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VEINE RAITIO (Vdind Raitio, 1891-1945)

Simfoniska poéma “Ménesgaisma uz Jupitera” (1922)
Symphonic Poem Moonlight on Jupiter (1922)

12

MAGNUSS LINDBERGS (Magnus Lindberg, 1958)

Koncerts klarnetei un orkestrim (2001)
Concerto for Clarinet and Orchestra (2001)

25’

Il DALA | PART II

LUDVIGS VAN BETHOVENS (Ludwig van Beethoven, 1770-1827)

Piekta simfonija dominora op. 67 (1808)
Symphony no. 5 in C minor op. 67 (1808)

35’

I. Allegro con brio
Il.  Andante con moto
lIl. Allegro

IV. Allegro
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RAITIO

Veine Raitio (1891-1945) ir viens no
pirmajiem modernisma parstavjiem
20. gadsimta somu mugzika (atceré-
simies, ka tolaik monopols piederéja
Sibéliusam un nacionala romantisma
muzikas tradicijam). Lai ari sakotnéji
uzskatits par talantigu skanradi ar
méreni modernu muzikas valodu

un ipasu kérienu uz orkestraciju, ap
20. gadsimta 20. gadiem vina darbi
kritikiem un klausitajiem bija kluvusi
“parak moderni” un neskaidri (varbat
pat neérti). Apvienojuma ar komponista
introverto iedabu, Raitio muzika
pamazam atstaja koncertzales, péc
komponista naves paliekot aizmirstiba
lidz pat 20. gadsimta 90. gadiem.
Sovakar, iespéjams, pirmo reizi ta skan
ari Latvija, bet, skiet, ne pirmo reizi
runajam par “muziku nakotnei’, kas
sagaida savu vietu noteikta laiktelpa.
Tadu komponéjis ari Raitio.

Simfoniska poéma “Ménesgaisma uz
Jupitera” pieder pie Raitio otra dailrades
posma darbiem, kur komponista
muzika spilgti paradas interese par
impresionisma un ekspresionisma
estétiku (darba, ko klausisimies

Sovakar, prieksplana izvirzas pirma

no nosauktajam); saja perioda Raitio
ipasi tuva ir Aleksandra Skrjabina
muzikas valoda.

Péc komponista stastita, darbs tapis
neparasta sapna iespaida, kura vins
celojis kosmosa un redzéjis septinus
ménesus. Varam vien iztéloties Raitio
sapni smalkakas detalas, bet, intereses
péc papétot faktus, Saules sistémas
lielakajai planétai uz 2026. gada

16. martu atklats jau 101. pavadonis
(savukart skandarba tapsanas laika
20. gadsimta sakuma bija atklati
vien devini).

Pirmatskanojuma 1928. gada

13. decembri Helsinkos klausitajiem
tika piedavats krasni orkestréts,
rapsodisks opuss ar neparastu
nosaukumu, kas klusakajos posmos
piedava impresionistiskas krasas un
trauslu smalkumu, ta¢u kulminacijas
aizved lidz ekspersionismam radniecigai
skanu pasaulei. Sis ir zinamakais
Veines Raitio simfoniskais darbs un
ari pasa komponista favorits.

Opusu “Ménesgaisma uz Jupitera”
Raitio ir veltijis sava kaka pieminai,
kurs “nacis no Korso ciema, bet

1922. gada oktobri devies uz Jupiteru”

Baiba Santa VANAGA



LINDBERGS

Uz Magnusa Lindberga Koncertu
klarnetei un orkestrim var skatities

no dazadiem aspektiem, pieméram,
klarnetes repertuara kopéja konteksta:
salidzinot ar citiem koka pisam-
instrumentiem, klarnete ir saméra
jauns instruments, kas savu popularitati
ieguva klasicisma un agrina romantisma
muzika, ka rezultata tadi autori

ka Mocarts, Vébers, Spors un citi
radijusi vairakus koncertus klarnetei

ka soloinstrumentam.

Attistoties mazikas valodai, veidojas
jauni stili; komponisti radija no harmo-
nijas viedokla skatoties kompleksakas
partitaras, kas prasija ari blivaku
instrumentaciju, savukart klarnete
attistijas salidzinosi daudz Iénak, lidz
ar to romantisma komponisti klarneti
izmantoja vairak kamermuzika.
Koncertzanra ta tika atstata novarta
vairaku muzikalo periodu garuma.

Tatad mums praktiski nav nedz
brieduma romantisma (Bramsa, Sumar)a,
Dvorzaka), nedz vélina romantisma,
nedz arf impresionisma stila darbu
klarnetei ka soloinstrumentam.

Pienaca 20. gadsimts, un instruments
bija apaudzis ar daudzam klapitém,
kluvis pilniba hromatisks un ari
nostabiliz&jis savu skanas un dinamisko
iespéju spektru. Tadéjadi beidzot radas
jauni opusi koncertzanra.

Ta briza akadémiska muzika bija
kardinali mainijusi savu izpratni par to,
kam jaseko talak. Uz skatuves paradijies
Pjérs Bulézs. Sakas eksperimentu

laiks, mekléti jauni izteiksmes lidzekli:
harmoniska valoda, formas, stili. Vél
papildus klat naca elektroniskas muzikas
un skanas veidosanas principi — tadéjadi
Jauna Vines skola partapa par pilnigu
avangarda haosu. Tobrid klarnete

ka instruments attistijas maz, bet
atskanotajmakslinieki - tiesi pretéji.
Tika apgutas jaunas instrumenta spéles
tehnikas: ceturtdaltoni, multifonija,
glissando, slap-tongue un daudzas

citas. Ta klarnete kluva par spilgtu

solo instrumentu, kas piesaistija lielo
komponistu uzmanibu.

Tiesi par tadu komponistu 2000. gadu
sakuma bija kluvis Magnuss Lindbergs,
kas sava muzikas valoda ir apkopojis
pagatni un masdienu moderno. Péc
somu klarnetista Kari Kriku pasatijuma
tapa lielas formas klarnetes koncerts
(kuru 2003. gada bija iespéja dzirdét
LNSO, Kari Kriku un Olari Eltsa
atskanojuma Riga), kas pilniba mainija
koncertzanra izpratni un ekspektacijas —
un ne tikai klarnetes repertuara.

Tika atvérta jauna lappuse skanu
pasaulé, kas brizam atgadina ko lidzigu
vélinajam romantismam, kas mikséjas

ar impresionismam tipiskam ainavam.
Bet tas viss — absolUti jauna 21. gadsimta
skanu pasaulé. St mazika ar savu harmo-
nisko krasainibu, smalkiem trauslumiem
un neaptveramiem plasumiem, caur-
spidigiem un personigiem pianissimo
un plasam, iespaidigam kulminacijam
pilniba spéj izkliedét laika sajatu. Lk, tas
ir tas, ar ko 3is koncerts aizrau;j.

Klarnetists Martins CIRCENIS



BETHOVENS

Ludviga van Béthovena Piekta simfonija
ir vairak neka desmit gadu ilgu pardomu
auglis — ieceres kodols esot radies jau
25 gadu vecuma, un rezultats dzima,
kad komponists bija jau 38 gadus vecs.
Simfonijas pirmatskanojums notiek
viena vakara ar taja pasa laikposma
komponéto Sesto simfoniju, kas tolaik
tituléta par Piekto (un otradi — Piekta
spéléta ka Sesta). Sis koncerts notiek
1808. gada 22. decembiri Vines Theater
an der Wien un ilgst vairak neka

Cetras stundas.

Lai sniegtu prieksstatu par to, kadi
tolaik médza but koncerti jeb, ka Saja
gadijuma, “muzikalas akadémijas’,
nosauksim programma ieklautos
Béthovena skandarbus. Pirmaja dala
skanéja “Pastorala simfonija’, Arija
(dzied Dm. Killickis), “Himna ar latinu
tekstu, rakstita baznicas stila” ar kori un
solistiem (Gloria no Mesas Domazora)
un Ceturtais klavierkoncerts ar autora
solo. Otraja dala - “Liela simfonija
dominord”, “Svéts” ar latinu tekstu,
rakstits baznicas stila” (Sanctus un
Benedictus no Mesas Domazora),
“Fantazija klavierém vien” un “Fantazija
klavierém, kas ar orkestra iestasanos
un visbeidzot ar kora iekritienu

finala beidzas” Tiesa, dazados avotos
programmas saturs nedaudz atskiras,
tomeér lielas linijas Sis koncerts izskatijas
tiesi tik apjomigs.

Izcilais rakstnieks, ievérojamais
kritikis (un mazliet ari komponists)
E.T. A. Hofmanis péc simfonijas
pirmatskanojuma rakstija: “Mazika
iekustina trisu, bailu, Sausalu un sapju

sviras, un ta pamodina ik bezgala
ilgosanos, kas ir romantisma butiba.
Neviena cita simfonija to nevar tik dzivi
izjust ka $aja, un ta neatvairami ierauj
klausitaju brinumpilnaja bezgalibas
garu valstiba” 1830. gada, kad jaunais
Mendelszons pie klavierém spélé sis
simfonijas pirmo dalu vecajam Gétem,
genialais dzejnieks un zinatnieks saka:
“Tas ir kaut kas dizs un pilnigi traks,
var bities, ka sagrist nams. Un kad vél
vini visi spélé kopa.” 1834. gada péc
simfonijas atskanojuma Parizé Berliozs
raksta: “Muzika it ka apmeta kaleni, un
taja bridi publika ar saviem kliedzieniem
parmaca orkestra skanéjumu. It ka nervu
spazma caursava zali" (Gazette musicale)
Savukart Vilhelms Furtvenglers par
simfonijas sakumu saka: “Tas nav parasts
sakums. Gluzi otradi, tas ir tik neparasts,
ka visa muzikas vésturé uzskatams par
sava zanra unikalu. Mums ir darisana
nevis ar mazikas tému tradicionala
izpratné, bet gan ar cetram taktim,

kas spélé milzigiem burtiem rakstita
epigrafa lomu.”

Orests SILABRIEDIS



MARTINS CIRCENIS ir Latvijas
Nacionala simfoniska orkestra, Latvijas
Nacionalas operas un baleta orkestra,
ka ari Sinfonietta Riga klarnesu grupas
koncertmeistars. Pérn ieguvis LNSO
fonda Izcilibas balvu. Kopa ar Sinfonietta
Riga muzikiem sanémis Lielo Mazikas
balvu 2021 kategorija “Par izcilu
intepretaciju’, atskanojot Zerara Grize
skandarbu Vortex Temporum. Lielajai
Mdazikas balvai kategorija “Par izcilu

darbu ansambli” nominéts ari 2013. gada.

Kops$ 2011. gada — macibspéks Jazepa
Vitola Latvijas Mizikas akadémija.
Martins ir starptautisku konkursu
laureats. Ka solists uzstajies ar “Rigas
kamermazikiem”, kamerorkestri Sinfonia
concertante, Vidzemes kamerorkestri,
Latvijas Nacionalo simfonisko orkestri
un Liepajas Simfonisko orkestri. Spélgjis
Gustava Malera jauniesu orkestri.
Piedalijies vairakos radioieskanojumos.
Dibinajis koka pisaminstrumentu
kvintetu Quintus Anima.

Sadarbojies ar pianistém Agnesi Eglinu,
Hertu Hansenu, levu Sarju, Elinu Bértinu,
dziedataju Eviju Martinsoni, érgelnieci
Lieni Andretu Kalnciemu, flautistém
Gunu Paulu un Aneti Tocu, ¢ellistiem
Dianu Ozolinu, lvaru Bezprozvanovu,
Eriku Kirsfeldu un levu Upatnieci un
citiem. Gan solo, gan kameransamb]os
ir atskanojis Alvila Altmana, Erika
Esenvalda, Imanta Zemzara, Pétera
Plakida, Talivalza Kenina, Jana Kepisa,
Georga Peléca un daudzu citu latviesu
komponistu maziku.

Macijies Emila Darzina mizikas
vidusskola pie Gunara Klavina un
JVLMA pie Girta Pazes un Sigurda
Circena. 2011. gada absolvéjis Bazeles

Muizikas akadémijas magistrantaru
Fransua Bendas klasé.

Somu dirigents KRISTIANS
SALLINENS ir izcils jaunais talants
ar dabisku autoritati un harizmatisku
sarmu pie dirigenta pults. Pateicoties
ievérojamam debijam ar orkestriem, ka
ari daudzam atkartotam sadarbibam
Ziemel]valstis un arpus tam, vins strauji
gust starptautisku atzinibu.

2025./2026. gada sezona ieziméjas
vairakas nozimigas uzstasanas, tostarp
debijas abonementu koncertos ar
Stokholmas Karalisko filharmonisko
orkestri (sezonas nosléguma koncertos),
Stavangeras simfonisko orkestri,
Malmes SO un Oulu SO, ka ari Sallinena
operdebija Somijas Nacionalaja opera ar
Caikovska “Jolantu”. Dirigents pirmo reizi
sadarbojas ar Géteborgas SO, Liverpiles
Karalisko FO un Jévles SO, ka ari debite
Australija kopa ar Rietumaustralijas SO.
Atkartoti Sallinens uzstajas ar RTE
Nacionalo simfonisko orkestri, Latvijas
Nacionalo simfonisko orkestri,

Olsteras orkestri, Tamperes FO,

Turku FO un Porto Casa da Musica SO
abonementa koncertos.

2024./2025. gada sezona izcelamas
debijas ar Somijas Radio SO, Helsinku FO
un Lahti SO abonementa koncertos, ka
ari pirmreizéjas uzstasanas Norvégija,
Zviedrija, Latvija un Portugalé - ari
abonementa koncertos — kopa ar
Tronheimas SO, Vesterosas Sinfonietta,
Latvijas Nacionalo simfonisko orkestri
un Porto Casa da Musica SO. Debitéjot
$ajas valstis, dirigents koncertéjis ar
Briseles FO, Luksemburgas FO un



Islandes SO, ka ari atgriezies Apvienotaja
Karalisté, lai ceturto reizi statos pie BBC
simfoniska orkestra pults, ka ari debitétu
ar BBC Velsas Nacionalo orkestri,
Karalisko FO un Royal Northern Sinfonia.

No Mocarta un Béthovena lidz
Sibéliusam, Kodajam, Stravinskim

un Bacevicai - Sallinenam ir plass
repertuars un ari izteikta interese

par laikmetigo muziku, dirigéjot

par 2024. gada festivalu komponisti
atzitas DZesijas Montgomerijas maziku
Tronheimas kamermuzikas festivala,

ka ari pirmatskanojot Jouni Hirveles
“Helsinku variacijas” (Helsinku FO, 2024)
un Stivena Dzeimsa Veba Vijolkoncertu
(Turku FO, 2026) pasaules pirmizrades.
2025./2026. gada sezona Sallinens
turpina vairot masdienu Ziemel|valstu
komponistu atpazistamibu, atskanojot
Magnusu Lindbergu, Olli Kortekangasu
un Tebogo Monnakgotlu.

No starptautiski zinamajiem solistiem,
ar ko jau notikusas vai planotas
kopigas uzstasanas, izcelami Maksims
Vengerovs, Lorenss Pauers, Inmo Jans,
Senja Rummukainena, Ava Bahari un
Anu Komsi. 2024. gada janvari Sallinens
kopa ar Somijas Radio SO uzstajies
televizijas raidijuma “Manas dzives
dziesma’, kuru Somija redzé&jusi 850 000
skatitaju jeb aptuveni katrs sestais
valsts iedzivotajs.

Sallinens 2025. gada pavasari absolvéjis
orkestra dirigésanas studijas (pie

Sakari Oramo) Sibéliusa akadémija
Helsinkos. leprieks vinu skolojis Jorma
Panula un tadi mentori ka Pavo Jervi,
Esa Peka Salonens, Hannu Lintu,

Juka Peka Saraste un Suzanna Melki.

Muzikalas gaitas uzsacis piecu gadu
vecuma, spéléjot vijoli, kam 2013. gada
pievienojis altu. Sallinens ir nacionala
[imena balvu laureats, bijis stigu
kvarteta Seele String Quartet dalibnieks,
koncertgjis festivalos visa Eiropa un ka
solists uzstajies ar Somijas Radio SO un
citiem orkestriem.



RAITIO

Vaino Raitio (1891-1945) was among
the earliest representatives of
Modernism in 20* century Finnish
music — at a time when the music
monopoly was held by Sibelius and
the tradition of national Romanticism.
Initially regarded as a gifted composer
with a moderately modern musical
language and a particular flair for
orchestration, Raitio’s works then
became viewed as “too modern”and
elusive, perhaps even disconcerting,
by the 1920s. This, combined with

the composer’s introverted character,
led to Raitio’s music gradually
disappearing from concert venues,
remaining largely forgotten after

his passing until its rediscovery in

the 1990s. Tonight might even be

the first time it is performed in Latvia.
Once again, as is the case with Raitio’s
oeuvre, we encounter “music for

the future” that awaits the right time
and place to be appreciated.

The symphonic poem Moonlight on
Jupiter belongs to the composer’s
second creative period in which his
music reveals a pronounced interest
in the aesthetics of Impressionism
and Expressionism (the former taking
the lead in tonight'’s piece); during
those years, he was particularly drawn
to the musical language of Alexander
Scriabin. According to Raitio, the piece
was inspired by an unusual dream in
which he travelled through space and
beheld seven moons. We can only
imagine the finer details of this vision,
yet a curious glance at astronomical
facts reveals that, as of 16 March 2026,

the largest planet in the Solar System
has 101 known moons, whereas at
the time of the work’s composition in
the early 20* century only nine had
been discovered.

At its premiere in Helsinki on

13 December 1928, audiences were
presented with a richly orchestrated,
rhapsodic opus with an unusual title -
its quieter passages offer Impressionist
hues and delicate refinement, while

its climaxes reveal an Expressionism-
related sound world. This is Raitio’s
best-known symphonic work, and also
the composer’s personal favourite.

Raitio wrote of Moonlight on Jupiter:
“| dedicate this tone poem to my cat,
who came from Korso. | sent him to
Jupiter in October 1922

Baiba Santa VANAGA



LINDBERG

Magnus Lindberg’s Concerto for

Clarinet and Orchestra can be

viewed from several perspectives, for
instance within the broader context of
the clarinet repertoire. Compared with
other woodwinds, the clarinet is a relatively
recent instrument that gained prominence
during the Classical and early Romantic
periods, prompting composers such as
Mozart, Weber, Spohr, and others to write
concertos for solo clarinet. As musical
language evolved, new styles emerged.
From a harmonic perspective, composers
created increasingly complex scores that
required denser orchestration. The clarinet,
however, developed more gradually, so
composers of the Romantic period mostly
favoured it in chamber music. As a result,
the clarinet concerto remained relatively
underrepresented across several periods
in music history. Consequently, there is no
substantial body of works for solo clarinet
dating from mature Romantic (Brahms,
Schumann, Dvorak), late Romantic, or
Impressionist eras.

With the arrival of the 20™ century,

the instrument acquired many new keys,
full chromatic capabilities, and a stabilised
tonal and dynamic range. This, in turn,
enabled the emergence of new works in
the concerto genre.

At the time, classical music had radically
changed its perception of what

the future held. Figures such as Pierre
Boulez came to the fore, and an era of
experimentation began, exploring new
means of expression, harmonic languages,
forms, and styles. The influence of
electronic music and sound design further

expanded the horizon, with the New
Viennese School turning into a complete
avant-garde chaos. During this period,
the clarinet changed relatively little as

an instrument - the change was brought
by the performers who introduced brand
new techniques, including microtones,
multiphonics, glissandi, and slap tongue,
among many others. The clarinet thus
emerged as a strikingly versatile solo
instrument, attracting the attention of
leading composers.

Among them was Magnus Lindberg,
who had established himself by the early
2000s, synthesising both historical and
distinctly contemporary elements in

his musical language. Commissioned

by the Finnish clarinettist Kari Kriikku,
Lindberg composed a large-scale clarinet
concerto (performed in 2003 in Riga by
the LNSO, Kari Kriikku, and Olari Elts) that
completely reshaped the understanding
and expectations of the concerto genre -
not only in the clarinet repertoire.

A new chapter was thus opened in

the world of sound, at times recalling
late Romanticism intertwined with
Impressionist soundscapes, yet situated in
an entirely new 21%*-century music world.
With its rich harmonic palette ranging
from delicate fragility to vast expanses,
returning seamlessly to intimate,
transparent pianissimo and culminating
in grand and impressive climaxes,

the concerto completely dissolves

the sense of time — which is exactly what
makes it so captivating.

Clarinettist Martins CIRCENIS



BEETHOVEN

Beethoven's Symphony no. 5 is

the result of 10 years of reflection,
begun at the age of 25 and bearing
fruit at the age of 38. The premiere

of the symphony takes place on

the same night as the Symphony no. 6,
composed in the same period that
was then called the Fifth (and vice
versa, the Fifth played as the Sixth).

It is on the 22" of December 1808 in
the Theater an der Wien in Vienna and
lasts more than four hours.

To give you an idea of what concerts, in
this case “musical academies” were like
then, | will list Beethoven’s works that
made up the program. The first part
contained The Pastoral Symphony, Aria
(sung by Dm. Killitzky), “a hymn with

a Latin text, written in a church style” for

choir and soloists (Gloria from the Mass
in C Major), and the Piano Concerto
no. 4 with a solo by the composer.

The second part - The Great Symphony

in C Minor, Heilig “with Latin text,
written in a church style” (Sanctus and
Benedictus from the Mass in C Major),
Fantasia for Piano and Fantasia for
Piano, with the addition of an orchestra
and appearance by the choir at the end
of the finale. Various descriptions differ
somewhat, however, the concert was,
more or less, quite this grand.

After the premiere, E.T.A. Hoffmann,
an excellent writer, renowned critic
(and somewhat of a composer) wrote:
“This music opens the floodgates of
awe, fear, iniquity and pain, thereby
awakening such infinite longings that
are at the very heart of romanticism.

No other symphony can embody such
depth of feeling, pulling the listener
into an unlimited, magical world of
the spirit”

In 1830, when the young Mendelssohn
was playing the first part of this
symphony on the piano for the aging
Goethe, the genial writer and academic
said: “That is something quite grand
and completely mad; one can fear

the building falling down. And then,
they all perform together." In 1834,

a year after the symphony was
performed in Paris, Berlioz wrote:

“It was as if the music had performed

a somersault, and at that moment,

the cries of the audience overtook

the sound of the orchestra. It was as

if a nerve spasm had shot through

the hall” (Gazette musicale)

On the other hand, Wilhelm Furtwangler
says: “That is not a normal beginning.

In fact, it's the opposite; it is so unusual
that, within the entire history of music,
it is to be seen as unique in its genre. We
are not dealing with a musical theme

in a traditional sense, but with four
beats which play the role of an epigraph
written in huge letters.”

Orests SILABRIEDIS



MARTINg CIRCENIS is the principal
clarinettist of the Latvian National
Symphony Orchestra, Latvian National
Opera Orchestra, and Sinfonietta Riga.
In 2021, together with the Sinfonietta
Riga musician ensemble, he won

the Grand Music Award of Latvia for
Outstanding Interpretation of Gérard
Grisey's Vortex Temporum. Additionally,
he was nominated for the Award

in 2013 for Outstanding Work in

an Ensemble. Laureate of international
competitions, Martins has performed as
a soloist with, among others, the Riga
Chamber Players, Sinfonia Concertante
chamber orchestra, Vidzeme Chamber
Orchestra, Latvian National Symphony
Orchestra, Liepaja Symphony Orchestra.
Former member of the Gustav Mahler
Jugendorchester. He has taken part

in several radio recordings. Founder

of the woodwind instrument quintet
Quintus Anima.

Martins Circenis has collaborated with
pianists Agnese Eglina, Herta Hansena,
leva Sarja, Elina Bértina, singer Evija
Martinsone, organist Liene Andreta
Kalnciema, flautists Guna Paula and
Anete Toca, cellists Diana Ozolina,

Ivars Bezprozvanovs, Eriks Kirsfelds,

and leva Upatniece, among others. He
has played solo as well as in chamber
ensembles, interpreting music by

Alvils Altmanis, Eriks ESenvalds, Imants
Zemazaris, Péteris Plakidis, Talivaldis
Kenins, Janis Kepitis, Georgs Pelécis, and
many other Latvian composers. Lecturer
at JVLMA since 2011.

He studied at Emils Darzins Music
School under Gunars Klavin$ and
at JVLMA under Girts Paze and

Sigurds Circenis. In 2011, he graduated
from the master’s programme at

the Basel Music Academy in Francois
Benda’s class.

Finnish conductor KRISTIAN
SALLINEN is an exceptional young
talent who exhibits a natural authority
and charismatic flair on the podium.
With significant orchestral debuts

as well as numerous returns across

the Nordic territory and beyond, he is
rapidly gaining international attention.

The 2025/26 season features several
notable engagements, including
subscription debuts with Royal
Stockholm Philharmonic Orchestra
(season-closing concerts), Stavanger
Symphony Orchestra, Malmo
Symfoniorkester and Oulu Sinfonia,

as well as Sallinen’s opera debut with
Finnish National Opera in Tchaikovsky'’s
lolanta. First-time collaborations
include Gothenburg Symphony, Royal
Liverpool Philharmonic Orchestra,
Gavle Symphony Orchestra as well

as his Australian debut with Western
Australian Symphony Orchestra,

while return appearances - all
subscriptions — include RTE National
Symphony Orchestra, Latvian National
Symphony Orchestra, Ulster Orchestra,
Tampere Philharmonic Orchestra, Turku
Philharmonic Orchestra and Orquestra
Sinfénica do Porto Casa da Musica.

Highlights of 2024/25 included
subscription debuts with Finnish
Radio Symphony Orchestra, Helsinki
Philharmonic Orchestra and Sinfonia
Lahti, as well as Norwegian, Swedish,



Latvian and Portuguese debuts -
again in subscription concerts — with
Trondheim Symphony Orchestra,
Vasteras Sinfonietta, Latvian

National Symphony Orchestra and
Orquestra Sinfénica do Porto Casa

da Musica. First-time collaborations
and national debuts extended to
Brussels Philharmonic, Luxembourg
Philharmonic and Iceland Symphony
orchestras, while Sallinen returned to
the UK for his fourth engagement with
BBC Symphony Orchestra as well as
debut appearances with BBC National
Orchestra of Wales, Royal Philharmonic
Orchestra and Royal Northern Sinfonia.

From Mozart and Beethoven to
Sibelius, Kodaly, Stravinsky and
Bacewicz, Sallinen’s wide-ranging
repertoire also features a strong
interest in contemporary music;
recent/forthcoming highlights include
conducting 2024 festival composer’
Jessie Montgomery’s music at

the Trondheim Chamber Music Festival
as well as world premiere performances
of Jouni Hirveld's Helsinki Variations
(Helsinki Philharmonic Orchestra,

2024) and Stephen James Webb's

Violin Concerto (Turku Philharmonic
Orchestra, 2026). Throughout

the 2025/26 season Sallinen champions
the music of other contemporary
Nordic compatriots such as Magnus
Lindberg, Olli Kortekangas and

Tebogo Monnakgotla.

Recent and upcoming collaborations
with internationally renowned
soloists, meanwhile, include Maxim
Vengerov, Lawrence Power, Inmo
Yang, Senja Rummukainen, Ava Bahari

and Anu Komsi, to name a few.

In January 2024 the television show
“Song of My Life’, featuring Sallinen
with Finnish Radio Symphony Orchestra
in concert, was broadcast to 850,000
viewers in Finland, roughly one in six

of the country’s population.

Sallinen completed his Orchestral
Conducting studies with Sakari Oramo
at the Sibelius Academy in Helsinki

in Spring 2025. A former student of
Jorma Panula, he has been mentored
by Paavo Jarvi, Esa-Pekka Salonen,
Hannu Lintu, Jukka-Pekka Saraste and
Susanna Malkki, among others. His
musical studies began at the age of five
on the violin, and in 2013 he switched
to the viola. A national prize-winner
and former member of the Seele String
Quartet, Sallinen has performed at
festivals across Europe and appeared
as a soloist with orchestras including
Finnish Radio Symphony.



TUVAKIE KONCERTI

Ceturtdien, 26. marta, plkst. 19.00 Rigas Kongresu nama

LNSO KAMERMUZIKA.
TAUSTINI: REIHS, VASKS UN BARTOKS

ELINA ENDZELE, EDGARS VAIVODS - sitaminstrumenti
EVELINA JEKABSONE, RIHARDS PLESANOVS - klavieres

PROGRAMMA:

Stivs REIHS Kvartets

Péteris VASKS Muzika divam klavierém

Emanuels SEZURNE Departures

Béla BARTOKS Sonate divam klavierém un sitaminstrumentiem
Fazils SAJS Variacijas divam klavierém un sitaminstrumentiem

Piektdien, 10. aprili, plkst. 19.00 Rigas Kongresu nama
Sestdien, 11. aprili, plkst. 18.30 Klaipédas koncertzalé

LNSO UN VINETA SAREIKA.
LUDVIGS VAN BETHOVENS

VINETA SAREIKA - vijole, atskanojuma vaditaja

PROGRAMMA:

Ludvigs van BETHOVENS

Romance vijolei un orkestrim op. 40
Romance vijolei un orkestrim op. 50
“Liela faga” op. 133

Astota simfonija

Ceturtdien, 16. aprili, plkst. 12.00 Rigas Kongresu nama
Ceturtdien, 16. aprili, plkst. 19.00 Rigas Kongresu nama

SIMFONISKAIS HITS AR GORAN GORA.
MANA IEKSEJA PASAULE

Stastnieks GORAN GORA

Rezisors ROBERTS RUBINS

Dramaturgs JANIS JONEVS

Makslinieks KRISS SALMANIS

Animators PAULS POIKANS

GEORGS KJURDIANS - klavieres

Ipasais viesis — psihiatrs NIKITA BEZBORODOVS
Dirigents VILHELMS VACIETIS

PROGRAMMA: )
Sergeja RAHMANINOVA, Kamila SENSANSA,
Roberta SUMANA un Pétera VASKA muzika



TUVAKIE KONCERTI

Ceturtdien, 30. aprili, plkst. 19.00 Rigas Kongresu nama

LNSO, KRISTINE BLAUMANE
UN STRAUSA “DONS KIHOTS”

SANTA VIZINE - alts
KRISTINE BLAUMANE - ¢ells
Dirigents AIVIS GRETERS

PROGRAMMA:

Rihards STRAUSS “Dons Kihots”

Antons VEBERNS Sesi skandarbi orkestrim, op. 6

Maija EINFELDE “Un par visu spid saule trejkrasaina”

Bendzamins BRITENS Cetras jiras interltdijas no operas “Piters Graimss”

Ceturtdien, 7. maija, plkst. 19.00 Mizikas nama “Daile”

LNSO KAMERMUZIKA.
TANGO UN DZEZS

KARLIS VANAGS - saksofons
ARTURS NOVIKS - akordeons

SANDIS STEINBERGS - vijole
RAIMONDS MELDERIS - vijole
ARIGO STRALS - alts

AINARS PAUKSENS - ¢ells
RAIVO OZOLS - kontrabass

PROGRAMMA:

Karla VANAGA, Matisa CUDARA, Andra BUIKA, Jana RUBIKA,
Alvila ALTMANA un Edgara CIRULA jaundarbi

Roberto di MARINO Bandoneona koncerts

Astors PJACOLLA Tango apasionado (Andra Gaila aranzija)

Ceturtdien, 14. maija, plkst. 19.00 Rigas Kongresu nama

LNSO 100. SEZONAS NOSLEGUMA KONCERTS

HANS KRISTIANS AVIKS - vijole
Dirigente KRISTINA POSKA

PROGRAMMA:
Ludvigs van BETHOVENS Vijolkoncerts
Péteris VASKS Otra simfonija

5 f;;u PIESAKIES
’{% LNSO JAUNUMIEM

x~i~:§§w:'



LNSO SIMTGADES JUBILEJAS KONCERTU CIKLS

Sestdien, 8. augusta, plkst. 16.00 koncertzalé “Césis”

RIHARDA VAGNERA OPERA “LOENGRINS”
KONCERTATSKANOJUMS

Organizé koncertzale “Césis”

No 20. lidz 22. augustam

LNSO UN VAK“LATVIJA” DALIBA
FESTIVAL LA MUSIQUE DE LA CHAISE-DIEU

Piektdien, 28. augusta, plkst. 19.00 Rigas Kongresu nama

LNSO, MALERS UN VOLTONS

Sestdien, 29. augusta, plkst. 15.00 Latgales véstniecibas GORS Mazaja zalé

LNSO VASARNICA. )
PIRMAIS KONCERTS PASAULE
NOTIKUMS BERNIEM

Sestdien, 29. augusta, plkst. 18.00 Latgales véstnieciba GORS Lielaja zalé

LNSO VASARNICA.
LNSO, MALERS UN VOLTONS

Svétdien, 30. augusta, plkst. 14.00 Latgales véstniecibas GORS Mazaja zalé

LNSO VASARNICA. )
BAROKS UN TANGO. KAMERMUZIKA

Svétdien, 30. augusta, plkst. 17.00 Latgales véstnieciba GORS

LNSO VASARNICA.
SKAN RAIMONDS PAULS

Ceturtdien, 10. septembri, plkst. 19.00 Rigas Doma

GARIGAS MUZIKAS FESTIVALA NOSLEGUMA KONCERTS

Organizé VAK “Latvija”

Piektdien, 25. septembri, plkst. 19.00 Rigas Kongresu nama
Sestdien, 26. septembri, plkst. 17.00 koncertzalé “Césis"*

LNSO, BAIBA SKRIDE UN KRISTINA POSKA

Ceturtdien, 8. oktobri, plkst. 19.00 Rigas Kongresu nama
Sestdien, 10. oktobri, plkst. 17.00 Latgales véstnieciba GORS*

LNSO, IVETA APKALNA UN MAESTRO KAZADESI
Svétdien, 25. oktobri, plkst. 19.00 Rigas Kongresu nama

ELINA GARANCA, KARELS MARKS SISONS UN LNSO



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Paula Simane

Pirmas vijoles | I violins

Aleksejs Bahirs, Sandis §teinbergs,

lize Kirsanova, Inese Strale, Aija Frisenfelde,
Vizma Laura Agloniete, Indulis Cintins,
Oskars Silins, Konstantins Paturskis,

Lasma Vitola

Otras vijoles | Il violins

Agnese Stalidzane, Arvids Zvagulis,
Inga Pukite, Liene Briede,
Raimonds Melderis, Anete Liberte,
Marta Jurjane, Undine Cercina,
Teréze Darta Balode,

Karolina Aurélija Valarovska

Alti | Violas

Inara Brinuma, Katrina Krasauska-Krauze,
Inga Ozolina, Einars Rozevics,

Lauma Visendorfa, Jevgenija Gorbunova,
Paula Kronentale, Santa Circene

Celli | Cellos

Guna Sné, Zane Gulane, Martins Turss,
Emma Bandeniece, Maksims Skibickis,
Pauls Eriks Skujin3

Kontrabasi | Double basses
Raivo Ozols, Kristaps Pétersons,
Ivars Ozols, Davis Vilks

Flautas | Flutes
Tommaso Pratola, llze Urbane,
Egija Sproge

Obojas | Oboes
Eqils Upatnieks, Dainis Cimermanis,
Martins Dovmanis

Klarnetes | Clarinets
Alise Gavare, Mareks Pinta,
Agnese Skrastina

Fagoti | Bassoons
Normunds Zvejnieks, Raimonds Gulbis,
Aleksandrs Ziguli¢s

Mezragi | Horns
Maris Evelons, Marcis Kalnins,
Mikus Runka, Daniels Sabanskis

Trompetes | Trumpets
Jens Emil Holm, Martins Zujs,
Kristians Kalva, Bruno An¢ans

Tromboni | Trombones
Artars Hrustalovs, Laura Muceniece,
Kristaps Malahovskis

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Elina Endzele,
Mikus Balins, Ernests Medins

Arfas | Harps
leva Sablovska, Elizabete Gulbe

Taustininstrumenti | Keyboards
Evelina Jékabsone





