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| DALA | PART |

HEKTORS BERLIOZS (Hector Berlioz, 1803-1869)

Uvertira“Romas karnevals” (1844)
Overture Le carnaval romain (1844)

g

FRANSISS PULENKS (Francis Poulenc, 1899-1963)

Koncerts érgelém, timpaniem un stigam solminora (1934-1938)
Concerto for Organ, Timpani, and Strings in G minor (1934-1938)

22’

Il DALA | PART II

KAMILS SENSANSS (Camille Saint-Saéns, 1835-1921)
Tre3a simfonija dominora, op. 78 (saukta par “Ergelu simfoniju’, 1886)
Symphony no. 3 in C minor, op. 78 (known as Organ Symphony, 1886)

I.  Adagio - Allegro moderato - Poco adagio
Il.  Allegro moderato - Presto — Maestoso - Allegro
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BERLIOZS

Hektors Berliozs ir aizraujosa personiba
19. gadsimta muzikas aina - talantigs,
bet nenoveértéts, ekscentrisks, bet
nelaimigs. Inovativs skanradis, spéjigs
rakstnieks. Berliozu jau kops bérnibas
aizravusi literatara — ving milgjis

gan Vergiliju, gan citéjis Sekspiru,

gan iepazinis Gétes “Faustu’, lasijis
Hofmani, Igo, Baironu un daudzus
citus. Muzika apbrinojis Béthovena
simfonisko dramatismu un Gluka
teatralo domasanu.

Uvertiru “Romas karnevals” Berliozs
komponéja 1844. gada, un taja Berliozs
izmantojis muzikalos materialus no
savas operas “Benvenuto Cellini”, kas
savulaik panakumus neguva un péc
septinam izradém tika nonemta no
skatuves, atdzimsanu piedzivojot tikai
21. gadsimta. “Romas karnevals”ir viens
no dzirkstosakajiem Berlioza darbiem,
turklat tas kalpo ka macibu materials
tiem, kas vélas apgut instrumentaciju -
1844. gada tika publicéts Berlioza
“Modernas orkestracijas un
instrumentacijas lielais traktats’, un

St uvertira batiba kalpo ka traktata
praktiskais pielikums.

PULENKS

Viens no komponistu grupas Les Six
redzamakajiem skanraziem Fransiss
Pulenks savu lielo opusu érgelém radija
Cetru gadu garuma - laika posma no
1934. lidz 1938. gadam. Darbu érgelém
un kamerorkestrim komponistam
pasutinaja princese Edmonda di Polinjaka
(jeb Vinareta Zingere), un rezultata

tapa kas iespaidigs — monumentala
fantazijtipa kompozicija, kura saduras
gaisma un tumsa un atbalsojas
dizmeistaru - Johana Sebastiana Baha
un Ditriha Bukstehides - érgelmizikas
principi, kas izgaismoti 20. gadsimta
mugzikas valoda. Sobrid Pulenka Koncerts
érgelém, timpaniem un stigam ir kluvis
par vienu no visbiezak atskanotajiem

20. gadsimta raditajiem érgeldarbiem.

Pagajusa gadsimta trisdesmitajos
gados Pulenks no komponista—jokdara
(vai vismaz tada, kurs par jokdari
izliekas) partapa par dzilaku muzikalo
un arpusmuzikalo jégu meklétaju. Te,
protams, pie vainas ir ne viens vien
personigas dzives satricinajums un
pardzivojums. Par lGzuma punktu
komponista skatijuma uz pasauli kluva
Pulenka drauga, komponista Pjéra Oktava
Fer( tragiska bojaeja autokatastrofa
1936. gada. Sérojosais Pulenks

devas svétcelojuma, un, apmekléjot
Rokamadauras Svétas Dievmates statuju,
piedzivoja garigu atklasmi un atjaunoja
savu ticibu. Sis pagrieziena punkts
ietekméja vél nepabeigta Ergelkoncerta
tapsanu. “Tas drizak ir mans cels uz
klosteri," savu opusu raksturojis Pulenks.



SENSANSS

Brinumbérns Kamils Sensanss bija

ne tikai komponists, bet ari viens no
sava laika labakajiem érgelniekiem.
Vien 22 gadu vecuma, 1857. gada,
Sensansu iecéla par Parizes Svétas
Marijas Magdalénas baznicas galveno
érgelnieku. Baznica savukart atradas
19. gadsimta ievérojama érgelmeistara
Aristida Kavaljé-Kola raditais
instruments. Sensansa improvizacijas
Seit brauca klausities Eiropas kultiras
zieds. Improvizéjot Sensanss juties

ka zivs adeni, un, iespéjams, tapéc,
neskatoties uz lielo milestibu pret
érgelém, Sim instrumentam tomér
komponéjis relativi maz. Tacu starp
Sensansa raditajiem darbiem ar érgelém
priek$plana parliecinosi izvirzijusies
monumentala Tresa simfonija, kas
pabeigta 1886. gada.

Jaunu opusu Sensansam 1885. gada
pasitinaja Karaliska filharmonijas
biedriba Londona - ta pati instittcija,
kas gandriz 70 gadus atpakal pasatinaja
ari Béthovena Devito. Svarigi pieminét,
ka nosaukumu “Ergelu simfonija”
neizdomaja pats Sensanss, un vél
svarigak — érgeles 3eit nepilda solo
funkciju, bet ir neordinars un pietiekosi
genials orkestra krasu papildinajums.
Simfonija ir veltita Franca Lista pieminai,
kur$ muziba devas neilgi péc simfonijas
pirmatskanojuma. Abus skanrazus
vienoja ciesa abpuséja ciena. Ar savu
Treso simfoniju Sensanss kluva par vienu
no nozimigakajiem simfonijas zanra
atjaunotajiem Francija, un ta pirmajam
atskanojumam Parizé (pasaules
pirmatskanojums norisinajas Londona)
bija sensacionali panakumi.

MOZIKI

LNSO 101. sezonas rezidéjosa
maksliniece, érgelniece IVETA
APKALNA ir viena no pasaules
vadosajam instrumentalistém, kuras
spéli raksturo spoza virtuozitate, izcila
stila izjuta un emocionals dzilums.

Kops debijas 2008. gada kopa ar
“Berlines filharmonikiem” Klaudio
Abado vadiba vina uzstajusies ar
pasaules vadosajiem orkestriem, tostarp
Bavarijas Radio simfonisko orkestri,
Amsterdamas Karalisko Concertgebouw
orkestri, Losandzelosas filharmonisko
orkestri, Klivlendas orkestri, Cirihes
Tonhalle orkestri un Svétas Cecilijas
Nacionalas akadémijas orkestri. Vina
sadarbojusies ar tadiem dirigentiem ka
Gustavo Dudamels, Esa Peka Salonens,
Andris Nelsons, sers Antonio Papano,
Pavo Jervi un miziba aizgajusais

Mariss Jansons.

Ka Hamburgas Elbas filharmonijas
Goda érgelniece Apkalna

2017. gada atklaja koncertzali ar

tas jauno Klais firmas instrumentu.
Kops ta laika vina $aja koncertzalé

ir sniegusi neskaitamus pasaules
pirmatskanojumus, solokoncertus un
uzstajusies kamermuzikas projektos.
Vina ir ari Neibrandenburgas koncert-
baznicas rezidéjosa maksliniece
Méklenburgas—PriekSpomeranijas
festivala. Abi makslinieces
sadarbibas ligumi ir pagarinati lidz
2029./2030. gada sezonai.

2026./2027. gada sezona Apkalna ir
Drézdenes filharmonijas un Latvijas
Nacionala simfoniska orkestra



rezidéjosa maksliniece. Sezonas
nozimigakie notikumi ietver uzstasanos
ar Londonas filharmonisko orkestri,

ka ari dosanos koncerttaré ar Kelnes
Rietumvacijas Radio simfonisko orkestri.
Savukart ar Helsinku filharmonisko
orkestri pasaules pirmatskanojumu
piedzivos ipasi Apkalnai raditais
Sebastiana Fagerlunda Koncerts
érgelém un orkestrim Ad Spiram. So
koncertu maksliniece atskanos ari ar
Géteborgas simfonisko orkestri, Polijas
Nacionalo Radio simfonisko orkestri un
Hamburgas Valsts filharmonijas orkestri.

Liels ir makslinieces ieguldijums
érdelrepertuara paplasinasana, rosinot
jaunu skandarbu tapsanu. Vinas radoso
sadarbibas partneru vidu ir Filips Glass,
Tjeri Eskéss, Eriks Esenvalds, Péters
Etvess, Dobrinka Tabakova, Erki Svens
Tirs, Péteris Vasks un Jérgs Vidmanis.
Tapat Iveta Apkalna ir ieskandinajusi
jaunas érgeles dazadas pasaules
koncertzalés, tai skaita, 2026. gada
janija vina atklaja jauno Svéta Vita
katedrales instrumentu Praga.

2005. gada Apkalna kluva par pirmo
érgelnieci, kas sanémusi ECHO Klassik
balvu kategorija “Gada instrumentaliste
Vina Cetras reizes sanémusi Lielo
mugzikas balvu un ir apbalvota ar Triju
Zvaigznu ordeni — Latvijas augstako
valsts apbalvojumu —, ka ari Izcilibas
balvu kultara.

”

Apkalnas diskografija ir 15 albumi. Vina
ir starptautiska érgelmuzikas festivala
“ORGANismi” Rézekné dibinataja un
makslinieciska vaditaja.

Péc vairak neka 40 gadiem pasizveidota
Lilles Nacionala orkestra vadiba

ZANS KLODS KAZADESI joprojam
vairakas reizes sezona viesojas Lillg,
vada Lilles Piano(s) Festival un turpina
starptautisku karjeru.

Ka Pjéra Buléza orkestra dirigésanas skolas
parstavis, Kazadesi aizrautigi intereséjas
par laikmetigo muziku un kops$ 2001. gada
vada asociaciju Musique Nouvelle en
Liberté. Maestro diskografija ir vairak

neka 30 kritikas un klausitaju augstu
novértétu ierakstu ar Lilles Nacionalo
orkestri. Atzinigi novértéts ari jaunakie
ieskanojumi — Riharda Strausa “Varona
dzive’, Malera Otra simfonija un “Dziesma
par zemi’, ka ari Ditijé muazikas tvarts.

Maestro Kazadesi kopa ar legendaro
Pjéru Dervo izveidoja Orchestre des Pays
de la Loire, karjeras sakumposma vadija
Parizes Satlé teatri un bija dirigents
Parizes opera un Parizes Komiskaja
opera. Budams operdirigésanas meistars,
Kazadesi vadijis nozimigus iestudéjumus
ari Eksanprovansas festivala, Oranza,
Triesta, Montekarlo, Flandrijas opera un
Lilles opera. Zans Klods Kazadesi sarakstijis
divas gramatas - “Isakais cel$ no sirds uz
sirdi” (1997) un “Dzives partitara” (2012).

Maestro ari iecelts par Goda legiona
ordena komandieri, Nacionala

Nopelnu ordena lielvirsnieku, Makslu

un humanitaro zinatnu komandieri,
Oranzas-Naso ordena komandieri, Belgijas
Leopolda ordena virsnieku, Akadémiska
Palmas Zara ordena kavalieri. 2004. gada
Francijas Victoires de la Musique balvas
zUrija pieskira vinam goda titulu.



LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS
izveidots 1926. gada ka Rigas Radiofona
orkestris. Atzimé&jot simtgadi, 2026. gada
rudent orkestris sak savu 101. sezonu.

No 2013. lidz 2021. gadam LNSO
makslinieciskais vaditajs un galvenais
dirigents bija Andris Poga, péc si
termina beigam turpinot sadarbibu
ar orkestri ka makslinieciskais
padomniekus. No 2022. gada uz trim
sezonam $aja amata stajas soms
Tarmo Peltokoski, péc tam klistot
par LNSO dirigentu laureate. Kops
2021. gada rudens orkestra galvenas
viesdirigentes statusa ir igaunu
dirigente Kristina Poska.

Bagatiga pieredze koncertos Latvija

un arzemés orkestrim bijusi ar izciliem
viesdirigentiem un solistiem, ka pirmos
minot maestro Vasiliju Sinaiski (orkestra
Goda dirigents), Marisu Jansonu, Zanu
Klodu Kazadesi, Vladimiru Fedosejevu,
Olari Eltsu, Maksimu Jemeljanicevu,
Klausu Mekeli, Jormu Panulu,

Modestu Pitrenu, vijolniekus Baibu
Skridi, Péteru Franku Cimmermani un
Vinetu Sareiku, akordeonisti Kseniju
Sidorovu, érgelnieci Ivetu Apkalnu un
daudzus citus. Ciesa radosa draudziba
LNSO saista ar Valsts Akadémisko kori
“Latvija", ik sezonu kopigi atskanojot
vairakas vokalsimfoniskas programmas.

LNSO rezidéjosie makslinieki bijusi
izcila latviesu vijolniece Vineta Sareika
un Celliste Kristine Blaumane, bet
2026./2027. gada sezona - érgelniece
Iveta Apkalna.

Savukart LNSO rezidéjosie komponisti
bijusi Gundega Smite, Linda Leimane,
Andris Dzenitis, Krists Auznieks,

Eriks Esenvalds, Arturs Maskats un
Péteris Vasks. 2026./2027. gada

sezona LNSO rezidéjosa komponiste ir
llona Brege. Orkestris regulari pasitina
jaundarbus ari citiem komponistiem
un ar gandarijumu piedalas
pirmatskanojumos un ierakstos.

Blakus simfoniskas un vokali
simfoniskas dailrades lasijumiem
batisks LNSO darbibas virziens ir bérnu
un jauniesu auditorijai veltiti mazikas
notikumi — koncertizrazu cikls “Lenesons”
un multimedialu koncertu cikls
“Simfoniskais hits ar Goran Gora”, ka ari
citi starpdisciplinari muzikali projekti.
Tapat LNSO muziki darbojas dazados
kameransamblos, un katru sezonu tiek
piedavati vairaki koncerti, kas apvienoti
LNSO kamermagzikas cikla.

Kops 2015. gada LNSO vasaras nogalés
Latvijas regionalajas koncertzalés riko
festivalu “LNSO vasarnica”



BERLIOZ

Hector Berlioz is a fascinating

figure in the musical landscape

of the 19™ century - talented yet
underappreciated, eccentric yet
unhappy. An innovative composer and
a gifted writer, Berlioz was fascinated
by literature from an early age. He
loved Virgil, quoted Shakespeare, and
discovered Goethe’s Faust, while also
reading Hoffmann, Hugo, Byron, and
many others. In music, he admired
Beethoven’s symphonic drama and
Gluck’s theatrical approach.

Berlioz composed the overture

Le carnaval romain in 1844, drawing
on musical material from his opera
Benvenuto Cellini. The opera failed to
find success during Berlioz’s lifetime
and was withdrawn after just seven
performances, only to be revived in
the 21 century. Le carnaval romain

is one of Berlioz's most sparkling
works. It has also become a valuable
study piece for anyone wishing to
learn the art of orchestration: in 1844,
Berlioz published his Treatise on Modern
Instrumentation and Orchestration,
and the overture serves as a practical
illustration of the principles discussed
in the treatise.

POULENC

One of the most prominent composers of
Les Six, Francis Poulenc spent four years
creating his major work for organ, from
1934 to 1938. The work for organ and
chamber orchestra was commissioned
by Princess Edmond de Polignac
(Winnaretta Singer), and the result

was something far more impressive:

a monumental fantasy-like composition
in which light and darkness collide,
echoing the principles of the organ
music of the great masters Johann
Sebastian Bach and Dieterich Buxtehude,
refracted through the musical language
of the 20 century. Today, Poulenc’s
Organ Concerto for organ, timpani, and
strings has become one of the most
frequently performed works for organ
written in the 20™ century.

In the 1930s, Poulenc evolved from

a composer-joker (or at least one who
pretended to be one) into a seeker

of deeper musical and extramusical
meaning. More than one personal
upheaval and emotional experience
played a part in this transformation.

A turning point in the composer’s
outlook on the world came with

the tragic death of his friend, composer
Pierre-Octave Ferroud, in a car accident
in 1936. Grieving, Poulenc embarked on
a pilgrimage and, upon visiting the statue
of the Virgin Mary at Rocamadour,
experienced a profound spiritual
revelation and renewed his faith. This
turning point influenced the completion
of the Organ Concerto, which was still
unfinished at the time.“It is rather my
journey towards a monastery,” Poulenc
described the work.



SAINT-SAENS

The child prodigy Camille Saint-Saéns
was not only a composer but also one
of the finest organists of his time. At just
22,in 1857, Saint-Saéns was appointed
principal organist at the Church of

La Madeleine in Paris. The church

was home to an instrument built by
the celebrated 19%"-century organ
builder Aristide Cavaillé-Coll. The cream
of Europe’s cultural world came to hear
Saint-Saéns improvising, Saint-Saéns
felt like a fish in water, and perhaps for
this very reason, despite his great love
for the organ, he commposed relatively
little music for it. Yet among his works
featuring the organ, his monumental
Third Symphony, completed in 1886,
stands out above all.

In 1885, the Philharmonic Society of
London commissioned a new work
from Saint-Saéns — the same institution
that had commissioned Beethoven'’s
Ninth Symphony nearly 70 years earlier.
It is worth noting that the title Organ
Symphony was not Saint-Saéns'’s own,

and, more importantly, the organ does not

function as a solo instrument here, but as

an extraordinary and remarkably ingenious
addition to the orchestra’s palette of colours.

The symphony is dedicated to the memory

of Franz Liszt, who died shortly after its
premiere. The two composers were united
by a close mutual respect. With his Third
Symphony, Saint-Saéns became one of
the most important figures in the revival
of the symphonic genre in France, and its
Paris premiere — the world premiere had
taken place in London — was met with
sensational success.

MUSICIANS
Latvian organist VETA APKALNA

is among the world’s leading
instrumentalists, acclaimed for her
virtuosity, outstanding stylistic
understanding, and emotional depth.

Since her 2008 debut with the Berlin
Philharmonic under Claudio Abbado,
she has performed with leading
orchestras including the Bavarian
Radio Symphony Orchestra,

Royal Concertgebouw Orchestra,
Los Angeles Philharmonic, Cleveland
Orchestra, Tonhalle Orchestra Zurich
and Orchestra dell’Accademia
Nazionale di Santa Cecilia. She has
collaborated with conductors such
as Gustavo Dudamel, Esa-Pekka
Salonen, Andris Nelsons, Sir Antonio
Pappano, Paavo Jarvi and the late
Mariss Jansons.

As titular organist at Hamburg's
Elbphilharmonie, Apkalna inaugurated
the concert hall’s Klais organ in

2017. She has since presented world
premieres, solo recitals and chamber
music there.

She is also Artist in Residence at
Neubrandenburg Concert Church
with the Mecklenburg-Vorpommern
Festival; both engagements have been
extended until 2029/30.

In the 2026/2027 season, Apkalna is
Artist in Residence with the Dresden
Philharmonic and the Latvian National
Symphony Orchestra. Highlights of
the season include a performance
with the London Philharmonic



Orchestra, as well as a concert tour

with the WDR Symphony Orchestra.
Together with the Helsinki Philharmonic
Orchestra, she will give the world
premiere of Sebastian Fagerlund’s

Ad Spiram, a Concerto for Organ and

Orchestra written especially for Apkalna.

She will also perform the concerto
with the Gothenburg Symphony
Orchestra, the Polish National Radio
Symphony Orchestra and the Hamburg
Philharmonic State Orchestra.

Apkalna is renowned for expanding

the organ repertoire through
commissioned works. Her collaborators
include Philip Glass, Thierry Escaich,
Eriks ESenvalds, Péter E6tvds, Dobrinka
Tabakova, Erkki-Sven Tuur, Péteris Vasks,
and Jorg Widmann. Iveta Apkalna has
also inaugurated new organs in concert
halls around the world; in June 2026,
for instance, she inaugurated the new
instrument at St. Vitus Cathedral

in Prague.

In 2005, Apkalna became the first
organist to receive an ECHO Klassik as
‘Instrumentalist of the Year’ She has
received the Great Music Award, Latvia’s
highest national music prize, four times,
and has been awarded the Order of

the Three Stars - Latvia's highest state
decoration - as well as the Excellence
Award in Culture.

Apkalna has released 15 albums

and is founder and artistic director

of the international organ festival
ORGAN:ismi in Rézekne. She lives with
her family in Berlin and Riga.

After more than forty years at the head
of Orchestre National de Lille, which
he created in 1976, JEAN-CLAUDE
CASADESUS, who remains

the founding director, continues to
appear in three series per season all
while pursuing his international career.
He remains artistic director of the Lille
Piano(s) Festival.

Ardent defender of contemporary
music, (he studied orchestral conducting
with Pierre Boulez), he has set up
residencies for composers also chairing
the association Musique Nouvelle en
Liberté since 2001. His discographies
of over thirty CDs with Orchestre
National de Lille was unanimously
hailed by the public and critics. Before
participating, alongside his great
master Pierre Dervauy, in the creation
of Orchestre des Pays de la Loire of
which he was assistant director, he was
musical director of the Chatelet in Paris
at the beginning of his career before
being appointed principal conductor
at the Opéra de Paris and the Opéra-
Comique. Jean-Claude Casadesus

has also written two books, Le plus
court chemin d’un coeur a un autre

(The Shortest Path from One Heart

to Another) published by Stock and

La partition d’une vie (The Score of a Life)
published by Editions Ecriture.

Jean-Claude Casadesus has received
numerous awards: Commandeur de la
Légion d’'Honneur, Grand Officier de
I'Ordre national du Mérite, Commandeur
des Arts et Lettres, Commandeur de
I'Ordre d’Orange-Nassau, Officier de



I'Ordre de Léopold de Belgique, Chevalier
des Palmes académiques. In 2004,

the Victoires de la Musique awarded

him a Victoire d’honneur.

THE LATVIAN NATIONAL
SYMPHONY ORCHESTRA

was founded in 1926 as the Riga Radio
Orchestra. In autumn 2026, marking
its centenary, the orchestra begins its
101+ season.

From 2013 to 2021, the LNSO’s Artistic
Director and Chief Conductor was Andris
Poga, who has continued his collaboration
with the orchestra as Artistic Advisor since
the end of his tenure. From 2022, Finnish
conductor Tarmo Peltokoski served as
Artistic Director and Chief Conductor for
three seasons, subsequently becoming
the LNSO’s Conductor Laureate. Estonian
conductor Kristiina Poska has served as
the orchestra’s Chief Guest Conductor
since autumn 2021.

The LNSO has an extensive history of
performing with distinguished guest
conductors and soloists both in Latvia and
abroad. Among them are Principal Guest
Conductor and LNSO Honorary Conductor
Vassily Sinaisky, Mariss Jansons, Jean-
Claude Casadesus, Vladimir Fedoseyev,
Olari Elts, Maxim Emelyanychev, Klaus
Makeld, Jorma Panula and Modestas
Pitrenas, as well as violinists Baiba Skride,
Frank Peter Zimmermann and Vineta
Sareika, accordionist Ksenija Sidorova,
organist lveta Apkalna and many others.
The LNSO maintains a close creative
partnership with the State Choir

Latvija, presenting several major joint
programmes each season.

The LNSO’s artists-in-residence have
included distinguished Latvian violinist
Vineta Sareika and cellist Kristine
Blaumane. In the 2026/27 season,

the orchestra’s Artist in Residence is
organist lveta Apkalna.

The LNSO’s composers-in-residence
have included Gundega Smite, Linda
Leimane, Andris Dzenitis, Krists Auznieks,
Eriks ESenvalds, Arturs Maskats and
Péteris Vasks. In the 2026/27 season,

the orchestra’s Composer in Residence

is llona Brege. The LNSO regularly
commissions new works from other
composers and takes an active role in
their premieres and recordings.

Alongside its performances of symphonic
and choral-symphonic repertoire,

an important part of the LNSO’s work

is dedicated to children and young
audiences. These include the LeNeSOn
series of musical theatre concerts and
the multimedia concert series Symphonic
Hits with Goran Gora, as well as a range
of chamber-style interdisciplinary
musical projects. The musicians of

the LNSO are also active in various
chamber ensembles, and each season
the orchestra presents several concerts
as part of its dedicated LNSO Chamber
Music Series.

Since 2015, at the end of each summer,
the LNSO has hosted the LNSO
Summer Festival in concert halls across
Latvia’s regions.



TUVAKIE KONCERTI

Ceturtdien, 15. oktobri, plkst. 19.00 Rigas Kongresu nama

LNSO KAMERMUZIKA. MEISTARS UN MEISTARS

EGILS UPATNIEKS - oboja

ANDREJS JEGOROVS - vijole

PETERIS TRASUNS - alts

EMMA ALEKSANDRA BANDENIECE - ¢ells
ELINA BERTINA - klavieres

PROGRAMMA: }
BendZamina BRITENA un Frenka BRIDZA muzika

Sestdien, 17. oktobri, plkst. 17.00 koncertzalé “Césis”

DRAUGI - ANDREJAM ZAGARAM.
PAVELS CERNOHS. SOLOKONCERTS

PAVELS CERNOHS (Pavel Cernoch) - tenors
Dirigents JAROSLAVS KIZLINKS (Jaroslav Kyzlink)

PROGRAMMA:
Dzuzepes VERDI, Dzakomo PUCINI, Umberto DZORDANO,
Rudzéro LEONKAVALLO, Zorza BIZE un Antonina DVORZAKA opermizika

Koncertu organizé Andreja Zagara kultaras attistibas fonds

Svétdien, 25. oktobri, plkst. 19.00 Rigas Kongresu nama

ELINA GARANCA, KARELS MARKS 3ISONS
UN LNSO

ELINA GARANCA - mecosoprans

LIENE KINCA - soprans

Valsts Akadémiskais koris “Latvija” (makslinieciskais vaditajs Maris Sirmais)
Dirigents KARELS MARKS SISONS (Karel Mark Chichon)

PROGRAMMA:
Rihards VAGNERS “Vézendonkas dziesmas”
Gustavs MALERS Otra simfonija

®:.2 PIESAKIES
?5_,, “isl LNSO JAUNUMIEM
@ Nk

SR ..:* '



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistara p.i. | Acting Concertmaster
Daniils Bulajevs

Pirmas vijoles | I violins

Sandis §teinbergs, llze Kirsanova,

Inese Strale, Vizma Laura Agloniete,

Indulis Cintins, Oskars Silins,

Margarita Ogibalova, Konstantins Paturskis,
Lasma Berga, Jevgenija Otrosko,

Anna lanovskaia, Nikola Valane,

Teréze Cirvele

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,
Agnese Stalidzane, Beate Racko,
Raimonds Melderis, Agnese Kannina,
Marta Jurjane, Madara Drulle,

Pavels Noskovs, Erika Hrustalova,
Patriks Poikans, Teréze Darta Balode

Alti | Violas

Péteris Trasuns, Arigo Strals,

Inga Ozolina, Einars Rozevics,

Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Santa Lucija Circene,
Zane Dziesma, Livija Buksa

Celli | Cellos

Guna Sné, Dace Zalite-Zilberte,
Mareta Prikule, Janis Rinkulis,
Zane Gulane, Ainars Paukséns,
Martins Turss, Emma Bandeniece

Kontrabasi | Double basses
Oskars Bokanovs, Viktors Velicko,
Kristaps Pétersons, lvars Ozols,
Viktors Stankevics, Undine Berga

Flautas | Flutes
Maija Zandberga, llze Urbane, Teréza Tirmane

Obojas | Oboes
Martins Dovmanis, Pauls Kristaps
Reinis, Renate Trapane

Klarnetes | Clarinets
Alise Gavare, Sigurds Lallo,
Agnese Skrastina

Fagoti | Bassoons
Janis Semjonovs, Raimonds Gulbis,
Aleksandrs Ziguli¢s

Mezragi | Horns
Artars Sults, Maris Evelons,
Miks Bankevics, Kalvis Etkins

Trompetes | Trumpets
Martins Zujs, Kristians Kalva,
Bruno Ancans, Edgars Barzdins

Tromboni | Trombones
Artars Hrustalovs, Artars Bérzins,
Adrians Punkstins

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Elina Endzele,
Mikus Balins, Pauls Stradins

Arfa | Harp
leva Sablovska

Klavieres | Piano

Evelina Jékabsone, Rihards Plesanovs

! Orkestra sastava iespéjamas izmainas
The orchestra lineup is subject to change





