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| DALA | PART |

OTORINO RESPIGI (Ottorino Respighi, 1879-1936)

“Senas dejas un arijas’, pirma svita (1917)
Antiche danze ed arie, Suite no. 1 (1917)

I.  Deja ar nosaukumu “Grafs Orlando” (Simone Molinaro, 1599)
Ballo detto Il Conte Orlando (Simone Molinaro, 1599)

IIl.  “Galjarda” (Vin¢enco Galilejs, ap 1550)
Gagliarda (Vincenzo Galilei, circa 1550)

lIl. “Vilanella” (autors nezinams, 16. gadsimta beigas)
Villanella (Anonymous, end of the 16™ century)

IV. “Deja un maskarade” (autors nezinams, 16. gadsimta beigas)
Passo mezzo e mascherada (Anonymous, end of the 16" century)

15

ZAKS IBERS (Jacques Ibert, 1890-1962)

Koncerts flautai un orkestrim (1932)
Concerto for Flute and Orchestra (1932)

I.  Allegro
Il. Andante
lIl. Allegro scherzando

20’

Il DALA | PART II

BELA BARTOKS (Béla Bartok, 1881-1945)

Koncerts orkestrim (1943)
Concerto for Orchestra (1943)
I Introduzione: Andante non troppo - Allegro vivace
Il.  Giuoco delle coppie: Allegro scherzando
ll. Elegia: Andante non troppo
IV. Intermezzo interrotto: Allegretto
V. Finale: Pesante - Presto

40’
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RESPIGI

ItaJu komponists Otorino Respigi bija
ari cienijams muzikologs, kura interesu
loka bijusi baroka un renesanses
muzika. Vina interese vainagojas ar
“Senu deju un ariju” tris svitam (1917,
1923, 1931). Pirmaja no tam, ko ari
klausisimies Sovakar, komponists
apdarinajis italu renesanses skanrazu —
Simones Molinaro, Vincenco Galileja
(Galileo Galileja tévs bija prominents
muzikas teorétikis) un divu anonimu
autoru — darbus lautai (strinkskinamajam
instrumentam ar bumbierveida
korpusu, kas zelta laikus piedzivoja
tieSi renesanseé).

Respigi Seit veidojis smalku,
neoklasicistisku partitdru, kas

ved celojuma pagatnes muzikas
pasaulé masdienu instrumentarija
ieskavuma. Pirma svitas daja -
pladuma vienmérigas, tacu energiskas
komponista Simones Molinaro

dejas ar nosaukumu “Grafs Orlando”
instrumentacija. Otra — Vincenco Galileja
“Galjarda” - strauja, enerdiska deja
trijdalu metra, viena no popularakajam
renesanses laika galma dejam, kas
pilna strauju palécienu. Tresaja

dala klausamies nezinama autora

16. gadsimta nogalé raditu vilanellu.
Vilanella ir Neapolé dzimis italu
laicigas dziesmas zanrs, kam raksturiga
nesarezgita muzikala faktura,

skaidra ritmika un refréns struktara,

un 3is dziesmas tips bija pretstats
lidzas pastavosajam un izteiksmes
zina sarezgitakajam madrigalam.
Pirmas svitas nosléguma — vétraina
itaju tautasdeja.

IBERS

Lai ari klausitajiem vél joprojam

mazak pazistama un neizzinata, francu
komponista Zaka Ibéra dailrade

aptver teju visus mazikas zanrus: te
jamin septinas operas (divas tapusas
kopa ar Arturu Onegéru) un pieci

baleti; ievérojams skaits kamerdarbu
visdazadakajiem ansamb]u sastaviem;
klaviermizika; pamatigs filmu mizikas
saraksts. Ibérs radijis ari virkni simfonisko
opusu, tai skaita krasno svitu Escales jeb
“Piestatnes’, bet koncertzanra aplaimojis
Celly, flauty, saksofonu un oboju, katram
instrumentam veltot pa vienam opusam.
Ibéru varétu raksturot ka komponistu-
jokdari, kur$ saméra maz ietekméjies

no pastavosajiem pienémumiem un
kompozicionalajam aktualitatém, ka tad
komponistam batu pareizi jakomponé.
“Visas sistémas ir derigas, ja no tam var
rast maziku,” ta Ibérs.

“Ibéra Koncerts ir lielisks darbs, tehniski
|oti izaicino3s. Man ar to ir laba saikne.
Saja darba atrodu daudz dazadu
raksturu. Man patik Ibéra smalki
sarkastiska, humoristiska pieeja. Te ir
nedaudz dzeza, nedaudz joku, bet ari
daudz romantikas, mazliet tumsas.
Esmu atskanojis 30 koncertu vairakkart
ka orkestra mazikis, un mani vienmér

ir fascingjis, cik uzladéta atmosféra ir
péc pirmas dalas. Ta ir isa un beidzas

ar uzravienu, un visi koncertzalé skiet
aizturéjusi elpu. Tas viss izkast otraja
dala. Ta man atgadina Ravelu, ipasi vina
Klavierkoncerta estétiku, otra dala ir loti
liriska, sapnaina. Finals - ugunosana,
joki. Sis opuss ir flautas zelta repertuars,
viens no galvenajiem koncertiem flautai
un ir komponéts ar lielu meistaribu.



Diemzél koncertus flautai nav radijis,
pieméram, ne Bramss, ne Ravels, bet
Ibérs ir izdarijis lielisku darbu. Vins zina,
ka izmantot flautu un tas dvéseli. Biezi
vien flautu izmanto ka “putna balsi’, kas,
protams, instrumentam piestav loti labi.
Bet te ir daudz vairak — Ibérs atrod flautas
ekspresivo, pat dramatisko, sapnaino
balsi. Vin$ atrod flautas tembra dzilako
jégu," par Zaka Ibéra Koncertu flautai un
orkestrim intervija Baibai Santai Vanagai
stasta Tommaso Pratola.

Koncerts flautai un orkestrim pagajusa
gadsimta 30. gados komponéts
legendarajam flautistam un flautas
spéles metodikim Marselam Muazam
un pirmatskanots 1934. gada Parizes
konservatorijas koncertu biedriba.

BARTOKS

Koncerta orkestrim pirmatskanojuma
anotacija Bartoks raksta: “Skandarba
pamatnoskana un virziba (ja nenemam
véra jokaino otro dalu) ir pakapeniska
pareja no pirmas dalas skarbuma un
tresas dalas sérigas navesdziesmas lidz
dzives apliecindjumam finala. (..) Sis
orkestra darbs ir gandriz simfonija, un ta
zanriskais apziméjums “koncerts” norada
uz autora tieksmi eksponét atseviskus
instrumentus vai instrumentu grupas
koncertiska veida jeb ka solistus. Opusa
virtuoza iedaba paradas, pieméram,
pirmas dalas izvérsuma polifonajos
posmos (metalplsamie), vai finala
pasazas, kur galvena téma radita maziga
dzinéja veidola (stiginstrumenti), un
joipasi otraja dala, kur cits aiz cita
virtuozas pasazas paradas dazadu
instrumentu pari.”

Koncerta pirma dala sakas ar kvartu
tému, kas pamazam iegust arvien
plasaku izvérsumu. Bartoka muzikas
pétnieki uzsver is kvartu témas
ungarisko noskanu (dazas instrumentu
grupas saklausami verbunkosa ritmi).
Péc leniga ievada Andante non troppo
nak saméra aktivs Allegro vivace, kas
sakas t. s. bulgaru metra (3/8+3/8+2/8).
Var méginat soloobojas priekSnesuma
vienubrid saklausit arabiskus motivus, ko
Bartoks 1913. gada esot klausijies Alzirijas
pilsétina Biskra.

Otras dalas nosaukums giuoco delle
coppie tulkojuma no italu valodas nozimé
“paru spéles”. Dalas pirmo pusi aiznem
pusaminstrumentu eksponésanas sada
seciba: fagoti sekstas, obojas tercas,
klarnetes septimas, flautas kvintas un



surdinétas trompetes sekundas. Dalas
vid( skan metala pasaminstrumentu
koralis, ko pavada jau dalas ievada
dzirdétais bundzinu ritms, un dalas

pasa nosléguma visi pirmit dzirdétie
pasaminstrumenti, savstarpéji saglabajot
savu “paru” intervalu attiecibas, skan
jauka, saskaniga kopiga kori. 20. gadsimta
mazikas pétnieks un Bartoka dailrades
pazinéjs Eliots Antokolecs piezimé, ka
fagotu paris atgadina dienvidslavu tautu
rinkadeju kolo, savukart oboju saskanas
lidzigas Horvatijas novada Dalmacijas
zemnieku “oboju” jeb sopilu melodijam.

Tresa dala ir elégija jeb, burtiski tulkojot
no grieku valodas, raudu dziesma -
antikas dzejas zanrs ar noteiktu uzbavi
un, laika gaita zaudéjot formalas pazimes,
nodzivoja ari lidz jaunlaiku literatdrai.
Arfu un koka pisamo instrumentu
pasazas atsauc atmina Bartoka operas
“Hercoga Zilbarza pils” neticami skaisto
epizodi “Asaru ezers”. Sim pasazam
caurvijas Biskras motivi obojas balsi.
Stiginstrumentu melodiskaja ziméjuma
visnota] dominé kvartu motivi. No

ritma viedokla te atkal daudz ungarisko
elementu, toskait verbunkosa un ungaru
astonzilbju balades ritmi (pédéjie
dzirdami beidzamaja tresdala koka
pasaminstrumentu oktavu unisonos).

Ceturtas dalas sakuma skan skankartiski
nedefinéjama etniski konstruéta obojas
melodija mainiga metra. Necik ilgi — un
més klausamies bezmaz Smetanas
“Vltavas” cienigu episku meldiju. Seit
Bartoks laujas nostalgijai péc dzimtenes
un cité popularu ungaru melodiju
“Ungarija, tu esi skaista, tu esi dizena”.

Melodija nemta no Zigmonda Vinces
1922. gada operetes “Ligava no
Hamburgas’, un starpkaru perioda 3i
dziesma bija svarigs ungaru patriotisma
simbols. Kléra Delamarsa gramata “Béla
Bartoks” raksta — Bartoks labi zinaja,

ar kadam skaistam ceribam savulaik
saistita 5T melodija, un nav brinums, ka
vin$ bez liekam ceremonijam noslapé
So skaisto bridi, sava Koncerta ceturtas
dalas turpinajuma stipri karikéta veidola
liekot Franca Lehara operetes “Jautra
atraitne” fragmentu - Danilo dziesminas
“Es dodos uz [slaveno Parizes krogul]
Maxim" piedziedajumu. Bartoks nesen
bija klausijies Sostakovi¢a Septito
simfoniju (“Leningradas”), un ta vinam
nebij patikusi. Kada saikne? Si pati Danilo
dziesmina lielas linijas atbilst Sostakovica
Septitas slavenajam “fasistu ienaksanas”
marsam, kas progresé ka Ravela “Bolero”.
Dalas nobeiguma vél atblazma no
“Rakoci marsa” prieksteces ka vél viena
ungariskas nostalgijas zime. Intermezzo
interroto — partrauktais intermeco.
Zimes, motivi, nojausmas zimém un
motiviem. llguma visisaka un atsaucu
zina teju nozimigaka Koncerta orkestrim
dala.

Visubeidzot finals. Kléra Delamarsa saka
- Bartoks uzgriez muguru pilsétas
troksnainajiem lauzu padliem (ceturta
dala) un dodas pie rumanu zemniekiem,
stilizéjot vinu dejas. Sis ir visliksmakais un
sarezgitakais posms visa opusa. Galvena
téma tiek apvérsta, izvérsta, saspiesta;
instrumentu grupas satiekas, izskiras; viss
zib un mainas, un virst, vardu sakot, sis ir
istas simfoniskas orgijas.

Orests SILABRIEDIS



MOZIKI
Italu flautists TOMMASO PRATOLA

ir Latvijas Nacionala simfoniska orkestra
(LNSO) un Reinas Valsts filharmonijas
orkestra Vacijas pilséta Koblenca

flautu grupas koncertmeistars. Kops
2021. gada decembra, kad uzsaka darba
gaitas Saja orkestri, Pratola ir apmeties
uz dzivi Koblenca.

Plasu starptautisku orkestra muzika
pieredzi vins guvis, muzicéjot Eiropas
Savienibas jauniesu orkestri un
piedaloties tados nozimigos festivalos
ka Baireitas jauno makslinieku festivals,
Pacific muzikas festivals Japana un
Zermatt muzikas festivala. Sajos
projektos vins muzicéjis dirigentu
Vladimira Askenazi, Merinas Alsopas,
Vasilija Petrenko, Ksistofa Urbanska un
Lahava Sani vadiba, ka ari sadarbojies
ar izciliem muzikiem Rinu de Rédi,
Andreasu Blau, Kristinu Fasbenderi,
Denisu Burjakovu, Stefanu Ragneru
Haskuldsonu, Aleksandru Baderu un
Dominiku Vollenvéberu. Darba ar
Latvijas Nacionalo simfonisko orkestri
vind muzicéjis galveno dirigentu Tarmo
Peltokoski un Andra Pogas vadiba. Ipasi
nozimiga vina profesionalaja izaugsmé
grupas koncertmeistara amata bijusi
Andra Pogas muzikala vadiba un
makslinieciskais redzéjums.

Ka viesmakslinieks flautu grupas
koncertmeistara amata Tommaso Pratola
uzstajies Bari teatri Teatro Petruzzelli,
Florences Teatro del Maggio Musicale
Fiorentino, Visbadenes Hessisches
Staatstheater un Italijas Nacionalaja
simfoniskaja orkestri (RAI), kur muzicéjis
Kirila Petrenko vadiba, ka ari ansambli

Ensemble Resonanz Rikardo Minazi
vadiba. Ka solists vin3 atskanojis
Volfganga Amadeja Mocarta Koncertu
flautai Remazora kopa ar Latvijas
Nacionalo simfonisko orkestri, koncertu
transléjot tiesraidé, ka ari Kevina Patsa
Koncertu flautai izradé Zwischen

den Stunden kopa ar Reinas Valsts
filharmonijas orkestri. Vins piedalijies ari
vairakos ierakstos, ko izdevusi ierakstu
kompanija ONDINE, gan ka solists, gan
ka orkestra pirma flauta.

Starp vina sanemtajiem apbalvojumiem
ir Specialbalva par labako masdienu
skandarba interpretaciju 2021. gada
starptautiskaja pasaminstrumentu
konkursa Aeolus International
Competition koka pisaminstrumentiem.
Sis panakums deva iespéju 2023. gada
aprili kopa ar Fogtlandes filharmonijas
orkestri atskanot Zaka Ibéra Koncertu
flautai. Vin$ sanémis ari Tomasi
Headjoint specialbalvu Georges Dima
Starptautiskaja flautistu konkursa.

2010. gada Tommaso ieguva Milanas
organizacijas Societa Umanitaria
stipendiju, kas deva iespéju sniegt
solokoncertus Italijas Kultaras institatos
dazadas Eiropas valstis. Savukart

2024. gada ka Riharda Vagnera
asociacijas Koblenca stipendiats vins tika
uzaicinats apmeklét Baireitas festivalu.

Muzikas studijas Tommaso saka

2005. gada Alfredo Kazellas konser-
vatorija, kur macijas pie Paolo Rosi.
Izglitibu vin$ turpinaja Zenévas Mazikas
augstskola Zaka Zana klasé, ka ari Hansa
Eislera Mizikas augstskola Berliné pie
Silvijas Karedu un Matjé Gosi-Anseléna,



absolvéjot studijas ar visaugstako
novértéjumu. Vins pilnveidojies ari
meistarklasés pie pasaulé atzitiem
flautistiem, tostarp Viljama Beneta,
Andrea Olivas, Emilijas Beinonas,
Andreas Liberknehtas un Emanuela Pai.
Emanuela Pai meistarklasé Pratolam
tika pieskirta Aléna Marjona stipendija
ka labakajam meistarklases flautistam.

Milana dzimusais dirigents MIKELE
GAMBA 30brid tiek uzskatits par vienu
no pédéjo gadu daudzpusigakajiem
interpretiem. Vins stajas pie vadoso
orkestru pults, ka ari uzstajas nozimiga-
kajos opernamos un koncertzalés.

Péc asistésanas Antonio Papano un
Danielam Barenboimam Gamba arvien
biezak tika aicinats sadarboties ar
nozimigiem orkestriem. Péc debijas
Milanas Teatro alla Scala 2016. gada
vinam ar So operteatri izveidojas

cieSa sadarbiba, kas pédéjos gados
rezultéjusies astonos iestudéjumos.
Kopigi realizéto projektu skaita ir

Fabio Vaki operas “Madina” pasaules
pirmizrade, 2020. gada atklasanas Gala
koncerts A riveder le stelle, operu “Milas
dzériens’, “Figaro kazas" iestudéjumi,
Samana muzikas vakars, Stiberta “Ziemas
celojums”ar baritonu Markusu Verbu;
augsti vértéts Verdi operas “Rigoleto”
iestudéjums Mario Martones rezija,
Kerubini“Médeja” un Pucini“Turandota’,
kas uzvesta par godu komponista
simtgades jubilejas svinibam. Tapat
Mikéle Gamba tika uzaicinats dirigét
Mocarta “Burvju flautas” iestudéjumu
Drézdenes Semperoper, kas atziméja

teatra atkalatvérsanu péc pandémijas.
Dirigents piedalijies projektos Maggio
Musicale Fiorentino, Hamburgas

Valsts opera, §tutgartes opera,
Strasburas opera, Telavivas, Romas,
Berlines u. c. opernamos. Savukart vina
debija Nujorkas Metropoliténa opera ar
Gaetano Doniceti operu Milas dzériens
(Lelisir d'amore) laikraksta The New York
Times tika nosaukta par“2023. gada
labako operizradi”

Ipasi aktivs Mikéle Gamba ir simfoniska
repertuara lasijumos, ka ari izjat dzilu
interesi par jauno muziku. Vins stajies pie
Tokijas simfoniska orkestra, “Disburgas
filharmoniku’, Tulizas Kapitolija

orkestra, Milanas simfoniska orkestra,
Divertimento Ensemble, Slovénijas
filharmonijas orkestri un citu kolektivu
dirigenta pults.

Dirigentam izveidojusies raziga
sadarbiba ar festivalu Milano Musica:
vins$ atklaja festivalu 2019. gada un

taja atgriezas ari 2021.,2022. un

2026. gada, prezentéjot plasu jaundarbu
klastu, ko festivals pasutijis tadiem
komponistiem ka Luka Franceskoni,
Rebeka Sondersa, Enno Pope, Stivs Reihs
un Tomass Adess. Programmas vin$
lidzas laikmetigajiem autoriem ieklavis
ari 20. gadsimta avangarda klasiku
darbus, tostarp Luc¢ano Berio, Pjéra
Buléza, Bernda Aloiza Cimmermana un
Janna Ksenaka skandarbus.

Neskatoties uz augsto novértéjumu
dirigésana, Gamba aktivi turpina
darboties ari ka pianists - vins uzstajas
kamermizikas koncertos Minhenes



Gasteig, Londonas Vigmora zalé un
Berlines filharmonija. 2022. gada kopa
ar Cellisti Martinu Rudi¢u izdevis tvartu
Correspondences, kura piedavats
ielGkoties paralélés starp Bahu, Berio
un Bulézu.

Gamba ir sanémis Pucini prémiju par
spozu dalibu komponista simtgades
atklasanas koncertos un ForliMusica
apbalvojumu par ipasiem nopelniem
mazika. Italijas prezidents Serdzo
Matarella vinam motu proprio pieskiris
Italijas Republikas Nopelnu ordena
virsnieka goda nosaukumu.

Mikéle Gamba ir dzimis Milana, kur
studéja muziku Verdi konservatorija un
filozofiju Milanas Valsts universitaté. Vins
papildinajies klavierspélé meistarklasés
pie Marijas Tipo, studéjis kamermaziku
Londonas Karaliskaja akadémija un
orkestra dirigésanu Sjénas Accademia
Chigiana un Vines Mizikas augstskola.

RESPIGHI

Italian composer Ottorino Respighi

was also a distinguished musicologist
whose interests encompassed the music
of the Renaissance and Baroque eras.
This fascination culminated in his three
suites Ancient Airs and Dances (1917,
1923, 1931). In the first of these, which
we hear this evening, Respighi reworked
lute pieces by Renaissance composers
Simone Molinaro, Vincenzo Galilei
(father of Galileo Galilei and a prominent
music theorist), as well as works by

two anonymous composers. The lute,

a plucked string instrument with a pear-
shaped body, enjoyed its golden age
during the Renaissance.

Here Respighi crafts an elegant
neoclassical score that invites the listener
on ajourney into the musical world

of the past, framed by the colours of

a modern orchestra. The suite opens

with Respighi’s orchestration of Simone
Molinaro’s dance Il Conte Orlando

(“Count Orlando”), whose steady flow is
matched by a spirited energy. The second
movement, Vincenzo Galilei's Gagliarda, is
a lively and vigorous dance in triple metre.
One of the most popular court dances

of the Renaissance, it is characterised

by its energetic leaps. In the third
movement we hear a Villanella, composed
by an anonymous author in the late
sixteenth century. Originating in Naples,
the villanella was a genre of Italian secular
song distinguished by its straightforward
musical texture, clear rhythmic profile, and
the use of refrains. Its style often stood in
contrast to that of the more sophisticated
madrigal. The suite concludes with

a tempestuous Italian folk dance.



IBERT

Although still relatively little known
and explored by audiences, the oeuvre
of the French composer Jacques lbert
encompasses nearly every musical
genre. It includes seven operas

(two written in collaboration with
Arthur Honegger) and five ballets;

a considerable body of chamber

music for a wide variety of ensemble
combinations; piano music; and

an extensive catalogue of film scores.
Ibert also composed a number

of symphonic works, including

the colourful suite Escales, while in

the concerto genre he gifted the cello,
flute, saxophone and oboe with

a dedicated work for each instrument.
Ibert could be described as a musical
wit, a composer who was relatively little
influenced by prevailing assumptions
and contemporary compositional
fashions regarding how a composer
ought to compose. “All systems are valid
if they can produce music,” said Ibert.

“Ibert’s Concerto is a magnificent work
and technically very demanding. | have
a strong connection with it. In this piece,
| find many different characters. | enjoy
Ibert’s subtly sarcastic and humorous
approach. There is a little jazz, a little
playfulness, but also a great deal of
romance and a touch of darkness.

| have performed this concerto many
times as an orchestral musician, and

| have always been fascinated by

the charged atmosphere that follows
the first movement. It is short and ends
with a burst of energy, and everyone

in the concert hall seems to be holding
their breath. All of that melts away in

the second movement. It reminds me
of Ravel, especially the aesthetic of his
Piano Concerto; the second movement
is highly lyrical and dreamlike. The finale
is fireworks and wit. This work belongs
to the golden repertoire of the flute,
one of the principal concertos for

the instrument, and it is composed

with great mastery. Unfortunately,
neither Brahms nor Ravel, for example,
wrote a concerto for flute, but Ibert did
a splendid job. He knows how to use
the flute and its soul. The flute is often
used as a‘bird’s voice, which of course
suits the instrument very well. But there
is much more here: Ibert discovers

the flute’s expressive, even dramatic and
dreamlike voice. He uncovers the deeper
meaning of the instrument’s timbre”
Tommaso Pratola on Jacques lIbert’s
Concerto for Flute and Orchestra.

Composed in the 1930s for

the legendary flautist and flute
pedagogue Marcel Moyse, the Concerto
for Flute and Orchestra was premiered
in 1934 by the Concert Society of

the Paris Conservatoire.



BARTOK

In his programme note for the premiere
of the Concerto for Orchestra,
Bartok wrote:

“The general mood and progression

of the work (with the exception of

the jocular second movement) is

a gradual transition from the austerity
of the first movement and the sombre
death-song of the third to the affirmation
of life in the finale. (...) This orchestral
work is, in essence, almost a symphony,
and the designation ‘concerto’ reflects
the composer’s intention to present
individual instruments or instrumental
groups in a concertante manner, that
is, as soloists. The work’s virtuosic
character emerges, for example, in

the polyphonic passages of the first
movement’s development section
(brass), in the finale’s perpetual-motion
treatment of the principal theme
(strings), and especially in the second
movement, where pairs of instruments
appear one after another in brilliant
virtuoso passages.”

The first movement begins with a theme
built on fourths, which gradually
unfolds into an increasingly expansive
musical structure. Scholars of Bartok’s
music have emphasised the distinctly
Hungarian character of this theme,
with some instrumental groups
evoking the rhythms of the verbunkos
dance tradition. Following the slow
introduction (Andante non troppo),

a comparatively energetic Allegro
vivace emerges, written in the so-called
Bulgarian metre (3/8 + 3/8 + 2/8). One
may even discern Arabic influences in

the oboe solo, recalling melodies Barték
reportedly heard in 1913 in the Algerian
town of Biskra.

The title of the second movement,
Giuoco delle coppie, translates from
Italian as “Game of Pairs”. The first half
of the movement showcases the wind
instruments in the following order:
bassoons in sixths, oboes in thirds,
clarinets in sevenths, flutes in fifths,
and muted trumpets in seconds. At
the centre of the movement comes

a chorale for brass instruments
accompanied by the side-drum rhythm
already heard at the opening. At

the conclusion, all of the previously
introduced wind instruments join
together in a harmonious ensemble
while maintaining the intervallic
relationships characteristic of their
respective pairs.

The twentieth-century musicologist
and Bartok specialist Elliott Antokoletz
observed that the bassoon pair recalls
the South Slavic circular dance kolo,
while the oboe passages resemble
the melodies of the sopile, traditional
folk oboes from the Croatian region

of Dalmatia.

The third movement is an Elegia,

or, literally translated from Greek,
alament. Originally a genre of
classical poetry with a specific formal
structure, the elegy survived into
modern literature even after losing
many of its defining characteristics.
The harp and woodwind passages
evoke the extraordinarily moving



“Lake of Tears” episode from Bartok’s
opera Duke Bluebeard'’s Castle.
Interwoven with these passages are
the Biskra motifs in the oboe part.

The melodic writing of the strings is
once again dominated by fourth-based
motifs. From a rhythmic perspective,
the movement is rich in Hungarian
elements, including verbunkos rhythms
and the rhythms of Hungarian eight-
syllable ballads, the latter heard in

the final third of the movement in
octave unisons of the woodwinds.

The fourth movement opens

with an ethnically inflected oboe
melody in shifting metre that defies
straightforward tonal definition.
Before long, however, we encounter
an expansive melody worthy of
Smetana’s Vitava. Here Bartdk indulges
in nostalgia for his homeland, quoting
the popular Hungarian song “Hungary,
You Are Beautiful, You Are Great”.

The melody originates from Zsigmond
Vincze's 1922 operetta The Bride from
Hamburg and became an important
symbol of Hungarian patriotism during
the interwar years.

As Claire Delamarche writes in her
book Béla Barték (Fayard, Paris, 2012),
Bartok was fully aware of the hopes
and aspirations once associated with
this melody. It is therefore unsurprising
that he abruptly dispels this beautiful
moment by introducing, in a heavily
caricatured form, a fragment from
Franz Lehar’s operetta The Merry
Widow: the refrain of Danilo’s song
“I'm Going to Maxim'’s”. Bartok had

recently heard Dmitri Shostakovich's
Seventh Symphony (Leningrad), which
he reportedly disliked. The connection?
Danilo’s song bears a noteworthy
resemblance to the famous “invasion
theme” of Shostakovich'’s Seventh
Symphony, which unfolds in a manner
reminiscent of Ravel’s Boléro.

Near the end of the movement, one
also hears an echo of a predecessor

to the “Rékdczi Song” (or “Rakdczi
March”), another gesture of Hungarian
nostalgia. Intermezzo interrotto means
“Interrupted Intermezzo”. Signs, motifs,
and intimations of signs and motifs.
Although the shortest movement

in duration, it is perhaps the richest

in references and allusions within

the entire Concerto for Orchestra.

Finally comes the finale. As Claire
Delamarche suggests, Bartdk turns his
back on the noisy crowds of the city
evoked in the fourth movement and
instead heads towards the world of
Romanian peasants, stylising their
dances. This is the most exuberant and
technically complex section of the entire
work. The principal theme is inverted,
expanded, compressed; instrumental
groups meet and part ways; everything
sparkles, shifts, and surges. In short,
these are true symphonic orgies.

Orests SILABRIEDIS



MUSICIANS
Italian flautist TOMMASO PRATOLA

is Principal Flute of the Latvian National
Symphony Orchestra (LNSO) in Riga
and the Staatsorchester Rheinische
Philharmonie in Koblenz, Germany,
where he has been based since his
appointment in December 2021.

He has gained extensive international
orchestral experience through his
participation in the European Union
Youth Orchestra and at renowned
festivals, including the Bayreuth Young
Artist Festival, the Pacific Music Festival
in Japan, and the Zermatt Music
Festival. During these engagements,
he has performed under the baton

of distinguished conductors such as
Vladimir Ashkenazy, Marin Alsop, Vassily
Petrenko, Krzysztof Urbanski and Lahav
Shani, and has had the opportunity to
collaborate with renowned musicians
including Rien De Reede, Andreas Blau,
Christina Fassbender, Denis Bouriakov,
Stefan Ragnar Hoskuldsson, Alexander
Bader, and Dominik Wollenweber.
During his time with the Latvian
National Symphony Orchestra, he
worked under its principal conductors
Tarmo Peltokoski and Andris Poga. In
particular, Andris Poga’s musical
guidance and artistic vision played an
important role in shaping his
development as a Principal Flute.

As a guest Principal Flute, he has
appeared with the Teatro Petruzzelli in
Bari, the Teatro del Maggio Musicale
Fiorentino, the Hessisches Staatstheater
Wiesbaden, and the Orchestra Sinfonica
Nazionale della RAIl in Turin, where he

performed under the baton of Kirill
Petrenko, as well as with Ensemble
Resonanz under the direction of
Riccardo Minasi. His solo appearances
include Mozart’s Concerto in

D major with the Latvian National
Symphony Orchestra, broadcast live,
and Kevin Puts’ Flute Concerto in

the production Zwischen den Stunden
with the Staatsorchester Rheinische
Philharmonie in Koblenz. He has
contributed to several recordings
released by the ONDINE label, both as
a soloist and as Principal Flute.

Among his awards are the Special

Prize for the Best Performance of

a Contemporary Work at the 2021
Aeolus International Competition

for Wind Instruments, which led to

his performance of Jacques lbert’s
Flute Concerto with the Vogtland
Philharmonie in April 2023, and

the Special Tomasi Headjoint Prize at
the George Dima International Flute
Competition. In 2010, he was awarded
a scholarship by the Societa Umanitaria
in Milan, which enabled him to give
solo recitals at Italian Cultural Institutes
across Europe. In 2024, he was invited
by the Richard Wagner Association of
Koblenz as a scholarship recipient to
attend the Bayreuth Festival.

Tommaso began his musical studies

in 2005 at the Conservatorio di Musica
“Alfredo Casella” in Italy, studying with
Paolo Rossi. He continued his education
at the Haute Ecole de Musique de
Geneéve with Jacques Zoon and at

the Hochschule fiir Musik Hanns Eisler



Berlin with Silvia Careddu and
Matthieu Gauci-Ancelin, graduating
with highest honours. He has also
attended masterclasses with
internationally renowned flautists
including William Bennett, Andrea
Oliva, Emily Beynon, Andrea
Lieberknecht, and Emmanuel Pahud.
During Emmanuel Pahud’s masterclass
at Domaine Forget,

he was awarded the “Alain Marion
Scholarship” as the outstanding flautist
of the masterclass.

Born in Milan, MICHELE GAMBA
completed his musical and
philosophical studies there and today
he conducts major orchestras while
appearing at leading opera houses and
concert venues.

After several formative years of
advanced study at the Scuola di Musica
di Fiesole with Maria Tipo, he worked
alongside Antonio Pappano and Daniel
Barenboim as an assistant in London
and Berlin. Following invitations to
Berlin (Staatsoper and Deutsche Oper),
Dresden, Stuttgart, Strasbourg, Lisbon
and Tel Aviv, he recently opened the
season of the Washington National
Opera with Il trovatore, receiving
significant acclaim from the
international press. His debut at the
Metropolitan Opera in New York with
Lelisir d"amore was hailed by the New
York Times as the “best performance of
the year 2023". His debut at the Teatro
alla Scala in 2016 marked the
beginning of a strong and enduring
collaboration with the Milanese
institution, where he has conducted

major operatic works and numerous
concerts. Highlights include the new
production of Rigoletto directed by
Mario Martone, Cherubini’s Médée in its
original French version, which marked
the beginning of his collaboration with
Damiano Michieletto, the world
premiere of Fabio Vacchi’s Madina, and
Turandot as part of the Puccini
centenary celebrations in the
monumental production by Davide
Livermore.

He is particularly active in the
symphonic repertoire and has a deep
interest in contemporary music. He has
conducted orchestras and ensembles
including the Orchestra Sinfonica
Nazionale della Rai, Maggio Musicale
Fiorentino, Tokyo Symphony Orchestra,
Duisburger Philharmoniker, Orchestre
du Capitole de Toulouse, Orchestra
Sinfonica di Milano, Divertimento
Ensemble, Filarmonica della Scala,

the Vienna Radio Orchestra and

the Slovenian Radio Orchestra. His
relationship with the Milano Musica
Festival is particularly significant: he
opened the 2019 edition and returned
in 2021, 2022 and 2026, presenting

a wide range of new commissions by
composers including Francesconi,
Saunders, Poppe, Reich and Adés, and
programmes juxtaposing contemporary
composers with the classics of

the 20™"-century avant-garde, such

as Berio, Boulez, Zimmermann

and Xenakis.

He continues his career as a pianist
in the fields of Lied and chamber



music, having performed at venues
including Teatro alla Scala, the Gasteig
in Munich, Wigmore Hall in London

and the Philharmonie in Berlin.
President Sergio Mattarella has awarded
him, motu proprio, the distinction

of Officer of the Order of Merit of

the Italian Republic.



TUVAKIE KONCERTI

Sestdien, 14. novembiri, plkst. 11.00 un 14.00 Rigas Kongresu nama

LENESONS UN LATVUJA

ANASTASIJA DZORDZEVICA, AGRIS NATRE, ARTURS PUTNINS - aktieri
RezZisore PAULA PLAVNIECE

Dramaturgs KLAVS MELLIS

Maksliniece JUSTINE JASJUKEVICA

OSKARS PETRAUSKIS - saksofons

DJ MONSTA

Dirigents ARTURS PLAUDIS

PROGRAMMA: ) ) )
JURJANU Andreja, Jazepa VITOLA, Adolfa SKULTES, Romualda KALSONA, Romualda GRINBLATA,
Imanta KALNINA, Jana KEPISA, Talivalda KENINA, Pétera PLAKIDA muzika

Piektdien, 27. novembri, plkst. 19.00 Rigas Kongresu nama

LNSO, BRAMSA PIRMAIS
UN MALERA PIEKTA

ANDREJS OSOKINS - klavieres .
Dirigente GIEDRE SLEKITE (Giedreé Slekyte)

PROGRAMMA:
Johanness BRAMSS Pirmais koncerts klavierém un orkestrim
Gustavs MALERS Piekta simfonija

Piektdien, 11. decembiri, plkst. 19.00 Rigas Kongresu nama

LNSO, MOCARTS UN DVORZAKS

EDGARS MORO (Edgar Moreau) - ells
Dirigents KRISTIANS REIFS (Christian Reif)

PROGRAMMA:

Volfgangs Amadejs MOCARTS 39. simfonija
Antonins DVORZAKS “Varona dziesma”

Antonins DVORZAKS Koncerts ¢ellam un orkestrim

PIESAKIES

LNSO JAUNUMIEM




LNSO SOVAKAR | LNSO TONIGHT

Koncertmeistars | Concertmaster
Daniils Bulajevs

Pirmas vijoles | I violins

Aleksejs Bahirs, Sandis §teinbergs,

lize Kirsanova, Inese Strale,

Liene Neija-Kalnina, Teréze Ziberte-ljaba,
Vizma Laura Agloniete, Indulis Cintins,
Oskars Silins, Konstantins Paturskis,
Lasma Berga, Jevgenija Otrosko,

Teréze Cirvele

Otras vijoles | Il violins

Andrejs Jegorovs, Agnese Stalidzane,
Arvids Zvagulis, Inga Pukite, Beate Racko,
Liene Briede, Anete Liberte, Marta Jurjane,
Darja Kuzma, Kristine Bergmane,

Velga Polinska

Alti | Violas

Inara Brinuma, Santa Lucija Circene,
Péteris Trasuns, Katrina Krasauska-Krauze,
Inga Ozolina, Lauma Visendorfa,

Tatjana Lebedeva, Zane Dziesma,

Livija Buksa, Ingars Girnis

Celli | Cellos

Guna Sné, Janis Rinkulis, Zane Gulane,
Martins Turss, Emma Bandiniece,

Anna Katrina Paukséna, Agate Ozolina,
Zenta Evita Timermane

Kontrabasi | Double basses
Oskars Bokanovs, Raivo Ozols,
Kristaps Pétersons, lvars Ozols,
Viktors Stankevics, Davis Vilks

Flautas | Flutes
Anete Toc¢a, llze Urbane, Teréza Tirmane

Obojas | Oboes
Eqils Upatnieks, Martin§ Dovmanis,
Pauls Kristaps Reinis

Klarnetes | Clarinets
Sigurds Lallo, Alise Gavare,
Agnese Skrastina

Fagoti | Bassoons
Janis Semjonovs, Raimonds Gulbis,
Elza Rubene

Mezragi | Horns
Miks Bankevics, Marcis Kalnins,
Kalvis Etkins, Artdrs Kramins

Trompetes | Trumpets
Jens Emil Holm, Martins Zujs,
Bruno Ancans

Tromboni | Trombones
Kaspars Majors, Maris Zondaks,
Laura Muceniece

Tuba | Tuba
Raivis Magurs

Sitaminstrumenti | Percussion
Edgars Vaivods, Ernests Medins

Arfas | Harps
Elizabete Gulbe, Gina Gallacher

Taustininstrumenti | Keyboards
Evelina Jekabsone

! Orkestra sastava iespéjamas izmainas
The orchestra lineup is subject to change





