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| DALA | PART |

MORISS RAVELS (Maurice Ravel, 1875-1937)

“Célie un sentimentalie valsi” (1911/1912)
Valses nobles et sentimentales (1911/1912)

I.  Modéré - trés franc

Il. Assezlent — avec une expression intense

ll. Modéré

IV. Assezanimé

V. Presque lent — dans un sentiment intime

VI. Vif

VII. Moins vif

VIII. Epilogue: lent

15’

DZORDZS GERSVINS (George Gershwin, 1898-1937)

“Rapsodija blUza stila” (1924)
Rhapsody in Blue (1924)

15

Il DALA | PART II

EDVARDS ELGARS (Edward Elgar, 1857-1934)
Variacijas par pasa tému (“Enigma”), op. 36 (1899)
Variations on an Original Theme (Enigma), op. 36 (1899)
Téma | Theme - Andante

I. “C.A.E” - Listesso tempo

Il.  “H.D.S-P”-Allegro

. “R.B.T - Allegretto

IV. “W.M.B. - Allegro di molto

V. R.PA”-Moderato

VI. “Ysobel” - Andantino

VII. “Troyte” — Presto

VIIl. “W.N.” - Allegretto

IX. “Nimrod” - Adagio

X. Intermezzo: “Dorabella” - Allegretto
Xl. “G.R.S.” - Allegro di molto

Xll. “B.G.N.” - Andante

Xlll. Romanza: “***” — Moderato
XIV. Finale: “E.D.U" - Allegro presto

35’
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RAVELS

Runajot par komponistiem un vinu
dailrades portretiem, atkal trapigs

ir Alekss Ross (vinu Sovakar citéjam
divkart): “Var teikt, ka Ravela muzika ir
kaut kas pa vidu vina vecaku pasaulém -
mates folkloristiskajam atminam un téva
mehanizétas nakotnes vizijam.” Diezgan
drosi apgalvot, ka Ravelu uzskatam

par vienu no visfranciskakajiem
komponistiem, tacu jaatgadina, ka
Ravela mate nakusi no basku puses,
savukart tévs bijis SveicieSu inZenieris.
Ravela mazika ir aizraujosu skankrasu,
formu, kultdru un atmosféru originali
realizéts kaleidoskops, kas komponistam
dzives laika ne reizi vien licis parbaudit
savu dzelzaino maksliniecisko

parliecibu un rezultéjies vértiga muzikas
mantojuma, kas nemainigi augstu tiek
noveértéts ari Sodien.

1911. gada 8. vai 9. maija notika
Neatkarigas muzikas biedribas
organizéts koncerts vai, télaini
izsakoties — muzikas degustacija —, kura
klausitajiem bija uzdevums uzminét
atskanoto skandarbu autorus. Tiesi Seit
Lui Obéra lasijuma pirmatskanojumu
piedzivoja ari Ravela val3u svita versija
klavierém. Darbu piedévéja gan Erikam
Sati un pat Zoltanam Kodajam, tacu
vien nelielam vairakumam izdevies
“Val3os” sadzirdét pasu Ravelu. Ravels,
komponéjot “Célos un sentimentalos
valsus’, savukart domajis par Franci
Sabertu (1823. gada izdoti divi

Saberta val$u krajumi - “Célie valsi”

un “Sentimentalie val$i”) un varbat
nedaudz ari par Strausu dinastijas valdu
tradiciju, radot franciski impresionistisku
un modernistiski krasainu partitdru,

prata paturot Vines valsu vijigo un
smalko pacilajumu. Ipasi to apliecina
1912. gada versija orkestrim, kas
skan Sovakar. Partitdru rota citats no
Anri de Renjé noveles “Breo kunga
tikSanas”: “Rakstot neesmu meklé&jis
neko citu ka vien briniski gardo un
allaz jauno baudijumu, ko sniedz
bezmérkiga nodarbe!

Baiba Santa VANAGA



GERSVINS

“Rapsodiju bliza stila” Gérsvinam
pasUtinajis viens no sava laika
slavenakajiem bendu vaditajiem Pols
Vaitmens. Vins bija viens no tiem, kas,
ka tolaik teica, gribéja dabit dzezu ara
no virtuves, lai tas, sakemmeéts un glits,
sédétu salona un apcerigi kiipinatu
cigaru. Par“Rapsodiju” amerikanu
muzikas zurnalists Alekss Ross tomér
saka —“ta atrodas ar vienu kaju virtuvé,
ar otru kaju viesistaba". Protams, tas

nav dzezs. Ta nav ari laikmetiga klasiska

muzika. Tas ir Gérsvins - ka teica

Leonards Bernsteins, dizakais melodikis

kops Caikovska laikiem.

Péc pirmatskanojuma publika esot
burtiski lékusi kajas un aurojusi.

protames, ir gatavas puslidz laikus, tacu
pats meistars pie klavierém visai briva
stila improvizé. Bet - rapsodijas zanrs
pilnigi pielauj ko tadu. Atcerésimies,
ka rapsodija muzika ir kaut kas tads,
kam piemit etnisks gars (tatad tautas
melodijas atblazma), briva uzbuve un
zinams patoss. Gérsvina gadijuma ari
spozas iedvesmas pieskariens.

Orests SILABRIEDIS

Gérsvinu slavéja Stokovskis, Godovskis,
Heifecs, Kreislers un pats Rahmaninovs.
Aizbraucot uz Eiropu, jaunais amerikanis

sanéma slavasdziesmas no Stravinska,
Ravela, Prokofjeva, §énberga, Berga
un citiem sava laika dizajiem. Isa laika
Dzordzs Gérsvins kluva par Amerikas
skanumakslas slavenako eksportpreci.

“Rapsodijas” pirmatskanojuma
1924. gada 12. februari nespéléja
vis simfoniskais orkestris, bet gan
bends. Stasta, ka Gérsvins neesot
pilniba izrakstijis solopartiju un
pirmatskanojuma laika daudzviet
improvizéjis, lidz ar to mums nav
iespéjas uzzinat, ka isteniba skanéja
“Rapsodijas bliza stila” pirmveids ar
autoru pie klavierém.

Starp citu, tas atgadina Mocarta un
Béthovena laikus - par Siem kungiem
stasta lidzigas lietas: orkestra partijas,



ELGARS

1898. gada oktobra vakars. Aiz muguras
gara darba diena, ko Edvards Elgars
pavadija, skolojot jaunos muzikus un $o
padarisanu raksturoja ka “dzirnakmens
grie$anu ar izmezgitu plecu”. Aizdedzis
cigaru, apsédies uzspélét klavieres. Pats
komponists atsaucis atmina, ka juties
mierigs un pat viegli sapnains. Relakséto
bridi parravusi Alises sajlisma par vira
neapzinati atskanoto skaisto melodiju.
lespé&jams, ja ne sieva, tad nebatiba un
sapni batu palikusi Elgara slavena opusa
variaciju téma.

Skandarba tapsana sakotnéji norisinaju-
sies “humora gara un turpinajusies dzila
nopietniba”. Ari témas apaksnosaukums
“Enigma’, ko it ka ar zZimuli parakstijis
nevis pats Elgars, bet mazikas izdevéjs
un komponista draugs Augusts Jégers
(tas pats, kura téls caurstravo Devito
variaciju), komponista atminu stastos
ieguvis tumsu nokrasu bez ipasiem
skaidrojumiem. Runa, ka noslépumu,
kas slépjas variaciju téma, zinajusi vien
pats Elgars, vina sieva Alise un Jégers.
Varbat citiem nemaz to zinat nevajag -
ta, parfrazéjot komponistu.

Variacijas uzburtas komponistam tuvu
stavosu personu raksturainas:

I. CA.E.: Karolina Alise Elgara,
komponista sieva;

Il. H.D.S-P: Hja Deivids Stjuarts-Pauels,
labi zinams pianists-amatieris, izcils
kamermazikis;

IIl. R.B.T.: Rihards Baksters Taunsends,
gramatu autors un Viljama Mita
Beikera svainis;

IV. W.M.B.: Viljams Mits Beikers, Hasfildas
muiznieks, Doras Penijas onkulis;

V. R.PA.: Ricards Penrouss Arnolds,
pianista-amatiera Metju Arnolda déls;
VL. Ysobel | Izabela: Izabela Fitona,
Elgara alta spéles audzékne;

VII. Troyte | Troits: Artars Troits Grifits,
arhitekts un viens no komponista

vina vajas klavierprasmes;

VIII. W.N.: Vinifreda Norburija,
Vorcesteras filharmonijas biedribas
sekretare;

IX. Nimrod | Nimrods: Augusts
Johanness Jégers, muzikas izdevéjs,
redaktors un komponista tuvs draugs.
Variacija it ka ieskicé abu diskusiju par
Béthovena muzikas lénajam dalam;

X. Dorabella: Dora Penija, Elgara
draudzene. Vinas stostisanas maigi
parodéta koka plisaminstrumentu
partijas;

XI. G.R.S.: Dzordzs Sinklérs, Herfordas
katedrales érgelnieks, lai gan variacija
netiesi attélo Sinkléra suna, buldoga
Dena peldi upé, kura tas nejausi iekritis;
XIl. B.G.N.: Bezils Nevinsons,
neprofesionals Cellists, ar ko Elgars un
Hju Deivids Stjuarts-Pauels muzicéjusi
viena kameransambli;

XIIl. ***: iespéjams, variacija veltita
lédijai Marijai Laigonai, vietéja mazikas
festivala sponsorei. Variacija klarnete
cité Mendelszona opusu “Mieriga jura
un plaukstosais celojums”;

XIV. E.D.U.: variacija — pasraksturojums.
Partitaras beigas Elgars citéjis

16. gadsimta dzejnieku Torkvato Taso:
“Es ilgojos péc vairak, ceru uz mazuminu
un neprasu neko.”

Baiba Santa VANAGA



Iru un britu izcelsmes dirigents un
pianists DZEIMSS SERLOKS strauji
iemantojis atzinibu pie dirigenta

pults. 2025./2026. gada sezona vins
debité Danijas Nacionalaja opera
(“Traviata”) un Norvégijas Nacionalaja
opera (“Lukrécija”), pirmoreiz dirigé
Tullzas Nacionalo Kapitolija orkestri
un Orhusas SO, ka ari atgriezas pie
Latvijas Nacionala simfoniska orkestra,
Odenses SO, Danijas FO, Athelas
Sinfonietta un Danijas kamerorkestra.

Starp lidzSin&jiem un gaidamajiem
dirigésanas projektiem izcelami ari
operiestudéjumi Barselonas Liceu,
Savonlinnas operfestivala (“Nabuko”),
ka ari atkartota uzstasanas Somijas

Nacionalaja opera (“Karmelisu dialogi”).

Pirms pievérsanas dirigésanai Dzeimss
desmit gadus aktivi koncertéjis ka
pianists. Ari tagad vins turpina vadit
orkestrus no klavieru sola, atskanojot

Mocarta un Béthovena klavierkoncertus

kopa ar dazadiem kolektiviem,
tostarp Anglijas kamerorkestri; nesen
Serloks atskanojis ari Bramsa Otro
klavierkoncertu dirigenta Tarmo
Peltokoski vadiba.

Ipasi aizraujoties ar vokalo makslu,
Dzeimss sadarbojies ar opernamiem
visa Eiropa un pavadijis vado3os
dziedatajus nozimigos festivalos

un koncertzalés visa pasaulé,
tostarp Vigmora un Karnegija zalé,
Muziekgebouw un Svarcenbergas
“Stbertiadé” Vins dirigéjis izcilo kori
Tenebrae koncertturnejas Vacija,
Austrija, Francija un Apvienotaja
Karalisté, ka ari Lielbritanijas, Danijas
un Latvijas korus.

Dzeimss studéjis Kembridzas
Universitaté, Gildholas Muzikas
un dramas skola un Dzordza Solti
akadémija, kam sekojusas dirigésanas
studijas Sibéliusa akadémija pie
Sakari Oramo, Hannu Lintu, Atso
Almilas un Jormas Panulas. Vins ir
godalgots Karaliskas aizjuras ligas
(Royal Overseas League) konkursa,
Das Lied starptautiskaja dziesmu
konkursa, sanémis BBC Skatuves
makslu fonda balvu un Jauno
koncertmakslinieku balvu.



RAVEL

When speaking of composers and
portraits of their oeuvre, Alex Ross
(whom we quote twice this evening) is
once again precise: “In a sense, Ravel’s
music split the difference between

his parents’ worlds - his mother’s
memories of a folkish past, his father’s
dreams of a mechanized future!” Ravel

is often regarded as one of the most
quintessentially French composers, yet it
is to note that his mother was of Basque
origin, while his father was a Swiss
engineer. Ravel’s music forms an original
kaleidoscope of exquisite colours, forms,
cultures, and atmospheres — a body of
work that, during his lifetime, repeatedly
tested the composer’s ironclad artistic
convictions and ultimately gave

rise to a rich legacy still profoundly
appreciated today.

On 8 or 9 May 1911, the Société
musicale indépendante organised
what might be described as a musical
tasting: the audience was invited

to guess the authors of the works
performed in the concert. It was here
that Louis Aubert premiered Ravel’s
suite of waltzes in its piano version.
The music was variously attributed to
Erik Satie and even Zoltan Kodaly, but
only “a minute majority” recognised
Ravel’s authorship. In composing Valses
nobles et sentimentales, Ravel drew
inspiration from Franz Schubert — whose
Valses nobles and Valses sentimentales
had appeared in 1823 — and perhaps,
discreetly, from the waltz tradition

of the Strauss dynasty. The result is

a distinctly French, Impressionist piece
of Modernist colour, still imbued with

the supple grace and refined exaltation
of the Viennese waltz - qualities that are
especially evident in the 1912 orchestral
version heard this evening. The score
bears a quotation from Henri de
Régnier’s novel La Rencontre de Monsieur
de Bréot:“| have never, in writing, sought
anything other than the delectable and
ever new pleasure in a frivolous pursuit.”



GERSHWIN

Rhapsody in Blue was commissioned by
Paul Whiteman, one of the most famous
bandleaders of the time. He was one of
those who strived, as it was put, to get
jazz out of the kitchen so that it could
be nicely groomed and sit in a salon,
meditatively smoking its cigar. Still,
Alex Ross, an American music journalist,
wrote that the Rhapsody was “with one
foot in the kitchen, with the other in

the guest room”. This is not jazz, for sure.

It is not modern classical music either.
It is Gershwin whom Leonard Bernstein
deemed the greatest melody creator
since Tchaikovsky.

Upon the premiere, the audience

had literarily jumped to their feet and
jubilated. Gershwin was praised by
Stokowsky, Godowsky, Heifetz, Kreisler,
and even Rachmaninoff. Upon going to
Europe, the young American received
accolades from Stravinsky, Ravel,
Prokofiev, Schoenberg, Berg, and other
greats of the time. So, quite rapidly,
George Gershwin became the most
famous export of American music.

At the premiere of Rhapsody on
February 12, 1924, it was performed

by a band, not an orchestra. They say,
Gershwin had not written the solo part
in full and had improvised quite a lot
during the first performance, therefore
we have no means to learn what

the Rhapsody in Blue was truly like then,
with its author at the piano.

By the way, it reminds of Mozart and
Beethoven'’s times because those
gentlemen have similar stories about

them. The orchestra parts had, of course,
been ready on time, more or less, while
the composer at the piano had quite
freely improvised. Still, the genre of
rhapsody allows such liberties. Let us
remember that a rhapsody in music

is supposed to have an ethnic spirit
(hence the echo of folk melodies), free-
flowing structure, and certain ardour.

In Gershwin’s case, it also had a touch of
brilliant inspiration.



ELGAR

An evening in October 1898. It is

the end of a long workday of teaching
young musicians, a task Elgar describes
as“turning a grinding-stone with

a dislocated shoulder”. After lighting

a cigar, he sits down to play the piano.
The composer recalls feeling soothed
and even slightly dreamy that night.
The relaxed moment is interrupted

by Alice’s delight at the beautiful
melody her husband has unconsciously
produced. If not for his wife, the theme
of Elgar’s famous Variations might have
remained nothing more than a dream
disappearing into nothingness.

The work was initially written “in a spirit
of humour and continued in deep
seriousness”. Even the subtitle Enigma,
signed in pencil supposedly not by
Elgar himself but by the publisher and
friend of the composer Augustus Jaeger
(whose image permeates the Ninth
Variation), takes on a dark tone in

the composer’s memoirs, even though
he does not provide any particular
explanation. It is said that only Elgar
himself, his wife Alice, and Jaeger
knew the secret behind the theme

of the variations. To paraphrase

the composer, maybe no one else

is supposed to know it. Meanwhile,
the Variations depict people close to
the composer:

I. CA.E.: Caroline Alice Elgar,

the composer’s wife;

1. H.D.S-P.: Hew David Steuart-Powell,
a well-known amateur pianist and

a great player of chamber music;

I1Il. R.B.T.: Richard Baxter Townshend,
an author of books and brother-in-law

of William Meath Baker;

IV. W.M.B.: William Meath Baker, squire of
Hasfield and uncle of Dora Penny;

V. R.PA.: Richard Penrose Arnold,

son of the poet Matthew Arnold and
an amateur pianist;

VL. Ysobel: Isabel Fitton, a viola pupil
of Elgar;

VII. Troyte: Arthur Troyte Griffith,

an architect and one of Elgar’s firmest
friends, the Variation mimics his
incompetence on the piano;

VIII. W.N.: Winifred Norbury, a secretary
of the Worcester Philharmonic Society;
IX. Nimrod: August Johannes Jaeger,

a music publisher and editor and

a close friend of Elgar’s. The Variation
refers to a discussion between

the two about the slow movements of
Beethoven's music;

X. Dorabella: Dora Penny, Elgar’s friend
whose stutter is gently parodied by
the woodwinds;

Xl. G.R.S.: George Sinclair, organist

of Hereford Cathedral, although

the Variation is inspired by his bulldog
Dan accidentally falling into the river
and swimming out of it;

XIl. B.G.N.: Basil Nevinson, an amateur
cellist who played chamber music with
Elgar and Hew David Steuart-Powell;
XIIL. ***: possibly, Lady Mary Lygon,

a sponsor of a local music festival.

The clarinet quotes a phrase from
Mendelssohn’s Calm Sea and
Prosperous Voyage;

XIV. E.D.U.: a self-portrait of

the composer. At the end of the score,
Elgar quotes the 16" century poet
Torquato Tasso: “l essay much, | hope
little, | ask nothing.”



Irish/British conductor and pianist
JAMES SHERLOCK has quickly
established a name for himself

on the podium. In the upcoming
25/26 season, he debuts with
Danish National Opera (Traviata)
and Norwegian National Opera
(Lucretia), the Orchestre national du
Capitole de Toulouse and the Aarhus
Symphony, alongside returns to

the Latvian National Symphony,
Odense Symphony, Danish
Philharmonic, Athelas Sinfonietta
and the Danish Chamber Orchestra.

In recent and future seasons, he also
conducts operatic productions at

Gran Teatre del Liceu in Barcelona,

the Savonlinna Opera Festival (Nabucco)
and returns to Finnish National Opera
(Dialogues des Carmélites).

For a decade before picking up a baton,
James performed widely as a pianist.
He continues now to play/conduct
from the piano, such as Mozart and
Beethoven concerti from the piano
with orchestras including the English
Chamber Orchestra, and recently
Brahms’ 2™ piano concerto under

the baton of Tarmo Peltokoski.

With a particular love of the voice,
James has worked in opera houses
throughout Europe and accompanied
leading singers at major Lied festivals
and concerts halls worldwide, including
the Wigmore and Carnegie Halls,
Muziekgebouw and the Schubertiade
Schwarzenberg. He has conducted
the outstanding Tenebrae Choir on
tours to Germany, Austria and France
and the UK, as well as the National

Radio Choirs of the UK, Denmark and
State Choir Latvia.

James studied at Cambridge University,
the Guildhall School of Music & Drama
and the Georg Solti Accademia, before
completing his studies in conducting
at the Sibelius Academy with Sakari
Oramo, Hannu Lintu, Atso Almila

and Jorma Panula. He is a top prize
winner at the Royal Overseas League
Competition, the Das Lied International
Song Competition, BBC Performing
Arts Trust, and the Award for Young
Concert Artists.



TUVAKIE KONCERTI

Sestdien, 14. marta, plkst. 11.00 un 14.00 Rigas Kongresu nama

LENESONS APMEKLE TEATRI

Aktieri ANASTASIJA DZORDZEVICA, AGRIS NATRE, ARTURS PUTNINS

ReZisore PAULA PLAVNIECE

Dramaturgs KLAVS MELLIS

Maksliniece EVITA BETA

Dziedogie aktieri EDUARDS REDIKO, AGATE GRINHOFA, KATRINA ALTENBURGA un RALFS PUZANS
LATVIJAS NACIONALAIS SIMFONISKAIS ORKESTRIS

Dirigents MARIS KUGIS

PROGRAMMA:
Muzika no iemilotam operam un teatra izradém

Piektdien, 20. marta, plkst. 19.00 Rigas Kongresu nama

LNSO UN BETHOVENA PIEKTA

MARTINS CIRCENIS - klarnete
Dirigents KRISTIANS SALLINENS

PROGRAMMA:

Veine RAITIO “Ménesgaisma uz Jupitera”

Magnuss LINDBERGS Koncerts klarnetei un orkestrim
Ludvigs van BETHOVENS Piekta simfonija

Ceturtdien, 26. marta, plkst. 19.00 Rigas Kongresu nama

LNSO KAMERMUZIKA.
TAUSTINI: REIHS, VASKS UN BARTOKS

ELINA ENDZELE, EDGARS VAIVODS - sitaminstrumenti
EVELINA JEKABSONE, RIHARDS PLESANOVS - klavieres

PROGRAMMA:

Stivs REIHS Kvartets

Péteris VASKS Muzika divam klavierém

Emanuels SEZURNE Departures

Béla BARTOKS Sonate divam klavierém un sitaminstrumentiem
Fazils SAJS Variacijas divam klavierém un sitaminstrumentiem

5 i;;u PIESAKIES
”;g% LNSO JAUNUMIEM
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LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Paula Simane

Pirmas vijoles | I violins

Sandis §teinbergs, Darja Smirnova,

lize Kirsanova, Aija Frisenfelde,

Liene Neija-Kalnina, Teréze Ziberte-ljaba,
Vizma Laura Agloniete, Oskars Silins,
Margarita Ogibalova, Konstantins Paturskis,
Lasma Vitola, Jevgenija Otrosko

Otras vijoles | Il violins

Andrejs Jegorovs, Liene Briede,
Inga Pukite, Beate Racko,

Tatjana Ostrovska, Emilija Buksa,
Raimonds Melderis, Marta Jurjane,
Darja Kuzma, Aleksandra Brinuma,
Arina Bardova, Arta Lipora

Alti | Violas

Péteris Trasuns, Arigo Strals,

Liene Martinsone, Katrina Krasauska-Krauze,
Inga Ozolina, Einars Rozevics,

Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Paula Kronentale

Celli | Cellos

Diana Ozolina, Dace Zalite-Zilberte,

Mareta Prikule, Janis Rinkulis,

Martins Turss, Emma Alekandra Bandeniece,
Eliza Petrenko, Anna Katrina Paukséna

Kontrabasi | Double basses
Oskars Bokanovs, Raivo Ozols,
Viktors Velicko, Kristaps Pétersons,
Ivars Ozols, Viktors Stankevics

Flautas | Flutes
Maija Zandberga, Teréza Tirmane

Obojas | Oboes
Eqils Upatnieks, Dainis Cimermanis,
Martins Dovmanis

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta,
Sigurds Lallo

Fagoti | Bassoons
Janis Semjonovs, Raimonds Gulbis,
Aleksandrs Ziguli¢s

Mezragi | Horns
Artars Sults, Maris Evelons,
Miks Bankevics, Kalvis Etkins

Trompetes | Trumpets
Jens Emil Holm, Martins Zujs,
Kristians Kalva

Tromboni | Trombones
Kaspars Majors, Artlrs Hrustalovs,
Maris Zondaks

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion

Edgars Vaivods, Elina Endzele,

Mikus Balins, Elvijs Endelis,

Edvards Paulis Muzikants, Artis Tracums

Arfas | Harps
leva Sablovska, Elizabete Gulbe

Bandzo | Banjo
Artars Gailis





