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| DALA | PART |

LUDVIGS VAN BETHOVENS (Ludwig van Beethoven, 1770-1857)

Pirma romance vijolei un orkestrim Solmazora op. 40 (ap 1801)
Romance no. 1 for Violin and Orchestra in G Major op. 40 (circa 1801)

g
“Liela figa” op. 133 (1825)

Grosse Fugue op. 133 (1825)
15

Il DALA | PART II

Otra romance vijolei un orkestrim Famazora op. 50 (1798)
Romance no. 2 for Violin and Orchestra in F Major op. 50 (1798)

g’

Astota simfonija Famazora op. 93
Symphony no. 8 in F Major op. 93
I. Allegro vivace e con brio
Il.  Allegretto scherzando

ll.  Tempo di menuetto
IV. Allegro vivace

25’
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DIVAS ROMANCES

Kapéc aptuveni trisdesmit gadus
jaunais Béthovens 18. un 19. gadsimta
mija izvéléjas radit divas romances
vijolei un orkestrim, isti nav skaidrs.
Batu gan japiemin, ka ap 3o laiku vin3
komponéjis virkni nozimigu darbu,
kur priek$plana izvirzita vijole, tai
skaita, visas vijolsonates, un neilgi
péc tam - ari hrestomatisko Koncertu
vijolei un orkestrim (1806). Bérniba
Béthovens apguva ari vijolspéli un
Bonna bija altists orkestri. Savukart
parceloties uz mizikas metropoli

Vini 1792. gada, vin$ pamanijas
izveidot ciesas domubiedribas ari

ar daziem no sava laika izcilakajiem
stiginstrumentalistiem.

Pastav maza varbutiba, ka viena no
romancém bija planota ka otra dala
Vijolkoncertam Domazora, ko, vél
Bonna dzivojot, Béthovens bija iesacis
komponét, bet tad pametis. Tomér abas
romances tapusas jau Viné — sakuma
Famazora (1798. gada, bet publicéta
1805. gada), bet 1801. gada - Solmazora
(publicéta 1803), tapéc st doma ir
saméra maz ticama.

Abas romances saglaba gaisu,
vienkarsu muzikas valodu, tacu
Béthovens paplasina romances
traktéjumu, abus opusus komponéjot
rondo forma, liriskam pamattémam
mijoties ar ekstravertiem un
savilnojosiem posmiem.

ASTOTA SIMFONIJA

Béthovena Astota simfonija pédéjos
gados Latvija nudien nav skanéjusi
parak biezi. Radas, ka visnesenak

to atskanojis Liepajas Simfoniskais
orkestris 2023. gada, Sinfonietta

Riga - 2018. gada, tacu LNSO kops

20. gadsimta 90. gadiem - vien paris
reizu. Ja salidzinam ar Béthovena nepara
simfonijam - Tre3o, Piekto, ari Septito
un nenoliedzami Devito - tad para
skaitlos numurétas simfonijas ir krietni
retakas viesnas koncertzalés. Béthovens
gan pats uzskatijis, ka Astota simfonija
izdevusies labaka par Septito, tacu
klausitaji un kritiki ar autoru nav bijusi
vienispratis (un ne jau pirmo reizi).

Tatad, 1812. gada Béthovens rada savu
isako simfoniju, otro siltaja Famazora
(vienu tonalitati ar Astoto dala ari Sesta
jeb “Pastorald” simfonija). Salidzinot ar
heroisku dramatismu un cinu, Astotaja
simfonija Béthovens ir ists aspratis —
smalks un mazliet bezkaunigs. Bez liekas
iepazistinasanas un ievada vins uzsak
strauju un aizraujosu skréjienu pirmaja
dala, otraja piedava smalku, dejisku un
vél joprojam aspratigu skerco; tresaja
skan vijigs menuets, bet finala vétrainais
skréjiens parvérties virpuli un finisu
sasniedz triumfala prieka.



LIELA FUGA

Pienak 1825. gads, un top Béthovena
Stigu kvartets nr. 13 Sibemolmazora
op. 130. Tam ir sesas dalas (saméra
netipiski zanram), no kuram pédéja -
izvérsta, uguniga un kompleksa“Liela
faga” Fugu savu stigu kvartetu finalos
Mocarts, ta¢u Béthovena vériens Soreiz
(lidzigi ka citkart) bija parkapis ierasto.
Sada forma kvartets lidz publicé$anai
netiek — péc pirmatskanojuma izdevéjs
Matiass Artarija autoram saka, ka

finals esot krietni par sarezgitu un...
nekomercialu. Vajag ko citu. B&thovens
piekapjas un pédéjos dzives ménesos
komponé jaunu - daudz gaisaku un
gaisigaku finalu Allegro -, savukart
“parak sarezgita fuga” tiek publicéta ka
atsevisks darbs ar opusa numuru 133
jau péc Béthovena naves.

Flga, ko Béthovens parakstijis ar
vardiem “dazviet briva, dazviet apgita”
(tantoét libre, tantot recherchée), sakas

ar nelielu uvertiru, kas iepazistina ar
materialu, ko pilnasinigi dzirdésim
mazliet vélak. Sis darbs, lai ari sakotnéji
pretrunigi vértéts, ir uzskatams par
Béthovena muzikalo virsotni - “Liela
faga”ir iespaidiga gan kompozicionalas,
gan tehniskas, gan emocionalas un
intelektualas vienibas, $o konstruktivo
un smalko baroka laika mazikas formu
piepildot ar romantisma vétram,
neiedomajamu spéku un spriedzi. “Tas ir
vislaikmetigakais darbs, ko zinu, un bas
laikmetigs vienmér," ta par “Lielo fagu”
jau 20. gadsimta sacijis Igors Stravinskis.

Latviesu vijolniece VINETA SAREIKA
ir izvérsusi plasu un daudzveidigu
karjeru — uzstajas ka soliste, ir prestiza
Artemis kvarteta pirma vijole, profesore
un konkursu zdrijas locekle; nesen
noslégusi savas darba gaitas ka Berlines
filharmonijas orkestra koncertmeistare
(pirma koncertmeistare-sieviete
orkestra pastavésanas vésturé), ka ariir
vairakkartéja ECHO Klassik laureate.

Péc tam, kad vina 2009. gada Briselé
kluva par Karalienes Elizabetes
Starptautiska konkursa laureati, Vineta
Sareika aicinata sadarboties ar izciliem
orkestriem - Londonas Philharmonia,
Belgijas Nacionalo orkestri, Pekinas
simfonisko orkestri, Antverpenes
simfonisko orkestri, “Lisabonas filharmo-
nikiem”, Latvijas Nacionalo simfonisko
orkestri un Londonas kamerorkestri.
Vina ir sadarbojusies ar dirigentiem
Andri Nelsonu, Polu Gudvinu, Gilbertu
Vargu, Zanu Bernaru Pomjé un Zeraru
Korstenu. Vineta Sareika regulari muzicé
slavenas koncertzalés — Nujorkas
Karnegija zalé, Berlines filharmonija,
Sidnejas koncertzalé, Vasingtonas
Kenedija centra, Londonas Vigmora zalé,
Pekinas Nacionalaja skatuves makslu
centra un Osakas Isumi zalé.

Vineta Sareika sanémusi Latvijas
Kultaras ministrijas balvu, ka arf Izcilibas
balvu kultdra. Latvijas Radio 3 “Klasika”
vinu vairakkart tituléjis par “Gada
instrumentalisti’, Sareika ir divkartéja
Lielas mazikas balvas laureate.

Kops$ 2012. gada Vineta Sareika ir
pasaulslavena Artemis kvarteta pirma
vijole. Ar daudzas starptautiskas balvas
ieguvuso kvartetu vina ne tikai uzstajas



nozimigakajas pasaules koncertzalés,
bet ari veido savu ipasu koncertsériju
Berlines filharmonija. Vinu ieskanojumi
tiek izdoti ekskluzivi Warner Classics.
Artemis kvarteta muaziki ir Bonnas
Béthovena koncertzales biedribas
locekli, Berlines Makslu universitates
pedagogi un Vines koncertnama
rezidences makslinieki.

Kop$ 2006. gada Vineta Sareika

regulari muzicé ari kopa ar francu
pianisti Amandini Savari. Savulaik vinas
dibinajusas Trio Dali, kas septinu gadu
garuma ne tikai uzvaréjis kamermuzikas
konkursos Nujorka, Osaka, Frankfurté
un Ving, bet ari koncertéjis daudzviet
pasaulé. lzdevnieciba Fuga Libera trio
ieskanojis divus albumus, iemantojot
lielu kritiku atzinibu un ieglstot gan
Diapason d'Or balvu, gan zurnala
Classica "Gada parsteiguma” balvu,

gan kl|astot par Gramophone redaktora
izvéli. Vineta Sareika sadarbojas ari ar
Ogisténu Dimé, lvetu Apkalnu, Florianu
Besu, Miselu Portalu, Aleksandru
Lonkvihu, Gotjé Kapisonu, Elizabeti
Leonsku, Piteru Donahja, Ebene
kvartetu, Abdelrahmanu el Basu, Polu
Votkinsu, Lorensu Paueru, Polu Mejéru
un daudziem citiem.

Vineta Sareika kluvusi par pirmo
sievieti “Berlines filharmoniku”
pastavésanas vésturé, kas ienémusi
pirmas koncertmeistares amatu.
Regulari ka vieskoncertmeistare tiek
aicinata sadarboties ar Bostonas
simfonisko orkestri, Amsterdamas
Concertgebouw orkestri, Ziemelvacijas
Radio (NDR) Elbas filharmonijas
orkestri, Briseles Karaliskas operas
orkestri un “Briseles filharmonikiem”.

No 2010. lidz 2013. gadam bijusi
Antverpenes simfoniska orkestra
galvena koncertmeistare. Vina ir vadijusi
ari Vines filharmonijas Starptautisko
jauniesu orkestri, Rigas Festivala
orkestri un Santanderas Starptautisko
festivala orkestri.

Vineta Sareika ir kamermuzikas
profesore Berlines Makslu universitaté
kops 2013. gada. No 2013. lidz

2020. gadam bijusi rezidéjosa
mabksliniece Karalienes Elizabetes
Muazikas kapela Belgija. Sniegusi
meistarklases Sidnejas un Melburnas
konservatorijas, Londonas Karaliskaja
muzikas akadémija, Nesvilas
Vanderbilta universitaté, Jeruzalemes
Muazikas centra un Veikersheimas
Starptautiskajos kamermuzikas
kursos. Bijusi zarijas locekle
Karalienes Elizabetes Starptautiskaja
vijolnieku konkursa Briselé, Zenévas
Starptautiskaja stigu kvartetu konkursa
un Sénfeldu Starptautiskaja stigu
konkursa Harbina, Kina.

Vineta spélé Antonio Stradivari
vijoli (1683), kuru vinas riciba dasni
nodevis Rudzieri fonds.



TWO ROMANCES

It is not entirely clear why Ludwig

van Beethoven, in his early thirties at
the turn of the 19 century, chose to
compose two romances for violin and
orchestra. It is noteworthy, however,
that around this time he produced

a series of significant works in which
the violin plays a central role, including
all of his violin sonatas, followed shortly
thereafter by the seminal Concerto for
Violin and Orchestra (1806). As a child,
Beethoven learned to play the violin
and later served as an orchestral violist
in Bonn. After moving to the music
metropolis Vienna in 1792, he formed
close artistic collaborations with some
of the leading string players of his time.

There is a slight possibility that

one of the romances was originally
conceived as the second movement
of a violin concerto in C major, begun
during Beethoven’s Bonn years but
later abandoned. Nevertheless,
both romances were composed in
Vienna - the Romance in F major

in 1798 (published in 1805), and

the Romance in G major in 1801
(published in 1803) — which makes
the hypothesis rather unlikely.

Both pieces retain a luminous and
straightforward musical language,

yet Beethoven expands the scope

of the romance by composing both
works in rondo form, with lyrical
principal themes alternating with more
extroverted and thrilling sections.

EIGHTH SYMPHONY

In recent years, Beethoven’s Eighth has
not been heard particularly often in
Latvia indeed. It appears that the Liepaja
Symphony Orchestra performed it most
recently in 2023, and Sinfonietta Riga

in 2018, while the LNSO has taken it up
only a handful of times since the 1990s.
By comparison with Beethoven'’s odd-
numbered symphonies - the Third, Fifth,
Seventh, and undeniably the Ninth -
the even-numbered symphonies appear
far less frequently at concert venues.
Beethoven himself considered

the Eighth superior to the Seventh,
though audiences and critics did not
share his view (hardly for the first time).

Thus, in 1812, Beethoven completed

his most concise symphony, the second
in the warm key of F major (a tonality

it shares with the Sixth, the Pastoral
Symphony). Setting aside heroic drama
and struggle, in the Eighth Beethoven
reveals his wit — subtle and with a touch
of irreverence. Without any introduction,
the first movement launches straight
into a spirited and captivating drive;
the second features a delicate, dance-
like, and still humorous scherzo;

the third offers a graceful minuet, while
in the finale the manic drive turns into

a whirlwind, reaching its conclusion in
triumphant joy.



GROSSE FUGE

In 1825, Ludwig van Beethoven
completed his String Quartet no. 13

in B-flat major op. 130. Unusually

for the genre, the score comprises

six movements, the final one being

the expansive, fiery, and highly complex
Grosse Fuge. While both Haydn and
Mozart had incorporated fugues into
string quartet finales, Beethoven'’s
scope here, as so often, far exceeds
established bounds. The quartet was
not published in this original form —
following the premiere, the publisher
Matthias Artaria informed Beethoven
that the finale was excessively complex
and... unmarketable. It needed to

be replaced. Beethoven acquiesced
and, in the final months of his life,
composed a new finale — a markedly
brighter and more transparent Allegro —
while the “overly complex” fugue was
issued separately as op. 133, following
the composer’s passing.

The fugue, which Beethoven subtitled
with the words tantét libre, tantét
recherchée (“sometimes free, sometimes
learned”), opens with a brief overture
that introduces the principal material,
later unfolded in full. Although its early
reception was divided, the opus has
come to be regarded as the summit

of Beethoven’s achievement -

the Grosse Fuge is extraordinary in its
compositional, technical, emotional,
and intellectual integration, infusing

a rigorously constructed and elaborate
Baroque form with the turbulence

of Romantic storms, immense

power, and unrelenting tension. “It

is an absolutely contemporary piece

of music that will be contemporary
forever,” Igor Stravinsky remarked
of the Grosse Fuge already in

the 20t century.



Latvian violinist VINETA SAREIKA
has built a broad and diverse career:
as a soloist, as the first violin of

the renowned Artemis Quartet, as

a professor, and as competition jury.
She has just concluded her tenure

as the Concertmaster of the Berlin
Philharmonic Orchestra (the first
woman concertmaster in the orchestra’s
history), and she is the winner of
several ECHO Klassik awards.

After becoming a laureate of

the Queen Elisabeth Competition

in Brussels in 2009, Sareika has

been invited to perform as a soloist
by renowned orchestras such as

the London Philharmonia, Belgian
National Orchestra, Beijing Symphony
Orchestra, Antwerp Symphony
Orchestra, Lisbon Philharmonic,
Latvian National Orchestra and
London Chamber Orchestra. She

has worked with conductors such

as Andris Nelsons, Paavo Jarvi, Paul
Goodwin, Gilbert Varga, Jean-Bernard
Pommier, and Gérard Korsten on
famous stages like Carnegie Hall, Berlin
Philharmonie, Sidney Recital Hall,
Kennedy Center Washington, Wigmore
Hall London, National Centre for

the Performing Arts Beijing, and Isumi
Hall Osaka.

Vineta Sareika has received the Award
of the Ministry of Culture as well

as the Excellence Award in Latvia,

she has been named several times

the Instrumentalist of the Year by

the Latvian Radio and was recently
honoured with the Grand Music Award,
the most prestigious cultural award of
the country.

Since 2012, Vineta Sareika is

the primaria of the Artemis Quartet,
currently on a break. Laureate of
international prizes, member of

the Verein Beethoven-Haus of Bonn,
the Artemis Quartet has performed in
the main concert venues in the world,
produced its own concert series in Berlin
Philharmonie, Vienna Konzerthaus,

and Munich Prinzregententheater and
recorded exclusively for Warner Classics.

Since 2006, Vineta regularly performs
together with the French pianist
Amandine Savary. They were both
founding members of Trio Dali, in

which a productive seven-years-

long collaboration led to success in
competitions in New York, Osaka,
Frankfurt, and Vienna, two recordings
for Fuga Libera, highly acclaimed by

the critics (Diapason d’Or, Classica’s
Choc of the Year, Editor’s Choice of
Gramophone) and successful concerts
worldwide. Vineta also collaborates with
artists such as Augustin Dumay, lveta
Apkalna, Florian Boesch, Michel Portal,
Alexander Lonquich, Gautier Capucon,
Elisabeth Leonskaya, Peter Donohoe,
Quatuor Ebéne, Abdel-Rahman El Bacha,
Paul Watkins, Lawrence Power, and

Paul Meyer.

Vineta Sareika is the first woman in

the history of the Berlin Philharmonic

to hold the first concertmaster

position. She is regularly invited as
guest concertmaster by the Boston
Symphony, Amsterdam Concertgebouw
Orchestra, NDR Elbphilharmonie
Orchester Hamburg, Brussels Royal
Opera Orchestra, and the Brussels
Philharmonic. From 2010 to 2013,



she was the principal concertmaster

of the Antwerp Symphony Orchestra.
She has also led the Vienna Philharmonic
International Youth Orchestra, the Riga
Festival Orchestra, and the Santander
International Festival Orchestra.

Vineta Sareika teaches chamber music
at the Universitat der Kiinste Berlin
since 2013. From 2013 to 2020, she

was Master in Residence at the Queen
Elisabeth Music Chapel in Belgium. She
has given masterclasses at the Sydney
and Melbourne Conservatories, London
Royal Academy of Music, Nashville
Vanderbilt University, Jerusalem Music
Center, and Weikersheim International
Chamber Music Course. She has been
invited to serve as a jury member at

the Queen Elisabeth Violin Competition,
Geneva International Chamber

Music Competition, and Schoenfeld
International String Competition in
Harbin, China.

Vineta Sareika plays an Antonio Stradivari
violin (1683), generously on loan to her
from the Ruggieri Foundation.



TUVAKIE KONCERTI

Ceturtdien, 16. aprili, plkst. 12.00 Rigas Kongresu nama
Ceturtdien, 16. aprili, plkst. 19.00 Rigas Kongresu nama

SIMFONISKAIS HITS AR GORAN GORA.
MANA IEKSEJA PASAULE

Stastnieks GORAN GORA

Rezisors ROBERTS RUBINS

Dramaturgs JANIS JONEVS

Makslinieks KRISS SALMANIS

Animators PAULS POIKANS

GEORGS KJURDIANS - klavieres

Ipasais viesis — bérnu psihiatrs NIKITA BEZBORODOVS
Dirigents VILHELMS VACIETIS

PROGRAMMA:
Sergeja RAHMANINOVA, Kamila SENSANSA,
Roberta SUMANA un Pétera VASKA mazika

Ceturtdien, 30. aprili, plkst. 19.00 Rigas Kongresu nama

LNSO, KRISTINE BLAUMANE
UN STRAUSA “DONS KIHOTS”

SANTA VIZINE - alts
KRISTINE BLAUMANE - ¢ells
Dirigents AIVIS GRETERS

PROGRAMMA:

Rihards STRAUSS “Dons Kihots”

Antons VEBERNS Sesi skandarbi orkestrim, op. 6

Maija EINFELDE “Un par visu spid saule trejkrasaina”

Bendzamins BRITENS Cetras juras interlGdijas no operas “Piters Graimss”

Ceturtdien, 14. maija, plkst. 19.00 Rigas Kongresu nama

LNSO 100. SEZONAS NOSLEGUMA KONCERTS

HANSS KRISTIANS AVIKS - vijole
Dirigente KRISTINA POSKA

PROGRAMM/:\:_
Ludvigs van BETHOVENS Vijolkoncerts
Péteris VASKS Otra simfonija

849 PIESAKIES

S5t LNSO JAUNUMIEM



LNSO SIMTGADES JUBILEJAS KONCERTU CIKLS

Sestdien, 8. augusta, plkst. 16.00 koncertzalé “Césis”

RIHARDA VAGNERA OPERA “LOENGRINS”
KONCERTATSKANOJUMS

Organizé koncertzale “Césis”

No 20. lidz 22. augustam

LNSO UN VAK“LATVIJA” DALIBA
FESTIVAL LA MUSIQUE DE LA CHAISE-DIEU

Piektdien, 28. augusta, plkst. 19.00 Rigas Kongresu nama

LNSO, MALERS UN VOLTONS

Sestdien, 29. augusta, plkst. 15.00 Latgales véstniecibas GORS Mazaja zalé

LNSO VASARNICA. )
PIRMAIS KONCERTS PASAULE
NOTIKUMS BERNIEM

Sestdien, 29. augusta, plkst. 18.00 Latgales véstnieciba GORS Lielaja zalé

LNSO VASARNICA.
LNSO, MALERS UN VOLTONS

Svétdien, 30. augusta, plkst. 14.00 Latgales véstniecibas GORS Mazaja zalé

LNSO VASARNICA. )
BAROKS UN TANGO. KAMERMUZIKA

Svétdien, 30. augusta, plkst. 17.00 Latgales véstnieciba GORS

LNSO VASARNICA.
SKAN RAIMONDS PAULS

Ceturtdien, 10. septembri, plkst. 19.00 Rigas Doma

GARIGAS MUZIKAS FESTIVALA NOSLEGUMA KONCERTS

Organizé VAK “Latvija”

Piektdien, 25. septembiri, plkst. 19.00 Rigas Kongresu nama
Sestdien, 26. septembri, plkst. 17.00 koncertzalé “Césis"*

LNSO, BAIBA SKRIDE UN KRISTINA POSKA

Ceturtdien, 8. oktobri, plkst. 19.00 Rigas Kongresu nama
Sestdien, 10. oktobri, plkst. 17.00 Latgales véstnieciba GORS*

LNSO, IVETA APKALNA UN MAESTRO KAZADESI
Svétdien, 25. oktobri, plkst. 19.00 Rigas Kongresu nama

ELINA GARANCA, KARELS MARKS SISONS UN LNSO



LNSO SOVAKAR | LNSO TONIGHT

Atskanojuma vaditaja | Leader
Vineta Sareika

Pirmas vijoles | I violins

Veerle Houbraken, Inese Strale,

Liene Neija-Kalnina, Vizma Laura Agloniete,
Indulis Cintins, Oskars Silins,

Margarita Ogibalova, Konstantins Paturskis,
Jevgenija Otrosko

Otras vijoles | Il violins

Andrejs Jegorovs, Inga Pukite,
Beate Racko, Raimonds Melderis,
Agnese Kannina, Marta Jurjane,
Aleksandra Brinuma, Arina Bardova

Alti | Violas

Péteris Trasuns, Liene Martinsone,

Katrina Krasauska-Krauze, Lauma Visendorfa,
Jevgenija Gorbunova, Paula Kronentale

Celli | Cellos

Dace Zalite-Zilberte, Mareta Prikule,
Janis Rinkulis, Emma Bandiniece,
Maksims Skibickis

Kontrabasi | Double basses
Raivo Ozols, Kristaps Pétersons,
Ivars Ozols

Flautas | Flutes
Tommaso Pratola, llze Urbane

Obojas | Oboes
Eqils Upatnieks, Pauls Kristaps Reinis

Klarnetes | Clarinets
Alise Gavare, Agnese Skrastina

Fagoti | Bassoons
Normunds Zvejnieks, Raimonds Gulbis

Mezragi | Horns
Maris Evelons, Kalvis Etkins

Trompetes | Trumpets
Martins Zujs, Edgars Barzdins

Sitaminstrumenti | Percussion
Elina Endzele





