen at

the Hochschule fiir Musik und Theater
Minchen. She has continued her studies
with the renowned violinist Midori and
has benefitted from masterclasses with
Ana Chumachenco.

Alongside her career as a concert soloist,
Elina is interested in the interplay

of sound and smell, and is curating

a project centred on music and perfume.
Elina plays a 1790 Joseph & Antonio
Gagliano violin and Eugéne Sartory bow,
kindly on loan from Mr. C. Kuhn.

KRISTAPS BERGS was born in

the family of musicians and already in
early age showed his passion for music.
Cello playing has brought Kristaps to
most prestigious music venues like
Carnegie Hall in New York, Walt Disney
Concert Hall in Los Angeles, Vienna
Musikverein, Vienna Konzerthaus,
Amsterdam Concertgebouw, Royal
Albert Hall and Royal Festival Hall

in London, Suntory Hall in Tokyo to
name a few. Kristaps made his debut
as a soloist with the Latvian National
Symphony Orchestra and maestro
Andris Nelsons in 2005. The same year
he had the opportunity to work with
great maestro Mstislav Rostropovich,
who did inspire Kristaps further
development. In 2006 Kristaps was
accepted in the prestigious University
for Music and Performing Arts in



Vienna where he studied with Reinhard
Latzko. In 2011 Kristaps was accepted
into the class of famous cellist and
conductor Heinrich Schiff. Next to his
studies in Vienna, Kristaps participated
in many masterclasses all across Europe
with artists like David Geringas, Frans
Helmerson, Anner Bylsma, Arto Noras,
Valter Despalj and others. Kristaps is

a winner of numerous national and
international competitions including
1tprize in Johannes Brahms competition
in 2008, 1t prize in Carl Davidov
competition in 2006 and 1%t prize in
August Dombrovsky competition in
2005. He also has received several prizes
from Latvian Ministry of Culture for

an outstanding success and promotion
of Latvian music culture. Currently
Kristaps holds principal Cello position

in Brussels Philharmonic. He also
regularly works as a guest member

with Vienna Philharmonic, Amsterdam
Concertgebouw Orchestra and
Chamber Orchestra of Europe. Thanks
to a generous private sponsor Kristaps
performs on very special and precious
cello by Lorenzo Ventapane from Naples,
Italy dating from 1836.

JULIEN MASMONDET is amongst
the most respected French conductors
of his generation. His reputation was
affirmed during the last seasons by
the universal critical acclaim garnered
in response to his hugely successful
innovative concerts and operas
performed by the ensemble he founded,
Les Apaches !. Julien has established
an international career appearing as
guest conductor with major orchestras
such as the Orchestre de Paris,

Orchestre National de France, Orchestre
Philharmonique de Monte-Carlo,
Orchestre Philharmonique Royal de
Liege, Tonkiinstler Orchester, New Russia
State Symphony Orchestra, Latvian
National Symphony Orchestra, Sinfonia
Varsovia, Orchestre Symphonique

de Québec, Orchestre de Chambre

de Lausanne, Orchestra del Teatro

di San Carlo, Orchestra del Teatro
Filarmonica di Verona. Praised for his
instinctive musicality, his energy and
ability to inspire musicians in a wide
repertoire, he is engaged in a multitude
of projects, conducting a large
symphonic and operatic repertoire
alongside new contemporary works and
championing lesser-known works by
French composers. Recognised for his
strong commitment to new music and
for its inventive programming, Julien
Masmondet regularly commissions

and creates works by living composers
while imagining innovative concert
formats and investing in unusual places
to reach new audiences. In this creative
dynamic, he founded Les Apaches !, one
of the most exciting and adventurous
ensembles to emerge in France in recent
years. With a select group of artists,

he establishes a constant dialogue
between today's creation and the works
of the past, and enriches each project
with artistic crossovers. He regularly
collaborates with videographers,
directors, actors, choreographers, virtual
reality artists and writers on unique
shows. The premiere of Street Art, a live
performance of Steve Reich’s music,
three contemporary composers and
free-runners, captured by Arte Concert
in Musée d'Orsay, caused a sensation.
He is currently preparing an immersive



Ravel project that will premiere in Paris
in 2025 at the Théatre du Chatelet

and on international tour. Julien has
recorded several records for labels such
as Sony Music, Warner Classics, Aparté
Music, Claves Records. His recording

of La Tragédie de Salomé by Florent
Schmitt with Les Apaches ! on B Records
is acclaimed by critics and has received
multiple awards. Sharing and teaching is
an important part of Julien’s approach,
which has led to his involvement in
projects striving to reach a greater
number of people, for example music
for young audiences, concerts in prison,
or for the benefit of disadvantaged
groups. He is also conducting professor
at the Ecole Normale de Musique Alfred
Cortot in Paris where he leads a class of
international students in the tradition
inherited from Charles Munch, Jean
Fournet, and Pierre Dervaux. After

a very successful three-season term

at the Orchestre de Paris from 2011 to
2014 as assistant conductor to Paavo
Jarvi, who remains one of his most
active supporters, Julien has worked
with leaders such as Herbert Blomstedt,
Louis Langrée, Christoph von Dohnanyi,
Yutaka Sado, David Zinman, and
Bertrand de Billy.



TUVAKIE KONCERTI

Ceturtdien, 13. novembri, plkst. 12.00 un 19.00 Rigas Kongresu nama

SIMFONISKAIS HITS AR GORAN GORA.
URBANA SIMFONIJA UN HIPHOPA DEJA

Stastnieks GORAN GORA

RezZisors ROBERTS RUBINS

Dramaturgs JANIS JONEVS

Makslinieks KRISS SALMANIS

Animators PAULS POIKANS

Dejotaji: MAIJA KAPRALOVA, SOFIJA GEDZENUKA, ANASTASIJA JASVINA,
ALEKSEJS ROZITS, ALVIS SVARCS, AKSELS SELDERS
Multiinstrumentalists RICK FEDS

Tpasais viesis MATISS STEINERTS

LATVIJAS NACIONALAIS SIMFONISKAIS ORKESTRIS
Dirigents JANIS STAFECKIS

PROGRAMMA:
Arona KOPLENDA, Leonarda BERNSTAINA, Dzordza GERSVINA mizika

Sestdien, 22. novembri, plkst. 11.00 un 14.00 Rigas Kongresu nama

LENESONA LIELA DABAS EKSPEDICIJA

Aktieri ANASTASIJA REKUTA-DZORDZEVICA, AGRIS NATRE, ARTURS PUTNINS
Rezisore PAULA PLAVNIECE

Dramaturgs KLAVS MELLIS

Maksliniece AUSTRA SNIKERE

LATVIJAS NACIONALAIS SIMFONISKAIS ORKESTRIS

Dirigents ANDRIS VECUMNIEKS

PROGRAMMA: .
Pétera BARISONA, Kloda DEBISI, Jana MEDINA un citu komponistu mizika

Piektdien, 28. novembiri, plkst. 19.00 Rigas Kongresu nama
Sestdien, 29. novembri, plkst. 16.00 Koncertzalé “Césis”

LNSO, RAHMANINOVS, STRAVINSKIS UN GRINUPS

DAUMANTS LIEPINS - klavieres
Dirigents JANIS LIEPINS

PROGRAMMA:

Artars GRINUPS Devita simfonija

Igors STRAVINSKIS Svita no baleta “Ugunsputns”
Sergejs RAHMANINOVS Tresais klavierkoncerts

5 f;;u PIESAKIES
’{% LNSO JAUNUMIEM

x~i~:§§w:'



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Veerle Houbraken

Pirmas vijoles | I violins

Aleksejs Bahirs, Sandis §teinbergs,

Darja Smirnova, Inese Strale,

Aija Frisenfelde, Liene Neija-Kalnina,

Teréze Ziberte-ljaba, Vizma Laura Agloniete,
Indulis Cintins, Oskars Silins,

Margarita Ogibalova, Lasma Vitola,
Jevgenija Otrosko, Pavels Noskovs

Otras vijoles | Il violins

Arvids Zvagulis, llze Pence,
Inga Pukite, Beate Racko,
Emilija Buksa, Liene Briede,
Anete Liberte, Agnese Kannina,
Marta Jurjane, Erika Hrustalova,
Arina Bardova, Anna lanovskaia

Alti | Violas

Péteris Trasuns, Arigo Strals,

Liene Martinsone, Katrina Krasauska-Krauze,
Einars Rozevics, Lauma Visendorfa,

Tatjana Lebedeva, Jevgenija Gorbunova,
Paula Kronentale, Santa Circene

Celli | Cellos

Diana Ozolina, Mareta Prikule,

Janis Rinkulis, Zane Gulane,

Ainars Paukséns, Martins Turss,
Maksims Skibickis, Pauls Eriks Skujing

Kontrabasi | Double basses
Oskars Bokanovs, Raivo Ozols,
Viktors Velicko, Kristaps Pétersons,
Viktors Stankevic¢s, Gustavs Vilsons

Flautas | Flutes
Maija Zandberga, llze Urbane,
Anete Toca

Obojas | Oboes
Egils Upatnieks, Dainis Cimermanis,
Anastasija Janusevska

Klarnetes | Clarinets

Mareks Pinta, Sigurds Lallo, Alise Gavare

Fagoti | Bassoons
Janis Semjonovs, Raimonds Gulbis,
Aleksandrs Ziguli¢s

Mezragi | Horns
Artars Sults, Maris Evelons,
Kalvis Etkins, Mikus Runka

Trompetes | Trumpets
Jens Emil Holm, Kristians Kalva,
Janis Fridenfelds

Tromboni | Trombones
Kaspars Majors, Artlrs Hrustalovs,
Artars Bérzin3

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Elina Endzele,
Mikus Balins, Elvijs Endelis,
Eliss Balcers, Edgars Zaurs

Arfa | Harp
Elizabete Gulbe





