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DZEIMSS SERLOKS | JAMES SHERLOCK — klavieres | piano
Dirigents | Conductor TARMO PELTOKOSKI
Koncertu vada | Hosted by LIENE JAKOVLEVA

Koncerts tiesraidé Latvijas Radio 3 “Klasika"
Concert is broadcast live by the Latvian Radio 3 Klasika

Festivalu finansiali atbalsta Valsts kultGrkapitala fonds un Eiropas Regionalas attistibas fonds
Festival is financially supported by the State Culture Captial Foundation and European Regional Development Fund

Koncerta diena iepazisties
z Rézekne ar programmu eit:

The programme for tonight's
concert is available here:

NACIONALAS /|
ATTISTIBAS (-

S| PANs2020 L )

~

vv, | Emopas savienisa | 3
%, 0| Eropas Regionaia a
ot | Cimes e 8

IEGULDIJUMS TAVA NAKOTNE




| DALA | PART |

JANIS IVANOVS (1906-1983)
Simfoniskais télojums “Varaviksne” (1939) | Symphonic poem Rainbow (1939)

10’

RIHARDS STRAUSS (Richard Strauss, 1864-1949)
Simfoniska poéma “Ta runaja Zaratustra” (1896) | Symphonic poem Also Sprach
Zarathustra (1896)

. Saullékts | Sunrise

Il.  Parvinpasaulniekiem | Of the Afterwordly

lll. Parlielo ilgo3anos | Of the Great Longing

IV. Par priekiem un kaislibam | Of Joys and Passions
V. Kapa dziesma | Dirge

VI. Par zinatni | Of Science

VII. Atspirdzéjs | The Convalescent

VIIl. Dejas dziesma | Dance Song

IX. Nakts dziesma | Song of the Nightwanderer

30'-35'

Pirmatskanojums 1896. gada 27. novembri Frankfurté autora vadiba
First performance on 27 November 1898 in Frankfurt under the baton of composer

Il DALA | PART II

JOHANNESS BRAMSS (Johannes Brahms, 1833-1897)
Otrais klavierkoncerts Sibemolmazora op. 83 (1881) | Piano Concerto no. 2 in B-flat
Major op. 83 (1881)

I.  Allegro non troppo

IIl. Allegro appassionato

lll. Andante
IV. Allegretto grazioso

50

Pirmatskanojums 1881. gada 9. novembri Budapesta ar autoru pie klavierém
First performance on 9 November 1881 in Budapest with composer at the piano
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Simfoniskais taluojums “Varaviksne”
(1939) tup laika, kod Juons Ivanovs
struodoj Latvejis Radeja ka tinmeistars
(skanu rezisors). Te jis tyvuok ipazeist
Debisi, Ravela, Skrjabina i cytu 20. godu
symta autoru dorbus i muzykys

voludu i, napagaisynojat sovu “bolsu’,
ka nabejs integrej ari sova dailradé.

30. godus komponista rikroksts teik

pi nuteiktu aprisu — ta raksturoj
Latgolys folklora dzili saknuojis meloss,
vielinuo romantisma i impresionisma
harmoneju sinteze, biza, kruosna
orkestraceja. tama desmitgadé tap ari
juo pyrmuos treis simfonejis (1933, 1935,
1938), Cellkoncerts (1938/1945), sveita
“Latgales ainas” (1935), simfoniskais
taluojums “Padebesu kalns” (1938),

ap 30 solodzismu i tautysdziSmu
apdaru. “Varaviksné” vysspylgtuok var
dzierdét Debisi i Skrjabinam radniceigu
muzykald damuosonu.

Riharda Strausa simfoniskuo poema
“Tai runuoja Zaratustra” (1896) ir
komponista reflekseja par Fridriha Nicis
puorcylvaku, kas apraksteits literaraja
Sedevra ar taidu posu nisaukumu.
Zaratustra — veirs, kas aizguojs kolnas
baudeit sovu goru i vintuleibu, tok piec
desmit godu saprats, ka grib otkon
puorsameit par cylvaku, i izspriz nikuopt
nu kolnu. Poema atsaspigeloj cylvaka i
dobys navariesona sasamirét — dobai
dats Domazora centrs, tok cilvieciskais
lauks puorstuovats ar Domazoram tuoli
radniceiga Si, kurGs sadlrsme poemys
naslaguma skan seviski skaidri.

Johannesa Bramsa Utrais klavirkoncerts
(1883), kai pizeist ituo vokora solists —
pianists Dzeimss Serloks —, ir vins nu,
pa jam, izcyluokas klavirkoncertu: “Tys
it Salti, kod parosti programa ir vita
simfonejai. DUmoju, ka klauseituojam
tei byus leidzeiga piredze. Vysupyrma,
tys ir Cetrdaleigs koncerts, kas itam
zanram ir mozuok rakstureigi. Tys

sekoj simfoniskai formai. Koncerts ir

tik atjauteigs — tys suocas ar mezroga
solo, i varatu padimuot — varbyut mes
vys tik klausomés mezroga koncertu?
Par Gtrd dalu runojut — tys ir dialogs,
diskuseja, turbulence. Tama isaskan
Bramsam rakstureiguo kamermuzykys
izteiksme. Koncerta tresaja — lanaja —
dala ir izvarsts cella solo: aptyvai div
minutys garuo introdukceja, kurys
materials atsagriz ari piecuok. Ti Bramss
atkluoj sevi vaira nakai parosti. Jis ir

tik atvarts i ivainojams kai nikod. Piec
tuo jam, pratams, tys juokompensej ar
dzeivispriceiguokd, gaisuoka dalu —
koncerta finalu. Tys ir dzeiveigs, svaigs.
Man ir ci$i gryuts raksturuot Bramsu
puors vuordis — juo muzyka ir cyldona,
majestatiska. Vyss ityma koncerta ir
sasaisteits, ir vigli pagaist, kur ir solists

i kur — orkestris. T obeji vad tevi

vina vierzini



Iru un britu izcelsmes dirigents un
pianists DZEIMSS SERLOKS
straujiem soliem virzas uz starptautisku
atpazistamibu péc dirigésanas klases
absolvésanas Sibéliusa akadémija.
Sosezon vins dirigé Danijas Nacionalo
simfonisko orkestri, Kopenhagenas
filharmonisko orkestri, Lahti,
Helsingborjas un Odenses simfoniskos
orkestrus, ka ari Anglijas kamerorkestri
un Vasas un Joensu kamerorkestrus.
Serloks vada ari kori Tenebrae, kas
piedalas koncertturnejas Vacija, Austrija,
Francija un Lielbritanija, ka ari kori

BBC Singers un DR VokalEnsemblet
(Danijas Nacionala Radio kori) un

ir izveidojis pastavigu sadarbibu ar
laikmetigas muzikas kolektivu Athelas
Sinfonietta. Nakamajas sezonas
paredzéta pirma uzstasanas ar Somijas
Nacionalo operu un Latvijas Nacionalo
simfonisko orkestri.

Dzeimss Serloks sacis dirigenta gaitas
ka asistents Parizes opera, Somijas
Radio simfoniskaja orkestri un Danijas
Karaliskaja opera. Vinu ipasi interesé
vokala mazika, un DZeimss turpina
regulari uzstaties kopa ar tadiem
maksliniekiem ka Angelika Kirhslagere,
dama Felisitija Lota, sers Tomass Allens,
Lorenss Braunlijs un dama Sérlija Basija.

Dzeimss studéjis miziku Kembridzas
Trisvienibas koledza, klavierspéli un
vokalo pedagodiju Gildholas Mizikas
un dramas skola un Dzordza Solti
akadémija, kam sekojusas dirigésanas
studijas Sibéliusa akadémija pie Sakari
Oramo un Jormas Panulas. Vins ir
godalgots Karaliskas aizjuras ligas (Royal
Overseas League) konkursa, Das Lied
starptautiskaja dziesmu konkursa,

sanémis BBC Skatuves makslu fonda
balvu un Jauno koncertmakslinieku
balvu.

Somu dirigents TARMO PELTOKOSKI
2022. gada janvari tika iecelts par
Brémenes Vacu kamerfilharmonijas
galveno viesdirigentu, klstot par pirmo
sada titula ipasnieku orkestra 42 gadu
pastavésanas vésturé. Ta pasa gada maija
tika nolemts, ka no 2022./2023. gada
koncertsezonas Peltokoski bis Latvijas
Nacionala simfoniska orkestra
mabkslinieciskais vaditajs un galvenais
dirigents. Driz péc tam ari Roterdamas
filharmonijas orkestris Peltokoski
pasludinaja par orkestra galveno
viesdirigentu. 2022. gada augusta, tolaik
22 gadus vecais Tarmo Peltokoski dirigéja
savu pirmo “Nibelunga gredzena” ciklu
Somijas festivala Eurajoki Bel Canto.

2022. gada decembri Peltokoski iecelts
par Tullzas Nacionala Kapitolijas orkestra
maksliniecisko vaditaju.

2022./2023. gada sezona Tarmo
Peltokoski dirigéjis Honkongas filhar-
monisko orkestri, Toronto simfonisko
orkestri, Berlines Radio simfonisko
orkestri, Hallé orkestri, Berlines
Konzerthaus orkestri, Diseldorfas simfo-
nisko orkestri, Géteborgas simfonisko
orkestri, Sandjego simfonisko orkestri,
TullGzas Nacionalo Kapitolija orkestri un
Losandzelosas filharmonikus Hollywood
Bowl amfiteatri. Atkartoti uzstajies
Eurajoki Bel Canto festivala, dirigéjot
“Tristanu un Izoldi"

2023. gada vasara kopa ar Latvijas
Nacionalo simfonisko orkestri iestudéja
operu “Zigfrids"



2023./2024. gada sezona Tarmo
Peltokoski dirigés “Donu Zuanu”
Somijas Nacionalaja opera. Rudeni

vin$ atgriezisies pie Roterdamas
filharmonikiem un debités ar Nacionalo
simfonisko orkestri Vasingtona, abos
priekSnesumos uzstajoties kopa

ar solisti Judzju Vanu. 2024. gada
sakuma vin$ kopa ar Brémenes Vacu
kamerfilharmonikiem atskanos gan
Malera Ceturto simfoniju, gan visu
Prokofjeva klavierkoncertu ciklu ar Janu
LiSecki. 2024. gada jalija Peltokoskis
dirigés Bruknera Devito simfoniju Tuliza
un Vagnera “Dievu mijkrésli” Riga. Vin$
debités ar Santa Cecilia akadémijas
simfonisko orkestri, Badenbadenes
Vasarsvétku festivala, ka ari ar Oslo
filharmonijas orkestri.

Jau istenoti un turpmak planoti
sadarbibas projekti ar tadiem solistiem
ka Judzja Vana, Asmika Grigorjana,
Matiass Gérne, Jans LiSeckis, Julija FiSere,
Golda Sulca, Martins Frosts, Zanine
Jansena, Leonids Kavaks, Cena Raisa un
Sola Gabeta.

Tarmo Peltokoski uzsaka macibas 14
gadu vecuma ar emeritéto profesoru
Jormu Panuluy, studijas turpinajis pie
Sakari Oramo Sibéliusa akadémija.
Dirigentu ir skolojusi ari Hannu Lintu un
Juka-Peka Saraste. Lidztekus badams
atzits pianists, Tarmo Peltokoski
pilnveidojis klavierspéles prasmes
Sibéliusa akadémija pie Anti Hoti.
Nozimiga pedagogiska ietekme bijusi
arT Mati Raekallio, Anti Siralam, Henri
Sigfridsonam un Konstantinam Bogino.

Pateicoties virtuozajai klavierspélei,
Tarmo Peltokoski ir sanémis

apbalvojumus vairakos konkursos. Ka
solists uzstajies ar visiem zinamakajiem
Somijas orkestriem, tostarp Somijas
Radio simfonisko orkestri, Helsinku

un Tamperes filharmoniskajiem
orkestriem un Ol simfonisko orkestri.
Sniedzis solokoncertus un uzstajies ar
kamermaziku Turku un Mikeli festivalos.

2018. gada Pro Musica fonds pieskira
Tarmo Peltokoski Gada jauna muzika
balvu. 2022. gada sanémis Rheingau
Musik Festival Loto balvu, ka ari prestizo
OPUS Klassik par ierakstu kopa ar
Brémenes Vacu kamerfilharmonijas
orkestri.

Paraléli dirigésanas un klavierspéles
studijam apguvis ari kompoziciju
un aranziju, ipasi iemilojis muzikalo
komédiju un improvizaciju.

LATVIJAS NACIONALAIS
SIMFONISKAIS ORKESTRIS ir
seskartéjs Latvijas augstaka apbalvojuma
akadémiskas muzikas joma — Lielas
muzikas balvas — sanéméjs.

2022. gada maija par LNSO maksliniecisko
vaditaju un galveno dirigentu kluva
Tarmo Peltokoski.

2021. gada rudeni par LNSO galveno
viesdirigenti kluva igauniete
Kristina Poska.

levérojamu uzplaukumu LNSO piedzivoja
Vasilija Sinaiska darbibas laika, kurs

kops$ 2017. gada ir LNSO goda dirigents;
vélak butisku pienesumu orkestra
izaugsmeé deva Olari Eltss, Karels

Marks Sions un Andris Poga, kurs bija



LNSO makslinieciskais vaditajs un
galvenais dirigents no 2013. gada lidz
2021. gadam, kad kluva par Stavangeras
simfoniska orkestra galveno dirigentu un
LNSO maksliniecisko padomnieku.

Kop$ 2020. gada izvérsta aktiva LNSO
digitala darbiba. 2021. gada LNSO

ta noveértéta ar Baltijas nozimigako
apbalvojumu komunikacijas nozaré —
Baltijas Komunikacijas balvu.

Beidzamajos gados LNSO uzstajies
prestizas koncertzalés Vacija, Francija,
Slovakija, Sveicé un citviet Eiropa.

LNSO regulari piedalas ieskanojumos
Somijas skanu ierakstu nama Ondine
un Latvijas Nacionalaja skanu ierakstu
nama SKANI.

LNSO rezidéjosie komponisti bijusi
Gundega Smite, Linda Leimane, Andris
Dzenitis, Krists Auznieks, savukart
2023./2024. gada sezonas rezidéjosais
komponists bas Eriks Esenvalds. LNSO
regulari pasitina jaundarbus Latvijas
komponistiem, un vinu skaita ir Péteris
Vasks, kura Obojas koncerts guva lielus
panakumus gan koncertos, gan Ondine
izdota CD.



The symphonic piece Rainbow (1939)
is composed while Janis lvanovs works
as sound engineer at the Latvian Radio.
It is during this period that he delves
deeper into the works and musical
language of 20™-century authors

like Debussy, Ravel, and Scriabin.
Ivanovs'style crystallises in the 1930s,
incorporating these influences into his
own work without compromising his
artistic identity. Ivanovs’ composition
becomes characterised by a musical
expression deeply rooted in Latgalian
folklore, a fusion of late Romantic and
Impressionist harmonies, and a rich,
vibrant orchestration. This decade is
marked by his first three symphonies
(1933, 1935, 1938), the Cello Concerto
(1938/1945), the Suite Landscapes of
Latgale (1935), the symphonic piece
Cloudy Mountain (1938), approximately

30 solo scores and folk song adaptations.

Rainbow, in particular, showcases
the resonating musical influence of
Debussy and Scriabin.

Richard Strauss's symphonic poem
Thus Spoke Zarathustra (1896)
encapsulates the composer’s
contemplation on Friedrich
Nietzsche’s Ubermensch, as depicted

in Nietzsche's renowned literary opus
of the same name. After a decade of
spiritual solitude in the mountains,
Zarathustra ultimately decides to
return to humanity and descends from
the mountains. The poem underscores
the dichotomy between man and
nature: where nature finds its essence
in the key of C major, the human
domain is symbolised by the distantly
related B. The clash of these realms

towards the poem’s conclusion
reverberates with striking clarity.

According to pianist and tonight’s
soloist James Sherlock, Johannes
Brahms’ Second Piano Concerto (1883)
is one of the greatest piano concertos
ever written: “It comes at a point

when the programme usually features
a symphony. | believe the audience

will have a similar experience. First, it

is a four-movement concerto, which

is quite rare for the genre. It follows
the symphonic form. The concerto

is truly inventive — the horn solo

at the beginning makes the listener
wonder if it is actually a horn

concerto. The second movement
emerges as a dialogue, a discussion,

a turbulence. It carries the chamber
music expression so characteristic to
Brahms. The third movement, which

is slower, showcases an extended

cello solo in an introduction of about
two minutes, its thematic material to
reappear later in the movement. In this
part, Brahms reveals more of himself
than he normally does. He is as open
and vulnerable as ever. Subsequently,
he counterbalances it with the lightest
and most joyful movement of

the concerto — the finale. It is so bubbly
and fresh. Capturing Brahms within

a few words is truly challenging, his
music is noble and majestic. Everything
in this concerto is interconnected so you
lose the line between the soloist and
the orchestra. They are all taking you in
the same direction.”



Recently graduated from the Sibelius
Academy conducting class, Irish/

British conductor and pianist JAMES
SHERLOCK is quickly establishing

a name for himself on the podium. This
season he conducts the Danish National
Symphony Orchestra, Copenhagen
Philharmonic, the Symphony Orchestras
of Lahti, Helsingborg and Odense, as
well as the English Chamber Orchestra
and chamber orchestras of Vaasa and
Joensuu. He also directs Tenebrae

Choir on tours to Germany, Austria

and France and the UK, as well as

the BBC Singers and DR VokalEnsemblet
(Danish National Radio Choir), and has
forged an ongoing relationship with

the contemporary music ensemble
Athelas Sinfonietta. Future seasons
include first appearances with Finnish
National Opera and the Latvian National
Symphony Orchestra.

Beginning his conducting work

as an assistant at Opéra de Paris,

the Finnish Radio Symphony Orchestra
and Royal Danish Opera, he has

a particular interest in the voice and
continues to perform regularly on

the recital stage alongside artists

such as Angelika Kirchschlager, Dame
Felicity Lott, Sir Thomas Allen, Lawrence

Brownlee as well as Dame Shirley Bassey.

James studied Music at Trinity College
Cambridge, piano and vocal coaching at
the Guildhall School of Music & Drama
and the Georg Solti Accademia, before
completing his studies in conducting

at the Sibelius Academy with Sakari
Oramo and Jorma Panula. He has won
top prizes at the Royal Overseas League
Competition, the Das Lied International

Song Competition, BBC Performing
Arts Trust, and the Award for Young
Concert Artists.

Finnish conductor TARMO
PELTOKOSKI was awarded the title
of “Principal Guest Conductor”in
January 2022 by The Deutsche
Kammerphilharmonie Bremen, the first
conductor to hold this position in

the orchestra’s 42-year history.

In May 2022, Peltokoski was named
Music and Artistic Director of the Latvian
National Symphony Orchestra. He
starts his term in the 22/23 season. He
was subsequently named Principal
Guest Conductor of the Rotterdams
Philharmonisch Orkest. In August 2022
at the age of 22, he completed his

first Wagner Ring cycle at the Eurajoki
Bel Canto Festival. In December 2022,
Peltokoski was announced as Music
Director of the Orchestre National du
Capitole de Toulouse.

Last season he made highly successful
debuts with the hr- Sinfonieorchester,
Orchestre Philharmonique de Radio
France and the Rotterdam Philharmonic.

In the summer of 2022 he appeared at
Rheingau Musik Festival, Schleswig-
Holstein Musik Festival, Beethovenfest
Bonn and Musikfest Bremen.

In the 22/23 season Tarmo Peltokoski has
conducted the Hong Kong Philharmonic,
Toronto Symphony Orchestra, RSB Berlin,
the Hallé, Konzerthausorchester Berlin,
Disseldorfer Symphoniker, Géteborgs
Symfoniker, San Diego Symphony and



the Orchestre national du Capitole
de Toulouse and the Los Angeles
Philharmonic at the Hollywood Bowl.
He returned to Eurajoki Bel Canto
Festival to conduct Tristan und Isolde.

In summer 2023 he works with
Latvian National Symphony in Riga
for Siegfried.

In the 23/24 season Tarmo Peltokoski
will conduct Don Giovanni at the Finnish
National Opera. In the Fall he will be
returning to Rotterdam Philharmonic
and make his debut with The National
Symphony Orchestra in Washington,

DC both with Yuja Wang as soloist. Early
2024 sees him presenting both Mahler’s
Fourth Symphony and a complete
Prokofiev Piano Concerto Cycle with

Jan Lisiecki, both with the The Deutsche
Kammerphilharmonie Bremen. In

July 2024, Peltokoski is set to conduct
Bruckner’s Symphony No. 9 in Toulouse
and Wagner's Gotterdammerung in
Riga. He will debut with Orchestra
dell’Accademia Nazionale di Santa
Cecilia, at Pfingstfestspiele Baden-Baden
and with The Oslo Philharmonic.

He has and will work with soloists such
as Yuja Wang, Asmik Grigorian, Matthias
Goerne, Jan Lisiecki, Julia Fischer, Golda
Schultz, Martin Frost, Janine Jansen,
Leonidas Kavakos, Chen Reiss and

Sol Gabetta.

Tarmo Peltokoski began his studies

with professor emeritus Jorma Panula

at the age of 14 and studied with Sakari
Oramo at the Sibelius Academy. He has
also been taught by Hannu Lintu, Jukka-
Pekka Saraste and Esa-Pekka Salonen.

Also an acclaimed pianist, he studied
piano at the Sibelius Academy with
Antti Hotti. His piano playing has been
awarded at many competitions and he
has appeared as a soloist with all major
Finnish orchestras.

In 2022 he received the Lotto Prize
at Rheingau Musik Festival and in
2023 he received the OPUS Klassik
for his recording with The Deutsche
Kammerphilharmonie Bremen.

In addition Tarmo Peltokoski has also
studied composing and arranging,
and especially enjoys music comedy
and improvisation.

THE LATVIAN NATIONAL
SYMPHONY ORCHESTRA is

a six-time winner of the Grand Music
Award, Latvia’s highest honour in
classical music.

In May 2022, Finnish Tarmo Peltokoski
became the Music and Artistic Director
of the LNSO.

In Autumn 2021, Estonian Kristiina
Poska, Chief Conductor of the Flanders
Symphony Orchestra, became

the Principal Guest Conductor of

the LNSO.

The orchestra has been led by many
brilliant talents and experienced
significant growth under the baton of
Vassily Sinaisky, Conductor Emeritus

of the LNSO since 2017. More recently,
notable contributions have been made
by Olari Elts, Karel Mark Chichon, and
Andris Poga, who was the Music Director



and Chief Conductor of the LNSO from
2013 until 2021, when he became

the Chief Conductor of the Stavanger
Symphony Orchestra and Artistic Adviser
to the LNSO.

In recent years, the LNSO has
performed at the Alte Oper Frankfurt,
the Philharmonie de Paris, the Théatre
des Champs Elysées, the Grand Théatre
of Aix-en-Provence, among many
other important European concert
halls. The orchestra has participated in
the Festival de La Roque-d'Anthéron

in France, the Bratislava Music

Festival in Slovakia and has taken

the stage in Germany, Switzerland, and
the Baltic States.

Giving concerts in Latvia and abroad,
the LNSO has collaborated with brilliant
soloists, such as Ksenija Sidorova,
Baiba Skride, Eva Bindere, Frank Peter
Zimmermann, Vineta Sareika, Kristina
Blaumane and Alexander Knyazev,
Nicholas Angelich, Boris Berezovsky,
Lucas Debargue, Lukas Geniusas,
Daumants Liepins, Andrejs Osokins,
Georgijs Osokins, Vestard Shimkus and
Reinis Zarins.

The LNSO regularly features in
recordings of the Finnish label Ondine,
as well as the Latvian national record
label SKANI.



LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Sandis Steinbergs

Pirmas vijoles | I violins

Aleksejs Bahirs, Darja Smirnova, Inese Strale,

Aija Frisenfelde, Liene Neija-Kalnina,
Vizma Laura Agloniete, Indulis Cintins,
Oskars Silins, Margarita Ogibalova,

lize Gulbe, Lasma Vitola, Erika Hrustalova,
Arina Bardova

Otras vijoles | Il violins

Andrejs Jegorovs, Arvids Zvagulis,

lize Pence, Inga Pukite, Daina Birzniece,
Tatjana Ostrovska, Raimonds Melderis,
Anete Liberte, Rudolfs Mikelsons,
Konstantins Paturskis, Darja Kuzma,
Agnese Kannina

Alti | Violas

Arigo Strals, Inara Brinuma, Péteris Trasuns,
Liene Martinsone, Inga Ozolina,

Einars Rozevics, Lauma Visendorfa,

Tatjana Lebedeva, Jevgenija Gorbunova,
Viktorija Viktorova

Celli | Cellos

leva Upatniece, Dace Zalite-Zilberte,
Mareta Prikule, Janis Rinkulis, Zane Gulane,
Ainars Paukséns, Martins Turss,

Emma Aleksandra Bandeniece

Kontrabasi | Double basses

Oskars Bokanovs, Raivo Ozols,
Viktors Velicko, Kristaps Pétersons,
Ivars Ozols, Alise Broka

Flautas | Flutes

Tommaso Pratola, Maija Zandberga,
lize Urbane, Egija Sproge

Obojas | Oboes

Egils Upatnieks, Dainis Cimermanis,
Martin$ Dovmanis, Jana Zelenska

Klarnetes | Clarinets

Martins Circenis, Mareks Pinta,
Sigurds Lallo, Liva Jurusa

Fagoti | Bassoons

Janis Semjonovs, Normunds Zvejnieks,
Raimonds Gulbis, Klaudio Lambroni

Mezragi | Horns

Artars Sults, Maris Evelons,

Miks Bankevics, Kalvis Etkins,
Artars Kramins, Daniels Sabanskis

Trompetes | Trumpets

Jenss Emils Holms, Davis Sedols,
Martins Zujs, Janis Fridenfelds

Tromboni | Trombones

Artars Hrustalovs, Artars Bérzins,
Kristaps Malahovskis

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion

Edgars Saksons, Ernests Medins,
Edvards Paulis Muzikants, Elvijs Endelis

Taustininstrumenti | Keyboards
Martins Zilberts

Ergeles | Organ

Aigars Reinis

Arfa | Harp
leva Sablovska, Inita Neilande



