100
LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS

ELINA GARANCA,
KARELS MARKS SISONS
UN LNSO

ELINA GARANCA, KAREL MARK CHICHON,
AND THE LNSO

Svétdien, 2026. gada 25. oktobri, plkst. 19.00 Rigas Kongresu nama
Sunday, 25 October 2026, at 7 PM at Riga Congress Hall

ELINA GARANCA - mecosoprans | mezzo-soprano
LIENE KINCA - soprans | soprano

VALSTS AKADEMISKAIS KORIS “LATVIJA” (makslinieciskais vaditajs Maris Sirmais)
STATE CHOIR LATVIJA (Artistic Director Maris Sirmais)

Dirigents | Conductor KARELS MARKS SISONS | KAREL MARK CHICHON

Koncerts tiesraidé Latvijas Radio 3 “Klasika”
The concert is broadcast live by the Latvian Radio 3 Klasika

Patrons: |H| Koncerta diena iepazisties
ar programmu seit:

The programme for tonight's

s I G N E T concert is available here:
BANK

Ot




| DALA | PART |

RIHARDS VAGNERS (Richard Wagner, 1813-1883)

“Veézendonkas dziesmas” (1857-1858)
Wesendonck Lieder (1857-1858)
Matildes Vézendonkas dzeja | Poems by Mathilde Wesendonck
I.  “Engelis” | Der Engel
Il.  “Paliec klusu”| Stehe still!
ll. “Oranzérija”| In Treibhaus
IV. “Sapes”| Schmerzen

V. “Sapni”| Trdume

20

Il DALA | PART II

GUSTAVS MALERS (Gustav Mahler, 1860-1911)
Otra simfonija “AugsamcelSanas” (1888 -1894)
Symphony no. 2 in C minor, Resurrection (1888-1894)
I.  Allegro maestoso
Il.  Andante moderato
Il Klusa, plastosa kustiba | In ruhig flieBender Bewegung
IV. Pirmgaisma | Urlicht
V. Skerco tempa | Im Tempo des Scherzos

90’

NEBURGS G2z @ DELFI g 3]s

MOZIKRS
SAULE




VAGNERS

Aktrisi Minnu Planeri Vagners apprec
1836. gada, un dazadas intensitates
attiecibas abi nodzivo kopa apméram
30 gadu. STir visai vétraina un nestabila
savieniba - laulatie celo kopa, dala
ideju un vekselu nastu, paskiras un atkal
atgriezas viens pie otra. 1857. gada
Minna un Rihards Vagneri apmetas uz
dzivi Cirihes pievarteé laipni piestadita
namina, kas pieder bagatam zida
tirgotajam un makslu mecenatam Oto
fon Vézendonkam. Nav ilgi jagaida,

lidz Vagneram uzrodas attiecibas ar
labvéla dzivesbiedri Matildi Vézendonku
(1828-1902) - vinas stabila lauliba

un pieci bérni nav skérslis milestibas
stastam, kuru ieramé Matildes ceturta
bérna piedzimsana un tresa bérna
aizie$ana maziba. Saja laika top milas
kvintesence - opera “Tristans un Izolde",
un vienlaikus Vagners komponé piecas
dziesmas ar milotas dzeju jeb t.s.
“Vézendonkas dziesmas”. Abu opusu
lidziba izpauzas ne tikai noskanas, bet ari
daZos parcelojosos motivos.

Péc“Vézendonkas dziesmu”
uzrakstisanas Rihards Vagners vinam
piemitosaja pieticiguma Matildei
raksta: “Sis dziesmas ir labakais, ko
esmu komponéjis, un ta¢u maz ko no
manis radita jus ta vienkarsi atliksiet
mala.!” Neievérojot komponista
lecigumu, varam piekrist — minétais
cikls ir savdabigs milas universs, un
daudz vértiga tas iespés pastastit par
ta autoriem ikvienam, kas atradis laiku
izlasit varsmas un noklausities dziesmas.
Milasstasta beigas ir trivialas - Minna
atrod Matildes véstuli, un Vagneru
gimene parcelas uz citu dzivesvietu,

tomeér ar to nebeidzas laulato attiecibu
sairSana, un Vagnera sangaitas turpinas.

Sis cikls zinama méra tapa ka skice
operai“Tristans un Izolde” - skaidra
motivu lidziba saklausama starp dziesmu
“Oranzérija” un operas tresa céliena
ievadu, ka ari starp dziesmu “Sapni”

un otra céliena milas duetu. Matilde
Vézendonka nav gluzi persona, kurai
batu bijis liels iespaids uz vacu literatiru,
tacu razigi stradat vina varéja — saceréja
savu pusduci lugu, ka ari pieklajigu
skaitu dzejolu un pastastu, ta ka pietika
vairakiem krajumiem. Gandriz katrs

sevi cienoss mazikas véstures avots
pauz, ka nav jau nemaz isti labi zinams,
cik talu sniedzas Vagnera un Matildes
attiecibas, tacu zinams gan ir, ka Minna,
aizbraucot no Cirihes, rakstija Matildei
Zimiti, kura bez aplinkiem vainoja
cienijamo dzejnieci laulibas izjauksana,
savukart pats Vagners uz 12 (!) gadiem
nolika mala darbu pie “Nibelunga
gredzena’, lai ta vieta komponétu operu
“Tristans un Izolde".

Orests SILABRIEDIS



MALERS

Muzikologe Inga Zilinska kada
koncertprogramma par Malera dailradi
rakstijusi: “Dziesmas ka komponista
dienasgramata, simfonijas - ka apjomigas,
episkas teikas un oratora runas, kas
veltitas visai cilvécei.” Malers patiesi
atradies mainigas Eiropas epicentra, un
vina mazika neizbégami saistita ar $o
parmainu procesiem. Vins ir muzikala
romantisma pédéjais mohikanis un taja
pasa laika — 20. gadsimta muzikalas
domas prieksvéstnesis.

Runajot par Malera parstavétako
dailrades Zzanru un parfrazéjot meistara
teikto: “Katra simfonija ir iespéja

uzblvét jaunu pasauli” Turpinot $o

domu, varam pienemt, ka vina devinu
pabeigto simfoniju cikls ir plass, muzikals
Visums, kura netrikst ne garigo idealu
mekléjumu, ne humanisma ideju, jasmas,
aizrautibas, lirikas, naivuma un idilliskuma,
ne cilvécisku cieanu, ragtas ironijas

un groteskas; tas piepildits pretstatu
sadursmju un svarigu, parpasauligu
atklasmju un nemitigas garigas evolcijas.

Pie Otras simfonijas Malers stradaja
aptuveni sesus gadus — tas pirmie aizmetni
tapusi jau 1888. gada, kad noslédzosie
darbi ritéjusi pie Pirmas simfonijas “Titans"”
finala. Otrajai simfonijai ir piecdalu
uzbive, no kuram pirma un pédéja ir
izvérstakas. Otra un tresa dala — dazada
rakstura lendleri. Ceturtaja dala orkestrim
pievienojas mecosoprans, savukart

finala - ari soprana solobalss un koris.

Péc komponista teikta, Otras simfonijas
pirma dala ataino Pirmas simfonijas
galvena téla béru procesiju, kura nave
veicinajusi pievérsanos nokaitétiem

eksistencialiem jautajumiem: “Kas ir
dzive un kas - nave? Vai més turpinasim
dzivot muziba? Vai musu dzivei un navei
ir nozime?” Seit Malers atbildes meklé
kristietibas postulétajas idejas (japiemin,
ka 1897. gada komponists no judaisma
pariet katolticiba — nereti to uzskata par
formalitati, kas saistita ar plasi augoso
antisemitismu). Otraja dala skan viegls
un smalks lendlers, kas dramaturgiskaja
attistiba ienes spéju kontrastu. Savukart
simfonijas tresas dalas lendlera izmantota
saturiski naivas un groteskas dziesmas
“Padujas Svéta Antonija spredikis zivim”
parlikums orkestrim (no tautasdzejas
krajuma“Zéna brinumrags”). Ceturta
dala darbojas ka simfonijas cikla liriska
kulminacija, kur mecosoprana partija
izskan dziesma “Ak, sarta rozit” no Malera
vokala cikla“Zéna brinumrags”. Savukart
dalas nosaukums “Pirmgaisma” vedina
domat par gara muzigas dzives ideju, kas
apliecinajumu gust simfonijas finala.

Finals ienak ar asiem akordiem,
partraucot ceturtas dalas apceri. Driz

vien tos nomaina tali mezragu saucieni,
savukart finala pamattéma vijas
intonativi radniecigi kodoli no pirmas
dalas. Vokalajas partijas skan gan pasa
Malera, gan Fridriha Klopstoka rindas, kas
apliecina augsamcel3anas ideju. Klopstoka
dzejas rindas koralfaktira Malers pirmo
reizi dzird 1894. gada izcila dirigenta
Hansa fon Bilova béru procesija un driz
vien tas kldst par nozimigu monumentala
opusa finala materialu. Simfonijas
pirmatskanojums norisinajas 1895. gada
13. decembri Berliné.

Baiba Santa VANAGA



MATHILDE WESENDONCK'S
POEMS IN RICHARD WAGNER'S
WESENDONCK LIEDER

DER ENGEL

In der Kindheit friihen Tagen

Hort ich oft von Engeln sagen,
Die des Himmels hehre Wonne
Tauschen mit der Erdensonne,

Daf3, wo bang ein Herz in Sorgen
Schmachtet vor der Welt verborgen,
Daf3, wo still es will verbluten,

Und vergehn in Tranenfluten,

Daf3, wo briinstig sein Gebet
Einzig um Erl6sung fleht,

Da der Engel niederschwebt,
Und es sanft gen Himmel hebt.

Ja, es stieg auch mir ein Engel nieder,

Und auf leuchtendem Gefieder
Fuhrt er, ferne jedem Schmerz,
Meinen Geist nun himmelwarts!

STEHE STILL!

Sausendes, brausendes Rad der Zeit,

Messer du der Ewigkeit;
Leuchtende Spharen im weiten All,
Die ihr umringt den Weltenball;
Urewige Schopfung, halte doch ein,
Genug des Werdens, lal3 mich sein!

Halte an dich, zeugende Kraft,
Urgedanke, der ewig schafft!

Hemmet den Atem, stillet den Drang,

Schweiget nur eine Sekunde lang!

RIHARDA VAGNERA DZIESMU CIKLA
IZMANTOTIE MATILDES VEZENDONKAS

DZEJOLI

“ENGELIS”

Jau agrinas bérnu dienas
Dzirdéju piesaucam engelus,
Kas debesu svétlaimibu

Gatavi mit pret sauli zemes virsa.

Un, kad vien sirdi samilst bailes
Un ilgas, kas pasaulei sléptas,
Kad ta grib klusiba noasinot
Un aizplist asaru strauta;

Kad dedziga lugsana

Kliegsus kliedz péc atpestisanas,
Atlido engelis,

Lai viegli to aiznestu debesis.

Ja, engelis nacis pie manis

Un, vézedams mirdzosos sparnus,
Tas aiznes jo talu no sapém

Uz debesim dvéseli manu.

“PALIEC KLUSU!”

Laika rats ribédams griezas,

Tu esi muzibas mers;

Visuma plasumos spozas viz sféras,
Un tu, kas ieskauj pasauli,
Muazigais raditaj, staj!

Gana visa, kas dzen uz prieksu,

Jel stajies!

Lai aprimst radosie spéki,
Un pirmatnéjs gars, ko tu baro
Bez mitas!



Schwellende Pulse, fesselt den Schlag;
Ende, des Wollens ew'ger Tag!

Dal in selig stiBem Vergessen

Ich még alle Wonnen ermessen!

Wenn Aug' in Auge wonnig trinken,

Seele ganz in Seele versinken;

Wesen in Wesen sich wiederfindet,

Und alles Hoffens Ende sich kiindet,

Die Lippe verstummt in staunendem Schweigen,
Keinen Wunsch mehr will das Innre zeugen:
Erkennt der Mensch des Ew'gen Spur,

Und 16st dein Ratsel, heil'ge Natur!

IM TREIBHAUS

Hochgewdlbte Blatterkronen,
Baldachine von Smaragd,
Kinder ihr aus fernen Zonen,
Saget mir, warum ihr klagt?

Schweigend neiget ihr die Zweige,
Malet Zeichen in die Luft,

Und der Leiden stummer Zeuge
Steiget aufwarts, stiBer Duft.

Weit in sehnendem Verlangen
Breitet ihr die Arme aus,

Und umschlinget wahnbefangen
Oder Leere nicht'gen Graus.

Wohl, ich weil3 es, arme Pflanze;

Ein Geschicke teilen wir,

Ob umstrahlt von Licht und Glanze,
Unsre Heimat ist nicht hier!

Und wie froh die Sonne scheidet
Von des Tages leerem Schein,

Tu gausini elpu, tomér

Paslepsus gribi izlagties vél mirkli!

Sirds jono, bet valdies!

Nu visam gals — ak, vélmju pastardiena! -
Kad salda svétlaimé un aizmirstiba

To svétlaimi es spéju izmérot.

Kad acis atdzeras, svétlaimeé saskatijusas,
Un dvés'les viena otra remdéjas;

Kad viena daba otra atrod sevi,

Un abas atrod to, ko ceréjusas,

Kad lapas parsteiguma notirpst mémas
Un sirds vairs negrib it neko,

Tad cilvéks apjaus isto MaZibu,

Jo tevi atmingjies, svéta Dabal

“ORANZERIJA”

Lapotnu velves,
Smaragda baldahins.
Jus, talzemju bérni,
Ko gauzaties?

Klusas zaru rokas

Velk zZimes pret debesim,
Un mémas mokas

Izverd salda smarza.

Kaisligas ilgas

JUs plesat rokas

Un neprata dzina

Skaujat pamestu, melnu, baisu tukSumu.

Es saprotu visu, nabaga augi,

Jo likten’s mums viens.

Lai cik daudz te gaismas un spozmes,
Majas mums citur!

Un saule te noriet ar prieku,
Lai Skirtos no dienas tuksibas,



Hullet der, der wahrhaft leidet,
Sich in Schweigens Dunkel ein.

Stille wird's, ein sauselnd Weben
Fillet bang den dunklen Raum:
Schwere Tropfen seh ich schweben
An der Blatter griinem Saum.

SCHMERZEN

Sonne, weinest jeden Abend

Dir die schénen Augen rot,
Wenn im Meeresspiegel badend
Dich erreicht der friihe Tod;

Doch erstehst in alter Pracht,
Glorie der dustren Welt,

Du am Morgen neu erwacht,
Wie ein stolzer Siegesheld!

Ach, wie sollte ich da klagen,

Wie, mein Herz, so schwer dich sehn,
Muf die Sonne selbst verzagen,
Muf die Sonne untergehn?

Und gebieret Tod nur Leben,
Geben Schmerzen Wonne nur:
O wie dank ich, dal3 gegeben
Solche Schmerzen mir Natur!

TRAUME

Sag, welch wunderbare Traume
Halten meinen Sinn umfangen,
Dal sie nicht wie leere Schdume
Sind in 6des Nichts vergangen?

Traume, die in jeder Stunde,
Jedem Tage schoéner blihn,

Un aizsedzas neredzama, lai ciestu
Klusuma tumsa.

Ta noklust, un ¢ukstieniem
Istaba pieskrien pilna:
Redzu smagas lases trisam
Lapu zalmalas.

“SAPES”

Saule, ik vakaru tavas asaras

Liek apsarkt skaistules acim,

Kad, izpeldéjusies pasas atspulga jara,
Tu aizej nelaika.

Tomér tu austi visa godiba
Ka dramas pasaules rota,
Kas ik ritu celas

Ka lepns, neuzvarams herojs!

Ak, ko te gausties!

Sirds, tu kamdé| man tik smaga?
Ko saule nedoma pat izsamist,
Kad pienakas tai laisties rietét?

Un ja ir tikai Nave, kas dod celu Dzivei,
Un sapes paver celu svétlaimei,

Ak, paldies lielakais no sirds,

Ka Daba devusi man tadas mokas!

“SAPNI”

Saki, kas tie par brinumsapniem,
Ar ko nokaujos

Un kas neizcakst ka jaras putas,
Nezad nebutiba?

Sapni, kas ar katru stundu,
Ar katru dienu uzzied skaistaki



Und mit ihrer Himmelskunde
Selig durchs Gemdite ziehn!

Traume, die wie hehre Strahlen
In die Seele sich versenken,
Dort ein ewig Bild zu malen:
Allvergessen, Eingedenken!

Traume, wie wenn Friihlingssonne
Aus dem Schnee die Bluten kuft,
Dal3 zu nie geahnter Wonne

Sie der neue Tag begriiflt,

Daf3 sie wachsen, daB sie blihen,
Traumend spenden ihren Duft,
Sanft an deiner Brust verglihen,
Und dann sinken in die Gruft.

TEXTS USED IN GUSTAV MAHLER’S
SECOND SYMPHONY

Iv.

O Roschen rot!

Der Mensch liegt in groter Not!

Der Mensch liegt in groter Pein!

Je lieber mocht’ich im Himmel sein.

Je lieber mocht’ich im Himmel sein!

Da kam ich auf einen breiten Weg:

Da kam ein Engelein und wollt’ mich abweisen.
Ach nein! Ich lieB mich nicht abweisen!

Ich bin von Gott und will wieder zu Gott!

Der liebe Gott wird mir ein Lichtchen geben,
wird leuchten mir bis in das ewig selig Leben!

Des Knaben Wunderhorn

Un tik debeskigi
Apdzivo manu dvéseli!

Sapni, kas ka svétgaismas stari
letiecas mana sirdi

Un iegrave tur télu uz mazigo paliksanu:
Piedod visiem un doma uz to Vienu!

Sapni, kad pavasara saule
Noskupsta ziedus no sniega,
Lai tie, izbrina aizgrabti,
Sveic jaunu dienu,

Lai zel, lai zied

Un sapno, smarzo.

Sie sapni liegi viz un gaist, un zid no minas,
Un iesligst tur, kur kaps.

Matildes Vézendonkas dzejolus
latviski atdzejojusi leva KOLMANE

GUSTAVA MALERA OTRAJA SIMFONIJA
IZMANTOTIE TEKSTI

Iv.

Ak, sarto rozit!

Cilvéks cies$ dzilu trakumu!

Cilvéks cies dzilas sapes!

Es labak gribétu bat debess.

Es labak gribétu bat debesis!

Es nonacu uz plata pazusanas cela

Tur naca engelitis un gribéja vest mani citur.
Ak, né! Es nelavu novérst sevi no $i cela!

Esmu Dieva radits, un pie Dieva es atkal gribu!
Milais Dievs davas man gaisminu,

Kas izgaismos manu celu uz muazigo, svétlaimigo dzivi!

No vacu tautasdziesmu krajuma
“Zéna brinumrags”



V.

Aufersteh'n, ja aufersteh’n wirst du,
Mein Staub, nach kurzer Ruh!
Unsterblich Leben

Wird der dich rief dir geben.
Wieder aufzublih'n wirst du gesat!
Der Herr der Ernte geht

Und sammelt Garben

Uns ein, die starben.

O glaube, mein Herz, o glaube:

Es geht dir nichts verloren!

Dein ist, was du gesehnt!

Dein, was du geliebt, Was du gestritten!
O glaube:

Du wardst nicht umsonst geboren!
Hast nicht umsonst gelebt, gelitten!

Was entstanden ist, das muf vergehen!
Was vergangen, auferstehen!

Hor' auf zu beben!

Bereite dich zu leben!

O Schmerz! Du Alldurchdringer!

Dir bin ich entrungen!

O Tod! Du Allbezwinger!

Nun bist du bezwungen!

Mit Flugeln, die ich mir errungen,

In heillem Liebesstreben,

Werd'ich entschweben

Zum Licht, zu dem kein Aug’ gedrungen!
Mit Flugeln, die ich mir errungen,
werd'ich entchweben

Sterben werd’ich, um zu leben!
Aufersteh'n, ja aufersteh’n wirst du,
Mein Herz, in einem Nu!

Was du geschlagen,

Zu Gott wird es dich tragen!

Friedrich KLOPSTOCK,
Gustav MAHLER

V.

Celsieties, ja, jas augsam celsieties,
Mani putekli, péc isas atpatas!
Muziga dziviba davata tev

No Vina, kurs tevi aicinajis.

Lai atkal uzziedétu, tu esi déstits!
Tas Kungs péc razas nak

Un savac kalus

Savac mus, kas esam mirusi.

Ak, tici mana sirds, ak, tici!

Neko tu nezaudési!

Viss ir tavs, ko vélgjies!

Tavs, ko milé&ji, Par ko cinijies!

Ak, tici:

Ne velti esi piedzimis!

Ne velti esi dzivojis, ne velti cietis!

Tas, kas radits, tam jaiznikst!

Tas, kas gajis boja, tas augsamcelsies no jauna!
Nedrebi vairs bailés!

Gatavojies dzivot!

Ak, sapes! JUs, visu caurstravojosas!

No jums es esmu atbrivots!

Ak, nave visvarena!

Beidzot tu uzveikta!

Ar sparniem, ko ieguvu

Karstajas milas alkas,

Es lidosu

Uz to gaismu, ko neviens vél nav skatijis!
Ar sparniem, ko ieguvu,

Es laidisos

Es mirsu, lai dzivotu!

Celsies, ja, tu augsam celsies,

Mana sirds, viena mirkli!

Tava uzvara

Tevi nesis pie Dieval!

Fridrihs KLOPSTOKS,
Gustavs MALERS



MUZIK
ELINA GARANCA ir viena no

pasaules izcilakajam mecosoprana
balsim — dziedataja, kuras starptautiska
karjera ze| jau vairakas desmitgades. Riga
dzimusi maksliniece regulari uzstajas
pasaules prestizakajos operteatros,
tostarp Metropoles opera Nujorka, Vines
Valsts opera, Koventgardena oper3,
Bavarijas Valsts opera, Berlines Valsts
opera un Zalcburgas festivala.

Plasaja repertuara ipasu vietu ienem
Karmena, kas kluvusi par vienu no vinas
spozakajam lomam. Laikraksts The New
York Times Elinu Garan¢u nodévéjis par
“izcilako Karmenu pédéjo 25 gadu laika"

Starp jaunakajiem makslinieces
panakumiem ir Gustava Malera Rikerta
dziesmu atskanojums Lucernas festivala
atklasanas koncerta kopa ar Lucernas
festivala orkestri un dirigentu Rikardo
Saiji, ka ari triumfala atgrie$anas Baireitas
festivala Kundri loma Riharda Vagnera
opera Parsifals.

2026./27. gada sezonas operas spilgtakie
notikumi ietver atgriesanos Nujorkas
Metropoles opera un Bavarijas Valsts
opera, kur Elina Garanca atveidos
Kundri, ka ari atgrieSanos Vines Valsts
opera, kur vina dziedas princeses
Bujonas hercogienes lomu Cilea opera
“Adriana Lekuvréra”.

Garanca koncertuzvedumos atveidos
Juditi Bartoka opera “Hercoga Zilbarza
pils” Londonas Karaliskaja opera, ka
art kopa ar “Minhenes filharmonikiem”
Minhené un Badenbadené un ar
Montekarlo filharmonisko orkestri

Montekarlo un Parizes Thédtre des
Champs-Elysées.

Garanca kopa ar Vines filharmonikiem un
dirigentu Janniku Nezé-Segénu dosies
koncertturneja Viné un ASV, atskanojot
Malera Otro simfoniju. Vina dziedas
Malera Riickert-Lieder un Berga Sieben
friihe Lieder festivala Maggio Musicale
Fiorentino, ka ari dosies gala koncertu
turneja pa Japanu dirigenta Karela
Marka Sisona vadiba.

Kops 2005. gada Elina Garanca ir
ekskluziva ierakstu kompanijas Deutsche
Grammophon maksliniece, un 3aja

laika izdoti devini vinas soloalbumi,

no kuriem Romantique un Meditation
sanémusi ECHO Klassik balvu. Vinas
jaunakais albums When Night Falls
(2024) atklaj nakts daudzveidigas
noskanas un vienlaikus godina
dziedatajas latviesu mazikas saknes.

Par izcilu ieguldijumu opermaksla

Vines Valsts opera vinai pieskirusi goda
titulu Kammerséingerin. Elina Garanca
joprojam ir viena no pieprasitakajam
operdziedatajam pasaulé, regulari
uzstajoties operizradés, koncertos,
kamermuzikas vakaros un nozimigakajos
starptautiskajos festivalos.

LIENE KINCA ir latviesu dramatiskais
soprans, kas guvusi starptautisku
atzinibu ar izcilam Verdi, Pu¢ini un
Vagnera opervaronu interpretacijam.
Vina uzstajusies tados ievérojamos
operteatros ka Teatro La Fenice
Venécija, Theater an der Wien, Zenévas
Lielaja teatri, Leipcigas opera, Tokijas



Jaunaja Nacionalaja teatri, Flamu opera
Antverpené un Slovakijas Nacionalaja
teatrl. Vina ir divkartéja Latvijas Gazes
Gada balvas operai laureate kategorija
“Labaka soliste”.

Makslinieces repertuara ir tadas
spozas lomas ka Aida, Toska, Abigaila,
Izolde, Elizabete (“Tanhheizers”),
Ziglinde, Zenta, Turandota un Liza
(“Pika dama”), nostiprinot vinas vietu
starp ievérojamakajiem musdienu
dramatiskajiem sopraniem. Starp
jaunakajiem sasniegumiem ir Izoldes
loma Tokijas Jaunaja Nacionalaja teatr,
atgrie$anas Zenévas Lielaja teatri
Kalisto Bjeito iestudétaja “Hovanscina”,
Turandotas izrades Hannoveres

Valsts opera.

Liene Kinca Latvijas Nacionalaja

opera debitéja 2005. gada, atveidojot
Karolku LeoSa Janaceka operas
“Jendfa” iestudéjuma. Dziedasanu
apguvusi pie Margaritas Gruzdevas.
2006. gada absolvéjusi Latvijas Mazikas
akadémiju Sergeja Martinova klasé,
profesionalo meistaribu papildinajusi
pie Irénas Milkevicutes, Ingridas
Kaizerfeldes, Deivida DZounsa un citiem
maksliniekiem. Sobrid Liene Kin¢a
turpina pilnveidot vokalas prasmes

pie Kirstenas Soteldreieres.

VALSTS AKADEMISKAIS KORIS
“LATVIJA” ir Baltijas lielakais
profesionalais koris, kas regulari uzstajas
ar pasaules izcilakajiem dirigentiem

un orkestriem. Kops 1997. gada kora
makslinieciskais vaditajs un galvenais

dirigents ir Maris Sirmais. Kolektiva

60 dziedataju muzikala inteligence

un vokala meistariba to padara par
universalu vienibu, kas spé&j gan gleznot
smalkas a cappella gleznas, gan radit
grandioza vériena lielformata darbus.
Koris sadarbojies ar pasaules klases
simfoniskajiem orkestriem un izciliem
dirigentiem, uzstajoties prestizas
pasaules koncertzalés, ka ari piedalijies
neskaitamos mazikas ierakstos.

VAK “Latvija” ir vairakkartéjs Latvijas
Lielas Mazikas balvas laureats.

KARELS MARKS SISONS turpina
sajisminat starptautisku publiku

ar savu temperamentu, kaislibu un
muzikalo meistaribu. Novértéjot vina
iequldijumu muzika, Vinas Majestate
karaliene Elizabete Il 2012. gada janija
apbalvoja Sisonu ar Britu Impérijas
Izcilibas ordena virsnieka titulu (OBE).
Savukart 2016. gada vins tika ievéléts
par Karaliskas Mizikas akadémijas
biedru, novértéjot vina sasniegumus
profesionalaja darbiba.

2017. gada maija Si$ons tika iecelts
par Grankanarijas filharmoniska
orkestra galveno dirigentu un
maksliniecisko vaditaju. Saja amata
vina pilnvaras ir pagarinatas jau tris
reizes, vina ligums Sobrid ir pagarinats
lidz 2026./2027. gada sezonai.

leprieks vins ir bijis Zarbrikenes-
Kaizerslauternes Vacu Radio FO
galvenais dirigents (2011-2017),

Latvijas Nacionala SO galvenais dirigents
un makslinieciskais vaditajs (2009-2012),



ka ari Gracas SO galvenais dirigents
(2006-2009).

Sisons ir dirigéjis tados opernamos ka
Metropoliténa opera Nujorka, Vines
Valsts opera, Berlines Vacu opera,
Bavarijas Valsts opera Minhené&, Romas
Teatro dell'Opera, Bolonas Teatro
Comunale, Madrides Teatro Real un
Barselonas Gran Teatre del Liceu, ka ari
sadarbojies ar tadiem orkestriem ka
Karaliskais Concertgebouw orkestris,
Londonas SO, Niderlandes Radio FO,
Berlines Radio SO, “Vines simfoniki’,
Vines Radio SO, NHK Tokijas SO, Belgijas
Nacionalais orkestris, RAl Nacionalais
orkestris un daudziem citiem.

2016. gada sakuma vins ar lieliem
panakumiem debitéja Metropoliténa
opera, dirigéjot Madama Butterfly.
Viena no izradém tika transléta
tieSraidé HD formata 2000 kinoteatros
66 pasaules valstis.

No 2006. lidz 2010. gadam vins bija
ikgadéjo “Ziemassvétki Viné” koncertu
muzikalais vaditajs. Koncerti notika Vines
Konzerthaus un tika parraiditi televizija
miljoniem skatitaju visa pasaulé.

Sisons ir ari regulars ierakstu
kompanijas Deutsche Grammophon
makslinieks, un nesen $is prestizas
ierakstu izdevniecibas pasparné vins ir
ierakstijis divus kompaktdiskus.



WAGNER

Wagner married the actress Minna
Planer in 1836, and they shared about
30 years of their lives in a relationship

of fluctuating intensity. It was

a tempestuous and volatile wedlock:
they travelled together, shared

the burden of ideas and bills, split up,
and reunited. In 1857, Minna and Richard
Wagner settled down in the outskirts of
Zurich in a little house, kindly granted to
their family by Otto Wesendonck, a rich
silk merchant and patron of the arts.
Before long, Wagner got involved with
Mathilde Wesendonck (1828-1902),

the wife of his sponsor. During with
affair, Wagner wrote his opera Tristan
und Isolde, the very quintessence of love;
in addition, he composed the so-called
Wesendonck Lieder, a cycle of five songs
with Mathilde’s poems. Both works share
not only the same mood, but also a few
common musical ideas.

Having completed the Wesendonck
Lieder, Richard Wagner wrote to
Mathilde, modest, as usual: “These songs
are by far my best compositions, and
you would not be the one to cast aside
anything | have created”

Setting aside the composer’s self-
assurance, one might agree: this song
cycle constitutes a unique universe of
love, offering a wealth of insight into
its creators to anyone willing to take
the time to read the poems and listen
to the music. The ending of the love
story is rather commonplace: Minna
discovered a letter from Mathilde,
and the Wagner family moved to

a new residence. Yet this did not

mark the end of the disintegration of
the marriage, and Wagner's extramarital
entanglements continued.

To some extent, the cycle served as

a sketch for Tristan und Isolde. Clear
thematic parallels can be heard
between the song In the Greenhouse
(Im Treibhaus) and the Prelude to

the third act of the opera, as well as
between the song Dreams (Trdume) and
the great love duet of the second act.

Mathilde Wesendonck was not a figure
who exerted a particularly significant
influence on German literature, but
she was certainly a prolific writer. She
authored half a dozen plays, along
with a considerable number of poems
and short stories, enough to fill several
published collections.

Virtually every respectable source on
music history notes that it remains
uncertain just how far Wagner'’s
relationship with Mathilde progressed.
What is known, however, is that upon
leaving Zurich, Minna wrote Mathilde
a note in which she openly accused
the esteemed poet of destroying her
marriage. Equally telling is the fact
that Wagner himself set aside work
on Der Ring des Nibelungen for
twelve years in order to compose
Tristan und Isolde instead.



MAHLER

Gustav Mahler is one of the preeminent
conductors of his era, leading numerous
opera houses (from Prague and Budapest
to Hamburg and Vienna) and gracing

the podiums with the world’s greatest
orchestras. He equally distinguishes
himself as a prolific composer, most
notably in two genres, crafting nine
symphonies (with a tenth left unfinished)
and a substantial collection of songs,
including the monumental vocal opus
Das Lied von der Erde and an early

string quartet.

In the words of musicologist Inga
Zilinska: “Mahler’s songs serve as

the composer’s introspective diary,
while his symphonies stand as vast,
epic narratives and oratorical discourses
dedicated to the entire humanity.”’
Indeed, Mahler is at the epicentre of
the political turmoil in Europe, inevitably
reflected by his oeuvre and positioning
him as both the last Romantic

luminary and a herald of 20™-century
musical thought.

Regarding his most representative
genre, Mahler has said that “to write

a symphony means to construct

a world". Consequently, his cycle of

nine complete symphonies unfolds

as a sprawling musical universe,
brimming with aspirations for spiritual
ideals, humanistic ideas, excitement,
passion, lyricism, naivety, and idyllic
sentiments, but also suffering, bitter
irony, and the grotesque. These clashing
opposites provide poignant, sometimes
transcendental revelations and constant
spiritual evolution.

Mabhler dedicates approximately six
years to crafting his Second Symphony,
which starts to germinate back in 1888,
corresponding to work on the finale of
his First Symphony Titan. The Second

is structured across five movements,
with the first and last one being

the most extensive. The second and third
movements comprise various Landler
dances, while the fourth movement
introduces a mezzo-soprano soloist and
the finale, a soprano soloist and chorus.
According to Mahler, the symphony’s
opening movement portrays the funeral
procession of the First Symphony’s
protagonist, whose passing triggers
intense existential questions: “What

is life and what is death? Will we live

on eternally? Do our life and death
have a meaning?”Here, Mahler seeks
answers in Christian ideas, a pursuit
underlined by his conversion from
Judaism to Catholicism in 1897 and often
regarded as a response to pervasive
anti-Semitic sentiments of the time.
The second movement unfolds as

a delicate and nuanced Landler in

stark contrast with the symphony’s
overall dramatic trajectory. Meanwhile,
the third movement employs a Landler-
like orchestral arrangement of

Des Antonius von Padua Fischpredigt
(St. Anthony of Padua Preaching to

the Fish), a naive and grotesque folk
song found in Des Knaben Wunderhorn
collection of folk poetry. The fourth
movement serves as the lyrical zenith
of the symphony, featuring the mezzo-
soprano’s rendition of O R6schen rot!
from Mahler’s song cycle Des Knaben
Wunderhorn. Titled Urlicht (Primal Light),



this movement evokes the eternal
essence of the spirit, a theme further
affirmed in the symphony’s grand finale.
The concluding movement bursts forth
with incisive chords, abruptly breaking
the reflection of the fourth movement.
These chords swiftly yield to distant horn
calls, with the finale’s principal theme
interweaving motifs from the opening
movement. The vocal sections resonate
with verses by Mahler and Friedrich
Klopstock, underscoring the theme of
resurrection. After hearing Klopstock’s
poignant verses at the funeral of

the esteemed conductor Hans von
Bilow in 1894, Mahler gives them
significant prominence in the chorus

of the work’s culmination. The Second
Symphony premieres in Berlin on

13 December 1895.

MUSICIANS
ELINA GARANCA is one of

the world’s most outstanding
mezzo-sopranos, a singer whose
international career has flourished
for several decades. Born in Riga, she
regularly appears at the world’s most
prestigious opera houses, including
the Metropolitan Opera in New York,
the Vienna State Opera, the Royal Opera
House Covent Garden, the Bavarian
State Opera, the Berlin State Opera,
and the Salzburg Festival.

A special place in her extensive
repertoire is reserved for Carmen, which
has become one of her signature roles.
The New York Times has described

Elina Garanca as “the finest Carmen of
the past 25 years.”

Among her most recent achievements
are a performance of Gustav Mahler’s
Riickert-Lieder at the opening concert

of the Lucerne Festival with the Lucerne
Festival Orchestra conducted by Riccardo
Chailly, as well as her triumphant return
to the Bayreuth Festival as Kundry in
Richard Wagner's Parsifal, a portrayal for
which Siiddeutsche Zeitung hailed her as
“the Kundry of our time.”

Operatic highlights of the 2026/27 season
include returns to the Metropolitan
Opera in New York and the Bavarian
State Opera as Kundry, as well as

a return to the Vienna State Opera

as the Princess de Bouillon in Cilea’s
Adriana Lecouvreur.

Garanca will perform the role of Judith
in concert performances of Bartok'’s



Bluebeard’s Castle at the Royal Opera
House in London, as well as with

the Munich Philharmonic in Munich and
Baden-Baden, and with the Monte-Carlo
Philharmonic Orchestra in Monte Carlo
and at the Théatre des Champs-Elysées

in Paris.

Together with the Vienna Philharmonic
and conductor Yannick Nézet-Séguin,
Garanca will embark on a concert

tour of Vienna and the United States,
performing Mahler’s Symphony No. 2.
She will also perform Mahler’s Riickert-
Lieder and Berg's Sieben friihe Lieder

at the Maggio Musicale Fiorentino
festival, and undertake a gala concert
tour of Japan under the baton of

Karel Mark Chichon.

Since 2005, Elina Garanc¢a has been

an exclusive artist of Deutsche
Grammophon. During this period,

nine solo albums have been released,
including Romantique and Meditation,
both of which received the ECHO Klassik
Award. Her latest aloum, When Night
Falls (2024), explores the many moods
of the night while paying tribute to her
Latvian musical roots.

In recognition of her outstanding
contribution to the art of opera,

the Vienna State Opera awarded her
the honorary title of Kammerscingerin.
Elina Garanc¢a remains one of

the most sought-after opera singers
in the world, appearing regularly

in opera productions, concerts,
chamber music recitals, and major
international festivals.

LIENE KINCA is a Latvian dramatic
soprano who has earned international
acclaim for her outstanding
interpretations of Verdi, Puccini and
Wagner heroines. She has performed
at such renowned opera houses as
Teatro La Fenice, the Theater an der
Wien, the Grand Thédtre de Genéve,
Leipzig Opera, the New National
Theatre Tokyo, the Flemish Opera in
Antwerp, and the Slovak National
Theatre. She is a two-time recipient of
the Latvian Gas Annual Opera Award in
the category of Best Soloist.

Her repertoire includes such
distinguished roles as Aida, Tosca,
Abigaille, Isolde, Elisabeth (Tannhduser),
Sieglinde, Senta, Turandot and Lisa
(The Queen of Spades), establishing
her as one of the leading dramatic
sopranos of her generation. Among
her recent achievements are her
portrayal of Isolde at the New
National Theatre Tokyo, her return to
the Grand Thédtre de Genéve in Calixto
Bieito's production of Khovanshchina,
performances of Turandot at the
Hanover State Opera.

Liene Kinca made her debut at

the Latvian National Opera in 2005

as Karolka in Leos Janacek’s Jentifa.
She studied singing with Margarita
Gruzdeva and graduated from

the Latvian Academy of Music in 2006,
where she studied in the class of
Sergejs Martinovs. She further refined
her artistic skills with Irena Milkevic¢iate,
Ingrid Kaiserfeld, David Jones

and other distinguished teachers.



Currently, Liene Kin¢a continues
to develop her vocal artistry under
the guidance of Kirsten Schotteldreier.

THE STATE CHOIR LATVIJA

is the largest professional choir in
the Baltic States, and it is regularly in
demand on the concert programmes
of the world’s leading orchestras and
conductors. Since 1997, the Artistic
Director and Chief Conductor of

the choir has been Maris Sirmais.
The 60 members of the State Choir
LATVIJA are renowned for their
musical intelligence and vocal

skill, making the choir a unique
instrument capable of performing
everything from subtle a cappella
pieces to large vocal-symphonic
masterworks. The State Choir
LATVIJA has collaborated with world-
renowned symphony orchestras and
outstanding conductors, performing
at the world’s greatest concert halls,
as well as participated in numerous
recording projects. The State Choir
LATVIJA is a multiple winner of

the Great Music Award.

KAREL MARK CHICHON continues
to thrill international audiences

with his temperament, passion and
musicianship. In recognition to his
services to music, Her Majesty Queen
Elizabeth Il of England made Chichon
an Officer of the Most Excellent Order
of the British Empire (OBE) in June 2012.
In 2016 he was elected a Fellow

of the Royal Academy of Music in

recognition of his achievements within
the profession.

In May 2017 Chichon was appointed
Chief Conductor and Artistic Director
of the Orquesta Filarmonica de

Gran Canaria, a position in which he
has been renewed three times until
the 2026-2027 season.

His previous positions include

Chief Conductor of the Deutsche
Radio Philharmonie Saarbriicken
Kaiserslautern (2011-2017), Chief
Conductor & Artistic Director of

the Latvian National SO (2009-2012),
and Chief Conductor of the Graz SO
(2006-2009).

Chichon conducts at the Metropolitan
Oper, Wiener Staatsoper, Deutsche
Oper Berlin, Bayerisches Staatsoper
Munich, Teatro dell'Opera di Roma,
Teatro Comunale di Bologna, Teatro Real
Madrid, Gran Teatre del Liceu Barcelona
and with orchestras such as the Royal
Concertgebouw Orchestra, London

SO, Netherlands Radio Filharmonisch
Orkest, Rundfunk-Sinfonieorchester
Berlin, Wiener Symphoniker, Radio-
Symphonieorchester Wien, NHK

SO Tokyo, Orchestre National de
Belgique, Sinfonica Nazionale della RAI,
among others.

In early 2016 he made a highly
acclaimed debut at the Metropolitan
Opera with Madama Butterfly, which
included one broadcast live on HD
in 2,000 cinemas in 66 countries
throughout the world.



From 2006 to 2010 he was Music
Director of the Christmas in Vienna
concerts held yearly at the Konzerthaus
and broadcast on Television to millions
of viewers all over the world.

He is also a regular Deutsche
Grammophon recording artist,
having recently recorded two CDs
for the renowned record label.



TUVAKIE KONCERTI

Piektdien, 30. oktobri, plkst. 12.00 un 19.00 Rigas Kongresu nama

SIMFONISKAIS HITS AR GORAN GORA.
LNSO UN BUU PROVOCE

Stastnieks GORAN GORA

Rezisors ROBERTS RUBINS

Dramaturgs JANIS JONEVS
Makslinieks KRISS SALMANIS
Animators PAULS POIKANS

Reperis EDAVARDI

Maksliniece BOU

Ipasais viesis KRISTIANS BREKTE
Dirigents ARTURS OSKARS MITREVICS

PROGRAMMA:
Dzona KEIDZA, Riharda STRAUSA, Dmitrija SOSTAKOVICA muzika
un BUU dziesmas Edgara Cirula aranzijas

Piektdien, 6. novembri, plkst. 19.00 Rigas Kongresu nama
Sestdien, 7. novembiri, plkst. 17.00 koncertzalé “Latvija”

LNSO, IBERS, BARTOKS UN ITALI

TOMMAZO PRATOLA (Tommaso Pratola) - flauta
Dirigents MIKELE GAMBA (Michele Gamba)

PROGRAMMA:

Zaks IBERS Koncerts flautai un orkestrim
Otorino RESPIGI “Senas dejas un arijas”
Béla BARTOKS Koncerts orkestrim

Sestdien, 14. novembri, plkst. 11.00 un 14.00 Rigas Kongresu nama

LENESONS UN LATVUJA

ANASTASIJA DZORDZEVICA, AGRIS NATRE, ARTURS PUTNINS - aktieri
ReZisore PAULA PLAVNIECE

Dramaturgs KLAVS MELLIS

Maksliniece JUSTINE JASJUKEVICA

Dirigents ARTURS PLAUDIS

PROGRAMMA: . . .
JURJANU Andreja, Jazepa VITOLA, Adolfa SKULTES, Romualda KALSONA, Romualda GRINBLATA,
Imanta KALNINA, Jana KEPISA, Talivalda KENINA, Pétera PLAKIDA muzika

PIESAKIES

LNSO JAUNUMIEM




LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistara p.i. | Acting Concertmaster

Daniils Bulajevs

Pirmas vijoles | I violins

Aleksejs Bahirs, Sandis Steinbergs, Indulis Cintins,
Vizma Laura Agloniete, Inese Strale, Oskars Silin3,
Liene Neija-Kalnina, Margarita Ogibalova,
Konstantins Paturskis, Teréze Ziberte-ljaba,

Aija Frisenfelde, Jevgenija Otrosko, Elena Petcevich,
Anna lanovskaia, Pavels Noskovs

Otras vijoles | Il violins

Andrejs Jegorovs, Agnese Stalidzane, Arvids Zvagulis,
Beate Racko, llze Pence, Tatjana Ostrovska,

Emilija Buksa, Liene Briede, Raimonds Melderis,
Anete Liberte, Agnese Kannina, Marta Jurjane,
Undine Cercina, Darja Kuzma

Alti | Violas

Péteris Trasuns, Inara Brinuma, Arigo Strals (paldies par 45
darba gadiem un ieguldijumu LNSO izaugsmé!),

Katrina Krasauska-Krauze, Tatjana Lebedeva,

Jevgenija Gorbunova, Zane Dziesma, Lauma Visendorfa,

Livija Buksa, Klinta Kluce, Inga Ozolina, Einars Rozevics

Celli | Cellos

Diana Ozolina, Guna Sné, Dace Zalite-Zilberte,

Mareta Prikule, Janis Rinkulis, Zane Gulane, Ainars
Paukséns, Martins Turss, Emma Bandeniece, Anna Katrina
Paukséna

Kontrabasi | Double basses
Oskars Bokanovs, Raivo Ozols, Ivars Ozols,
Viktors Stankevi¢s, Alise Broka, Gustavs Voldemars Vilsons,

Undine Berga, Aija Freija

Flautas | Flutes

Maija Zandberga, llze Urbane, Anete Toca, Teréza Tirmane

! Orkestra sastava iespéjamas izmainas
The orchestra lineup is subject to change

Obojas | Oboes
Marting Dovmanis, Pauls Kristaps Reinis,
Katrina Grantina, Anastasija Janusevska

Klarnetes | Clarinets
Martins Circenis, Alise Gavare, Mareks Pinta,
Sigurds Lallo, Katrina Eliza Krastina

Fagoti | Bassoons
Janis Semjonovs, Elza Rubene,
Aleksandrs Ziguli¢s, Katrine lvanova

Mezragi | Horns

Artars Sults, Maris Evelons, Kalvis Etkins,

Mikus Runka, Renars Steinbergs,

Klever Felicio Sobrinho, Guntis Kronitis,

Marcis Kalnins, Daniels Sabanskis, Artars Kramins

Trompetes | Trumpets

Jens Emil Holm, Bruno Ancans, Janis Fridenfelds,
Kasper Knudsen, Reinis Losbers, Edgars Barzdins,
Martins Zujs, Kristians Kalva, Andris Abelite, Gatis
Gorkusa

Tromboni | Trombones
Kaspars Majors, Artars Hrustalovs,

Artars Bérzins, Laura Muceniece

Tuba | Tuba
William Louis Druiett

Sitaminstrumenti | Percussion

Edgars Vaivods, Elina Endzele, Mikus Balins, Eliss
Balceris, Edvards Paulis Muzikants,

Artis Tracums, Maris Zilmanis, Karina Mazara

Arfas | Harps
leva Sablovska, Elizabete Gulbe

Ergeles | Organ

Janis Pel3e





