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| DALA | PART |

LISA HIRSA | LIISA HIRSCH (1984)
Threshold | “Slieksnis” (2017)

10 min.

PETERIS CAIKOVSKIS | PYOTR TCHAIKOVSKY (1840-1893)
Koncerts vijolei un orkestrim Remazora op. 35 (1878)
Concerto for Violin and Orchestra in D major, op. 35 (1878)

I. Allegro moderato
IIl. Canzonetta: Andante
lIl. Finale: Allegro vivacissimo

30-35 min.

Il DALA | PART Il

ZANS SIBELIUSS | JEAN SIBELIUS (1865-1957)
Otra simfonija Remazora op. 43 (1902)
Symphony no. 2 in D major, op. 43

. Allegretto

IIl. Tempo andante ma rubato

IIl. Vivacissimo

IV. Finale: Allegro moderato

45 min.
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LISA HIRSA. THRESHOLD

Latvija pirmoreiz skan Lisas Hirsas
Threshold, kas piedzivoja pirmatska-
nojumu Tallina 2017. gada pavasari
Kristinas Poskas vadiba.

LISA HIRSA raksta orkestrim, daza-
diem ansambliem un korim, vina rada
muziku teatra izradém un kinofilmam.
HirSas muzikai raksturigs jatigums
attieciba uz tembriem un seviska uzma-
nibas pievérsana skanai, formas skaid-
riba un uz izpéti orientéta attieksme
komponésanas procesa. Hirsas muzika
ir mikrotonali elementi, un pédéja laika
vina pievérs lielu uzmanibu veidiem,
ka sekmét koncentrétu klausisanos.

Lisa Hirsa stradajusi Tallinas muzikas
vidusskola un Tallinas Universitate,

tris gadus bijusi Igaunijas Dramas teatra
muzikas dalas vaditaja. Par muziku
teatra izradém vina divreiz sanémusi
Igaunijas Nacionalo teatra balvu.

Vina spéléjusi taustininstrumentus,
sintezatorus un elektroniku dazados
improvizacijas un indie mizikas kolek-
tivos. Vina dziedajusi vokalaja ansambli
Heinavanker, Tallinas Muzikas vidus-
skolas kori un Tallinas Universitates
kamerkorl.

Lisas Hirsas skandarbs stigam
Ascending... Descending ieguva piekto
vietu starptautiskaja komponistu
konkursa Rostrum 2015; vinas orkestra
darbs Mechanics of Flying tika godinats ar
Eiropas komponistu balvu Berlines festi-
vala Young Euro Classics. 2017. gada

Lisa Hirsa sanéma Heino Ellera muazikas
balvu.

Par skandarbu Threshold Lisa Hirsa
saka: “Tas veidots no mierigam
skanam — unisoniem un 12 akordiem,
kas sastav no ceturtdaltoniem. Akordi
baveéti simetriska izaugsmé, un tie
balstas uz visam gammas skanam.
Stiginstrumentiem te nepiecieSama
ipasa spéles tehnika. Kulminacijas bridi
visi akordi skan vienlaicigi un dirigents
brivi izvélas akordu saspéles, lidz ar to
skandarbs ikreiz skan citadi un veido
islaicigu, unikalu skanas vidi, lidz

atkal viss norimst sakotnéja unisona.
Psihologija ar slieksni apzimé vajako
impulsu, ko var novérot noteiktam
sajatam. Fizika slieksnis ir kopums vai
intensitate, kas nepiecieSsama noteiktai
reakcijai, paradibai vai rezultatam, kas
jasasniedz”

CAIKOVSKIS
PETERA CAIKOVSKA vijolkoncertu

uzskata par vienu no gratakajiem
klasiska vijolrepertuara skandarbiem.
Atsauksmes, ko Sis darbs sanéma

péc pasaules pirmatskanojuma

1881. gada 4. decembri Ving, bija visai
daudzveidigas.

Skiet, indigakais bija ar aso méli un skar-
bajiem spriedumiem slavenais talaika
Vines prominentakais kritikis Eduards
Hansliks. Lk, fragments no Caikovska
véstules vina labvélei un mecenatei
Nadezdai fon Mekai: “Vin3 [Hansliks]
raksta, ka, cik nu vinam zinami mani
saceréjumi, tie izcelas ar neviendabigu
kvalitati, pilnigu gaumes trakumu,
raupjumu un mezonibu. Vijolkoncerts
sakumtaktis esot cieSams, tacu — jo talak,
jo sliktak. Pirmas dalas beigas, vins saka,



vijole nevis spélé, bet auro, bréc, ric.
Andante sakoties veiksmigi, tacu driz
vien sakot zimét kaut kadus zvérigus
krievu svétkus, kur visi piedzérusies un
visiem sejas rupjas, atbaidosas. “Kads
rakstnieks,” turpina Hansliks, “par kadu
gleznu izteicies - ta esot tik atbaidosa,
ka no tas nakot smaka. Klausoties
Caikovska kunga muziku, man ienaca
prata, ka var bat ari smakojosa muazika.”
Kurioza atsauksme, vai nav tiesa? Man
neveicas ar kritikiem.”

Gramata “Caikovska pasija” Solomons
Volkovs nolasa $o fragmentu legen-
darajam horeografam Dzordzam
Balancinam, kurs atbild: “Vijolniekiem
patik Sis koncerts. Kads mans draugs
vijolnieks izteicas, ka koncerta otra dala
lidziga ebreju muzikai. (..) Pats galvenais -
tikko sak spélét, jis uzreiz pazistat - tas

ir Caikovskis. Gandriz no pirmas nots var
pateikt - tas ir vins, to visu uzrakstijis vins!
Tas izdevies tikai nedaudziem.”

Vijolkoncerts komponéts laika péc
neveiksmigajam laulibam, kas atstaja
graujosu iespaidu uz Caikovska garigo
un fizisko veselibu. Lai ka nebat atjégtos
un atspirgtu, komponists devas uz Sveici
un apmetas neliela Montré municipa-
litates pilsétina Klaransa. Darbs veicas
labi — koncerts saceréts nepilna ménesa
laika. Uzskata, ka iedvesmu Caikovskim
devusi Eduara Lalo “Spanu simfonijas”
noklausisanas.

Komponists noléma Vijolkoncertu
veltit slavenajam Sanktpéterburgas
vijolniekam Leopoldam Aueram. Tas
augstu vértéja Caikovski ka simfoniskas
muzikas komponistu, tacu par so
koncertu nebija visai priecigs. Vél péc

gadiem vins izteicas, ka vinam patikot
labi ja pirma dala.

Populars ir uzskats, ka Auers atzinis
darbu par neizspéléjamu. Ta gluzi
nebija - vélaku gadu atminas Auers
apgalvo, ka gluzi vienkarsi saskatijis
partitdra vairakas pasazas, kas bijusas
nepiemérotas vijolei un noteikti
neskanétu tik daili, ka komponists,
nebldams labs i instrumenta pazinéjs,
iedomajies. Vélakos gados Leopolds
Auers izveidoja savu versiju, kura
Caikovska Vijolkoncerts padarits vijo-
liskaks, savukart Caikovskis, nepalaidis
garam izdevibu apvainoties, asi mainija
veltijuma adresatu — par Vijolkoncerta
pirmatskanotaju kluva Adolfs Brodskis.

SIBELIUSS.
OTRA SIMFONUA

ZANAM SIBELIUSAM savulaik
bija véra nemama loma Somijas
neatkaribas cela. 19. gadsimta beigas
un 20. gadsimta sakuma Krievijas cara
cenzlra nepielava ne mazako nacio-
nalisma izpausmi, vards ‘Somija’ bija
bezmaz tabu, un simfonisko poému
“Somija” esot pat nacies reiz atskanot
ar neitralo nosaukumu “Impromts”.

19. gadsimta Somija bija pusautonoms
Krievijas apgabals, tacu joprojam
varéja spécigi just ari kadreizéjo
Somijas atrasanos Zviedrijas pasparné.
Zviedru valoda bija augstako aprindu
valoda, Sibéliusa tévs nemacéja runat
somiski, un pats Sibéliuss apguva
somu méli ka otro valodu.

Tomér Somijas neatkaribas idejas
Sibéliusam bija tuvas. Vina Otra



simfonija kluva par nacionalas atbri-
vosanas kustibas simbolu. Sibéliusa
mugzikas popularizétajs Roberts
Kajanuss taja saklausija “galéji izmisigu
protestu pret visam netaisnibam, kas
mus apdraud” kopa ar “palavibu uz
gaisaku nakotni”. Vardu sakot, Otras
simfonijas atskanos$ana 20. gadsimta

sakuma noziméja atzisanos patriotisma.

Liela nozime Sibéliusa radosas iztéles
raisiana bija nacionalajam eposam
“Kalevala’, ko 19. gadsimta pirmajas
desmitgadés sarakstija arsts, filologs
un folklorists Eliass Lennrats. Sibéliuss
saka: “Kalevala” manam ausim ir tira
muzika - téma un variacijas. Stasti,

kas taja pausti, mazak svarigi, neka
pati uzburta gaisotne” Ir ari ticams,

ka Sibéliusam bijusi izdeviba klausities
kadas tautas dziedatajas, kas vél sagla-
bajusas rinu dziedajumu tradiciju. Ir
mazikas vésturnieki, kas $o dziedajumu
daudzos atkartojumus ar minimalam
variacijam saklausa Sibéliusa simfonis-
kaja domasana.

Zans Sibéliuss nodzivoja loti garu mazu
un nomira 91 gada vecuma. Beidzamos
30 gadus vins vairs nekomponéja. Ir
stasts par hipotétisku Astoto simfo-
niju, ko meistars, iesp&jams, loti ilgi
rakstija, tacu, pat ja tiesam rakstija, tad
pats ari iznicinaja. Kops 20. gadsimta
sakuma, tatad kops apméram 40 gadu
vecuma Sibéliusa dzives vieta bija villa
Ainola - uz ziemeliem no Helsinkiem,
saméra netalu no galvaspilsétas,

tomer pietiekami dzili mezu ielokos,

lai Sibéliuss varétu justies dross sava
patvéruma kopa ar sievu Aino, kurai
par godu nosaukta i villa, fragmen-
taru saskari ar arpasauli, neskaitamiem

apmeklétajiem, daudziem mazbérniem
un dzilam alkam péc dabas, kas vinam
sniedza ne mazums iedvesmas.

Zana Sibéliusa tévs nomira, kad zénam
bija tris gadi, un gimene tika atstata
visai bédiga finansu stavokli. Péc téva
naves Sibéliuss palika gimenes damu
zina, un sada dispozicija turpinajas

ari pieaugusa vecuma, jo Ainola vina
saime bija sieva un piecas meitas
(sesta nomira mazina - tikai divu gadu
vecuma).

“Tu nedriksti mirt, kamér es esmu
dzivs,” Sibéliuss rakstija sievai Aino, kas
nodzivoja lidz 97 gadu vecumam un
kuras bralis bija pazistamais komponists
Armass Jernefelts. Franc¢u rakstnieks
Risars Mile (Millet) gramata “Gulbji un
klusums” lauj noprast, ka, péc vina
domam, komponésana Sibéliusam sava
zina aizstaj agri miruso tévu, no kura
palikusi atmina tikai cigaru smarza un
bilzu gramata ar dzivniekiem. Sibéliusa
tévs spéléja gitaru un klavieres. Pasam
Zanam klavieres ne visai, vinam patik
vijole. Pirma kompozicija, kas top vai
nu desmit vai 15 gadu vecuma (zinas
avotos atskiras), ir vijoles un cella
dialogs “Udenspiles”. Milé saka - bérna
saruna ar pieauguso, kas savstarpéja
kontakta skietami pietuvinas bérna
[imenim.

Zurnala“Muzikas Saule” 2015. gada
tredaja laidiena Davis Engelis raksta:
“Dzulians Hérbedzs (Herbage) par
Sibéliusa tuvako kompanjonu dévé
dabu - elementu, no ka izaugusi somu
dzeja. Ari somu semiotikis Ero Tarasti
raksta, ka Teodors Adorno ne parak
glaimojosi Sibéliusa maziku asociéjis ar



dabas télojumu, un te, Otras simfonijas
pirmaja dala, daba patiesam saklau-
sama — mezragu un flautu terasveida
diatoniska saspélé.

Literatra par Otro simfoniju atrodami
ari vésturiski konteksti — simfonija ka
nacionala rakstura uzsaukums, aicina-
jums kerties pie ieroc¢iem, un simfonija
ka gimenes tragédiju atspogulojums.
Pirmo asociaciju virkni Sibéliuss pats
gan noliedza, iespéjams, lai skandarbam
batu labakas izredzes gat panakumus
arpus Somijas.

Noklausoties jau tikai pirmas divas
simfonijas, parsteidz Sibéliusa
muzikas valodas svaigums, moderns
romantisms.”

Orests SILABRIEDIS

HIRSCH. THRESHOLD
LIISA HIRSCH has written for

orchestra, different ensembles and
choir, she has also created music for
theatre and film. The main characteristic
of her music is sensitivity concerning
timbre and focused attention to

the sound, as well as purity of form and
research-oriented approach towards
composition. Microtonal reflection

can also be observed in her work.
Lately, she has been seeking to further
the means of concentrated listening.

Liisa Hirsch has worked in Tallinna Music
High School as a teacher of free improv-
isation (2007-2009) and lecturer in
Tallinn University (2011). From 2011 to
2013, she worked as the music director
of Estonian Drama Theatre.

She has played keyboards, synthesizers
and electronics in different collectives
focused on free improvisation or indie
music. Also she has sung in vocal
ensemble Heinavanker, Tallinn Music
High School Chamber Choir and Tallinn
University Chamber Choir.

For her music to theatre plays, Hirsch
has twice received the Estonian Theatre
Annual Award.

Ascending... Descending for string
orchestra achieved the 5% place

at the International Rostrum for
Composers in 2015, the orchestral work
Mechanics of Flying won the European
Composer Award at the festival Young
Euro Classic in Berlin. In 2017, Liisa
Hirsch was given the Heino Eller Music
Prize.



Liisa Hirsch about Threshold:“The sound
environment of this piece is made up

by quiet sounds — unison and twelve
chords. All of these chords, however, in

a traditional sense sound out of tune
since they all consist of quarter tones.
These chords are organized in a symmet-
rically increasing order and will build

on all the steps of the scale starting

with unison and ending with octave.

A special playing technique on strings,
which muffles the sound quite a bit as
well as alters its timbre and pitch, creates
an unpredictable harmonic structure for
the piece. The chords will grow wider and
the sounds become more audible and
form unexpected sound combinations.
In the second half of the piece there

is suddenly the entire spectrum of all
chords, from which the conductor filters
out chords ad libitum and alternates
between different sounding chords. As
aresult, a short-lived and unique sound
environment forms until the journey of
the chords will return to quiet unison.

In psychology, a threshold stands

for the weakest stimulus that can be
detected for the sensation. In physics,
a threshold is defined as an entity or
intensity that is necessary for a specific
reaction, phenomenon or result to be
expressed.”’

TCHAIKOVSKY
PYOTR ILYICH TCHAIKOVSKY’S

Violin Concerto is considered to be
one of the most difficult to perform in
comparison with other classic compo-
sitions for the violin. Reviews on this
composition after the world premiere

in December 4, 1881 were quite
diverse. The most fierce reviews were
written by Eduard Hanslick, the most
prominent critic of the time who was
well-known for his caustic tongue and
blunt comments. Here is an excerpt of
Tchaikovsky's letter to his well-doer
and patroness Nadezhda von Meck:
"He [Hanslick] writes that my work can
be characterized as of varying quality,
deficiency of taste, roughness and
savagery. At the beginning this compo-
sition seems tolerable, but it worsens
as it progresses. At the end of the first
part, he writes, the violin wasn't played,
but beaten - it yells, roars and growls.
The Andante begins quite right, but after
a moment it seems to burst into some
kind of a drunken Russian festivity, full
of repelling, rugged faces. "A writer once
described a painting being so off-put-
ting, that it seemed to emit a horrible
stench," Hanslick continues. "A similar
thought crossed my mind as | listened
to Mr Tchaikovsky's music It's a rather
funny attitude, isn't it? Criticists!"

Solomon Volkov read this excerpt to

the legendary choreographer George
Balanchine for his book "Balanchine's
Tchaikovsky: Conversations on his Life,
Ballet and Music", who said in response:
"Violinists love this concerto! A friend

of mine, who is a violinist, said that

the second part of the concerto reminds
him of Jewish music. [..] The most
important thing is that as soon it begins,
you can tell it's written by Tchaikovsky.
Almost from the first note! Not many
composers have achieved this."

This Violin Concerto was composed
at the time of Tchaikovsky's ill-fated



marriage, which had a devastating
effect on his mental and physical health.
To somehow recover the composer
went to Switzerland, Montreux and
stayed at a small town called Clarens.
This concerto was composed in a fairly
short time - less than a month. It is
believed that Tchaikovsky was inspired
by Edouard Lalo's Spanish Symphony.
Composer decided to show this Violin
Concerto to Leopold Auer, the famous
violinist from St. Petersburg. He valued
Tchaikovsky highly as a composer of
symphonic music, but he was not very
fond of this concerto. After some years
he said he liked the second part of it. It
is widely believed that Auer thought this
composition was impossible to perform.
However, Auer did not; in later years he
said he had spotted some passages in
the score that were not characteristic

to the violin and would not sound as
good as the composer thought it would,
not being an expert of the instrument.
Auer even wrote his own version of this
concerto to adjust it more for the violin.
Tchaikovsky responded to this by

taking offence and immediately had
him replaced as the addressee of this
composition by Adolph Brodsky, who
consequently performed the concerto
at the premiere.

SIBELIUS
JEAN SIBELIUS had a significant role

in the Finnish quest for independence.
At the turn of the 19t and 20™ century,
Russian tsarist censorship prohibited
any kind of nationalistic expression:
the word ‘Finland’ was almost taboo,
and the symphonic poem Finlandia

once even had to be performed under
the neutral title Impromptu. 19" century
Finland was a semi-autonomous part of
the Russian Empire, but the influence
of earlier, Swedish rule still had a strong
presence. Swedish was the language

of the privileged class; Sibelius’ father
didn’t speak Finnish, and Jean learned
Finnish as a second language.

Still, Sibelius was a firm supporter of
the Finnish independence idea. His
Symphony no. 2 turned into a symbol
of the national freedom movement.
Robert Kajanus, who popularised
Sibelius’ music, heard in it a “protest of
utmost despair against every threat-
ening injustice’, but also a “belief in

a brighter future”. All things considered,
performing Symphony no. 2 in the early
20t century equalled a confession of
patriotism.

In the first decades of the 19% century,
physician, philologist and folklorist

Elias Lonnrot compiled the national
epic Kalevala, which roused Sibelius’s
creative imagination. Sibelius has
said:“l clearly perceive Kalevala as
music — it has a theme and variations.
The storytelling therein is less important
than the conjured atmosphere!” It is also
possible that Sibelius had the oppor-
tunity to hear folk singers who had
preserved the runic song tradition.

Jean Sibelius’s father died when the boy
was three years old, and the family

was left in a difficult financial situation.
Sibelius’s father Christian Gustaf,

an honourable military doctor, was fond
of hunting, books, cigars and cognac;
and his son Jean inherited a penchant



for good liquor and exquisite wardrobe.
Jean was named Johan at birth; a dimin-
utive form of his name would be‘Janne’.
His name was chosen in the honour

of his uncle, a seafarer who died from
jaundice in 1860. In 1886, Sibelius
adopted, according to himself, his
musical pen name - instead of changing
his surname, he changed his name and
started calling himself Jean, like his
deceased uncle used to do.

Jean Sibelius lived a long life and died
at the age of 91. For the final 30 years
of his life he did not compose anymore.
There are rumours about the hypo-
thetical Symphony no. 8, on which

the master, perhaps, spent a long time
working, but if he did indeed write it,
he himself must have also destroyed it.
Since the beginning of the 20" century,
that is, since he was about 40 years

old, Sibelius spent most of his days in
Ainola - a villa to the north of Helsinki,
situated relatively close to the capital.
The surrounding woods, however,
created a safe haven for Sibelius and his
wife Aino - the villa was named after her.
Ainola provided some connection with
the external world, it gathered countless
visitors, numerous grandchildren and
satisfied Sibelius's craving for nature -
an integral source of his inspiration.

Laikraksts The Times raksturojis latvieu
vijolnieci KRISTINI BALANAS ka
“Zilbinosi virtuozu” muziki. Vina ir viena
no visstraujak plaukstosajiem talantiem
uz pasaules skatuvém. Latvijas Lielas
muzikas balvas 2018 laureate kategorija
“Gada jaunais makslinieks’, lll vietas
ieguvéja Starptautiskaja ARD muzikas
konkursa, Spanijas karalienes Sofijas
balvas Fundacion Excelentia Young Talent
sanéméja.

Solistes loma Kristine uzstajusies kopa
ar Londonas Karalisko filharmonisko
orkestri, Bavarijas Radio SO, Parizes
kamerorkestri, RTE Nacionalo SO,
Izraélas Camerata Jerusalem, Tatarstanas
Nacionalo SO, Sicuanas SO, Eiropas
Savienibas SO, “Maskavas solistiem”
Jurija Basmeta vadiba, LNSO, Polijas
kamerfilharmonijas orkestri, Sinfonietta
Riga, Cardiff Sinfonietta, Sendajas
filharmonikiem, Liepajas SO un citiem.
Muzicéjusi Vacija, Italija, 1zraéla, Latvija,
Griekija, Francijas Radio festivala
Monpeljé kopa ar savu masu cellisti
Margaritu Balanas, ka ari Lielbritanija,
kur vina ir rezidéjosa maksliniece
Prestinas festivala, ari tadas prestizas
koncertzalés ka Berlines filharmonija,
Southbank Centre, Karnegi zale u. c.

Ka soliste Kristine regulari viesojas
Latvijas Radio programmas, tapat vina ir
uzstajusies BBC Radio 3 parraidé In Tune
un BBC One programma The One Show
un spéléjusi Pérsela zalé, Smitskvéras
Svéta Jana un Kingspleisas koncertzalé.

Nepagurstosi popularizéjot laik-
metigo muaziku un mazak zinamu
repertuaru, Kristine ir pirmatskano-
jusi Deivida Kinana Vijolkoncertu ar



RTE Nacionalo SO un piedalijusies
Veinberga Vijolkoncerta Lielbritanijas
pirmatskanojuma, ka ari Pétera Vaska
vijolkoncerta “Tala gaisma” Rumanijas
pirmatskanojuma.

Ka kamermuzike Kristine sadarboju-
sies ar Maksimu Vengerovu, Vadimu
Gluzmanu, Borisu Garlicki, Rolandu
Krigeru un Ridigeru Loteru.

Kristine absolvéjusi Karalisko Muzikas
akadémiju, kur vina macijas pie Gerga
Pauka, un Hansa Eislera Mazikas
augstskolu Koljas Blahera klasé, savu-
kart patlaban vinas mentors ir Leonids
Kavakoss.

Kristine spélé 1787. gada Antonio
Granani vijoli, ko vinai laipni aizdevis
The Little Butterfly fonds ar Béra
Starptautiskas vijoles biedribas
starpniecibu.

Igaunu dirigente KRISTINA POSKA
ir Eiropa pieprasita aktivi koncertéjosa
dirigente, kuras makslinieciskais snie-
gums tiek raksturots ka harismatisks,
neparasts un muzikali piesatinats”. Vina
ir Bazeles teatra muzikala vaditaja un
Flandrijas SO galvena dirigente.

Sosezon muzikalie notikumi saistiti

ar debiju Anglijas Nacionalaja opera,
dirigéjot Franca Lehara “Jautro atraitni’,
Mocarta “Figaro kazu”iestudéjumu
Fondazione del Teatro del Maggio
Musicale Fiorentino, programmas ar
Penderecka, Haidna un Bramsa muziku
Berlines Komiskaja opera un Berlioza
festivala ar Lionas Nacionalo SO. Poska
dirigés ari Bazeles teatri - Jaungada

koncertus ar Bazeles SO, “Bohémas”

un “Pitera Graimsa” iestudéjumus,
“Karmenas” iestudéjumu Stutgartes
Valsts opera, atklasanas koncertu
“Mocarta nedéla 2020” Zalcburga ar
Mozarteum Orchestra Salzburg, Mocarta
“Bégsanu no serala” Drézdenes Valsts
opera un inauguracijas koncertu ar
Flandrijas SO.

Poska dirigéjusi Berlines Komiskaja
opera, Anglijas Nacionalaja opera,
Somijas Nacionalaja opera, Cirihes
opera, §tutgartes Valsts opera, Vines
Tautas opera, Bernes SO, Igaunijas
Valsts SO, Stutgartes FO, Vacijas
Radio FO, Minhenes FO, Tokijas SO,
Leipcigas Radio FO, Bréemenes Vacu
kamerfilharmonikus, Cirihes Tonhalle
orkestri, Strasbdras FO, Bergenas FO,
Kopenhagenas FO, Géteborgas SO,
Stokholmas Karalisko FO, Maggio
Musicale Fiorentino orkestri, Lozannas
kamerorkestri, Camerata Salzburg u. c.

Kristina Poska studéjusi kordirigésanu
Tallinas Mazikas akadémija, pécak
apguvusi orkestra dirigésanu Hansa
Eislera Berlines Mizikas akadémija.
Sanémusi apbalvojumus starptautiskos
konkursos — Nikolaja Malko dirigentu
konkursa 2012. gada, kur Poska sanéma
ari skatitaju balvu par sadarbibu ar
Danijas Nacionalo SO un prestizo Vacijas
“Dirigentu balvu”2013. gada.



Described by The Times as a musician of
‘eye-popping virtuosity, Latvian violinist
KRISTINE BALANAS is one of

the fastest rising talents on the interna-
tional scene and was recently recognised
as Young Artist of the Year in the prestig-
ious Grand Music Awards of her home
country and recipient of the Fundacion
Excelentia Young Talent Award from

Her Majesty Queen Sofia of Spain. She

is a laureate of the International ARD
Music Competition, where she received
the 3" prize.

Kristine has appeared as a soloist with
the London Philharmonic Orchestra,
Bavarian Radio Symphony Orchestra,
Orchestre de Chambre de Paris, RTE
National Symphony Orchestra, Izrael’s
Camerata Jerusalem, Tatarstan National
SO, Sichuan SO, European Union
Symphony Orchestra, Moscow Soloists
under Yuri Bashmet, Latvian National
Symphony Orchestra, Polish Chamber
Philharmonic, Sinfonietta Riga, Cardiff
Sinfonietta, Sendai Philharmonic, and
Liepaja SO, among others. She has
performed in Germany, Italy, Israel,
Latvia, Greece, France — at the Festival
Radio France Occitaine Montpellier
with her cellist sister — and the UK,
where she is the artist in residence

at the Presteigne Festival. She has
appeared at the Berlin Philharmonic,
Southbank Centre, Carnegie Hall, and
other prestigious venues.

A regular guest soloist on Latvian
National Radio Recitals, Kristine has
also performed on BBC Radio 3's In Tune
and BBC One’s The One Show and given
recitals at the Purcell Room, St. John's
Smith Square, and Kings Place.

A tireless advocate of contempo-

rary and lesser-known repertoire,
Kristine premiered David Coonan’s
Violin Concerto with the RTE National
Symphony Orchestra and gave the UK
premiere of Weinberg's Violin Concerto
and Romanian premiere of Péteris
Vasks'violin concerto Distant Light.

As a chamber musician, Kristine has
collaborated with Maxim Vengerov,
Vadim Gluzman, Boris Garlitsky,
Roland Kriiger, and Riidiger Lotter.

Kristine is a graduate of the Royal
Academy of Music, where she studied
under Gyorgy Pauk, and Hochschule
fir Musik Hanns Eisler, under Kolja
Blacher, and she continues to be
mentored by Leonidas Kavakos.

Kristine performs on a 1787 Antonio
Gragnani violin, kindly loaned to her
by The Little Butterfly Foundation
through the Beare’s International Violin
Society.

Music Director of Theatre Basel and
recently announced as the new Chief
Conductor of Flanders Symphony
Orchestra, KRISTIINA POSKA is
an award-winning conductor. This
season saw Kristiina debut with
English National Opera in a produc-
tion of Franz Lehar’s The Merry Widow,
Mozart's Le Nozze di Figaro with
Fondazione del Teatro del Maggio
Musicale Fiorentino, a programme of
Penderecki, Haydn and Brahms with
Komische Oper Berlin and will see her
perform at the Festival Berlioz with
Orchestre national de Lyon in August.



Upcoming highlights include Theatre
Basel's New Year Concert with
Sinfonieorchester Basel and produc-
tions of La Boheme and Peter Grimes,

a production of Carmen with Staatsoper
Stuttgart, the opening concert of

the Mozart Week 2020 in Salzburg with
the Mozarteum Orchestra Salzburg,
Die Entfiihrung aus dem Serail with
Sachsische Staatsoper Dresden and her
inaugural concert as Chief Conductor
with Flanders Symphony Orchestra in
October.

Kristiina is an internationally sought-
after concert and opera conductor
and has appeared with Komische Oper
Berlin, Symphonieorchester Bern,

Die Deutsche Kammerphilharmonie
Bremen, Semperoper Dresden,

English National Opera Orchestra;

with the Estonian National Symphony
Orchestra in Cologne, Leipzig, Frankfurt
am Main and Vienna; Orchestra of

the Maggio Musicale Fiorentino,
Gothenburg Symphony, Orchestre

de Chambre de Lausanne, Minchner
Philharmoniker, Tonktnstler Orchester
Niederdsterreich, Camerata Salzburg at
Wiener Konzerthaus, Royal Stockholm
Philharmonic Orchestra, Orchestre
Philharmonique de Strasbourg,
Staatsoper Stuttgart, Stuttgarter
Philharmoniker, Tokyo Symphony
Orchestra, Volksoper Vienna, Tonhalle-
Orchestra Zurich, etc

Having studied choral conducting

at the Estonian Academy of Music

and Theatre in Tallinn, and orchestral
conducting at the Hochschule fiir
Musik Hanns Eisler, Berlin, Kristiina then
went on to win the audience prize at

the renowned Malko Competition in
May 2012 and the prestigious German
Conductors’ Prize in April 2013. Previous
roles have included Principal Conductor
of Cappella Academica from 2006

to 2011, and First Kapellmeister at
Komische Oper Berlin from 2012/13.



LNSO SOVAKAR | LNSO TONIGHT

Pirmas vijoles | | violins

Sandis Steinbergs, Aleksejs Bahirs,

lize Kirsanova, Inese Strale,

Liene Neija-Kalnina, Teréze Ziberte-
lijaba, Vizma Laura Agloniete, Aija Stina,
Indulis Cintins, Oskars Silins,

Margarita Ogibalova

Otras vijoles | Il violins

Alise Ozolina, llze Pence, Inga Slava,
Daina Birzniece, Beate Racko,
Raimonds Melderis, Anete Liberte,
Radolfs Mikelsons, Liene Briede,
Marta Madara Papane

Alti | Violas

Arigo Strals, Liene Martinsone,

Olga Borodina, Katrina Krasauska-
Krauze, Inga Ozolina, Einars Rozevics,
Lauma Visendorfa, Jevgenija Gorbunova

Celli | Cellos

Diana Ozolina, leva Upatniece,

Lolita Lilje, Mareta Prikule,

Dace Zalite-Zilberte, Ainars Paukséns

Kontrabasi | Double basses
Raivo Ozols, Viktors Velicko,
Dzintars Sablins, Marcis Lipskis

Flautas | Flutes
Tommazo Pratola, Maija Zandberga

Obojas | Oboes
Egils Upatnieks, Martins Dovmanis

Klarnetes | Clarinets
Martins Circenis, Mareks Pinta

Fagoti | Bassoons
Janis Semjonovs, Reinis Burkins

Mezragi | Horns
Artars Sults, Maris Evelons,
Marcis Kalnins, Mikus Runka

Trompetes | Trumpets
Janis Porietis, Jenss Emils Helms,
Guntis Supe

Tromboni | Trombones
Kaspars Majors, Arturs Bérzins,
Aldis Sinicins

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Saksons, Valters Licis

Arfas | Harps
leva Sablovska, Inita Neilande





