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| DALA | PART |

LUDVIGS VAN BETHOVENS (Ludwig van Beethoven, 1770-1827)

Koncerts vijolei un orkestrim Remazora op. 61 (1806)
Concerto for Violin and Orchestra in D Major op. 61 (1806)

I. Allegro ma non troppo
Il. Larghetto
Il Rondo. Allegro

40-45'

Il DALA | PART II

PETERIS VASKS (1946)

Otra simfonija (1999)
Symphony no. 2 (1999)

35-40'

QO0D NeEBURGs G=r=r= () DELFI g 3 %




BETHOVENS

Jaiedzilinamies Béthovena biografija,
varam méginat iztéloties, ka $aja

muazika jaunekla dedzigums sastopas ar
pirmajam nopietnajam dzives vétram -
dzirdi pamazam zaudéjosais komponists
censas slépt no pasaules savu nelaimi.
No otras puses, $ada cela varam nonakt
pie spekulativas melodramatizésanas.
Béthovena Vijolkoncerts ir spékpilns
darbs, kas vienlidz parliecinosi

rada gan komponista apbrinojamo
meistaribu, gan to vina personibas
sangvinisko dalu, ko neparmac holériska
temperamenta dominante.

Koncertu vijolei un orkestrim Béthovens
komponéjis péc austriesu vijolnieka un
dirigenta Franca Klementa (1780-1842)
pasttinajuma 1806. gada. Ta pasa gada
maija, péc dazu avotu zinam, notikusi
Béthovena slepena saderinasanas ar
Terézi Brunsviku (kazu gan nebija), un

ir uzskats, ka Vijolkoncerta saklausams
iemiléjusamies komponista laimigums.
Opuss veltits Béthovena bérnibas
draugam un Theater an der Wien solo-
vijolniekam Stefanam fon Breiningam
(kura sievai savukart péc diviem gadiem
tapa joprojam musdienas spélétais

$i koncerta parlikums klavierém un
orkestrim). Vijolkoncerta pirmatskano-
jums notika 1806. gada 23. decembri
Theater an der Wien (Klements tobrid
bija si teatra dirigents).

Ar izcilu mazikas atminu un izcilam
muzika davanam apveltita Franca
Klementa vijoles tonis esot bijis
dzirdrs, elegants, maigs. Béthovens
loti augstu vertéjis Klementa talantu
un koncerta originala ierakstijis

Concerto par Clemenza pour Clement.
Stasta, ka pirmatskanojuma Klements
starp Béthovena koncerta dalam spéléjis
improvizacijas ar otradi apvérstu vijoli.
Skiet, ta tomér nav kluvusi par izplatitu
praksi vijoles virtuozu vida.

Orests SILABRIEDIS



VASKS

Pétera Vaska Otra simfonija tapusi péc
Bornemutas simfoniska orkestra un radio
BBC pasutijuma un tas pirmatskanojums
Karaliskaja Alberta zalé Londona
autoram noziméjis vienu no lielakajiem
savilnojumiem muza.

Simfonijai ir divi raksturigi skanu téli:
pirmais simbolizé masu dzivi ar visam
tas pretrunam, daudzveidibu, nepratigo
tempu un absurda skréjienu, augstu
emocionalo temperatdru. Otrs ir

sapnis, talais ideals: vélamais, mazigais,
parlaicigais. Ir ari tresais téls — agresivais
“monstrs’, visa launa alegorija, kas ik pa
laikam no bezdibena iznak virszemé, lai
péc briza atkal taja atgrieztos.

Itin ka arpus konteksta partitra ieausta
izvérsta epizode - vizija, kas sakas ar
pianissimo tvertam, Vaskam tik milajam
putnu balsu imitacijam un pakapeniski
izaug krasna, himniski ekstatiska muzibas
slavindjuma Raditajam. Kulminacijas
bridi ta tiek parcirsta, un nak lielais vilnis,
kas noslauka radito daili. Tomér ari péc
tragiskas kulminacijas labais téls vél nav
miris — tas celas augsup, aicinot dzivot
talak. Bet ari otro reizi ceriba beidzas ar
kulminéjosu séru marsu - zaudéjuma
sajatu, ka nu patiesam viss beidzies.

Izskana - télains epilogs ka bezgaligs
lauks. Varonis ir dzivojis, stastot laudim,
cik pasaule skaista, bet nevienam tas
nav bijis vajadzigs. Nu varonis miris,
savu saucienu pazaudéjis, bet vienmér
paliek MzZigais. Skan tautasdziesma - ta
simbolizé ceribu, kad naks jauns varonis,
kas kaismigi aicinas dzivot labak, milot
un ticot. Vien jagaida.

Atzitais igaunu vijolnieks HANSS
KRISTIANS AVIKS ir Karla Nilsena
Starptautiska konkursa uzvarétajs

2022. gada un Vacijas Uzedomas balvas
ieguvéjs. Zurnals Gramophone vinu
izcélis kategorija “levéribas cienigs”
(One to Watch), ieziméjot vina “brivi
plustoso virtuozitati un skanéjumu” -
Aviks strauji nostiprinajies ka viens no
savas paaudzes vadosajiem jaunajiem
vijolniekiem. 2025. gada vins ka

solists kopa ar vijolnieci Midori, Pavo
Jervi un Igaunijas Festivala orkestri
piedalijies nozimigaja koncerttaré

par godu Arvo Perta 90. jubilejai. Péc
augstu novértétiem “Tabula rasa”
atskanojumiem Vines Konzerthaus,
Cirihes Tonhallé un Hamburgas Elbas
filharmonija Aviks debitéjis Karnegija
zalé. The New York Times vina sniegumu,
kas apvieno “tiru energiju” un “hipnotisku
mieru’, raksturo ka “apbrinojamu’,
nodévéjot vinu par “dabisku Perta
interpretu”. Ari Avika ierakstitie darbi
sanémusi augstu novértéjumu: vina
2025. gada orkestra debijas albums ar
Odenses simfonisko orkestri dirigentes
Dzemmas Nu vadiba, ieskanojot Bruha
Pirmo vijolkoncertu un Erki Svena Tira
Otro vijolkoncertu Angel’s Share, sanémis
piecu zvaigznu vértéjumu no BBC Music
Magazine un atzits par ménesa labako
koncertierakstu. Zurnals The Strad izcélis
Avika“iedzilinasanos, saikni un izpratni”
saistiba ar kontrastéjosajiem darbiem,
ipasi uzsverot “mikroskopisko detalu un
niansu” nozimi véstijumu iedzivinasana.
Vins veicis ierakstu ari Deutsche
Grammophon “Uzleco3o zvaigznu”
ciklam platforma STAGE+, turpinot vairot
savu starptautisko atpazistamibu. Aviks
ir vienlidz parliecinoss gan klasiskajos
meistardarbos, gan laikmetigaja muzika,



izpildot repertuaru no baroka laika lidz
jaunpasutitiem darbiem. Izpildijumu
vida jaizce| Mocarta Sinfonia concertante
kopa ar Tabeu Cimmermani un Ensemble
Resonanz, Mocarta Piektais vijolkoncerts
kopa ar Kristiansanas simfonisko orkestri
Juliana Rahlina vadiba, ka ari plasu
atzinibu guvusais Enesku tris vijolsonasu
cikls 2025. gada DZordzes Enesku
festivala kopa ar pianisti Karolinu Aviku.

Kops$ 2025./2026. gada sezonas

Aviks ir Virtembergas Heilbronnas
kamerorkestra “Jaunais makslinieks
fokusa’, istenojot projektus gan ka
solists, gan ka vadosais makslinieks. Vina
nesenako ieguldijumu jaunas muzikas
joma iezimé jaunpasutitais Tenu Kervitsa
Dubultkoncerts, kas ierakstits kopa

ar pianisti Karolinu Aviku un Tallinas
kamerorkestri un tiks izdots 2026. gada.

Hanss Kristians Aviks dzimis Tallina

1998. gada un vijolspéli sacis apgt
piecu gadu vecuma. Paslaik vins studé
Kronbergas Akadémija pie Erika Simana
un turpina maksliniecisko sadarbibu ar
Julianu Rahlinu. Igaunijas prezidents
vinam pieskiris balvu “Igaunijas Jauna
kultdras personiba’, savukart 2025. gada
Aviks sanémis lgaunijas Gada muzika
titulu. Aviks spélé uz retas DZzovanni
Paolo MadZini vijoles (ap 1610.g.) ar
Viktora Fetika locinu, ko vinam dasni
aizdevusi Igaunijas Mazikas instrumentu
fonds un Sapozninu gimene.

KRISTINA POSKA ir viena no
musdienu pieprasitakajam dirigentém
uz starptautiskas muzikas skatuves,
pateicoties savam makslinieciskajam
talantam un daudzpusibai. Kops
2025. gada vina ir Francijas Jauniedu
orkestra makslinieciska vaditaja, bet
kop$ 2021./2022. gada sezonas -
Latvijas Nacionala simfoniska orkestra
galvena viesdirigente. No 2019./2020.
lidz 2024./2025. gada sezonai bijusi
Flandrijas simfoniska orkestra
galvena dirigente.

Sosezon Poska debité ar Karalisko
Liverpules FO, Lucernas SO, BBC
simfonisko orkestri, Esenes FO, Sinfonia
Varsovia, Asturijas provinces SO,
Sinsinati SO un Baltimoras SO. Vina
atgriezas pie Mecas Nacionala orkestra,
Lozannas kamerorkestra, Karaliska
Skotijas Nacionala orkestra un Minesotas
orkestra. Aizvadot pédéjo koncertu ka
Flandrijas SO galvena dirigente, vina

to vadis Béthovena Ceturtas un Malera
Ceturtas atskanojuma. Ka Francijas
Jauniesu orkestra makslinieciskajai
vaditajai vinai planotas divas Eiropas
turnejas ar koncertiem DiZonas opera,
Briseles Makslas centra Bozar un Parizes
filharmonija, ka ari ipass koncerts Stigu
kvartetu biennalé.

Starp nesenakajiem notikumiem
izcelamas debijas ar Toronto SO un
Kolorado SO Ziemelamerika; Spanijas
Nacionalo orkestri, Basku SO un Bilbao
SO Spanija, Zviedrijas un Norvégijas
Radio SO Skandinavija, ka ari Londonas
FO, Roterdamas FO, Monpeljé Nacionalo
orkestri, Lahti SO, Gracas FO un Tokijas
NHK simfonisko orkestri. Kristina
uzstajusies ari ar Kelnes WDR simfonisko



orkestri, Amsterdamas Karalisko
Concertgebouw orkestri, Oslo FO,
Niderlandes FO, Stokholmas Karalisko
FO u.c. Sadarbojusies ari ar Frankfurtes
Radio SO, Vines Radio SO, Géteborgas
SO, Brémenes Vacu kamerfilharmoniju
un Cirihes Tonhalles orkestri.

Raziga ir Kristinas darbiba ari
opermiuzikas lauka. Poska Sosezon
atgriezas Norvégijas Nacionalaja opera,
lai dirigétu Barija Koska iestudéto
Mocarta “Burvju flautu’, pirms tam
debitéjot Dizonas opera ar Bartoka
operu “Hercoga Zilbarza pils” un
Strausa“Metamorfozém” (Dominika
Pituazeé rezija), atgriezoties Berlines
Valsts opera ar Mocarta “Burvju flautu’,
Norvégijas Nacionalaja opera un
Danijas Karaliskaja teatri ar Mocarta “Ta
dara visas', Flandrijas opera ar Pucini
“Bohému” (Roberta Karsena rezija),
Stutgartes Valsts opera ar Bizé “Karmenu”
un Drézdenes Semperoper ar Mocarta
“Bégsanu no serala”. Dirigéjusi izrades
ari Berlines Komiskaja opera, Zviedrijas
Karaliskaja opera, Anglijas Nacionalaja
opera, Somijas Nacionalaja opera, Teatro
del Maggio Musicale Fiorentino un Vines
Tautas opera.

Poska skolojusies Igaunijas Mizikas
un tedtra akadémija Tallin, apgustot
kordirigésanu, un Berlines Hansa Eislera
Muazikas augstskola, kur pilnveidojusi
orkestra dirigésanas prasmes. Vinas
apbrinojamais talants uzmirdzéjis jau
agrini, klastot par finalisti Donatellas
Flikas konkursa 2010. gada un Malko
konkursa 2012. gada maija, kur vina
sanéma ari skatitaju balvu. 2013. gada
aprili vinai pieskirta prestiza Vacijas
Dirigentu balva.

leprieks Poska bijusi Flandrijas SO
galvena dirigente (2019/2020-
2024/2025), Cappella Academica
galvena dirigente (2006-2011) un
Berlines Komiskas operas kapelmeistare
(2012-2016), savukart 2019./2020. gada
sezona vadijusi Bazeles teatri. Kopa ar
Flandrijas SO vina turpina ieskanot visu
Béthovena simfoniju ciklu ierakstu nama
Fuga Libera.



BEETHOVEN

If we look into Beethoven'’s biography,
we can try to imagine how in this music,
the passion of the youth encounters its
first serious storms in life — the composer
tries to hide from the world that he is
gradually becoming deaf. On the other
hand, if we follow this path, we could end
up engaging in speculative melodrama.
The Violin Concerto is a powerful work
that simultaneously at the same time
demonstrates the composer’s amazing
mastery as well as the sanguine side of
his personality that is not overshadowed
by the choleric side of his temperament.

Beethoven’s Violin Concerto was
commissioned by the Austrian violinist
and conductor Franz Clement and
written in 1806. Some sources suggest
that in May of that year, Beethoven
became secretly engaged to Therese
von Brunswick. Unfortunately there

was no wedding. There is the view

that in the concerto we can hear

the happiness of a composer in love.
The work is dedicated to Beethoven's
childhood friend and solo violinist at

the Theater an der Wien, Stephan von
Breuning. Two years later he dedicated
the concerto’s arrangement for piano
and orchestra to Stephan’s wife Julie and
the work is still occasionally performed
to this day. The premiere of the Violin
Concerto took place in 23 December 1806
at the Theater an der Wien (Franz Clement
was the theatre conductor at the time).

Franz Clement had an outstanding
musical memory and talent as musician.
The tone of his violin was clear, elegant,
and gentle. Beethoven had a very high

regard for Clement’s talent and in

the original score he wrote Concerto par
Clemenza pour Clement. The story goes
that at the premiere, Clement played
improvisations between movements

of the Concerto with his violin held
upside down. It seems that this practice
has not become widespread among
virtuoso violinists.



VASKS

The Symphony no. 2 by Péteris Vasks
was commissioned by the Bournemouth
Symphony Orchestra and BBC Radio,
and its first performance at the Royal
Albert Hall in London became for

the author one of the most thrilling
moments of his life.

The Symphony contains two
characteristic sound images:

the first symbolises our life with all

its contradictions, diversity, mad
tempo and absurd race, life ruled by

an emotionally feverish atmosphere.
The other image embodies a dream,
the remote ideal: desirable, everlasting,
unlimited by time. There is also the third
image present — the aggressive
“monster”, an allegory of all the evil,
now and then rising from its abyss to
the surface and after a while returning
to it again.

As if out of context the score includes
an expanded episode - vision opening
with pianissimo birds’ song imitations,
growing gradually into magnificent and
ecstatic hymn-like praise of eternity
and the Creator. At the moment of

its culmination the theme has been
interrupted by the great wave sweeping
away all the created beauty. However,
after the tragic culmination the good
has not died - it rises to the skies calling
for a further life. But this glimpse of
hope also ends with a culminating
funeral march, with a feeling of loss
when everything has indeed come to
its end. The conclusion is a picturesque
epilogue, like an endless field. The hero
has lived telling people of the beauty of

the world, but nobody seems to have
any need for that. Now the hero is gone,
having lost its call, however remaining
the Eternal. The folk song melody
symbolises hope - another hero might
come passionately calling for a better
life, loving and believing. And there is
nothing one could do but just to wait.



Acclaimed Estonian violinist HANS
CHRISTIAN AAVIK is the First

Prize winner of the 2022 Carl Nielsen
International Competition and recipient
of Germany’s Usedom Prize. Named
“One to Watch” by Gramophone for

his “effortless sounding virtuosity

and tone,” he has quickly established
himself as one of the leading young
violinists of his generation. In 2025,
Aavik appeared as soloist alongside
Midori on a high-profile tour with
Paavo Jarvi and the Estonian Festival
Orchestra, marking the 90*" anniversary
of Arvo Part. Following widely praised
performances of Tabula Rasa at

the Vienna Konzerthaus, the Tonhalle
Zirich, and the Elbphilharmonie
Hamburg, Aavik made his Carnegie Hall
debut. The New York Times described
his performance as“astounding”

for its blend of “sheer energy” and
“entrancing calm,” hailing him as
a“natural Part interpreter.” Aavik’s
recording career has drawn equal
acclaim. His 2025 debut orchestral
album with the Odense Symphony
Orchestra under Gemma New-featuring
Bruch’s Violin Concerto No. 1 and
Erkki-Sven Tudr’s Violin Concerto No. 2
Angel’s Share received a five star review
from BBC Music Magazine and

was named Concerto Recording of

the Month. The Strad praised Aavik’s
“commitment, connection and insight”
into the contrasting works, highlighting
the “microscopic detail and nuance”
that brings their storytelling vividly to
life. He has also recorded for Deutsche
Grammophon’s Rising Stars series

on the STAGE+platform, further
strengthening his international profile.
Equally at home in classical masterworks

and contemporary repertoire, Aavik's
artistic range spans from the Baroque to
newly commissioned works. Highlights
include Mozart's Sinfonia concertante
with Tabea Zimmermann and Ensemble
Resonanz, Mozart’s Violin Concerto

No. 5 with the Kristiansand Symphony
Orchestra under Julian Rachlin, and

a widely praised cycle of the three
Enescu violin sonatas at the 2025
George Enescu Festival with his
partnerpianist Karolina Aavik.

Since the start of the 2025/26 season,
Aavik has served as Young Artist in
Focus with the Wiirttembergisches
Kammerorchester Heilbronn, leading
projects as both soloist and play-direct
artist. His commitment to new music
continues with a newly commissioned
Double Concerto by Ténu Kérvits,
recorded with pianist Karolina Aavik
and the Tallinn Chamber Orchestra and
scheduled for release in 2026.

Born in Tallinn in 1998, Aavik began
violin studies at the age of five. He

is currently continuing his studies

at the Kronberg Academy with Erik
Schumann and enjoys an ongoing
artistic collaboration with Julian Rachlin.
A recipient of the President of Estonia’s
Young Cultural Figure Award and
named Estonia’s Musician of the Year
2025, he performs on a rare Giovanni
Paolo Maggini violin (c. 1610) and

a Victor Fétique bow, on generous loan
from the Estonian Foundation of Musical
Instruments and the Sapoznin family.



Hailed for her artistry and versatility,
KRISTIINA POSKA stands among
the most sought-after conductors on
today’s international music scene. She
serves as Music Director of the Orchestre
Francais des Jeunes since 2025, and as
Principal Guest Conductor of the Latvian
National Symphony Orchestra since

the 2021/22 season. Previously, she

held the position of Chief Conductor of
the Flanders Symphony Orchestra from
2019/20 through 2024/25.

This season, Poska debuts with Royal
Liverpool Philharmonic, Lucerne
Symphony Orchestra, BBC Symphony
Orchestra, Essen Philharmonic,
Sinfonia Varsovia, Orquesta Sinfénica
del Principado de Asturias, Cincinnati
Symphony Orchestra, and Baltimore
Symphony Orchestra. She also returns
to the Orchestre National de Metz,
Orchestre de Chambre de Lausanne,
Royal Scottish National Orchestra,

and Minnesota Orchestra. Her final
performance as Chief Conductor of
the Flanders Symphony Orchestra will
feature Beethoven’s Symphony No. 4
and Mahler’s Symphony No. 4. As Music
Director of the Orchestre Francais des
Jeunes, she leads two European tours,
with performances at the Opéra de
Dijon, BOZAR Brussels, and Philharmonie
de Paris, including a special concert for
the Biennale des Quatuors a cordes.

Recent highlights include her debuts
with the Toronto Symphony Orchestra
and Colorado Symphony Orchestra in
North America; Orquesta Nacional de
Espana, Orquesta Sinfénica de Euskadi,
and Orquesta Sinfénica de Bilbao in
Spain; the Swedish and Norwegian Radio

Symphony Orchestras in Scandinavia;
as well as the London Philharmonic
Orchestra, Rotterdam Philharmonic,
Orchestre National de Montpellier, Lahti
Symphony, Grazer Philharmoniker,

and NHK Symphony Orchestra in

Tokyo. She has also appeared with

the WDR Sinfonieorchester Kdln,

Royal Concertgebouworkest, Oslo
Philharmonic, Netherlands Philharmonic
Orchestra, and Royal Stockholm
Philharmonic Orchestra, among many
others. Additional collaborations
include the hr-Sinfonieorchester, Radio-
Symphonieorchester Wien, Gothenburg
Symphony Orchestra, Die Deutsche
Kammerphilharmonie Bremen, and
Tonhalle-Orchester Zirich.

Equally prolific in the operatic repertoire,
Poska’s current season features a return
to the Norwegian National Opera with
Barrie Kosky's production of Mozart’s
The Magic Flute. Her recent operatic
engagements include her debut

at the Opéra de Dijon conducting
Barték’s Bluebeard’s Castle and

Strauss’s Metamorphosen (directed

by Dominique Pitoiset), a return to
Staatsoper Berlin for Mozart's The Magic
Flute, Cosi fan tutte in productions at
both the Norwegian National Opera
and Royal Danish Theatre, Puccini’s

La bohéme (directed by Robert Carsen)
at Opera Ballet Vlaanderen, Carmen at
Staatsoper Stuttgart, and Die Entfiihrung
aus dem Serail at Sachsische Staatsoper
Dresden (Semperoper). She has also
worked with Komische Oper Berlin,
Royal Swedish Opera, English National
Opera, Finnish National Opera, Teatro
del Maggio Musicale Fiorentino, and
Volksoper Vienna, among others.



Poska'’s musical foundation was

shaped at the Estonian Academy of
Music and Theater in Tallinn, where

she studied choral conducting, and at
Berlin’s Hochschule fuir Musik Hanns
Eisler, where she honed her orchestral
conducting skills. Her remarkable talent
was recognized early through her
finalist placements at the prestigious
Donatella Flick LSO Competition

(2010) and the Malko Competition
(May 2012), where she was also awarded
the Audience Prize. In April 2013,

she won the esteemed German
Conductors’ Prize.

Her previous appointments include Chief
Conductor of the Flanders Symphony
Orchestra (2019/20-2024/25), Principal
Conductor of Cappella Academica
(2006-2011), Kapellmeister at Komische
Oper Berlin (2012-2016), and Music
Director for Theater Basel (2019/20). With
the Flanders Symphony Orchestra, Poska
continues her recording of the complete
Beethoven symphony cycle for

the Fuga Libera label.



LNSO SOVAKAR | LNSO TONIGHT

Vieskoncertmeistare | Guest Concertmaster

Veerle Houbraken

Pirmas vijoles | I violins

Aleksejs Bahirs, Sandis §teinbergs,

Darja Smirnova, llze Kirsanova, Inese Strale,
Aija Frisenfelde, Liene Neija-Kalnina,

Vizma Laura Agloniete, Indulis Cintins,
Oskars Silins, Konstantins Paturskis,

Lasma Vitola, Darja Kuzma

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,
lize Pence, Agnese Stalidzane,
Inga Pukite, Beate Racko,

Tatjana Ostrovska, Emilija Buksa,
Liene Briede, Raimonds Melderis,
Anete Liberte, Agnese Kannina

Alti | Violas

Péteris Trasuns, Inara Brinuma,

Arigo Strals, Liene Martinsone,

Katrina Krasauska-Krauze, Inga Ozolina,
Einars RozZevics, Lauma Visendorfa,
Tatjana Lebedeva, Jevgenija Gorbunova,
Paula Kronentale, Zane Dziesma

Celli | Cellos

Diana Ozolina, Guna 5né,

Dace Zalite-Zilberte, Mareta Prikule,
Janis Rinkulis, Ainars Paukséns,
Martins Turss, Emma Bandiniece

Kontrabasi | Double basses

Oskars Bokanovs, Raivo Ozols, Viktors Velicko,

Viktors Stankevics, Alise Broka, Davis Vilks

Flautas | Flutes
Tommaso Pratola, Maija Zandberga,
Anete Toca

Obojas | Oboes

Eqils Upatnieks, Martin§ Dovmanis,

Dainis Cimermanis (paldies par 45 sezonam
LNSO oboju grupas sastava)

Klarnetes | Clarinets
Alise Gavare, Anna Marija Kubecka,
Sigurds Lallo

Fagoti | Bassoons
Normunds Zvejnieks, Raimonds Gulbis,
Elza Rubene

Mezragi | Horns
Artars Sults, Marcis Kalning,
Kalvis Etkins, Mikus Runka

Trompetes | Trumpets
Jens Emil Holm, Kristians Kalva,
Bruno Ancans

Tromboni | Trombones
Kaspars Majors, Artlrs Hrustalovs,
Kristaps Malahovskis

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Elina Endzele,

Ernests Medins, Elvijs Endelis,

Arnis Stepin$

Arfa | Harp
leva Sablovska

Celesta, klavieres | Celesta, piano
Sanita Glazenburga





