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| DALA | PART |

KLODS DEBISI (Debussy, 1862-1918)
“Spéles” (Jeux, 1912-1913)

15-20 min.

MIKLOSS ROZA (Rozsa, 1907-1995)
Sinfonia concertante vijolei, cellam un orkestrim op. 29

I.  Allegro non troppo
Il. Téma un variacijas: Andante
Ill. Allegro con brio

30-35 min.

Il DALA | PART Il

PETERIS CAIKOVSKIS (Tchaikovsky, 1840-1893)
Piekta simfonija miminora op. 64 | Symphony no. 5 in E minor, op. 64 (1888)

I.  Andante - Allegro con anima

Il. Andante cantabile

lll. Valse: Allegro moderato

IV. Finale: Andante maestoso — Allegro vivace

Mezraga solo — Artdrs SULTS

45 min.
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DEBISI

Kada albuma anotacija bez norades

uz avotu rakstits, ka Klods Debisi, péc
pasa teikta, vélgjies atdot simfoniskajai
muzikai mazliet dzivibas un brivibas.

Te runa par “Preltdiju fauna diendusai”
(pilna orkestracija 1895. gada), ko daudzi
uzskata par pirmo isteno modernisma
paradibu mazikas vésturé. Sis ir apstri-
dams vértéjums, tacu nedrikst neno-
vértét to novitati, ko mazikas pasaulé
ienesa Debisi un Malarmé iedvesmas
auglis. Pirms tam rakstitie Debisi simfo-
niskie opusi vertéjami ka tradicionali,
savukart péc “Fauna” nak jau cita
spirgtuma tapusas “Noktirnes’, Rapsodija
altsaksofonam, “Jira’, “Divas dejas” un
"Attéli”.

Ariopusu “Spéles” varétu uztvert ka
autonomu simfonisko darbu, ja vien
més nezinatu, ka péc Ballets Russes
vaditaja Sergeja Djagileva ierosinajuma
Debisi to komponéja nelielam Vaclava
Nizinska baleta uzvedumam, lidz ar to
Zanra apziméjums ir dejpoéma (poéme
dansé), un $is ir vienigais balets, ko Debisi
noveda lidz pilnigai gatavibai (baletus
“Hamma” un “Rotallietu kaste” pabeidza
attiecigi Kokléns un Kaplé). Pirmizrade
notika 1913. gada 15. maija, térpus

un scenografiju veidoja Leons Baksts,
dirigéja Pjérs Monté (Monteux). Atsauciba
nebija diez ko liela, pats komponists bija
neapmierinats ar Nizinska izdomatajam
kustibam (kada véstulé Debisi ironiski
runa par “Zesta stilizaciju”), un piedevam
visam divas nedélas vélak notika Stra-
vinska “Svétpavasara” pirmizrade, kuras
raisitais skandals pilniba aizénoja “Spé|u”
pirmizradi — Sis opuss atdzivojas tikai
20. gadsimta vida.

Sizeta uzmetums, ko sanéma Debisi,

ir $ads. “Kréslas bridis parka. Noklist
tenisa bumbina. Viens jauneklis un

divas jaunekles metas meklét to. Lielo
elektrisko laternu maksliga gaisma, kas
izplata fantastisku mirgojumu ap viniem,
rosina pieveérsties bérniskam rotalam:
vini spélé paslépes, kircinas, cikstas, bez
iemesla dunkajas; nakts ir siltena; debesis
maigs dzidrums; jauniesi skapstas.
Bérnisko burvestibu partrauc kadas
nezinamas, kacinosi spéligas rokas mesta
tenisa bumbina. Parsteigti un izbiedéti
bérni paztd naksniga parka dzilumos.”

ROZA

Budapesta dzimusais Mikloss Roza ir
visupirms pazistams ka kinomuzikas
komponists. Amatu vinam ieradija Arturs
Onegeérs, kad neilgi péc Leipcigas konser-
vatorijas absolvésanas Roza ieradas
Parizé, lai saktu dzivi ka “Parizes kompo-
nists”. Tacu angazementu nebija, un Roza
parcélas uz Londonu, kur veiksmiga karta
kluva par legendara Aleksandra Kordas
filmu pastavigo muzikas autoru.

1940. gada Mikloss Roza tika sutits
komandéjuma uz Kaliforniju, lai

pabeigtu darbu pie muizikas Kordas
filmai“Bagdades zaglis" Pasam par lielu
parsteigumu Roza kluva par Holivudas
filmu biznesa parstavi, izveidoja gimeni
un atlikuso pusgadsimtu sava Siszemes
muza ta ari nodzivoja ASV. Kaut ari Unga-
rija vin$ atgriezas tikai vienreiz un uz
neilgu laiku, Roza intereséjas par to, kas
notiek dzimteng, 1956. gada notikumiem
veltija skandarbu un nezaudéja savu
“ungara sirdi", ka teicis dirigents DZons
Mauceri.



Rozas Koncertsimfonija saceréta no
1958. lidz 1963. gadam speciali Jasam
Heifecam un Gregoram Pjatigorskim —
diviem instrumentalmuzikas géni-
jiem, kas tolaik dzivoja Losandzelosa
netalu no Miklo3a Rozas. Abi solisti
biezi uzstajas kopigos kamermuzikas
koncertos un dueta spéléja ari Bramsa
Dubultkoncertu.

Pirmais méginajums neesot bijis diez ko
veiksmigs. Abi meistari bija tik ego-
centréti, ka vairak uzmanibas pievérsa
tam, ko un cik daudz spélé otrs. Skan-
darbs sakas ar cella solo. Heifecam tas
likas par garu, un vins teica — dod
Gregoram cetras taktis, ne vairak, un tad
es parnemsu tému. Otras dalas sakuma
tas pats — atkal gara téma cellam.
Heifecs saka — vai tas nozimé, ka man
tagad jastav ka tadam idiotam? Pjati-
gorskis saka — ja, tev jastav ka idiotam
un jagaida. Galu gala Heifecs dabaja
kompensaciju, kad téma atgriezas.

Isteniba tomér abiem patika Rozas
veikums. Otra dala jeb téma un vari-
acijas péc Heifeca un Pjatigorska
ierosinajuma abu solopartiju un
stiginstrumentu orkestra (plus obojas
un mezragi) versija pat kluva par auto-
nomu skandarbu.

Ir uzskats, ka variaciju téma balstas
ungaru tautasmuzika.

CAIKOVSKIS

Pétera Caikovska Piekta simfonija
komponéta 1888. gada vasara neliela
ciema ar nosaukumu Frolovska. Ka
rakstits kada atminu gramata, “tur

bija senatniga gaisotne, tur vins bija
pilnigi viens, apkart neviena vasarnieka,
kurus komponists stipri necieta, tur

bija neliels darzs un dikitis ar mazu
salinu, pavisam tuvu mezs, bet aiz darza
pavéras skats uz Krievijas vidienei tik
raksturigajiem plaSumiem, ko Pjotrs
lljics miléja vairak par visiem Sveices,
Kaukaza vai ltalijas kraSnumiem.”
Komponists liekas pavisam apmieri-
nats ar simfonijas tapsanu un augusta
sakuma kada veéstulé atzist, ka $1 nu
nepavisam nebusot sliktaka par iepriek-
$éjam simfonijam.

Ta pasa 1888. gada novembri autora
vadiba notiek vina Piektas simfonijas
pirmatskanojums. Publika un tuvakie
kolédi, ari vienmér kritiskais Tane-

jevs, ir sajusma, turpretim kritiki lauj
valu nopélumiem: vienam nepatik
instrumentacijas, vinaprat, létie efekti,
citam neder, ka tik nopietna darba ka
simfonija ieviesti vairaki nepiedodami
vieglpratigi valsi. Kopigais atzinums —
Caikovskis pagalam izrakstijies. Nestri-
désimies ar kritizétajiem, tikai atgadi-
nasim, ka tobrid vél nav tapusi ne opera
“Pika dama’, ne baleti “Riekstkodis” un
“Apburta princese’, nerunajot par Sesto
simfoniju.

Kad Caikovskis paradijis savu jaun-
tapuso Piekto simfoniju arpus Krievijas
robezam, ari vins pats sak ticét, ka darbs
ir pilnigi neizdevies. Vél kadus ménesus
vélak vins pat grib iznicinat to, bet tas
diemzél nav iespé&jams, jo simfonija

vél pirms atskanosanas tikusi nodru-
kata un izdota. 1889. gada pavasari
Caikovskis dirige simfonijas atskano-
jumu Hamburga, un grandiozie pana-
kumi atkal atdod vienmeér ¢ikstigajam,



straujam noskanojumu mainam
paklavigajam komponistam pasapzinu.
Piektas simfonijas vieta tomér ir nevis
krasni, bet koncertzalé.

Opuss sakas ar spécigu, atmina labi
paliekoSu motivu. Pirmas dalas sakuma
tas skan minora, bet ceturtas dalas
sakuma — mazora. Sis pats motivs ari
triumfali vainago visu lieldarbu. Piektas
simfonijas otra dala slavena ar mezraga
solo - sodien klausamies, ka tas izskan
LNSO pirma mezraga Artara Sulta snie-
guma. Savukart simfonijas tresa dala

ir briniski viegls valsis a la ¢ehoviska
jaunibas milas trauksme, lauku muiz-
nieka nams ar kolonnam piekalné aiz
bérzu birzs, méness stiklotas vasarnicas
loga un ievarijuma trauks lidzas té&jas
tasei.

Tekstus sagatavoja Orests SILABRIEDIS

EVA BINDERE ir viena no Latvijas
spozakajam vijolniecém - soliste,
kamermugzike, orkestra koncertmeis-
tare, Trio Palladio dalibniece, JVLMA
profesore, Lielas muzikas balvas 2016
laureate.

Eva ir docétaja Accademia Perosi Biella,
regulari sniedz meistarklases Jervi
akadémija Pérnava un Collegium Music
Schloss Pommersfelden.

Pirmas vijoles krésla vadijusi “Bergenas
filharmonikus’, Tallinas kamerorkestri,
Konstancas “Dienvidrietumvacijas
filharmonikus’, Sinfonietta Basel, Bazeles
kamerorkestri, Amsterdam Sinfonietta,
Camerata Bern un “Maskavas solistus”.

Kameransamblos muzicéjusi ar Pjéru
Amoijalu, Reno Kapisonu, Antuanu
Tamesti, Maksimu Risanovu, Zeraru
Kosé€, Jojo Ma, Gotje Kapisonu, Mario
Brunello, Borisu Pergamenscikovu,
Katju Skanavi, Leifu Uvi Annsnésu,
Martinu Statfeldu, Aleksandru Melni-
kovu un Martinu Helmhenu.

Eva bijusi ilggadéja Kremerata Baltica
pirma vijole (1997-2012). Ar 30 orkestri
uzstajusies visa pasaulé, spéléjot ari
duetos un kameransamblos ar Gidonu
Krémeru. Kopa ar Kremerata Baltica
kolégiem izveidoja stigu kvartetu
Euphonia, kas ir Lielas muzikas balvas
laureats.

KRISTINE BLAUMANE ir viena no
ievérojamakajam latviesu cellistém, kas
darbojas gan ka soliste, kamermuzike
un augsta limena orkestra mazike.
Divkartéja Lielas muazikas balvas



laureate. Trio Palladio muzike. Spéléjusi
solo ar orkestriem Latvija, ka ari ar
Bazeles kamerorkestri, Kremerata
Baltica u. c.

Kops 2007. gada Kristine ir Londonas
filharmoniska orkestra cellu grupas
koncertmeistare. Vairakus gadus

bija pirmais Cells orkestri Amsterdam
Sinfonietta.

Kopa ar vijolnieku Romanu Mincu un
altistu Maksimu Risanovu Kristine Blau-
mane savulaik nodibinaja Trio ASCH,
kas galvenokart uzstajies Lielbritanija.
Vina koncertéjusi ari Vacija, Niderlandg,
Izraéla un citviet pasaulé. Kameran-
samblos sadarbojusies ar Izaku Sternu,
Gidonu Krémeru, Jojo Ma, Leifu Ovi
Annsnésu, Tatjanu Grindenko u. d. c.

AINARS RUBIKIS ir Eiropa, ASV,
Krievija un Australija pieprasits operu
un simfonisko orkestru dirigents. Kop$
2018. gada — Berlines Komiskas operas
muzikalais vaditajs. Lielas muzikas
balvas 2019 ieguvéjs kategorija “Par
izcilu interpretaciju”.

No 2012. lidz 2014. gadam Ainars bija
Novosibirskas Valsts akadémiska operas
un baleta teatra makslinieciskais vadi-
tajs un galvenais dirigents. lestudéjis
un dirigéjis vairakas izrades Maskavas
Lielaja teatri (“Boriss Godunovs”, “Nara”),
Barselonas Liceu teatri (“Karmena”),
Oberammergavas Passionstheater
(“Nabuko”, “Klistosais holandietis”),
Cikégas Liriskaja opera (“Karmena”),
Bazeles teatri (“Liktena vara”), Somijas
Nacionalaja opera (“Traviata”), Velsas

Nacionalaja opera (“Jevgenijs Onegins”).

Latvijas Nacionalaja opera Ainars

2014. gada iestudéja Kristapa Pétersona
operu “Mihails un Mihails spélé sahu”
(kopa ar dirigentu Atvaru Lakstigalu) un
2016. gada — Caikovska operu “Jevge-
nijs Onegins”.

2013. gada Novosibirska ar lieliem
panakumiem tika izradits Ainara Rubika
vaditais Leonarda Bernsteina “Mesas”
iestudéjums, kas atnesa “Zelta masku”
Ainaram ka labakajam dirigentam. Otro
reizi So apbalvojumu Rubikis sanéma
2020. gada par “Naras” iestudéjumu
Maskavas Lielaja teatri.

EVA BINDERE is one of Latvia's most
brilliant violinists — soloist, chamber
musician, orchestra's concertmaster,
member of Trio Palladio, professor at
Jazeps Vitols Latvian Academy of Music,
winner of the 2016 Grand Music Award
of Latvia.

Sheis a lecturer at Accademia
Perosi Biella, regularly gives master-
classes at the Jarvi Academy in
Parnu and Collegium Music Schloss
Pommersfelden.

Eva has been the guest leader of

Bergen Philharmonic Orchestra, Tallinn
Chamber Orchestra, Sudwestdeutsche
Philharmonie Konstanz, Sinfonietta
Basel. She has also led Kammerorchester
Basel, Amsterdam Sinfonietta, Camerata
Bern and Moscow Soloists in collabora-
tion projects.

Eva Bindere has special affinity for
chamber music making and has



performed in partnership with Pierre
Amoyal, Renaud Capucon, Hagen
Quiartet, Boris Garlitsky, Antoine
Tamestit, Maxim Rysanov, Gerard
Causse, Vladimir Mendelssohn, Yo Yo Ma,
Gautier Capucon, Mario Brunello, Boris
Pergamenshikov, Katia Skanavi, Leif Ove
Andsnes, Martin Stadtfeld, Alexander
Melnikov and Martin Helmchen.

For many years, Eva was the first violin
of Kremerata Baltica (1997-2012). She
has performed with the orchestra all
over the world, playing as a duo partner
and in chamber ensembles with Gidon
Kremer.

KRISTINA BLAUMANE is one of
the most prominent Latvian cellists,
performing as a soloist, chamber
musician, and a highly skilled orchestral
musician. She has played solos with
orchestras in Latvia, as well as with

the Basel Chamber Orchestra,
Kremerata Baltica and others.

At the age of 22, she became

the principal cello of Amsterdam
Sinfonietta, where she worked until
2010, and since 2007 she has been
the leading cellist in the London
Philharmonic Orchestra. Kristina
Blaumane has received the Latvian
Grand Music Award twice, in 2005
and 2007.

Together with violinist Roman Mints
and violist Maxim Rysanov, Kristina
Blaumane founded the trio ASCH,
performing mainly in the UK, including
at Wigmore Hall and Purcell Room. She
has also given concerts in Germany,

the Netherlands, Israel, etc. Meanwhile,
in Latvia, Blaumane joined forces with
violinist Eva Bindere and pianist Reinis
Zarin$ in Trio Palladio. In chamber
ensembles, she has also collaborated
with musicians such as Isaac Stern,
Gidon Kremer, Yo-Yo Ma, Leif Ove
Andsnes, and Tatiana Grindenko.
Several works have been dedicated

to this renowned interpreter of
contemporary music by Péteris Plakidis,
Kristaps Pétersons, Dobrinka Tabakova,
and others.

AINARS RUBIKIS is a symphony
orchestra and opera conductor
sought-after in Europe, the USA,
Russia, and Australia. Music director
of the Komische Oper Berlin since
2018.

Ainars Rubikis was the music director
and chief conductor at the Novosibirsk
State Academic Opera and Ballet Theatre
from 2012 to 2014. He has conducted
productions at the Moscow Bolshoi
Theatre (Boris Godunov, Rusalka),

Liceu Opera in Barcelona (Carmen);
Passionstheater in Oberammergau
(Nabucco, Der fliegende Holléinder),
Lyric Opera of Chicago (Carmen),
Theater Basel (The Force of Destiny),
Finnish National Opera (La traviata),
Welsh National Opera (Eugene
Onegin).

Ainars staged Tchaikovsky’s opera
Eugene Onegin in 2016 at the Latvian
National Opera, where he also produced
Kristaps Pétersons’ opera Mikhail and
Mikhail Play Chess with conductor
Atvars Lakstigala in 2014.



The production of Leonard Bernstein’s
Mass in Novosibirsk in 2013 was
tremendously successful, earning

the Golden Mask award for Ainars as
best conductor. The second time he was
awarded in 2020 for Rusalka production.

LNSO SOVAKAR | LNSO TONIGHT

Ainars Rubikis has been the leader of
several renowned amateur choirs in
Latvia, he is former assistant conductor
of the Latvian Radio Choir.

Pirmas vijoles | | violins

Raimonds Ozols, Sandis Steinbergs,
Aleksejs Bahirs, Nellija Sarkisjana,
Inese Strale, Aija Frisenfelde,

Liene Neija-Kalnina, Indulis Cintins,
Oskars Silins, Andrejs Jegorovs,
Arta Lipora

Otras vijoles | Il violins

llze Pence, Daina Birzniece, Beate Racko,
Tatjana Ostrovska, Raimonds Melderis,
Anete Liberte, llze Abola, Liene Briede,
Undine Cercina, Lelde Zarzecka,

llze Tomasevska

Alti | Violas

Arigo Strals, Inara Brinuma,

Liene Martinsone, Katrina Krasauska-Krauze,
Inga Ozolina, Einars Rozevics,

Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Ingars Girnis

Celli | Cellos

Diana Ozolina, Lolita Lilje,
Mareta Prikule, Janis Rinkulis,
Zane Gulane, Ainars Paukséns,
NadeZda Jeraseva, Martins Turss

Kontrabasi | Double basses

Oskars Bokanovs, Viktors Velicko,
Kristaps Pétersons, Dzintars Sablins,
Alise Broka, Davis Vilks

Flautas | Flutes

Tommaso Pratola, llze Urbane,
Evelina Lasketa, Maija Zandberga

Obojas | Oboes
Martins Dovmanis, Dainis Cimermanis,
Jana Zelenska, Evelina Boksa

Klarnetes | Clarinets
Martin$ Circenis, Anna Gagane,
Sigurds Lallo, Anna Marija Kubecka

Fagoti | Bassoons
Janis Semjonovs, Normunds Zvejnieks,
Raimonds Gulbis, Reinis Burkins

Mezragi | Horns
Artars Sults, Marcis Kalnins,
Karlis Rérihs, Daniels Sabanskis

Trompetes | Trumpets

Armands Zaubergs, Edgars Barzdins,
Davis Sedols, Janis Fridenfelds

Tromboni | Trombones

Kaspars Majors, Artars Hrustalovs,
Maris Zondaks

Tuba | Tuba
Janis Retenais

Sitaminstrumenti | Percussion
Edgars Saksons, Ugis Kriskops,
Edvards Paulis Muzikants, Mikus Balins

Arfa | Harp
Inita Neilande

Klavieres | Piano
Martins Zilberts





