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| DALA | PART |

ANTONS VEBERNS (Anton Webern, 1883-1945)

Sesi skandarbi orkestrim op. 6 (1909/1920/1928)
Six Pieces for Orchestra Op. 6 (1909/1920/1928)

I.  Langsam

Il.  Bewegte

. Mdsig

IV. Sehr mdsig

V. Sehrlangsam

VI. Langsam

12'

MAILJA EINFELDE (1939)

“Un par visu spid saule trejkrasaina...” (2018)
And a Tricolour Sun Shines on Everything... (2018)

5

BENDZAMINS BRITENS (Benjamin Britten, 1913-1976)

Cetras jaras interladijas no operas “Piters Graimss” op. 33a (1945)
Four Sea Interludes from Peter Grimes Op. 33a (1945)

I.  “Ritausma”| Dawn

Il.  “Svétdienas rits” | Sunday Morning
. “Ménesgaisma”| Moonlight

IV. “Vétra”| Storm



Il DALA | PART II

RIHARDS STRAUSS (Richard Strauss, 1864-1949)

“Dons Kihots” op. 35 (1897)
Don Quixote Op. 35 (1897)

Introdukcija.
Péc bruninieku romanu lasisanas Dons Kihots zaudé pratu un nolemj klat par klejojoso bruninieku.

Introduction.
Don Quixote loses his sanity after reading novels about knights, and decides to become a knight-errant.

Téma.
Dons Kihots, skumja paskata bruninieks.

Theme.
Don Quixote, knight of the sorrowful countenance.

Mazors.
Sanco Pansa.
Maggiore.
Sancho Panza

Variacijas.

Piedzivojums véjdzirnavas. Drossirdiga cina pret keizara Alifanfarona karapulku. Bruninieka un iero¢nesa dialogs.
Starpgadijums ar svétcelniekiem. Bruninieka nomods. Satiksanas ar Dulcineju. Aulojums gaisa. Nelaimigais celojums
burvju laiva. Cina pret iedomatiem burvjiem. Divkauja ar bala Méness bruninieku.

Variations.

Adventure at the Windmills. The victorious struggle against the army of the great emperor Alifanfaron. Dialogue
between Knight and Squire. Unhappy adventure with a procession of pilgrims. The Knight's vigil. The meeting with
Dulcinea. The ride through the air. The voyage in the enchanted boat. Battle with the magicians. Duel with the Knight of
the Bright Moon.

Finals.
Vesela saprata atgrieSanas. Dona Kihota nave.

Finale.
Coming to his senses again. Death of Don Quixote.

40-45'
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VEBERNS

Kad Antons Véberns 1909. gada
pirmo reizi keras pie “Sesu skandarbu
orkestrim” komponésanas, vinam ir
pari divdesmit. Vins jau ir ieguvis
doktora gradu filozofija, bet muizika -
saticis Arnoldu Sénbergu un vina
kompozicionalas un makslinieciski
moralas vértibas, kas, ka zinams, bija
mdzikas attistibas celu mainosas

un ekstraordinaras. Starp citu, tiesi
Sénbergs lidzas saviem un Albana
Berga darbiem 1913. gada 31. marta
koncerta dirigé “Sesu skandarbu
orkestrim” pirmversiju, un, lieki
piebilst, ka koncerts izvérsas
pamatiga skandala.

“Sesos skandarbos”Véberns vél

tuvojas tam, ko vélak zinasim ka

“12 tonu tehniku’, tacu 3eit jau gana
skaidri paradas domasana muzikalas
mikrovienibas. Muzikalu motivu
sarezgitas pakapes puzle, kas Véberna
rokas rezultéjusies unikala veseluma.
1928. gada redakcija, ko klausisimies
Sovakar, VEberns mazinaja pretrunas
starp opusa faktisko izméru (miniatdru)
un ta skanas apjomu (ievérojami
reducéta instrumentacija). Ka daudzi citi
opusi, ari neviena no “Sesu skandarbu
orkestrim” trim versijam komponista
dzives laika netika publicéta neviena
izdevnieciba. 1913. gada opusa
pirmversiju 200 kopiju tiraza Véberns
publicéjis pats, bet vélak par vienigo
publicésanai legitimo atzinis pédéjo -
1928. gada - redakciju. Ta savukart
pirmo reizi publicéta vien 13 gadus péc
komponista naves.

Baiba Santa VANAGA

EINFELDE

Nodalu par Maiju Einfeldi gramata
“LatvieSu muzikas kods” muzikologe
profesore Baiba Jaunslaviete atklaj sadi:
“Maija Einfelde (1939) latvieSu mazika
arvien bijusi savrupa cela gajéja,
neieklaviga jelkada plasaka stravojuma
vai domubiedru grupa; tacu tas
nenozimé, ka komponistes darbos
nebatu saskares ar laikmeta tendencém.”

Sava cela gajéjs latvieSu mazika
visnotal bijis ari Artars Grinups, un
sadu lidzibas paraléli varétu vilkt ari ar
Vilna Smidberga dailradi.

Komponéjot simfonisko miniatataru
“Un par visu spid saule trejkrasaina’,
komponiste stasta, ka daléji iedves-
mojusies no Dmitrija Sostakovi¢a
14. simfonijas tresas dalas “Loreleja”
noskanojuma un instrumentacijas.
Te orkestra auduma uz stigu

fona krasni izcelas trompetes un
sitaminstrumentu partijas.

Skandarba nosaukums aizgits no
Aspazijas dzejolu krajuma ar $adu
pasu nosaukumu.

“Un par visu spid saule trejkrasaina:
Te zila,

Te zala,

Te sarkana.”

Opuss pirmo reizi skan 2018. gada
17. novembri koncertzalé “Lielais
dzintars’, to atskano Liepajas
Simfoniskais orkestris dirigenta
Gintara Rinkévica vadiba.

Baiba Santa VANAGA



BRITENS

Leonards Bernsteins par BendZzaminu
Britenu teicis: “Bens Britens bija pretruna
ar pasauli. Tas ir jocigi, jo Britena
muazikas virskarta liekas tik dekorativa,
pozitiva, apburosa, un tomér tur ir kas
vairak. Ja jas ieklausaties Britena mazika,
patie3am ieklausaties, nevis tikai to
uztverat virspuséji, jus sajatat, ka tur ir
kas Tsteni tumss.” Savukart komponists
Arvo Perts atceras: “Kapéc Britena nave
tik spécigi skara kadas stigas mani? Es
jutu neizskaidrojamu vainas apzinu.
Tikko biju atklajis Britenu. Isi pirms
Britena aizieSanas saku noveértét vina
muzikas neparasto dzidrumu. Man

jau ilgi gribéjas satikt vinu, un nu tas
nekad nenotiks.”

30. gadu vida Britens publiski atklaj, ka
vina apbrinas téli ir visupirms Béthovens
(no sakta gala), Malers, Stravinskis un
Bergs. Runajot par laikmeta ietekmiga-
kajiem opusiem, jaunais britu kom-
ponists nosauc Malera“Dziesmu par
zemi’, Stravinska “Psalmu simfoniju” un
Berga operu “Voceks", vél nezinot, tikai
nojausot, ka Berga opera “Lulu” varbt
pat ir vél spozaks meistardarbs.

30. gadu beigas Britens dodas uz ASV -
gan pacifistiskas noskanas bégdams

no kara, gan ari glabjoties no milas,
tacu nedaudz sasmakusas dzimtenes
provincialajiem prieksstatiem par
apdavinatiem cilvékiem un to, ka viniem
jauzvedas. Amerika Britens izlasa rakstu
par dzejnieka, kirurga, entomologa un
baznicas kalpa Dzordza Kreba (Crabbe,
1754-1832) dzejojumu krajumu
“Mazpilséta” (Borough), kas uzrakstits
véstulu formata un kur viena no

véstulém ir vienkarsas atskanas racionali
izstastits sirdi plososs stasts par zvejnieku
Piteru Graimsu — savdabi un vienpatni.
Sabiedribai $ads virs nav pienemams,
turklat, ka nu tas gadas, ka ne, iet boja
vairaki Graimsa macekli. Graimss ir skarbs
un raupjs. Tas, ko vins skopiem vardiem
pastasta, nevienu neparliecina. Graimsa
pusé ir bezmaz tikai vietéja skolotaja
Elena Orforda, tacu ari vina nevar
bezgaligi nest Graimsa nolemtibas krustu.

Gan Krebs, gan Britens piedzima un ilgu
laiku dZivoja Ziemeljaras krasta Safolkas
pilsétina Oldburga. Poému krajums un
opera radas viena un taja pasa vieta.
“Cetras jaras interladijas” ir ¢etras
simfoniskas starpcélienu un starpainu
epizodes no operas “Piters Graimss’,

kas kluva par Britena pasaules slavas
starakmeni. Jara bija Britena acu prieksa
kops agras bérnibas, un $is virs patiesam
prata salti peléko vilnu vizmojumu
parvérst mazika. Pirma epizode zZimé
saulléktu un darbdienas sakumu - cilvéki
krastmala parskata tiklus un posas doties
jara. Otraja epizodé skan bazniczvani - ir
svétdiena, un vietéja sabiedriba pulcéjas
pie baznicas, lai dievvardos smeltu
spékus dzivot savu taisno dzivi un asi
nosodit tos, kas iet pasi savu dzives ce|u.
Tresa epizode ir briniskigs naksniga jaras
miera télojums ar méness taku vilnu
ietvara. Ceturtaja epizodé jara rada savu
draudigo spéku un pie viena atgadina
par vienpatnu un sabiedribas mazigo
nesaprasanos — nenemot véra konkréto
siZzetu, ta ir $is operas pamattéma, kas
Britenam bija labi saprotama.

Orests SILABRIEDIS



STRAUSS

Riharda Strausa “Dons Kihots” turpina
komponista “muzikalo stastu” sériju —
Soreiz par kada ikdieniska spanu kunga
Alonso Kihano apnémibu vérsties pret
pasaules netaisnibu. Nolémis sekot
dizciltigu bruninieku augstsirdibas
idealiem, ekscentriskais augstmanis
nodévé sevi par Lamancas donu Kihotu
un, pieaicinajis pacietigo kompanoju
Sanco Pansu, sézas klepera Rosinantes
mugura, lai dotos pasaulé.

“Dons Kihots” ir viena no Strausa

14 simfoniskajam poémam. Autors

devis tai apaksvirsrakstu “Fantastiskas
variacijas par bruninieku rakstura

tému lielam orkestrim”. K& noprotams,
poémas struktira veidota péc variaciju
parauga: ievads, téma, desmit brivas
variacijas un finals. Strauss 3eit izmanto
triskarsu orkestra sastavu, paplasinot
pusaminstrumentu un sitaminstrumentu

bruninieku deja, sapnaina dailas damas
meldija un neskaitamas citas témas. Péc
pirmatskanojuma 1898. gada Strauss
poémai dod detalizétu programmu,
kura rodamas tieSas norades par

katra posma télainajiem notikumiem.
Nobeiguma, péc zaudéjuma kauja

ar Méness bruninieku, séru gajiena
noskanas, skanot dobjiem timpaniem,
Strauss atklaj dona Kihota sagruvuso
idealu tragédiju. Atmetot ironiju, ar
cilvécisku skumju caurvitu dziesmu
komponists sniedz poémas risinagjumu,
majot ardievas aizgajusa laika vértibam
un tikumiem.

grupas un papildinot to ar pasa izgudrotu
véja masinu. Katru no varoniem atkaj kada
cita instrumenta tembrs — Dulcinejas téma
rakstita solo obojai, ierocu neséju Sanco
Pansu raksturo fagota skanéjums, bet
dona Kihota emociju pasauli izdzied ¢ella
solo. lepretim simfoniskajam poémam
“Ta runaja Zaratustra” un “Dons Zuans”,
Strauss, mekléjot jaunas krasu izteiksmes
un kombinéjot instrumentus, Seit atradis
vél trapigakus tembru salikumus, lai ar
véja masinas palidzibu raditu plenéra
atmosféru, atainotu aitu blésanu (metala
un koka pasaminstrumentu izsaucieni),
vai ar péksnu picikato paraditu celotaju
parsteigumu un citas emocijas.

Introdukcija, iepazistinot ar galvenajiem
téliem, izskan fanfaru motivs, galanta



Latviedu ¢elliste KRISTINE BLAUMANE
ir starptautiski atzita soliste, kamermuzike
un orkestra maksliniece — kops 2007. gada
Kristine apvieno intensivu koncertdarbibu

Kristine ir aktiva jaunas muzikas
atbalstitaja. Vina pirmatskanojusi
vairakus darbus, tostarp Dobrinkas
Tabakovas, Kristapa Pétersona, Pétera

ar Londonas filharmoniska orkestra cellu
grupas koncertmeistares amatu.

Vina uzstajusies ka soliste kopa ar
Londonas filharmonisko orkestri
(dirigentu Vladimira Jurovska, Osmo
Venskes, Andreja Boreiko un Tjeri Fisera
vadiba), Amsterdamas Sinfonietta
(Leva Markiza un Pitera Ondziana
vadiba), Cikégas Civic orkestri (Andris
Nelsons), MDR simfonisko orkestri
(Kristjans Jervi), Kremerata Baltica,
Britten Sinfonia, Latvijas Nacionalo
simfonisko orkestri, Latvijas Nacionalas
operas orkestri, Liepajas Simfonisko
orkestri, Lietuvas kamerorkestri,
Lietuvas Nacionalo simfonisko orkestri,
Sinfonietta Riga, Tallinas kamerorkestri,
Sofijas solistiem, Plovdivas operas
orkestri, Niderlandes patéju ansambli,
Ensemble Ubertini, Dalarna Sinfonietta
un citiem kolektiviem.

Kristine ir aizrautiga kamermazike

un sadarbojusies ar tadiem
maksliniekiem ka Tzaks Sterns, Leifs

Uve Ansnéss, Jurijs Basmets, Gidons
Krémers, Jojo Ma, Janina Jansena,
Julians Rahlins, Boriss Brovtsins,
Romans Mincs, Maksims Risanovs, Katja
Apekiseva, Jakovs Kacnelsons, Dmitrijs
Sitkoveckis, Misa Maiskis, Nikolajs
Znaiders, Tatjana Grindenko, Olegs
Maisenbergs un citiem, ka ari uzstajusies
Gstades, Zalcburgas, Verbjé, Bazeles,
Jeruzalemes, Utrehtas, Aldeburgas
festivalos, Amsterdamas cellu biennalé,
Homecoming, Lockenhaus, Crescento
un citos.

Plakida, Artjoma Vasiljeva un Jelenas
Langeres cellkoncertus. Kristine
piedalijusies ka soliste komponistes
Dobrinkas Tabakovas debijas ECM
ieraksta, kas sasniedza 2. vietu
Apvienotas Karalistes klasiskas muzikas
topos un tika nominéts Grammy
balvai. Papildus sim aloumam Kristine
ierakstijusi maziku ari ONYX, QUARTZ
un BMG ierakstu namos.

Kristine ir sanémusi daudzus apbalvo-
jumus, tostarp Latvijas Filharmonijas
balvu “Gada jaunais muzikis”, plakusi
laurus Latvijas Televizijas konkursa
“Alternativa’, Carmel starptautiskaja
konkursa, Musicians Benevolent Fund
un Lord Mayor’s Prize. Vina ir divkartéja
Lielas mazikas balvas laureate 2005. un
2007. gada.

Kristine Blaumane ir absolvéjusi Jazepa
Vitola Latvijas Mazikas akadémiju, kur
studéjusi pie Eleonoras Testelecas, ka
ari Gildhola Muzikas un dramas skolu
(prof. Stefans Popovs).

SANTA VIZINE ir Amsterdamas
Karaliska Concertgebouw orkestra
altu grupas koncertmeistare kop3
2022. gada janvara, orkestri spélé jau
kops 2017. gada decembra.

Altiste dzimusi Riga, absolvéjusi Jazepa
Vitola Latvijas Mazikas akadémiju
2011. gada. Vairaku nacionalu un
starptautisku konkursu laureate. No
2009. lidz 2017. gadam - altu grupas



koncertmeistare Kremerata Baltica
kamerorkestri, kura muzicéjot, Santai
bijusi iespé&ja sadarboties ar tadiem
izciliem solistiem ka Marta Argerica,
Mihails Pletnevs, Daniils Trifonovs, Lisa
Batiasvili, Patricija Kopacinska, Didjé
Lokvuds, Misa Maiskis, Mate Bekavacs,
Sergejs Nakarjakovs un citiem.

Muzicéjusi Karnegija zalé Nujorka, Vines
Musikverein, Karaliskaja Alberta zalé
Londona, Santori zalé Japana, Sidnejas
opernama, Hamburgas Elbphilharmonie
un citur. Santa Vizine piedalijusies
Lokenhausas festivala, Vines festivala,
Nantes La Folle Journée, Enesku festivala
Bukaresté, ka ari festivala “Kamermuzika
vieno pasauli” Kronberga, Vacija,

kur vina uzstajusies kopa ar Kimu
Kaskasjanu, Stivenu Iserlisu, Kristianu
Teclafu un Gidonu Krémeru.

Ka soliste uzstajusies ar Sinfonia
Concertante un Kremerata Baltica,
Latvijas Nacionalo simfonisko orkestri,
Gustava Malera jauniesu orkestri,
Géteborgas simfonisko orkestri un
Sinfonietta Riga. 2012./2013. gada
sezona piedalijusies Concertgebouw
orkestra akadémija.

Santa Vizine spélé ap 1680. gada raditu
Grancino instrumentu, ko vinai aizdevis
Concertgebouw orkestra fonds un ko
ieprieks spéléjis Kens Haki.

Latviesu dirigents AIVIS GRETERS
kops 2023. gada ienem galvena
viesdirigenta amatu Géteborgas opera.
Saja jaunaja loma vin3 dirigéjis operu
“Karmena” un“Jolanta” izrades, ka ari
svinigo koncertu par godu operas jaunas

ékas 30 gadu jubilejai. 2025./2026. gada
sezonas spilgtakie notikumi ietver

Oslo filharmoniska orkestra sezonas
atklasanu Oskarsborgas cietoksni, ka

ari debijas kopa ar Bernes simfonisko
orkestri, Nor¢epingas simfonisko orkestri
un Varsavas filharmonijas orkestri. Vins
atgriezas pie Berlines Vacu simfoniska
orkestra, Sinfonietta Riga un Latvijas
Nacionala simfoniska orkestra pults.

Pédéjas sezonas Aivis Greters guvis
ievéribu ar plasa repertuara interpre-
tacijam Géteborgas opera un virkni
nozimigu debiju ar tadiem orkestriem
ka Vines Symphoniker, Zalcburgas
Mozarteum, Norvégijas Radio orkestris,
Bambergas simfoniskais orkestris,
Somijas Nacionalas operas orkestris,
Géteborgas simfoniskais orkestris,
Malmes simfoniskais orkestris un NDR
Elbas filharmonijas orkestris. Vinam
izveidojusies regulara sadarbiba

ar Stokholmas Karalisko filharmo-
nisko orkestri un Zviedrijas Radio
simfonisko orkestri.

Dzili saknojies savas dzimtenes
bagatajas muzikalajas tradicijas, Greters
debitéja ka simfoniskais dirigents ar
trim valsts lielakajiem orkestriem —
Latvijas Nacionalo simfonisko orkestri,
Sinfonietta Riga un Liepajas Simfonisko
orkestri. Vina debija Latvijas Nacionalaja
opera notika 2022. gada, un 3aja sezona
paredzéta ari atgriesanas. Arpus Latvijas
Aivis Greters 2021. gada ieguva otro
vietu Deutscher Dirigentenpreis konkursa,
kur dirigéja Kelnes WDR simfonisko
orkestri un Glirzenich orkestri.

Greters savu muzikalo karjeru uzsaka
2018. gada ka Latvijas jauniesu kora



Kameér... makslinieciskais vaditajs un
dirigents. Vina vadiba koris 2018. gada
ieguva Grand Prix 50. Tolosas koru
konkursa, 2019. gada - Eiropas

Grand Prix Areco, klGstot par pirmo
kori pasaulé, kas ieguvis tris Eiropas
augstakos novértéjumus kormazika.
2021. gada sakuma Greters sanéma
Latvijas Lielo mazikas balvu kategorijas
“Gada jaunais makslinieks 2020" un
“Makslinieciska drosme un inovacijas
COVID-19 laika” par projektiem ar kori
Césu Makslas festivala.

Aivis Greters piedalijies meistarklasés
pie tadiem dirigentiem ka Jérgs Péters
Veigle, Stivens Leitons, Zbignevs
Graca, Lucs Kélers, Ekharts Viciks un
Aleksandrs Poljani¢ko. Nesen vin$
piedalijas Jervi dirigésanas akadémija
Pérnavas Muzikas festivala, kur tika
izraudzits dirigét ari tris festivala
koncertus, ka ari Cirihes Tonhalle
orkestra meistarklasé pie Pavo Jervi,
kur sanéma Zzarijas balvu.



WEBERN

When Anton Webern first sets out to
compose his Six Pieces for Orchestra

in 1909, he is in his mid-twenties.

At the time, Webern already holds

a doctoral degree in philosophy, while
in music the composer has encountered
Arnold Schoenberg and his moral ethos
of compositional and artistic values that
are now seen as be both extraordinary
and decisive in the course of music
development. And it is Schoenberg
himself who, alongside works by

Alban Berg and his own compositions,
conducts the premiere of the Six Pieces
for Orchestra on 31 March 1913 -

a concert that, unsurprisingly, erupts
into scandal.

In the Six Pieces, Webern is still moving
towards what will later be known as
the twelve-tone technique, yet his
thinking in musical micro-units is
already apparent. What emerges is

a complex mosaic of motifs that, in
Webern’s hands, forms a singular and
coherent whole.

In the 1928 edition to be heard tonight,
Webern has eased the tension between
the score’s miniature scale and its sonic
ambition by significantly reducing

the instrumentation. As with many of
his works, none of the three versions

of the Six Pieces for Orchestra finds

a publisher during his lifetime. In 1913,
Webern issues 200 copies of the first
version himself; later, however, he
recognises only the final 1928 revision
as authoritative, which in turn is
published for the first time only 13 years
after the composer’s passing.

EINFELDE

In the book The Code of Latvian Music,
the musicologist Professor Baiba
Jaunslaviete gives the following
introduction to the chapter on

Maija Einfelde:

“In Latvian music, Maija Einfelde

(b. 1939) has always chosen the road
less taken, belonging to no broader
current or circle of like-minded
composers; yet this does not mean
that her work stands apart from

the tendencies of its time!”

A similarly independent path has
been followed by Artirs Grinups, and
comparable parallels may be drawn
with the oeuvre of Vilnis Smidbergs.

In composing the symphonic miniature
And a Tricolour Sun Shines on Everything,
Einfelde notes that she was partly
inspired by the atmosphere and
instrumentation of the third movement
Loreley from Dmitri Shostakovich'’s
Symphony no. 14. Here, the trumpet
and percussion emerge splendidly
against the orchestra’s string backdrop.

The title of the piece is drawn from

a poetry collection of the same name by
Aspazija:

“And a tricolor sun shines on everything:
Soon blue,

Soon green,

Soon red”

The opus receives its premiere on

17 November 2018 at the Great
Amber Concert Hall by the Liepaja
Symphony Orchestra under the baton
of Gintaras Rinkevicius.



BRITTEN

Leonard Bernstein once said of
Benjamin Britten: “Ben Britten was

a man at odds with the world. It's
strange because on the surface Britten’s
music would seem so to be decorative,
positive, charming, but it's so much
more than that. When you hear Britten's
music, if you really hear it, not just listen
to it superficially, you become aware of
something very dark.

In the mid-1930’s Britten publicly
revealed that his idols were, first of all,
Beethoven (from the very beginning),
Mabhler, Stravinsky, and Berg. Speaking
of the most influential works of the age,
the young British composer named
Mahler's Song of the Earth, Stravinsky’s
Symphony of Psalms, and Berg’s opera
Wozzeck not knowing yet but having
an inkling that Berg’s opera Lulu may be
an even greater masterpiece.

At the end of the 1930’s Britten
emigrated to the USA, partly to escape
from the war because of his pacifist
leanings and partly to escape from

his beloved yet stuffy homeland with
its parochial notions about talented
people and how they should behave.

In America Britten read an article about
the collection of poems The Borough by
the poet, surgeon, entomologist and

clergyman George Crabbe (1754-1832).

The poems are arranged as a series

of letters and one of them, written

in simple rhyme, is a rationally told
heartbreaking tale about the fisherman
Peter Grimes, a strange loner. Society
cannot accept this kind of man and

to make matters worse, several of

Grimes' apprentices die in suspicious
circumstances. Grimes is harsh and
rough and his few words explanation
convince no one. Probably the only
person on Grimes'side is the local
schoolteacher Ellen Orford but even she
cannot bear the cross of his fate forever.

Crabbe and Britten were born and
lived for a long time in the Suffolk
town of Aldeburgh on the North Sea
coast. The collection of poems and

the opera were created in one and

the same place. Four Sea Interludes are
episodes between acts and scenes of
the opera Peter Grimes that became
the cornerstone of Britten's world fame.
The sea was before Britten's eyes from
early childhood and he really could
turn the shimmer of the grey waves
into music. The first episode marks

the sunrise and the beginning of

the working day - people on the shore
are tending their nets and getting
ready for going to sea. In the second
we hear church bells. It is Sundau and
the local congregation is gathering

at the church to gain strength to live
their righteous lives from the word

of the Lord and to sharply condemn
those who have chosen to follow

their own path. The third episode is

a wonderful depiction of the calm
night sea with the path of the moon
framed by the waves. In the fourth
episode the sea shows its dreadful
might while reminding us of the eternal
misunderstanding between loners and
society. Regardless of the concrete story,
that is the opera’s basic theme and one
that Britten was very familiar with.



STRAUSS

Don Quixote, a tone poem by German
composer Richard Strauss, continues
his series of musical stories, this time
dealing with the determination of

an ordinary Spanish hidalgo named
Alonso Quixano to fight the injustice
of the world. Having decided to follow
the ideal of chivalry espoused by

the noble knights of the olden days,
the outlandish gentleman changes his
name to Don Quixote of La Manche and,
taking his faithful companion Sancho
Panza with him, mounts his Rocinante
the Nag to set forth on his journey.

Don Quixote is one of the 14 tone poems
by Richard Strauss. The composer gave it
the subtitle of Variations on a Theme of
Knightly Character for a Large Orchestra.
The structure of the poem is based

on the principle of musical variations:
introduction, theme, ten free variations
and finale. Strauss uses a triple orchestra,
expanding the wind and percussion
sections, and adding his own invented
wind machine. Each of the characters

is represented by a different timbre:

the theme of Dulzinea is written for

solo oboe; the armour-bearer Sancho
Panza is characterised by the timbre of
bassoon, but the emotional world of
Don Quixote himself is delivered by solo
cello. In comparison to Strauss’ other
tone poems like Also Sprach Zarathustra
and Don Juan, the composer, in his quest
for new colouristic expressions and
combinations of musical instruments,
has found even more admirable timbral
mixes to create an outdoor atmosphere
with the help of the wind machine,
imitate the bleating of the sheep

(exclamations by brass and woodwind
instruments) or, with a sudden pizziciato
depict the travellers’ surprise or

other emotions.

The opening movement -

an introduction to the main characters -
starts with a fanfares, then followed

by a chivalrous dance of knights,

a dreamy melody of the fair lady

and other motives. After the first
performance in 1898, Strauss wrote

a detailed programme, directly referring
to specific events depicted in various
parts of the poem. The finale — with
funeral march and hollow strikes of

the timpani, following by Don Quixote's
defeat by the Knight of the Bright Moon,
sees Strauss reveal the tragedy of his
protagonist’s broken ideals. Leaving
irony aside, the composer concludes
the poem like a farewell song permeated
by profound human sadness, saying
goodbye to the values and virtues of
bygone times.



Latvian cellist KRISTINA BLAUMANE
is invited to play as a concerto soloist,
recitalist and chamber musician around
the world. She was born in Riga and
graduated from the Latvian Academy of
Music, where she studied with Eleonora
Testeleca, and Guildhall School of Music
and Drama (prof. Stefan Popov).

She has performed as a soloist with
London Philharmonic Orchestra (under
Vladimir Jurowski, Osmo Vanska,

Andrey Boreyko and Thierry Fischer),
Amsterdam Sinfonietta (Lev Markiz

and Peter Oundjian), Chicago Civic
Orchestra (Andris Nelsons), MDR
Symphony orchestra (Kristjan Jarvi),
Kremerata Baltica, Britten Sinfonia,
Latvian National Symphony Orchestra,
Latvian National Opera Orchestra,
Liepaja Symphony Orchestra, Lithuanian
Chamber Orchestra, Lithuanian National
Symphony Orchestra, Sinfonietta Riga,
Tallinn Chamber Orchestra, Sofia Soloists,
Plovdiv Opera Orchestra, Netherlands
Wind Ensemble, Ensemble Ubertini,
Dalarna Sinfonietta and others.

Kristina is a keen chamber musician and
has worked in partnership with such
artists as Isaac Stern, Leif Ove Andsnes,
Yuri Bashmet, Gidon Kremer, Yo-Yo Ma,
Janine Jansen, Julian Rachlin, Boris
Brovtsyn, Roman Mints, Maxim Rysanov,
Katya Apekisheva, Jacob Katsnelson,
Dmitry Sitkovetsky, Misha Maisky,

Nikolaj Znaider, Tatyana Grindenko,

Oleg Maisenberg among others, and has
performed at festivals such as Lockenhaus,
Gstaad, Salzburg, Verbier, Basel,
Jerusalem, Amsterdam Cello Biennale,
Utrecht, Spitalfields, Cheltenham,
Aldeburgh, Homecoming and Crescendo.

Kristina has been an avid promoter of
new music. She has premiered a number
of works, among them cello concertos
by Dobrinka Tabakova, Kristaps
Pétersons, Péteris Plakidis, Artem
Vassiliev and most recently Elena Langer.
Kristina appears as a soloist on the ECM
debut disc of composer Dobrinka
Tabakova, which reached number 2 in
the UK classical charts and has received
a GRAMMY nomination. Besides this
album, Kristina has recorded for ONYX,
QUARTZ and BMG labels.

Kristina is a winner of many awards
including Latvian Philharmonic Young
Musician of the Year, Latvian Television
Competition “Alternativa’, Carmel
International Competition, Musicians
Benevolent Fund and Lord Mayor's Prize.
She is a two time laureate of the Grand
Music Award (Liela Mazikas Balva),

the highest prize given by the Latvian
State in the field of music (2005; 2007).
Since 2007 Kristina combines her busy
career with a principal cello position in
London Philharmonic Orchestra.

SANTA VIZINE is the principal violist
of the Concertgebouw Orchestra since
January 2022. She joined the violas

of the Concertgebouw Orchestra in
December 2017.

Santa Vizine was born in Riga. She
graduated from Jazeps Vitols Latvian
Music Academy in 2011. The violist
is a laureate of several Latvian and
international competitions.

From 2009 to the 2016/17 season,
she was the principal violist of



Gidon Kremer's chamber orchestra
Kremerata Baltica. It brought

the privilege of working with such
soloists as Martha Argerich, Mikhail
Pletnev, Daniil Trifonov, Lisa Batiashuvili,
Patricia Kopatchinskaja, Didier
Lockwood, Mischa Maisky, Mate
Bekavac, and Sergei Nakariakov.

Santa ViZine has performed in some
of the most prestigious music venues,
including Carnegie Hall in New York,
the Vienna Musikverein, the Royal
Albert Hall in London, Suntory Hall in
Tokyo, the Sydney Opera House, and
the Elbphilharmonie in Hamburg.
Festival appearances include

the Lockenhaus festival, the Wiener
Festwochen, La Folle Journée in Nantes,
the Enescu Festival in Bucharest, and
Chamber Music Connects the World
in Kronberg, Germany, where she
played alongside Kim Kashkashian,
Steven Isserlis, Christian Tetzlaff, and
Gidon Kremer.

As a soloist, Santa Vizine has performed
with Sinfonia Concertante and
Kremerata Baltica. She has also played
with the Latvian National Symphony
Orchestra, the Gustav Mahler
Jugendorchester, the Gothenburg
Symphony, and Sinfonietta Riga.

In the 2012/13 season, she was
a member of the Academy of
the Concertgebouworkest.

Santa Vizine plays a Grancino from

ca 1680, received on loan through

the Foundation Concertgebouworkest.
Previously, this viola was played by
Ken Hakii.

Latvian conductor AIVIS GRETERS
holds the position of Principal Guest
Conductor at Gothenburg Opera since
2023, directly following two years at
the House as Kapellmeister. In this new
role, he led performances of Carmen
and lolanta as well as the Gala concert
on the occasion of the 30" anniversary
of the Opera’s new house. Highlights of
his 2025/26 season include the opening
of Oslo Philharmonic Orchestra’s season
at Oscarsborg Fortress, and his debuts
with Berner Symphonieorchester,
Norrkdping Symphony Orchestra, and
Warsaw Philharmonic. He returns to
Deutsches Symphonie-Orchester Berlin,
Sinfonietta Riga and Latvian National
Symphony Orchestra.

In recent seasons, Aivis Greters attracted
attention through performances

in a wide range of repertoire at
Gothenburg Opera and a string of
important debuts with orchestras such
as the Wiener Symphoniker, Mozarteum
Orchestra Salzburg, Norwegian Radio
Orchestra, Bamberger Symphoniker,
Orchestra of the Finnish National Opera,
Gothenburg Symphony Orchestra,
Malmo Symphony Orchestra and NDR
Elbphilharmonie Orchestra. He enjoys
regular working relationships with Royal
Stockholm Philharmonic Orchestra and
Swedish Radio Symphony Orchestra.

Deeply rooted in the rich musical
tradition of his home country, Greters
debuted as symphonic conductor
with the three major orchestras,

the Latvian National Symphony
Orchestra, Sinfonietta Riga and Liepaja
Symphony Orchestra. His debut with
the Latvian National Opera occurred



in 2022 and a return visit is planned

for this season. Outside Latvia, Aivis
Greters was awarded the second prize of
the 2021 Deutscher Dirigentenpreis and
conducted WDR Symphony Orchestra
Cologne and Giirzenich Orchestra
Cologne in this context.

Greters started his musical career in
2018 as Artistic Director and conductor
of the Latvian Youth Choir Kamér. Under
his direction, the choir won the Grand
Prix of the 50* Tolosa Choral Contest

in 2018, European Grand Prix 2019

in Arezzo and became the first choir
worldwide to have won three European
Grand Prix for Choral Singing titles.

In early 2021 Greters received The Grand
Music Award of Latvia in the Young
Artist of the Year 2020 and the Artistic
Bravery and Innovation during

COVID-19 categories for projects with
the choir at Césis Music Festival.

Aivis Greters attended master classes
with conductors such as Jorg-Peter
Weigle, Steven Layton, Zbigniew Graca,
Lutz Kohler, Ekhart Wycik and Alexander
Polianichko. Most recently he was

a participant of the Jarvi Conducting
Academy at Parnu Music Festival where
he was chosen to also conduct three
festival performances, and the Tonhalle
Orchester Ziirich Masterclass with Paavo
Jarvi where he was awarded the Prize

of the Jury.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster
Eva Bindere

Pirmas vijoles | I violins

Aleksejs Bahirs, Darja Smirnova,

lize Kirsanova, Inese Strale, Aija Frisenfelde,
Liene Neija-Kalnina, Teréze Ziberte-ljaba,
Vizma Laura Agloniete, Indulis Cintins,
Konstantins Paturskis, llze Gulbe,
Jevgenija Otrosko

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,
llze Pence, Agnese Stalidzane,
Inga Pukite, Tatjana Ostrovska,
Emilija Buksa, Raimonds Melderis,
Anete Liberte, Agnese Kannina,
Darja Kuzma, Arina Bardova

Alti | Violas

Santa VizZine, Péteris Trasuns,

Arigo Strals, Katrina Krasauska-Krauze,
Inga Ozolina, Lauma Visendorfa,

Tatjana Lebedeva, Jevgenija Gorbunova,
Ivars Brinums, Artars Gailis

Celli | Cellos

Diana Ozolina, Guna Sné, Mareta Prikule,
Janis Rinkulis, Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Bandeniece

Kontrabasi | Double basses
Oskars Bokanovs, Viktors Velicko,
Kristaps Pétersons, lvars Ozols,
Viktors Stankevics, Alise Broka

Flautas | Flutes
Maija Zandberga, Anete Toca, Teréza Tirmane

Obojas | Oboes
Martins Dovmanis, Dainis Cimermanis,
Pauls Kristaps Reinis

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta,
Agnese Skrastina

Fagoti | Bassoons
Janis Semjonovs, Normunds Zvejnieks,
Raimonds Gulbis, Elza Rubene

Mezragi | Horns

Artars Sults, Maris Evelons,
Miks Bankevics, Marcis Kalnins,
Mikus Runka, Guntis Kronitis

Trompetes | Trumpets
Jens Emil Holm, Martins Zujs,
Kristians Kalva, Bruno Anc¢ans

Tromboni | Trombones

Kaspars Majors, Artlrs Hrustalovs,
Artars Bérzins, Kristaps Malahovskis

Tubas | Tubas
Raivis Magurs, Janis Pusplatais

Sitaminstrumenti | Percussion
Edgars Vaivods, Elina Endzele,
Mikus Balins, Elvijs Endelis,
Eliss Balcers, Pauls Stradins

Arfa | Harp
Elizabete Gulbe

Taustininstrumenti | Keyboards
Evelina Jékabsone





