LATVIJAS NACIONALAIS KONCERTZAL/E =
SIMFONISKAIS ORKESTRIS LATVIJA

VasarnicA

OPERDIVA EMILUJA
D’ANDZELO UN LNSO

OPERA DIVA EMILY D'ANGELO AND LNSO

2022.gada 21. augusta plkst. 17.00 koncertzales “Latvija” Lielaja zalé
21 August, 2022, 17:00 at the Great Hall of the Concert Hall Latvija

EMILIJA D’ANDZELO | EMILY D’ANGELO — mecosoprans | mezzo-soprano

LATVIJAS NACIONALAIS SIMFONISKAIS ORKESTRIS |
LATVIAN NATIONAL SYMPHONY ORCHESTRA

Dirigents | Conductor
AINARS RUBIKIS




PROGRAMMA

ALBANS BERGS | ALBAN BERG (1885-1935)

“Septinas agrinas dziesmas” | Sieben friihe Lieder (Seven Early Songs, 1905-1908)
“Nakts’, Karla Hauptmana dzeja | Nacht (Night), lyrics by Carl Hauptmann
“Niedru dziesma’, Nikolausa Lénava dzeja | Schilflied (Song amid the reeds), lyrics by Nikolaus Lenau
“Lakstigala’, Teodora Storma dzeja | Die Nachtigall (The nightingale), lyrics by Theodor Storm

“Sapniem kronéts”, Rainera Marijas Rilkes dzeja | Traumgekrént (Crowned with dreams),
lyrics by Rainer Maria Rilke

“Istaba’, Johannesa Slafa dzeja | Im Zimmer (Indoors), lyrics by Johannes Schlaf
“Oda milai’, Oto Eriha Hartlébena dzeja | Liebesode (Ode to Love), lyrics by Otto Erich Hartleben
“Vasaras dienas’, Paula Hoenberga dzeja | Sommertage (Summer days), lyrics by Paul Hohenberg

DZONS ADAMSS | JOHN ADAMS (1947)

Common Tones in Simple Time (1979)

enargeia SUITE | SVITA enargeia

Papildmuzikas un orkestracijas autors — Jarko Rthimeki
Additional music and orchestration — Jarkko Riihimaki

BINGENES HILDEGARDE | HILDEGARD VON BINGEN (1098-1179)
O frondens virga | “Tu, plauksto3ais zars”

JARKO RIHIMEKI | JARKKO RIIHIMAKI (1974)
Uvertira | Ouverture

HILDURA GUDNADOTIRA | HILDUR GUPNADOTTIR (1982)
Folk fzer andlit | “Cilveki iegst sejas” (2020)

MISIJA MAZOLI | MISSY MAZZOLI (1980)

No operas “Izabellas Eberhartas dzives un naves” (2012)

From the opera Song from the Uproar: The Lives and Deaths of Isabelle Eberhardt
This World Within Me is Too Small |“Si pasaule mani ir parak maza”
You Are The Dust | “Tu esi pislis”

SARA KIRKLENDA-SNAIDERE | SARAH KIRKLAND SNIDER (1973)
No dziesmu cikla“Penelope” | From the song cycle Penelope (2007)
Dead Friend | “Mirusais draugs”
Lotus Eaters | “Lotofagi”
Nausicaa | “Nausikaja”

JARKO RIHIMEKI
Transition | “Pareja”

BINGENES HILDEGARDE
O frondens virga



Linkolna centra 2020. gada “Uzausto3a
maksliniece” EMILIJA D’ANDZELO
ir pirma un pagaidam vieniga vokaliste,
kas Slésvigas-Hol$teinas mazikas
festivala iequvusi Leonarda Bernsteina
balvu. D’Andzelo ierindota starp
Kanadas 30 labakajiem klasiskajiem
muzikiem lidz 30 gadu vecumam, ka
ari Nujorkas klasiskas mazikas radio
WQXR dziedataju topa “40 lidz 40"
Vokaliste sanémusi godalgas daudzos
starptautiskos konkursos, tostarp
Metropoles operas, Kanadas Operas,
Dzordza Londona, Gerdas Lisneres un
Insbrukas baroka muzikas konkursa.
D'Andzelo ir pirma maksliniece
konkursa Operalia vésturé, kas ieguvusi
Cetras galvenas balvas: pirmo vietu,
balvu sarsuelas sadala, Birgitas Nilsones
balvu un skatitaju simpatiju balvu. Uz
skatuves debitéjusi ka Kerubino “Figaro
kazas" Spoleto festivala Due Mondi, par
ko ieguvusi 2016. gada Monini balvu.

2021./2022. gada sezona Emilija
D'Andzelo debitéjusi uz vairakam
skatuvém, uzstajoties ar jaunam
lomam. Sezonas sakuma Emilija

bija Oktavija “Popejas kronésanas”
iestudéjuma Cirihes opera, sekoja
debija Drézdenes Zempera opera
Rosini “Pelnruskites” titulloma. Nujorkas
Metropoles opera maksliniece attélojusi
princi Masné “Pelnruskité’, savukart
Milanas Teatro alla Scala vina pirmo
reizi atveidoja donnu Elviru Mocarta
opera “Dons Zuans”. Parizes Bastilijas
opera D'Andzelo debitéja Zibela loma
Guno “Fausta” un uzstajas ka Rozina
“Seviljas barddzini”. Mecosoprans
noslédz operas sezonu ar debiju Orfeja
loma iestudéjuma “Orfejs un Eiridike”
Eksanprovansas festivala.

Pieprasita koncertu maksliniece Emilija
D’Andzelo atgriezas Praga ar Rosini

un Doniceti programmu, uzstajas
Stokholmas filharmonija, dzied orkestra
The English Concert ASV un Eiropas
turneja ar Hendela “Kserksu”.

Nozimiga bijusi ari Emilijas D’Andzelo
uzstasanas Idamantes loma “ldomeneja”
iestudéjuma Bavarijas Valsts opera un
debija Milanas Teatro alla Scala, spéléjot
Dorabellu opera Cosi fan tutte. Kerubino
loma uzstajusies Berlines Valsts opera
Daniela Barenboima vadiba. Londonas
Karaliskaja opera Emilija D’Andzelo
debitéja Seksta loma “Tita zélsirdibas”
iestudéjuma. Vokaliste piedalijusies
tiesraides operuzvedumos Milana,
Berliné un Londona, ka ari ierakstijusi
solokoncertu Kenedija centra veidotaja
solokoncertu sérija.

D’Andzelo un Toronto SO koncert-
atskanojums, izpildot Vona-Viljamsa
“Serenadi muazikai’, nominéts 2019. gada
Grammy kategorija “Labaka klasiskas
mazikas izlase” un sanémis Zino balvu
ka labakais klasiskas muzikas albums
liela ansambla izpildijuma.

Emilija pirmatskanojusi Anas Sokolovicas
dziesmu ciklu dawn always begins in

the bones, atklajusi Toronto laikmetigas
mazikas festivalu“21C" ar Unsukas Cinas
skandarbu snagS&Snarls un sniegusi
Kanadas pirmatskanojumu Metja
Okoina opusam The Orphic Moment.

Emiliju D'’Andzelo parstav skanu ierakstu
nams Deutsche Grammophon. Vinas
debijas albuma enargeia dzirdama

12. gadsimta muzika un maslaiku darbi,
ko radijusas komponistes Bingenes



Hildegarde, Hildura Gudnadotira, Misija
Macoli un Sara Kirklenda-Snaidere. Pati
maksliniece to apraksta ka skanupasauli,
ko vieno senais, visas manas aptverosais
enargeia jédziens.

AINARS RUBIKIS ir Eiropa, ASV,
Krievija un Australija pieprasits operu
un simfonisko orkestru dirigents. Lielas
muzikas balvas 2019 iequvéjs kategorija
“Par izcilu interpretaciju”. Vairaku starp-
tautisku konkursu laureats.

Sogad noslédz nozimigu karjeras
lappusi ka Berlines Komiskas operas
muzikalais vaditajs, kur $aja amata
darbojies kops 2018. gada.

No 2012. lidz 2014. gadam bija Novo-
sibirskas Valsts akadémiska operas un
baleta teatra makslinieciskais vaditajs

un galvenais dirigents. 2013. gada
Novosibirska ar lieliem panakumiem tika
izradits Ainara Rubika vaditais Leonarda
Bernsteina “Mesas” iestudéjums, kas
atnesa“Zelta masku” Ainaram ka
labakajam dirigentam.

2019. gada ziema Maskavas Lielaja teatri
Ainars iestudéja Dvorzaka operu “Nara”
(“Zelta maska” kategorija “Labakais
dirigents”). Dirigéjis izrades Maskavas
Lielaja teatri (“Boriss Godunovs”),
Barselonas Liceu teatri (“Karmena”),
Oberammergavas Passionstheater
(“Nabuko” “Klistosais holandietis”),
Cikégas Liriskaja opera (“Karmena”),
Bazeles teatri (“Liktena vara”), Somijas
Nacionalaja opera (“Traviata”) u. c.

Latvijas Nacionalaja opera Ainars
2016. gada nogalé iestudéja Caikovska

operu “Jevgenijs Onegins” un 2014. gada
pavasari — Kristapa Pétersona operu
“Mihails un Mihails spélé sahu” (kopa ar
dirigentu Atvaru Lakstigalu).

Dirigéjis simfoniskas mazikas koncertus
ar vadosiem Maskavas un Sanktpéter-
burgas kolektiviem, Apvienotas Kara-
listes ievérojamiem orkestriem, uzstajies
Edinburgas festivala un Insbrukas festi-
vala, vadijis Baha “Svéta Mateja pasijas”
atskanojumu ar Jyvdskyld Sinfonia,
koncertéjis ar “Bambergas simfonikiem’,
“Heidelbergas simfonikiem”, “Poznanas
filharmonikiem’, Hagas Residentie Orkest,
Strasbaras filharmonisko orkestri,
Lucernas SO, Gulbenkjana orkestri,
Toronto SO, Melburnas SO, “Honkongas
fiharmonikiem”, Igaunijas Valsts SO,
“Budapestas filharmonikiem” u. c.

Uz 2022./2023. gada sezonas slieksna
Ainars gatavojas Verdi “Aidas” iestu-
déjumam Monpeljé opera, “Borisa
Godunova"iestudéjumam Insbruka un
koncertiem Insbruka un Adelaida.



The festival ends with the magnificent
Italian-Canadian singer Emily D’Angelo
giving her very first performance on

a Latvian stage. At just 28 years old,
D’Angelo is already in high demand at
the world’s leading opera houses and
her repertoire spans all eras and styles.
With her enigmatic image, D'’Angelo has
become a worldwide academic music
sensation.

The concert starts with the early pieces
of the Viennese composer Alban Berg,
where the musical language combines
romantic and even impressionistic
colours with the exploration of dodeca-
phonic compositional techniques.

Berg is followed by music from Emily
D’Angelo’s album enargeia, released last
year and centred on the fascinating me-
dieval nun, mystic, visionary, and com-
poser Hildegard of Bingen. The album
provides the listener with an original
and enchanting sound experience.

A 2020 Lincoln Center Emerging Artist,
EMILY D’ANGELO is the first and
only vocalist to have been presented
with the Leonard Bernstein Award from
the Schleswig Holstein Festival. One of
Canada’s Top 30 Under 30 Classical Musi-
cians, and WQXR NYC Public Radio’s 40
Under 40 singers to watch, D’Angelo has
won first prize in numerous international
competitions including the Metropolitan
Opera Competition, the Canadian Opera
Company Competition, the George
London Competition, the Gerda Lissner
Competition, the Innsbruck Baroque
Competition, and the Operalia Compe-
tition where a historic win included First

Prize, the Zarzuela Prize, the Birgit Nils-
son Prize and Audience Prize. D’Angelo
made her stage debut as Cherubino in
Le nozze di Figaro at the Spoleto Festival
dei Due Mondi, where she was awarded
the 2016 Monini Prize.

The 2021/22 season marks numerous
exciting role and house debuts for Emily
D’Angelo. She kicks off the season with
her role debut as Ottavia (L'Incoronazione
di Poppea) at Zurich Opera, before
making a house and role debut as
Angelina in a new production of Rossini’s
La Cenerentola at Semperoper Dresden.
At the Metropolitan Opera New York,
Emily D’Angelo stars as Prince Charming
in Cinderella before returning to Teatro
alla Scala in Milano for yet another role
debut, Donna Elvira in Don Giovanni. She
gives her house debut at Paris Opera
taking on the role of Siebel in Gonouds’
Faust for the first time and sings Rosina
in Il Barbiere di Siviglia. The mezzo-
soprano closes her opera season with
her role debut of Orphée (Orfeo and
Euridice) at Festival D’Aix en Provence.

A sought-after concert performer, Emily
D’Angelo returns to Prague for a Rossini-
Donizetti programme and performs

a recital at the Stockholm Filharmoni.
With the English Concert Orchestra,
Emily D'’Angelo tours through the U.S.
and Europe presenting Handel’s Serse in
concert.

Highlights of Emily D’Angelo’s 2020-21
season include her performances as
Idamante (Idomeneo) at the Bavarian
State Opera as well as her house debut
at Teatro alla Scala as Dorabella (Cos/
fan tutte). At the Berlin State Opera,



she performed as Cherubino under

the baton of Maestro Daniel Barenboim.
Emily D’Angelo made her role and house
debut as Sesto (La Clemenza di Tito) at
the Royal Opera House in London. In
addition to these live-streamed opera
performances from Milan, Berlin, and
London, she also presented a recorded
recital program for the Kennedy Center
Vocal Arts DC recital series.

D'Angelo performed Vaughn Williams's
Serenade to Music in a live recording with
the Toronto Symphony Orchestra, which
was Grammy Nominated for Best Clas-
sical Compendium 2019, and awarded

a JUNO for Best Classical Aloum: Large
Ensemble.

She performed the world premiere of
Ana Sokolovi¢'s song cycle dawn always
begins in the bones, and opened Toronto's
Contemporary Music Festival “21C"
performing Unsuk Chin's snagS&Snarls
and the Canadian premiere of Matthew
Aucoin’s The Orphic Moment.

Emily D’Angelo is a Deutsche Grammo-
phon exclusive recording artist. Her
debut album energeia with music from
the 12t and 21% centuries by the com-
posers Hildegard von Bingen, Hildur
Gudndottir, Missy Mazzoli and Sarah
Kirkland Snider is described by the artist
herself as a“a soundworld, bound together
by the multisensory ancient concept of
enargeia’.

AINARS RUBIKIS is a symphony
orchestra and opera conductor sought
after in Europe, the USA, Russia, and
Australia. Winner of the 2019 Latvian

Grand Music Award for outstanding
interpretation. Laureate of several
international competitions.

This year, he completes an important
chapter in his career as the general
music director of the Komische Oper
Berlin, a position he has held since 2018.

From 2012 to 2014, he led the Novo-
sibirsk State Academic Opera and Ballet
Theatre as its music director and chief
conductor. In 2013, the production of
Leonard Bernstein’s Mass in Novosibirsk
under Ainars’' baton was tremendously
successful, earning him the Golden
Mask Award as the best conductor.

In the winter of 2019, Ainars staged
Dvorak’s opera Rusalka at the Bolshoi
Theatre in Moscow (Golden Mask in
the category Best Conductor). He has
conducted productions at the Bolshoi
Theatre (Boris Godunov), Liceu Opera in
Barcelona (Carmen), Passionstheater in
Oberammergau (Nabucco, Der fliegende
Holléinder), Lyric Opera of Chicago
(Carmen), Theater Basel (La forza

del destino), Finnish National Opera

(La traviata), and many others.

In late 2016, Ainars staged Tchaikovsky'’s
Eugene Onegin at the Latvian National
Opera, where he also produced Kristaps
Pétersons’ opera Mikhail and Mikhail Play
Chess with conductor Atvars Lakstigala
in the spring of 2014.

He has conducted symphony
concerts with leading ensembles of
Moscow and St Petersburg, as well
as major UK orchestras, appeared at
the Edinburgh International Festival



and Innsbruck Festival of Early Music,
and conducted Bach'’s St Matthew
Passion with Jyvaskyla Sinfonia. He
has performed with, among others,
the Bamberg Symphony, Heidelberg
SO, Poznan Philharmonic, Residentie
Orkest, Orchestre philharmonique de
Strasbourg, Lucerne SO, Gulbenkian
Orchestra, Toronto SO, Melbourne SO,
Hong Kong Philharmonic Orchestra,
Estonian National SO, and the Budapest
Philharmonic Orchestra.

With the approach of the 2022/2023
season, Ainars prepares for a production
of Verdi’s Aida at the Montpellier Opera,
Boris Godunov in Innsbruck, as well as
concerts in Innsbruck and Adelaide.
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LNSO SOVAKAR | LNSO TONIGHT

Pirmas vijoles | I violins

Sandis Steinbergs, Aleksejs Bahirs,

Darja Smirnova, lize Kirsanova, Inese Strale,
Aija Frisenfelde, Liene Neija-Kalnina,
Indulis Cintins, Oskars Silins, Margarita
Ogibalova, llze Gulbe, Andrejs Jegorovs

Otras vijoles | Il violins

Arvids Zvagulis, llze Pence, Inga Pukite,

Daina Birzniece, Beate Racko, Tatjana Ostrovska,
lize Abola, Nina Hanecka | HiHa XaHeupka
(Ukraina), Radolfs Mikelsons, Undine Cercina,
Anete Liberte

Alti | Violas

Arigo Strals, Liene Martinsone,

Katrina Krasauska-Krauze, Einars Rozevics,
Lauma Visendorfa, Tatjana Lebedeva,
Jevgenija Gorbunova, Paula Kronentale

Celli | Cellos
Diana Ozolina, Mareta Prikule, Zane Gulane,
Nadezda Jeraseva, Martins Turss, Ainars Pauks$éns

Kontrabasi | Double basses
Oskars Bokanovs, Dzintars Sablins,
Kristaps Pétersons, lvars Ozols

Flautas | Flutes
Vita Rozéna-Galicka, Maija Zandberga,
Elza Bleiksa

Obojas | Oboes

Dainis Cimermanis, Martind Dovmanis,

Jana Zelenska

Klarnetes | Clarinets

Martins Circenis, Anna Gagane,
Sigurds Lallo

Fagoti | Bassoons

Janis Semjonovs, Reinis Burkins,
Aleksandrs Ziguli¢s

Mezragi | Horns

Artars Sults, Maris Evelons,

Miks Bankevics, Daniels Sabanskis
Trompetes | Trumpets

Jenss Emils Holms | Jens Emil Holm,
Davis Sedols, Janis Fridenfelds
Tromboni | Trombones

Kaspars Majors, Artars Hrustalovs

Sitaminstrumenti | Percussion
Edgars Saksons, Mikus Balins

Arfa | Harp
leva Sablovska

Klavieres | Piano
Martins Zilberts, Liga Karklina

FESTIVALA RIKOTAJI | FESTIVAL TEAM

Makslinieciska koncepcija | Artistic Direction
Andris Poga, Miks Magone, Guntis Kuzma,
Orests Silabriedis

Festivala direktore | Festival Director
Indra Lakina

Producésana | Production

Inese Lapa, Elina Zeltina, Justine Jaudzema,
Edgars Saksons, Aleksandrs Avramecs,
Undine Cercina

Marketings | Marketing
Asnate Silina, Baiba Santa Vanaga, Liene
Jakovleva, Kate Erharde, Digna Degtjarova

Sabiedriskas attiecibas | PR
Maija Prozorovica, Anna Babre

Grafikas dizains | Graphic Design
Kriss Salmanis, Egita Kurpniece

Tehniskais nodrosinajums |
Technical Production

Aigars Kalnins, Andis Zvejnieks,
Janis Mérpolis

Administracija | Administration
Iveta Galzone, Dzintra Bérzina

Finanses | Finance
Maija Fréze, lveta Tambaka

Koncertzales “Latvija” darbinieki |
Concert Hall Latvija Staff





