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| DALA | PART |

EDVARDS GRIGS (Grieg, 1843-1907)
Orkestra svita “Pérs Gints’, op. 46 | Orchestral suite Peer Gynt, op. 46 (1888)
. “Rits”| Morning Mood - Allegro pastorale
Il.  “Ozes nave”| Death of Ase — Andante doloroso
ll.  “Anitras deja” | Anitra’s dance — Tempo di Mazurka
IV. “Kalnu karala ala” | In the Hall of the Mountain King — Alla marcia e molto marcato

15 min.

KRISTAPS PETERSONS (1982)
Koncerts flautai, kontrabasam un orkestrim (pirmatskanojums) |
Concerto for flute, double bass and orchestra (premiere)
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Il DALA | PART Il

EDVARDS ELGARS (Elgar, 1857-1934)

Variacijas par pasa tému (“Enigma”), op. 36 |

Variations on an Original Theme (Enigma), op. 36 (1899)
Téma | Theme - Andante

I.  “C.A.E"-Listesso tempo

Il.  “H.D.S-P”- Allegro

ll.  “R.B.T"- Allegretto

IV. “W.M.B! - Allegro di molto

V. “R.PA”-Moderato

VI. “Ysobel”- Andantino

VII. “Troyte” - Presto

VIII. “W.N! - Allegretto

IX. “Nimrod”- Adagio

X. Intermezzo: “Dorabella” - Allegretto
Xl. “G.R.S!- Allegro di molto

Xll. “B.G.N" - Andante

Xlll. Romanza: “***” - Moderato
XIV. Finale:"E.D.U” - Allegro presto

30-40 min.
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GRIGS UN PERS

“"Pérs Gints” top |éni,”ta komponists
1874. gada augusta véstulé pazino
Ibsenam, “un nav iespéjams, ka
pabeigsu to lidz rudenim. Tas ir Sausmigi
sarezgiti paveicams darbs".

Pienemot izaicinajumu komponét
maziku lugai, Skiet, pats Grigs nebija
gatavs tam, cik laikietilpigi tas bas. Ving
allaz Skendéjas, ka teatris un Ibsens
strikti noradijusi numuru hronomet-
razu un secibu, tadéjadi neviena bridi
nelaujot komponét péc sava prata.
Rudent jau ari pabeidza - péc gada.
Vél dazus ménesus vélak, 1876. gada
24. februari, kada Kristianijas teatri
(tagad - Oslo) notika pirmizrade.

Japiemin, ka ar pirmizradi darbs pie
muzikas nebeidzas. Patiesiba tikai
1908. gada (gadu péc komponista
naves) tika izdoti pédéjie lugas muzi-
kalie risinajumi — kopskaita 23 numuri,
kuru kopéja hronometraza pietuvojas
90 minttém. Visam pa vidu — 1888. un
1893. gada - Grigs apkopo astonus
numurus divas orkestra svitas, dalu
izkartojuma nepievérsot lielu uzma-
nibu lugas sizeta secigumam. Pirmo no
svitam ari klausamies Sovakar.

PETERSONS

Kada nejausi uzieta koncertapraksta
komponista un kontrabasista Kristapa
Pétersona partitQras raksturotas ka
“izsmalcinatas koncepcijas ar noslépu-
mainibas auru”. Kads cienijams muzi-
kologs runa par Pétersona muzikas
“demokratiskumu’, savukart muaziki
pasvitro, ka autora muzikas izteiksmes
lidzekli “vienmér ir pamatoti, atklajot
dzilu, saturisku jegu”.

Klasiska koncertcikla uzblvé opusa
ietérpts skaidrs véstijums konkrétam
adresatam. Tas attélots Morzes koda, ko
Sodien gan netulkosim, atstajot iespéju
izpildit majasdarbu katram pasam.
Starp solistiem un orkestri nav cinas, ka
tas nereti izpauzas gadsimtiem senaja
koncertésanas tradicija — komponists
[émis par labu lidzaspastavésanai.



ELGARS UN ENIGMA

1898. gada oktobra vakars. Aiz muguras

gara darba diena, ko Edvards Elgars pava-
dija, skolojot jaunos muzikus un 3o padari-
$anu raksturoja ka “dzirnakmens grieSanu

ar izmezgitu plecu”. Aizdedzis cigaru,
apsédies uzspélét klavieres. Pats kompo-
nists atsaucis atmina, ka juties mierigs un
pat viegli sapnains. Relakséto bridi parra-
vusi Alises sajasma par vira neapzinato
skaisto melodiju. lespéjams, ja ne sieva,

tad nebdtiba un sapni batu palikusi Elgara

slavena opusa variaciju téma.

Skandarba tapsana sakotnéji norisinaju-
sies “humora gara un turpinajusies dzila
nopietniba”. Ari témas apaksnosaukums

“Enigma’, ko it ka ar zZimuli parakstijis

nevis pats Elgars, bet mizikas izdevéjs un
komponista draugs Augusts Jégers (tas

pats, kura téls caurstravo Devito varia-

ciju), komponista atminu stastos ieguvis

tumsu nokrasu bez ipasiem skaidroju-
miem. Runa, ka noslépumu, kas slépjas

variaciju téma, zinajusi vien pats Elgars,
vina sieva Alise un Jégers. Varbt citiem
nemaz to zinat nevajag - ta, parfrazéjot
komponistu.

Savukart variacijas uzburtas komponistam

tuvu stavosu personu raksturainas:

C.A.E.: Karolina Alise Elgara, kompo-
nista sieva;

H.D.S-P.: Hja Deivids Stjuarts-Pauels,
labi zinams pianists-amatieris, izcils
kamermuzikis;

R.B.T.: Rihards Baksters Taunsends,
gramatu autors un Viljama Mita
Beikera svainis;

VII.

VIIL.

IX.

XI.

XIl.

XMl

pianista-amatiera Metja Arnolda déls;
Ysobel | Izabela: Izabela Fitona,
Elgara alta spéles audzékne;

Troyte | Troits: Artars Troits Grifits,
arhitekts un viens no komponista
tuvakajiem draugiem, variacija atai-
notas vina vajas klavierprasmes;
W.N.: Vinifreda Norburija, Vorcesteras
filharmonijas biedribas sekretare;
Nimrod | Nimrods: Augusts Johan-
ness Jégers, muzikas izdevéjs, redak-
tors un komponista tuvs draugs.
Variacija it ka ieskicé abu diskusiju
par Béthovena muzikas |énajam
dalam;

Dorabella: Dora Penija, Elgara
draudzene. Vinas stostisanas maigi
parodéta koka pisaminstrumentu
partijas;

G.R.S.: DZordzs Sinklérs, Herfordas
katedrales érgelnieks, lai gan variacija
netiesi attélo Sinkléra suna, buldoga
Dena peldi upé, kura tas nejausi
iekritis;

B.G.N.: Bezils Nevinsons, neprofe-
sionals cCellists, ar ko Elgars un Hj
Deivids Stjuarts-Pauels muzicéjusi
viena kameransambli;

**%: jesp&jams, variacija veltita lédijai
Marijai Laigonai, vietéja muzikas
festivala sponsorei. Variacija klarnete
cité Mendelszona opusu “Mieriga jara
un plaukstosais celojums”;

XIV. E.D.U.: variacija — pasraksturojums.

Partitiras beigas Elgars citéjis 16. gad-
simta dzejnieku Torkvato Taso: “Es ilgojos
péc vairak, ceru uz mazuminu un neprasu

IV. W.M.B.:Viljams Mits Beikers, Hasfildas neko.
muiznieks, Doras Penijas onkulis;
V. R.P.A.:Ricards Penrouss Arnolds,

Tekstus sagatavoja Baiba Santa VANAGA



GRIEG AND PEER

“Peer Gynt progresses slowly," the com-
poser writes to Ibsen in August 1874,
“and there is no possibility of having it
finished by autumn. It is a terribly un-
manageable subject”

In accepting the challenge to compose
music for the play, Grieg himself seems
to have been unprepared for how
time-consuming it would be. He always
complains about the strict instructions
given by the theatre and Ibsen as to
the duration of each number and its
order, thus never allowing him to com-
pose as he wanted. Grieg does finish

it in autumn, only a year later. The play
premieres after a few months, on 24 Feb-
ruary 1876, at Christiania Theatre (now
Oslo).

It should be noted that the work on

the music does not end with the pre-
miere. In fact, it is not until 1908 (a year
after the composer's death) that the last
parts of the score are published — 23
movements with the total duration close
to 90 minutes. What is more, in 1888 and
1893, Grieg extracts eight movements
into two orchestral suites (without
paying much attention to the sequence
of the plot in arranging them). The First
Suite shall be performed to you tonight.

PETERSONS

In an unrelated concert description,
the scores of composer and double
bassist Kristaps Pétersons are described
as “sophisticated concepts with an aura
of mystery”. A respected musicolo-

gist speaks of the “democratic” nature
of Pétersons’ works, while musicians
emphasise that his means of musical
expression are always chosen wisely,
revealing deep, meaningful content.

According to the classical structure of

a concert cycle, the opus contains a clear
message for a specific audience. This is
depicted in Morse code, which we will
not translate today, allowing everyone
to decipher it on their own. There is

no antagonism between soloists and
the orchestra, as is traditionally the case,
instead the composer has decided in
favour of coexistence.



ELGAR AND ENIGMA

An evening in October 1898. It is the end
of a long workday of teaching young mu-
sicians, a task Elgar describes as “turning

a grinding-stone with a dislocated shoul-
der”. After lighting a cigar, he sits down to
play the piano. The composer recalls feel-
ing soothed and even slightly dreamy that
night. The relaxed moment is interrupted
by Alice's delight at the beautiful melody
her husband has unconsciously produced.
If not for his wife, the theme of Elgar's
famous Variations might have remained
nothing more than a dream disappearing
into nothingness.

The work was initially written “in a spirit of
humour and continued in deep serious-
ness”. Even the subtitle Enigma, signed in
pencil supposedly not by Elgar himself but
by the publisher and friend of the com-
poser Augustus Jaeger (whose image
permeates the Ninth Variation), takes on

a dark tone in the composer's memoirs,
even though he does not provide any par-
ticular explanation. It is said that only Elgar
himself, his wife Alice, and Jaeger knew
the secret behind the theme of the varia-
tions. To paraphrase the composer, maybe
no one else is supposed to know it.

Meanwhile, the Variations depict people

close to the composer:

I.  C.A.E.: Caroline Alice Elgar, the com-
poser’s wife;

II.  H.D.S-P.. Hew David Steuart-Powell,
a well-known amateur pianist and
a great player of chamber music;

Ill.  R.B.T.:Richard Baxter Townshend,
an author of books and brother-in-
law of William Meath Baker;

IV. W.M.B.: William Meath Baker, squire

VL.

VII.

VL.

IX.

XI.

XIl.

Xl

XIV.

of Hasfield and uncle of Dora Penny;
R.P.A.: Richard Penrose Arnold, son of
the poet Matthew Arnold and an am-
ateur pianist;

Ysobel: Isabel Fitton, a viola pupil of
Elgar;

Troyte: Arthur Troyte Griffith, an archi-
tect and one of Elgar's firmest friends,
the Variation mimics his incompe-
tence on the piano;

W.N.: Winifred Norbury, a secretary of
the Worcester Philharmonic Society;
Nimrod: August Johannes Jaeger,

a music publisher and editor and

a close friend of Elgar's. The Varia-
tion refers to a discussion between
the two about the slow movements
of Beethoven's music;

Dorabella: Dora Penny, Elgar’s friend
whose stutter is gently parodied by
the woodwinds;

G.R.S.: George Sinclair, organist of
Hereford Cathedral, although the Var-
iation is inspired by his bulldog Dan
accidentally falling into the river and
swimming out of it;

B.G.N.: Basil Nevinson, an amateur cel-
list who played chamber music with
Elgar and Hew David Steuart-Powell;
**%: possibly, Lady Mary Lygon,

a sponsor of a local music festival.
The clarinet quotes a phrase from
Mendelssohn's Calm Sea and Prosper-
ous Voyage;

E.D.U.: a self-portrait of the composer.

At the end of the score, Elgar quotes
the 16 century poet Torquato Tasso:
“l essay much, | hope little, | ask nothing.”

Texts prepared by Baiba Santa VANAGA



DITA KRENBERGA no 2006. lidz
2018. gadam bija LNSO flautu grupas
koncertmeistare. Jau no 11 gadu
vecuma - daudzu starptautisku
konkursu dalibniece un laureate. Lielas
Mazikas balvas 2000 (“Par izcilu snie-
gumu izpilditajmaksla”) un 2017 (“Gada
koncerts” - 25. Liepajas Starptautiskais
zvaigznu festivala atklasanas koncerts)
ieguvéja. 2009. gada sanémusi Valsts
augstako apbalvojumu - Triju Zvaigznu
ordeni par spilgtu devumu muazika un
nopelniem Latvijas varda popularizé-
$ana pasaulé. Kops 2011. gada — Pétera
Vaska fonda locekle. Aktiva soliste un
kamermzike, vairaku latviesu opusu
flautai pirmatskanotaja. No 2018. gada
pasniedz flautas spéli PIKC Emila
Darzina muzikas skola, vada meistar-
klases Starptautiskajos jauno muziku
meistarkursos Sigulda, ka ari citur
Latvija un pasaulé.

Flautas spéli apguvusi JVLMA profe-
sora Imanta Sneibja klasé, studéjusi pie
pasaulslaveniem flautistiem — DZeimsa
Golveja, Orela Nikolé, Alena Mariona.
Sanémusi Leonarda Bernsteina stipen-
diju Bostonas simfoniska orkestra kursos
Tenglvudas Muzikas centra no 1989.

lidz 1990. gadam. Tur sadarbojusies ar
maestro Leonardu Bernsteinu, Seidzi
Ozavu, Jojo Ma un citiem.

OSKARS BOKANOVS ir Latvijas
Nacionala simfoniska orkestra kontra-
basu grupas koncertmeistars kops
2017. gada. Docétajs Jazepa Vitola
Latvijas Mazikas akadémija. Vairaku
starptautisku konkursu laureats. Studiju
laika ieguvis JVLMA un Swedbank Gada-
balvu jaunajam muzikim 2014.

Bijis Latvijas Nacionalas operas un
baleta orkestra muzikis. Kamerorkestra
Kremerata Baltica sastava muzicéjis

ar Gidonu Krémeru, Martu Argericu,
Misu Maiski, Mario Brunello un citiem.
Spéléjis solo ar Sinfonia concertante un
JVLMA simfonisko orkestri. Starpzanru
muzikalas apvienibas Arcandela muzikis,
Rigas kontrabasu kvarteta dibinatajs un
dalibnieks.

Muzika gaitas sacis ka cellists Emila
Darzina mazikas vidusskola. Kontrabasa
spéli sakotnéji apguvis pie Einara Upat-
nieka, izglitoties turpinajis Jazepa Vitola
Latvijas Mazikas akadémija Sergeja
Brinuma kontrabasa spéles klasé.
Madistra gradu ieguvis Leosa Janaceka
Brno Muzikas augstskola, kur macijas
pie Miloslava Jelineka.



ATVARS LAKSTIGALA no 2010.
lidz 2017. gada bija Liepajas Simfoniska
orkestra galvenais dirigents. Latvijas
Nacionalas operas viesdirigents kops
2009. gada. Piedalijies ari vairaku operu
jauniestudéjumos (Sergeja Prokofjeva
“Mila uz trim apelsiniem’, Kristapa
Pétersona “Mihails un Mihails spélé sahu”,
2014). Dirigents vairakkart sadarbojies ar
putéju orkestri “Riga’; dirigéjis Siguldas
Opermuzikas svétkos. Kritika un publika
augstu novértéjusi Atvara sadarbibu

ar Lietuvas Valsts simfonisko orkestri,
Bari simfonisko orkestri, Stambulas Milli
Reastirans un Philharmonie Siidwest-
falen, un citiem. Lielas Mazikas balvas
2010 laureats (“Gada debija”), 2014
(“Gada uzvedums” - par operu “Mihails
un Mihails spélé sahu”), 2017 (“Gada
koncerts” - 25. Liepajas Starptautiska
zvaigznu festivala atklasanas koncerts).
No 1997. lidz 2010. gadam darbojies ka
profesionals mezradznieks solo, kamer-
muazika un orkestri (tai skaita bijis LNO
orkestra mezragu grupas koncertmeis-
tara vietnieks).

Izglitibu ieguvis JVLMA profesora Arvida
Klisana mezraga spéles klasé, profesora
Jana Purina patéju orkestra dirigésanas
klasé un profesora Imanta ReSna simfo-
niska orkestra dirigésanas klasé, ka ari
pilnveidojies Berlines Makslu universitaté
pie profesora Luca Kélera. Zinasanas
papildinajis meistarklasés pie Vasilija
Sinaiska, Némes Jervi, Pavo Jervi, Hein-
riha Sifa un citiem.



DITA KRENBERGA was the princi-
pal of the LNSO flute group from 2006
to 2018. Since the age of 11, she has
been a participant and laureate of many
international competitions. Winner

of the Grand Music Award 2000 (for
outstanding achievement in music) and
2017 (concert of the year for the open-
ing concert of the 25th Liepaja Interna-
tional Stars Festival). In 2009, she was
awarded the Order of the Three Stars,
the highest state decoration in Latvia,
for her exceptional contribution to mu-
sic and promoting the name of Latvia in
the world. Member of the Péteris Vasks
Foundation since 2011. Active soloist
and chamber musician who has pre-
miered several Latvian opuses for flute.
From 2018, she teaches flute at Emils
Darzin$ Music School, the International
Latvian Young Musicians Master Classes
in Sigulda, as well as elsewhere in Latvia
and abroad. Krenberga has studied
flute with professor Imants Sneibis

at Jazeps Vitols Latvian Academy of
Music (JVLAM), as well as with world re-
nowned flautists James Galway, Auréle
Nicolet, and Alain Marion. She received
the Leonard Bernstein scholarship for

a course with Boston Symphony
Orchestra at the Tanglewood Music
Centre from 1989 to 1990, where she
worked with maestro Leonard Bern-
stein, Seiji Ozawa, Yo-Yo Ma, and others.

OSKARS BOKANOVS has been
the principal double bass of the Latvian
National Symphony Orchestra since
2017. Lecturer at JVLAM. Winner of
several international competitions.
During his studies, Bokanovs received
the JVLAM and Swedbank Annual
Award for young musicians of 2014.

Former member of the Latvian Na-
tional Opera and Ballet Orchestra. As

a member of the Kremerata Baltica
chamber orchestra, he has performed
with Gidon Kremer, Martha Argerich,
Mischa Maisky, and Mario Brunello,
among others. Solo performances with
the Sinfonia concertante orchestra and
the JVLAM SO. He is the double bass
player of the band Arcandela, as well as
a founder member of the Riga Double
Bass Quartet.

Oskars began his musical journey

as a cellist at Emils Darzins Music
School. He started learning the double
bass with Einars Upatnieks, enrolled

in the JVLAM, where he studied in

the class of Sergejs Brinums, and
received a master’s degree from

the Janacek Academy of Music and
Performing Arts in Brno, where he
studied in the class of Miloslav Jelinek.



ATVARS LAKSTIGALA was

the principal conductor of the Liepaja
Symphony Orchestra from 2010 to
2017. Since 2009, he has been a guest
conductor at the Latvian National
Opera. He has also taken part in several
new opera productions (The Love for
Three Oranges by Sergei Prokofiev,
Mikhail and Mikhail Play Chess by
Kristaps Pétersons, 2014). Lakstigala
has, on several occasions, worked
together with the Orchestra RIGA and
has conducted the Sigulda Opera
Music Festival. Critics and audiences
have highly appreciated Atvars' col-
laborations with the Lithuanian State
Symphony Orchestra, Bari Symphony
Orchestra, the Milli Reastirans Chamber
Orchestra in Istanbul, and Philharmonie
Sudwestfalen, among others. Laure-
ate of the Latvian Grand Music Award
2010 (best debut), 2014 (performance
of the year for the opera Mikhail and
Mikhail Play Chess), 2017 (concert of
the year for the opening concert of

the 25™ Liepaja International Stars Fes-
tival). From 1997 to 2010, as a profes-
sional French horn player, he performed
solos, chamber and orchestral music
(including as the assistant principal of
the French horn group of the Latvian
National Opera Orchestra).

Lakstigala studied at the JVLAM,

where he graduated from the French
horn class led by Prof. Arvids Klisans,
the wind orchestra conducting class led
by Prof. Janis Purins, and the symphonic
orchestra conducting class led by Prof.
Imants Resnis, as well as at the Univer-
sitat der Kiinste Berlin under professor
and conductor Lutz Kéhler. He further
improved his conducting skills in

masterclasses with Vassily Sinaisky,
Neeme Jarvi, Paavo Jarvi, Heinrich
Schiff, and other distinguished teachers.



LNSO SOVAKAR | LNSO TONIGHT

Pirmas vijoles | I violins

Raimonds Ozols, Sandis §teinbergs,
Aleksejs Bahirs, Inese Strale,

Nellija Sarkisjana, Aija Frisenfelde,
Vizma Laura Agloniete, Indulis Cintins,
Oskars Siling, Konstantins Paturskis,
Rasa Pole, Lasma Vitola

Otras vijoles | Il violins

llze Pence, Daina Birzniece,

Tatjana Ostrovska, Raimonds Melderis,
Anete Liberte, llze Abola, Liene Briede,
Undine Cercina, Arta Lipora,

Laila Lakstigala

Alti | Violas

Inara Brinuma, Liene Martinsone,
Inga Ozolina, Einars Rozevics,
Ingars Girnis, Tatjana Lebedeva,
Jevgenija Gorbunova, Katrina Anna
Pelnéna

Celli | Cellos

leva Upatniece, Lolita Lilje,
Mareta Prikule, Zane Gulane,
Ainars Paukséns, Nadezda Jeraseva

Kontrabasi | Double basses

Raivo Ozols, Viktors Velicko,
Kristaps Pétersons, Dzintars Sablins,
Alise Broka, Davis Vilks

Flautas | Flutes

Tommaso Pratola, llze Urbane,
Anete Toca

Obojas | Oboes
Martin$ Dovmanis, Dainis Cimermanis

Klarnetes | Clarinets
Martins Circenis, Anna Marija Kubecka

Fagoti | Bassoons

Janis Semjonovs, Reinis Burkins,
Aleksandrs Ziguli¢s

Mezragi | Horns

Artars Sults, Maris Evelons,
Mikus Bankevics, Kalvis Etkins

Trompetes | Trumpets

Jenss Emils Holmss, Davis Sedols,
Guntis Supe

Tromboni | Trombones

Kaspars Majors, Arturs Bérzins,
Uldis Zilberts

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Saksons, Edvards Paulis
Muzikants, Mikus Balins,

Eliss Balceris

Arfa | Harp

leva Sablovska

Klavieres | Piano
Rihards Plesanovs





